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The Klarisky Church and Design Factory. What do a desecrated church and an old, abandoned factory have in common? They have
both been transformed into musical places. On Thursday, Friday, Saturday and Sunday, they will be united by the Convergence Festi-
val - a musical line of force that dares to “unite the non-unitable”. Under these two different roofs, the world of contemporary music
will meet the worlds of classical, jazz and world music. Today, such a meeting is an exception, rather than a rule. Our culture is more
and more divergent. Its musical domain, too, resembles a collage of disconnected subcultures. Dramatic advisers of musical festivals
“tailor their ready-to-wear clothes” precisely to the measure of the target listener. Convergence swims against the stream somewhat.
Its offer goes in many different directions. It is attempting to call together people from several different groups under a sacral, as well

as a secular roof.

Convergence is an invitation to openness. It is an attempt to create a place, where listeners can go beyond their own limits. The world
is full of various objects illuminated by a common light. Captivated by the illuminated object, we forget about the light, and forgetting
about the light, we forget about other, different, equally unique objects beyond the limits of our perception. When our attention turns
to the illuminated, it diverges (rules out everything else). When it turns to the illuminator, it converges (unites the separated into one).
All objects are united by the rays that illuminate them.

Under a church tower, under a factory chimney, Dvorak will meet Ligeti, Satie will meet Brahms, and many of us, who would maybe
have otherwise never met, will meet each other. Convergence, in a time of divergence, is a daring event. The festival’s long tradition
helps us believe that once again, it will be a success.

DANIEL PASTIRCAK






PROGRAM FESTIVALU | PROGRAM OF THE FESTIVAL

§TVRTOK 13.9.2007 | 18.30 HOD. | KONCERTNA siEN KLARISKY
1. koNCERT | VISEGRAD CELLO QUARTET - V44V

VIOLONCELISTI | i Barta (cz) | Tamas Varga (Hu-aT) | Aleksandra Ohar (pL) | Jozef Lupték (sk)
PROGRAM | V. Godar | P. Zemek | K. Penderecki | G. Ligeti | L. Salamon-Cekovska | J. Irdai | M. Varga | J. S. Bach

§TVRTOK 13.9.2007 | 21.00 HOD. | KONCERTNA sIEN KLARISKY
2. KONCERT | PACORA TRIO A KOMORNI SOLISTI BRATISLAVA | NOENY KONCERT

PACORA TRIO | Stano Paltich - husle | Rébert Ragan - kontrabas | Marcel Comendant (MOLDAVSKO)- cimbal
KOMORNI SOLISTI BRATISLAVA pod vedenim lvany Pristadovej

PIATOK 14.9.2007 | 18.30 Hobp. | DESIGN FACTORY
3. - 4. - 5. KONCERT | FRANCUZSKA NOC KOMORNE)] HUDBY

INTERPRETI | TRIO DUMKY (rr) | ICARUS QUARTET (sk-cz) | Veronika Lackova - klavir |
Ronald Sebesta - klarinet | Cyril Sikula - flauta | Isabelle Courret (FR) - harfa |
Jozef Lupték - violoncelo

PROGRAM | M. Ravel | E. Satie | G. Fauré

THURSDAY | SEPTEMBER 13, 2007 | 6.30 pm | KLARISKY cHURCH
1" concerT | VISEGRAD CELLO QUARTET - V44V

PERFORMERS | Jiff Barta (cz) | Tamas Varga (Hu-AT) | Aleksandra Ohar (pL) | Jozef Luptéak (sk)
PROGRAM | V. Godar | P. Zemek | K. Penderecki | G. Ligeti | .. Salamon-Cekovska | J. Ir§ai | M. Varga | J. S. Bach

THURSDAY | SEPTEMBER 13, 2007 | 9.00 pm | KLARISKY cHURCH
2" concerT | PACORA TRIO & BRATISLAVA CHAMBER SOLOISTS | NIGHT CONCERT

PACORA TRIO | Stano Paltch - violin | Rébert Ragan - double bass | Marcel Comendant (MOLDOVA) - cimbalom
BRATISLAVA CHAMBER SOLOISTS (Artistic Director: lvana Pristasova)

FRIDAY | SEPTEMBER 14, 2007 | 6.30 pm | DESIGN FACTORY
3* - 4™ - 5" concerT | FRENCH CHAMBER MUSIC NIGHT
PERFORMERS | TRIO DUMKY (Fr) | ICARUS QUARTET (sk-cz)
Isabelle Courret (FR) - harp | Veronika Lackova - piano | Ronald Sebesta - clarinet

Cyril Sikula - flute | Jozef Luptak - cello
PROGRAM | M. Ravel | E. Satie | G. Fauré



soBOTA 15.9.2007 | 19.00 Hob. | DESIGN FACTORY
6. KONCERT | JAZZOVA NOC | JAZZ NIGHT

ACOUSTIC COLOURS | Stano Paltch - husle | Michal Vavro - gitara | Juraj Griglak - kontrabas |
Ajdzi Sabo - perkusie | aich hostia

NEDELA 16.9.2007 | 15.30 HoDp. | DESIGN FACTORY
7. koNCERT | HUDBA AKO HRA | KONCERT PRE DETI

INTERPRETI | Ivan Siller, Lenka Sillerova - klavir, sprievodné slovo a hry | Ronald Sebesta - klarinet |
Ivana Pristasova - husle | Zuzana Bis¢akovéa - klavir
PROGRAM | I. Stravinskij - Pribeh vojaka

NEDELA 16.9.2007 | 18.30 Hobp. | DESICN FACTORY
8. -9. - 10. koncerT | BRATISLAVSKA NOC KOMORNEJ HUDBY IV

INTERPRETI | ICARUS QUARTET | Ivana Pristasova, Milan Pala, Marian Svetlik - husle |

Milan Radi¢, Peter Vrbinéik - viola | Jozef Luptak - violonéelo | Richard Gaspar - kontrabas
PROGRAM | |.L.Bella | |.Brahms | A. Dvorak
RUSKE USPAVANKY A SNY | Petra Noskaiova - spev | Vladimir Godar - klavir

SATURDAY | SEPTEMBER 15, 2007 | 7.00 pm | DESIGN FACTORY
6™ cONCERT | JAZZ NIGHT

ACOUSTIC COLOURS | Stano Paltch - violin | Michal Vavro - acoustic guitar | Juraj Griglak - double bass |

AjdZi Sabo - percussion | and their guests

SUNDAY | SEPTEMBER 16, 2007 | 3.30 pm | DESIGN FACTORY
7™ coNcerT | MUSIC AS A GAME | CONCERT FOR CHILDREN

PERFORMERS | Ivan Siller, Lenka Sillerova - piano, accompanying words and games | Ronald Sebesta - clarinet
Ivana Pristasova - violin | Zuzana Bis¢akovéa - piano
PROGRAM | I. Stravinsky - The Soldier's Tale

SUNDAY | SEPTEMBER 16, 2007 | 6.30 pm | DESIGN FACTORY
8" -9™-10™ concert | BRATISLAVA CHAMBER MUSIC NIGHT IV

PERFORMERS | ICARUS QUARTET | Ivana Pristasova, Milan Pala, Marian Svetlik - violin |

Milan Radi¢, Peter Vrbincik - viola | Jozef Luptéak - cello | Richard Gaspar - double bass
PROGRAM | |.L.Bella | . Brahms | A. Dvorak
RUSSIAN LULLABIES AND REVERIES | Petra Noskaiova - alto | Vladimir Godar - piano



1. KONCERT | STVRTOK | 13.9.2007 | 18.30 HOD. | KONCERTNA SIEN KLARISKY

VISEGRAD CELLO QUARTET - V44V

1" CONCERT | THURSDAY | SEPTEMBER 13, 2007 | 6.30 PM | KLARISKY CHURCH




VIOLONCELISTI | CELLISTS nki BARTA (c2)
TAMAS VARGA (hu)

ALEKSANDRA OHAR (r)

10zer LUPTAK (s1)

PROGRAM | Vladimir Godéar (1956) — Passacaglia | SVETOVA PREMIERA | WORLD PREMIERE
Kryzstof Penderecki (1933) - Capriccio per Sigfried Palm (1968)

Gyorgy Ligeti (1923—2006) - Sonéata pre sélové violoncelo | Sonata for solo cello (1948/1953)
1. Dialogo
2. Capriccio

Pavel Zemek (1957) - Suita ¢. 2 pre s6lové violonéelo In memoriam P. Jakub Zemek (1992-1995) | Suite no. 2
for solo cello

PRESTAVKA | INTERMISSION
Marian Varga (1947) - Hymnus (pisané pre Stredoeurdpsku univerzitu v Skalici) | Hymnus (written for

the Central European University in Skalica)

Lubica Salamon - Cekovska (1975) - Kukucks Winterlied pre 4 violonéela | Kukucks Winterlied
for 4 cellos (2004/2005)

Jevgenij Irsai (1951) - Celli torenti pre 4 violoncela | Celli torenti for 4 cellos (2007)

Johann Sebastian Bach (1685-1750) - Vyber z chorélov |. S. Bacha v Gprave pre 4 violoncela (upr. |. Barta) |
Excerpts from ].S. Bach’s Chorales, arranged for 4 cellos (arranged by . Barta)



VISEGRAD CELLO QUARTET - V44V

The initiator of this interesting project was the former director of the Slovak Institute in Prague, Lubica Krénova. It
was during her mission in Prague that the first concert of four cellists from the Visegrad Four (V44V) was held. The
intent was simple - to unite prominent cellists from the Czech Republic, Hungary, Poland and Slovakia, who would, as
soloists, but also as a cello quartet, present and continue presenting musical pieces mainly by contemporary compos-
ers from each of their countries. In this way, the V44V project was introduced in Prague, Pilsen and Skalica - at the
opening of the Central European University (on this occasion Marian Varga wrote his musical piece Hymnus for this
ensemble), as well as in the Les Invalides cathedral in Paris. Another result of this project was a live recording of the
ensemble in St. George’s Basilica at the Prague Castle in April, 2005. Each cellist is an established performer - soloist,
not only in the country he represents, but also on international stages.

JOZEF LUPTAK






2. KONCERT | STVRTOK | 13.9.2007 | 21.00 HOD. | KONCERTNA SIEN KLARISKY

PACORA TRIO A KOMORNI SOLISTI BRATISLAVA
PACORA TRIO & BRATISLAVA CHAMBER SOLOISTS

2'° CONCERT | THURSDAY | SEPTEMBER 13, 2007 | 9 PM | KLARISKY CHURCH




PACORA TRIO (sx) KOMORNI SOLISTI BRATISLAVA
sTaNO PALUCH - husle violin POD VEDENIM IVANY PRISTASOVE] | BRATISLAVA
ROBERT RAGAN - kontrabas double bass CHAMBER SOLOISTS under the direction

MARCEL COMENDANT - cimbal cimbalom of IVANA PRISTASOVA

(MOLDAVSKO/MOLDOVA)

PACORA TRIO - vzniklo v roku 2004 ako projekt hudobnikov, ktori maja skidsenosti v jazze, folklére a vaznej hudbe.
Repertoar skupiny tvoria okrem prearanzovanych jazzovych S$tandardov vlastné kompozicie, ktoré vychadzaju
z folklérnych korefov jednotlivych ¢lenov (Slovensko, Moldavsko) a z jazzovej i swingovej hudby. Clenovia pdsobia
v réznych jazzovych a komornych zoskupeniach a su tiez vyhladavanymi $tadiovymi hudobnikmi. | The PACORA TRIO
was formed in 2004 as a project of musicians with experience in jazz, folk and classical music. Besides prearranged jazz
standards, the ensemble’s repertoire consists of their own compositions originating from the folk roots of its members
(Slovakia, Moldava), as well as jazz and swing music. Pacora trio members are also members of various jazz and
chamber ensembles and are sought-after studio musicians as well.

KOMORNI SOLISTI BRATISLAVA - vznikli v roku 1990 na VSMU v Bratislave a za kratky ¢as sa etablovali ako jeden
z poprednych slovenskych stborov. Interpretacny profil telesa formovali mnohé doméce i zahrani¢né umelecké
osobnosti. Od roku 2000 p6sobi v orchestri ako koncertna majsterka I. Pristasova. V repertoari siboru dominuja diela
klasikov a romantikov. Vyznamné miesto ma tvorba 20. storocia. SUbor premiéroval pocetné sklady slovenskych autorov.
Orchester pravidelne koncertuje na domaécich koncertnych poédiach a vyznamnych festivaloch, ako aj v zahrani¢i. |
THE CHAMBER SOLOISTS BRATISLAVA ensemble was formed in 1990 at the Performing Arts College (VSMU) in
Bratislava and shortly established itself as one of the leading ensembles in Slovakia. The ensemble’s interpretation profile
was formed by various domestic and foreign musicians. The orchestra’s concert master since 2000 is |. Pristasova. Their
repertoire consists predominately of works by classical and romantic composers. Works by twentieth century composers
are also key. The Chamber Soloists Bratislava ensemble premiered many compositions by Slovak composers. The orchestra
regularly performs at domestic concert stages and famous festivals



3.-4.-5.KONCERT | PIATOK | 14.9.2007 | 18.30 HOD. | koniEc cca 22.30 Hop. | DESIGN FACTORY

FRANCUZSKA NOC KOMORNEJ HUDBY
FRENCH CHAMBER MUSIC NIGHT

3" - 4™ -5" CONCERT | FRIDAY | SEPTEMBER 14, 2007 | 6.30 PMm | enps approx 10.30 M | DESIGN FACTORY




TRIO DUMKY (rr) ICARUS QUARTET (sk-cz)
PIERRE OLIVIER QUEYRAS - husle violin MILAN PALA - husle violin
VERONIQUE MARIN - violon&elo cello MARIAN SVETLIK - husle violin

FREDERIC LAGARDE - klavir piano JULIAN VEVERICA - viola viola

$TEPAN SVESTKA - violonéelo cello (c2)
ISABELLE COURRET - harfa harp (FR)
VERONIKA LACKOVA - Klavir piano RONALD SEBESTA - klarinet clarinet

JozeF LUPTAK - violon¢elo cello cYriL SIKULA - flauta flute

PROGRAM | 18.30 - 19.45 | 3. KONCERT | 3 CONCERT

PRESTAVKA | INTERMISSION

20.15 - 21.00 | 4. KONCERT | 4™ CONCERT

PRESTAVKA | INTERMISSION

21.15 - 22.30 | 5. KONCERT | 5" CONCERT

Komorna hudba franctzskych skladatelov zaznieva na Slovensku skor sporadicky. Konvergencie ponutkaju vecer z diel
Ravela, Faurého a Satieho v interpretacii franctzskych a slovenskych hudobnikov. Exkluzivnou lahédkou, nielen pre
znalcov, bude uvedenie kompletného komorného diela Mauricea Ravela, ktorého 70. vyrocie Umrtia si tento rok pripo-
miname. Zazitok z franctzskej hudby umocnia franctzske vina a syry (v cene listka). Projekt je pripraveny v spolupraci
s Franctzskym institGtom v Bratislave. | Chamber music by French composers is rather sporadically heard in Slovakia.
Convergence provides an evening with works by Ravel, Fauré and Satie performed by French and Slovak musicians.
An exclusive treat not only for connoisseurs will be a performance of the complete chamber works of Maurice Ravel.
This year, we commemorate the seventieth anniversary of his death. The French musical experience will be enhanced
by French cheese and wines (included in the price of the ticket). The project was prepared in cooperation with the
French institute in Bratislava.

Casovy harmonogram koncertov je orienta¢ny. | The time schedule is approximate.

Srdecne Vas pozyvame na obcerstvenie, ktoré bude v prestavkach medzi koncertami. | You are warmly invited for the
refreshments in each intermission between the concerts.



3. KONCERT | 3" CONCERT

PROGRAM | Maurice Ravel (1875-1937)
- Trio pre klavir, husle a violoncelo | Trio for
piano, violin and cello (1914)
1. Modéré
2. Pantoum. Assez vite
3. Passacaille. Tres large
4. Final. Animé

- Tzigane, koncertna rapsodia pre husle
a klavir | Tzigane, Concert Rhapsody for violin
and piano (1924)

- Sonata pre klavir a husle ¢. 1 | Sonata for
piano and violin no. 1 (1897)
Allegro

- Berceuse sur le nom de Gabriel Fauré

pre husle a klavir | Berceuse sur le nom de

Gabriel Fauré for violin and piano (1922)
Simplice

- Introdukcia a allegro pre harfu, flautu,
klarinet a slac¢ikové kvarteto | Introduction
and Allegro for harp, flute, clarinet and string
quartet (1905)

1. Introduction. Trés lent

2. Allegro



4. KONCERT | 4" CONCERT 5. KONCERT | 5" CONCERT

PROGRAM | Eric Schmidt PROGRAM | Maurice Ravel (1875-1937)
- Etude n°1 & Etude n°6 - Sonata pre husle a klavir ¢. 2 | Sonata for
pre harfu | for harp violin and piano no. 2 (1923-1927)
1. Allegretto
Erik Satie (1866—1925) 2. Blues. Moderato
- 2 Piéces froides (1897) 3. Perpetuum mobile. Allegro
- No. 1: Airs a faire fuir: - Sonata pre husle a violoncelo | Sonata for
I. D’une maniére tres particulaire violin and cello
Il. Modestemente 1. Allegro
II. S”inviter 2. Tres vif
3. Lent
- No. 2.: Danses de travers: 4. Vif, avec entrain
I. Eny regardent a deux fois
Il. Passer - Slacikové kvarteto F dur| String Quartet
Il. Encore in F Major
1. Allegro moderato
- Gymnopédies (1889) 2. Assez vif. Trés rythmé
No. 1: Lent et douloureux 3. Tres lent
4. Vif et agité

Gabriel Fauré (1845-1924)
- Klavirne trio d mol, op. 120
(verzia pre klarinet, violon¢elo a klavir | version for
clarinet, cello and piano)
1. Allegro ma non troppo
2. Andantino
3. Allegro vivo



“We should always remember that sensitiveness and emotion constitute the real content of a work of art.”
MAURICE RAVEL (1875-1937)

The Fin-de-siécle (French for “end of the century”) made bohemian Paris a progressive, intellectual and cultural
center of Europe. Impressionism and Symbolism in fine art and literature also received an autonomous response in
“New music,” represented most strongly by Claude Debussy (1862 - 1918). Musical inspirations could include “exoti-
cisms” coming from the music of Russian composers, but even gamelans from Bali.

In the same way Debussy didn't like being labeled an impressionist, Maurice Ravel refused his overrated influence:
“...he cannot be excluded from the ring of Destinies that stood around my cradle, but | have to emphasize that for the
early phases of my development, | also identify with Gabriel Fauré, Emmanuel Chabrier and Erik Satie... | think | have
always personally followed a direction opposed to that of the symbolism of Debussy...” This direction that especially
comes to the fore in Ravel’s chamber compositions was his interest in synoptic musical structures and set forms.

The eccentric “joker” Satie (1866—1925), whom Ravel met in 1893, often surprisingly anticipated the future. For
example, his idea of ,furniture music” - background music - is today omnipresent reality. The “anti-romantic” 2 Piéces
froides (Two Cold Pieces) depict the same musical idea in “minimalist” modifications. Satie’'s Gymnopédies (1889)
were supposedly an ancient Greek scenic dance, but today, these ethereal and elegant compositions are by many
considered the predecessors of ambient music. Thus, it shouldn’t be surprising that they captivated artists like Blood,
Sweat and Tears, the experimental Bryan Eno, the jazzman Jacques Loussier and even Janet Jackson...




Renowned composer, pianist and organist Gabriel Fauré (1845—1924) taught Ravel at the Paris Conservatory. The
Trio for violin, cello and piano in D Minor, op. 120 (1923), created during the time when he had to leave the school
because of his hearing loss, is one of Fauré’s best works. Ravel wrote the first of his many chamber opuses - Sonata for
violin and piano no. 1 (1897, published in 1975) under the influence of Fauré, who was a chamber music specialist. He
later saluted his teacher through his fragile miniature Berceuse sur le nom de Gabriel Fauré (1922). The “lullaby” theme
is a continuation of creating melodies from the letters in names (the most famous example being B-A-C-H).

“In the name of the Gods of music and in my own, do not touch a single note you have written in your Quartet.” De-
bussy wrote this to Ravel in a letter in 1905. However, his String Quartet in F Major (1902—1903) was bitterly received
by most of the public. At that time, the authorities of the Paris Conservatory denied Ravel his last attempt to take part
in the prestigious competition for the Grand Prix de Rome. The result was a public scandal, after which the head of this
conservative institution was replaced by a more progressive Fauré. A thematic link with the Quartet can be found in
the “impressionist” Introduction and allegro for harp, flute clarinet and string quartet (1905), where Ravel proves his
status of one of the most brilliant instrumentators in the history of music.

The Trio for violin, cello and piano was created in 1914 in the composer’s native Basque Country. The fact that the
First World War broke out sped up Ravel’s work on the composition, because he wanted to enlist in the army. Inspira-



tion for the Trio reaches from Basque dance to Malaysian poetry. Because of its “orchestral” sonority, virtuosity and
coloristic effects required from individual instruments, it is one of the most appreciated chamber compositions.

The Sonata for violin and cello (1920—1922) is Ravel’s “most ascetic” chamber composition and, to a certain extent,
shows influence from Stravinsky and Schonberg. It is one of the few pieces that the composer managed to create du-
ring a time when he was coping with his mother’s death and his own growing health problems. The Tzigane, Concert
Rhapsody for violon and piano (1924) that was created upon his meeting with Hungarian violinist Jelly d'Aranyi is the
exact opposite. Through a composition a /a hongroise, Ravel joined those classical music composers (Haydn, Brahms,

Liszt and others), who were inspired by the unbridled fantasy, virtuosity and emotions associated with “gypsy” mu-
sic. The piece also exists as a version for violin and orchestra. The renowned Sonata for two violins and piano no. 2
(1923—1927) concludes Ravel’s chamber opuses. The composition continues the strong tradition of pieces for these
instruments by Franck, Debussy and Saint-Saéns. The second part (Blues) is an expression of the jazz intoxication to
which Europe submit in the 1920’s, classical music composers not being an exception. The composition was premiered
with Romanian violinist and composer Georges Enescu. He didn't like the piece. Out of anger, Ravel destroyed the
original, and as a new finale, wrote a furious Perpetuum Mobile...

ANDREJ SUBA




Sondta pre husle a violoncelo (1920—1922) je ,najasketickejsim” Ravelovym komornym dielom a do urcitej miery
v nej citit vplyvy Stravinského a Schonberga. Je jednou z mala skladieb, ktoré dokazal skladatel vyrovnavajici sa so
smrtou matky a narastajucimi zdravotnymi problémami v tomto obdobi vytvorit.

Uplnym opakom je efektna Tzigane, koncertnd rapsédia pre husle a klavir (1924), ktora vznikla na zaklade stretnutia
s madarskym huslistom Jelly d’Aranyim. Kompoziciou a /a hongroise sa Ravel zaradil k tym skladatelom vaznej hudby
(Haydn, Brahms, Liszt a i.), ktorych indpirovali nespitana fantazia, virtuozita, emocie a asociované s ,ciganskou” hud-
bou. Dielo existuje aj vo verzii pre husle a orchester.

Obdivovana Sondta pre husle a klavir ¢. 2 (1923—1927) Ravelove komorné opusy uzatvara. Kompozicia nadvézuje
na silnu tradiciu diel pre toto obsadenie od Francka, Debussyho a Saint-Saénsa. Druha cast (Blues) je vyrazom opojenia
jazzom, ktorému v 20. rokoch Eurépa podlahla a nevyhli sa mu ani skladatelia vaznej hudby. Skladbu premiéroval autor
spolu s rumunskym huslistom a skladatelom Georgesom Enescu. Tomu sa dielo nepacilo. Ravel v zlosti original znicil
a ako nové findle napisal zurivé Perpetuum mobile...

ANDREJ SUBA




6. KONCERT | soBOTA | 15.9.2007 | 19.00 HOD | DESIGN FACTORY

JAZZOVA NOC | JAZZ NIGHT

6" CONCERT | SATURDAY | SEPTEMBER 15, 2007 | 7 PM | DESIGN FACTORY




ACOUSTIC COLOURS A ICH HOSTIA | AND THEIR GUESTS
sTANO PALUCH - husle violin
MICHAL VAVRO - gitara acoustic guitar

JurAJ GRIGLAK - double bass
INDYARYA IO percussion

ACOUSTIC COLOURS - skupina hra pévodnu instrumentalnu hudbu bez Zanrovych obmedzeni a hranic, autorom
vacsiny skladieb je Michal Vavro. Kombinéciou réznych ndpadov a inspiracii vznikol originalny hudobny jazyk ako
prostriedok vyjadrenia vlastného nazoru i vlastnej zvukovej predstavy, ktori ¢lenovia skupiny oznacuju ako Akusticka
hudba. V tomto ndzve je obsiahnuté vietko - absolltna sloboda vyjadrovania cez hudbu, spojené s trvalym vnitornym
vztahom k pévodnému Zivému akustickému zvuku. Clenovia skupiny tieZ &erpaji z klasického hudobného vzdelania
a Ucinkovania v réznych orchestroch véaznej hudby. Originalny hudobny jazyk sa takto vytvara spojenim jazzového
kontrabasistu, huslistu pohybujuceho sa od folkléru cez jazz az po world music, bluegrassového gitaristu a univerzalneho
perkusionistu. | ACOUSTIC COLOURS - this ensemble plays authentic instrumental music without genre restrictions
and borders, the author of most pieces being Michal Vavro. The ensemble’s original musical language, which its
members call Acoustic music, was created by a combination of various ideas and inspirations, serving as a means of
expressing the members’ own opinions and sound ideas. This name includes everything - absolute freedom expressed
through music, combined with a continuous relationship with authentic acoustic sound. The members of Acoustic
Colours also derive from their classical musical education and their previous work with classical music orchestras.
The original musical language is thus formed by the combination of a jazz double bass player, a violinist playing folk
through jazz through world music, a bluegrass guitarist and a universal percussionist.



7. KONCERT | NEDELA | 16.9.2007 | 15.30 HOD | DESIGN FACTORY

HUDBA AKO HRA | KONCERT PRE DETI
MUSIC AS A GAME | CONCERT FOR CHILDREN

7" CONCERT | SUNDAY | SEPTEMBER 16, 2007 | 3.30 PM | DESIGN FACTORY




IVAN SILLER - klavir, sprievodné slovo a hry piano, accompanying words and games

LENKA SILLEROVA - kiavir, sprievodné slovo a hry piano, accompanying words and games
RONALD SEBESTA - Kiarinet clarinet

IVANA PRISTASOVA - husle violin

zuzANA BISCAKOVA - kiavir piano

PROGRAM | lgor Stravinskij (1882-1971) - Pribeh vojaka | The Soldier’s Tale
verzia pre husle, klarinet a klavir | version for violin, clarinet and piano

vyber | excerpts

Gyorgy Ligeti (1923—2006) - Musica ricercata pre klavir | Musica ricercata for piano

vyber | excerpts

Henry Cowel (1897-1965) - The Aeolian harp | The Aeolian harp
- The Banshee | The Banshee

Specialny koncert pre deti prinasa festival uz po druhykrat a opat ho pripravil klavirista Ivan Siller so svojimi hostami.
Tentokrat na motivy Pribehu vojaka od Igora Stravinského. Deti dozvedia ¢o sa stalo s vojakom, ktory hral karty s cer-
tom. Budu sa aj hrat s kockami i kartami a mozno si odnesu aj malé prekvapenie... Hravé popoludnie s hudbou ukon¢i
sladka horuca ¢okolada. | For a second time, the festival will include a concert for children, again prepared by pianist
lvan Siller and his guests. This time, the theme will be Igor Stravinsky’s Soldier’s Tale. Children will discover what hap-
pened to a soldier who played cards with the devil. They will also play cards and dice and might even receive a small
surprise... The playful afternoon will be concluded by sweet hot chocolate.



8.-9.-10. KONCERT | NEDELA | 16.9.2007 | 18.30 HOD. | koniEc cca 22.30 Hop. | DESIGN FACTORY

BRATISLAVSKA NOC KOMORNEJ HUDBY IV
BRATISLAVA CHAMBER MUSIC NIGHT IV

8" -9"-10" CONCERT | SUNDAY | SEPTEMBER 16, 2007 | 6.30 Pm | enps approx 10.30 M | DESIGN FACTORY




ICARUS QUARTET PETRA NOSKAIOVA - spev alto
IVANA PRISTASOVA - husle violin vLADIMIR GODAR - klavir piano
MILAN PALA, MARIAN SVETLIK - husle violin

MILAN RADIC, pETER VRBINCIK - viola viola
JozeF LUPTAK - violon¢elo cello
RICHARD GASPAR - double bass

PROGRAM | 18.30 - 19.30 | 8. KONCERT | 8" CONCERT

PRESTAVKA | INTERMISSION

19.45 - 20.45 | 9. KONCERT | 9" CONCERT

PRESTAVKA | INTERMISSION

21.00 - 22.30 | 10. KONCERT | 10" CONCERT

Bratislavskd noc komornej hudby sa stala festivalovou tradiciou. Tento rok vdm predstavime dielo slovenského sklada-
tela Jana Levoslava Bellu v kontexte skladieb jeho ,slavnejsich” sa¢asnikov Antonina Dvoraka a Johannesa Brahmsa.
Myslime si, ze Bella do tejto spolo¢nosti patri. Na zaver festivalu zazneju piesne z Ruska, ktoré pre Konvergencie vybral,
spracoval a spolu so spevackou Petrou Noskaiovou nastudoval skladatel Vladimir Godéar. Cez uspéavanky 15 ruskych
autorov od Cajkovského cez Stravinského az po Sostakovi¢a mézete na kratkom Gseku spoznat histériu ruskej hudby.
Samozrejmostou dlhého vecera je malé ob¢erstvenie a vino z ndsho regiénu. | The Bratislava Chamber Music Night has
become a tradition at the festival. This year, we introduce the works of Jan Levoslav Bella, in the context of his “more
famous” contemporaries, Antonin Dvorak and Johannes Brahms. We believe that Bella belongs in their company. The
festival will be concluded by Russian pieces that Vladimir Godar chose, arranged and learned, along with Petra Noskai-
ové for the Convergence Festival. Through 15 lullabies by Russian composers, from Tschaikovsky through Stravinsky to
Shostakovich, you will have the opportunity to get to know the history of Russian music in only a short period of time.
Small refreshments and wine from our region are commonplace for the long evening.

Casovy harmonogram koncertov je orientaény. | The time schedule is approximate.

Srdecne Vas pozyvame na obcerstvenie, ktoré bude v prestavkach medzi koncertami. | You are warmly invited for the
refreshments in each intermission between the concerts.



8. KONCERT | 8" CONCERT

9. KONCERT | 9" CONCERT

PROGRAM | Jan Levoslav Bella (1843-1936)

- Slacikové kvarteto ¢ mol | String Quartet
in C Minor (ver. 1919)

1. Allegro

2. Andante

3. Allegro risoluto

4. Grave. Vivace

Johannes Brahms (1833-1897)
- Slacikové kvinteto ¢. 1 F dur pre 2 husli,
2 violy a violon¢elo Op. 88 | String Quintet
No.1 in F Major for 2 violins, 2 violas and
cello, Op. 88 (1882)

1. Allegro non troppo ma con brio

2. Grave ed appassionato

3. Allegro energico

J. L. Bella: Slacikové kvarteto ¢ mol. V. Godar. Bratislava: HC, 2004. Stiborné dielo. A:lV, 3.
J. L. Bella: Slacikové kvinteto d mol. V. Godar. Bratislava: HC, 2001. Siborné dielo. A:V.

PROGRAM | Jan Levoslav Bella (1843-1936)
- Slacikové kvinteto d mol pre 2 husli, 2 violy

a violoncelo | String Quintet in D minor for

2 violins, 2 violas and cello (1870/1923)
1. Allegro appassionato
2. Scherzo. Vivace
3. Adagietto
4. Presto ma comodo

Antonin Dvoréak (1841-1904)
- Slac¢ikové kvinteto G dur pre 2 husli, violu,
violon¢&elo a kontrabas Op. 77 | String Quintet
in G Major for 2 violins, viola, cello and
double bass, Op. 77 (1875)

1. Allegro con fuoco

2. Scherzo

3. Poco andante

4. Allegro assai



10. KONCERT | 10" CONCERT
RUSKE USPAVANKY A SNY | RUSSIAN LULLABIES AND REVERIES
PETRA NOSKAIOVA - spev alto

vLADIMIR GODAR - Kklavir piano

PROGRAM | Piotr Ilji¢ Cajkovskij (1833-1887)
- Douce réverie pour piano op. 39/21 (1878)
Michail Ivanovi¢ Glinka (1804—1857) | N.V.Kukolnik
- Uspévanka | Lullaby (1840)
Alexander Sergejevi¢ Dargomyzskij (1813—1869) | M. .
- Uspéavanka | Lullaby (c1861)

P.1. Cajkovskij | A.N. Majkov

- Uspavanka | Lullaby | op.16/1 (1872)

P.1. Cajkovskij | A.N. Plescejev

- Uspéavanka za barky | Lullaby for Storms |
op.54/10 (1883)

P.1. Cajkovskij

- Berceuse pour piano op. 72/2 (1893)

Milij Alexandrovi¢ Balakirev (1837—1910) | A.V.Arseniev
- Uspévanka | Lullaby (1858)

Alexander Porfirievi¢ Borodin (1833-1887)

- Spiaca knaZna (Rozpravka) | The Sleeping Princess
(fairy tale) (1867)

Nikolaj Andrejevi¢ Rimskij-Korsakov (1844-1908) | L. A. Mei
- Uspavanka | Lullaby | op.2/3 (1866)

Modest Petrovi¢ Musorgskij (1839-1881) |

A.N. Ostrovskij
- Uspavanka | Lullaby (1865)

M. P.Musorgskij | N.A.Nekrasov
- Uspavanka Jeriomusku | Jeriomuska’s Lullaby (1868)

A.P.Borodin
- Réverie pour piano (1885)

Anatolij Konstantinovi¢ Ladov (1855-1914)
- Berceuse pour piano op. 24/2 (1890)

Anton Stepanovi¢ Arenskij (1861-1906) | T.L. S¢epkina-Kupernik
- Uspavanka | Lullaby | op.70/3 (190?)

Sergej lvanovi¢ Tanejev (1856—1915) | K. D.Balmont

- Uspavanka | Lullaby (1896/R1916)

Alexander Tichonovi¢ Grecaninov (1864—1956) | M.]. Lermontov
- Uspavanka | Lullaby | op.1/5 (188?)

Sergej Michailovic¢ Lapunov (1859-1924)

- Réverie du soir pour piano op. 3 (1880/R1903)

Felix Michailovi¢ Blumenfeld (1863—1931)
- Kotysanka na fortepian op. 23/3 (1897)

A.K.LLadov | ludovy text

- Uspavanka | Lullaby | op.14/6 (1887)

- Uspavanka | Lullaby | op.18/3 (1887)

- Uspéavanka | Lullaby | op.22/1 (1890)

- Uspéavanka | Lullaby (1906)

Dmitrij Dmitrijevi¢ Sostakovi¢ (1906-1975) | anonym

- Uspévanka | Lullaby | op.79/3 (1948)

Igor Fiodorovi¢ Stravinskij (1882—1971) | autor, preklad Charles F. Ramuz
- Berceuse (1917)

| F. Stravinskij | ludovy text

- Tri rozpréavky pre deti | Three Stories for Children (1915-1917)
Cingi-lingi-bom | Tilim-Bom
Divé labute | Geese and Swans
Medved - rozpréavka s pesni¢kou (podla Afanasieva) | The Bear - a fairy

tale with a song (based on Afanasyev)



~The work of the Slovak composer, organist, conductor and teacher Jan Levoslav Bella is not only one of the many
manifestations of mature Romanticism in music, melding contrasting elements of the musical idiom of his time into
an artistically vision of appreciable worth, but in terms of modern history also constitutes one of the essential pillars
of Slovak musical culture. If, in the course and eventful life, it was in churches and schools in the Habsburg empire
that Bella was most engaged, his dreams were of concert halls and opera houses, venues to which his works won
only sporadic and difficult entrée. But a man is defined as much as by his dreams as by his daily work, and thus
Bella’s ouvre covers the whole gamut of Romantic forms and genres...”

VLADIMIR GODAR (FROM THE INTRODUCTION TO THE COLLECTED WORKS OF J. L. BELLA)

The only major representative of Slovak musical Romanticism was born into the family of a teacher in Liptovksy
Mikulas. Part of his high school studies took place in Levoca. He then entered a theological seminary in Banska Bystrica,
and thanks to the goodwill of bishop Stefan Moyses, he had the opportunity to study at the Pazmaneum in Vienna. Bella
always kept himself intensely occupied by music. After his studies, his first professional musical place of business was
Kremnica, where he worked as a musical director. He raised the city’s cultural life to the highest possible level, but the
city soon became small for the composer in a cassock. His feelings of parochialism were greatened by his scholarship
travels to Germany, where the composer got acquainted with current musical trends. “My further work and development
was prevented by very limiting conditions. My artistic activities reached a deadlock,” he wrote 40 years later in Sibin (to-
day’'s Romania), which became his second home. Bella converted, married, and in a predominately German evangelical




environment, he worked as the city musical director. He composed both secular and church music, conducted operas
and symphonic concerts, and also taught. The opportunity to become involved in national music, in such a way like
Smetana and Dvordk in Czech music, was no longer possible for him. Yet Bella had begun this journey with variations
to Slovak folk songs like Pri PreSporku na Dunaji (By Bratislava on the Danube) and Leti, leti roj (The Swarm Flies and
Flies), choir compositions with Slovak texts, as well as numerous theoretical reflections. An example of the paradox of
Bella's creative legacy is the fate of the Kova¢ Wieland opera, which he started composing during his work in Kremnica
in the 1870's. It wasn't heard in Slovakia until 1929, when the musical language and the Wagnerian theme were not

accepted. It was a year after Bella, who was living in Vienna with his daughters, moved to Bratislava on the initiative of
Czech and Slovak cultural authorities, receiving “not exactly a splendid pension and not exactly a luxurious apartment.”
(G. Koric¢ansky) The state received his compositional estate, but only after it was digitalized in the Music Museum of
the Slovak National Museum in the 1990’s did the Musical Center begin publishing the Collected Works of Jan Levoslav
Bella (it is still being published). This senior of Slovak music is still waiting for the social appreciation that personages
of his significance in other countries, or his contemporaries that devoted their life to writing, rather than music, would
receive. Yet throughout his life, Bella’s compositions were (though not without criticism) always appreciated. Franz Liszt
spoke about his church compositions with praise; his most significant piece, the symphonic poem Osud a idedl (Destiny
and Ideal), through which he joined the progressive efforts of post-Romantics, was introduced by Richard Strauss. The
classicistic String Quartet in C minor (the 1919 version will be played), is one of Bella’s most famous works. Because of

1 u

its concept, this Bella's “most tragic” composition is often said to have been inspired by Beethoven.




Bella sent the String Quintet in D minor (1870/1923) to a competition of the Association for Chamber Music in
Prague. He won second prize, just behind Antonin Dvorék... This piece mattered very much to him because (besides
other performances) he wanted it to be performed by the renowned Joseph Hellmesberger Quartet in Vienna (Hell-
mesberger was a friend of Johannes Brahms and in 1879, commissioned A. Dvorék’s quartet). According to the edi-
tor of the collected works, V. Godar, the String Quintet in D minor represents an original creative composition in the
context of its time. Bella couldn’t have been inspired by a similar composition of high romanticism, written by one of
today’s more famous composers (A. Bruckner, J. Brahms, A. Dvoréak), because these compositions were created later
than or simultaneously with Bella's.

Johannes Brahms' (1833-1897) String Quintet in F major, op. 88 (1882) is one of these compositions. The three-part
piece with two violas was created in Bad Ischli, where the composer spent his summers in a peaceful environment of
the countryside. The String Quintet in G major, op. 111 (1890) was also written there.

Brahms’ originality inspired by tradition is shown in the composition in the atypically composed slow part with
scherzo elements Grave ed appassionato, which is a double variation on the sarabande and gavotta (neo-baroque
dances that Brahms originally composed as piano pieces). The third part is in sonata form combined with intensive
use of counterpoint. This composition shows that during a period when composers like Franz Liszt, Hugo Wolf or Ri-



chard Wagner were searching for the future of music in synthesis or in inspiration by different arts, Brahms lived in the
world of traditional forms and absolute musical beauty, exactly the way he admired them in the works of Beethoven,
Schubert, Mozart, Handel and Bach. However, he managed to use and develop them inventively, filling them with new
messages and an unusual expression depth.

Brahms’ protégé, Antonin Dvorak (1841-1904), stood on similar, sometimes simplifiedly labeled conservative stages.
It was because of his String Quintet in G major, op. 77 (1875) that he triumphed over Bella in 1876. The composition
is one of his early works, which, like Bella, Dvorak later revised. The Czech composer chose the less common quintet
combination with a double bass, thus providing it with an orchestral sound. The second part of both compositions is a

Scherzo, both having beautiful lyrical slow parts as well... Bella’'s composition has a more elegant and dramatic sound,
founded on extensive counterpoint use; the combination not corresponding well with the virtuoso Presto at the end.
It might have been the more balanced finale that secured Dvorak his win... However, the confrontation of Bella’s and
Dvorak’s music shows that it was an honorable loss.

ANDREJ SUBA




Lullabies, monological songs sung by mothers or grandmothers lulling a small child to sleep, can be found in all
folkloric traditions, as well as in all periods of development of European composed music. Nineteenth century authors,
romantic poets and composers of diverse nationalities were most interested in lullabies. These songs were most fre-
quently composed for voice and piano, while songs composed for voice and guitar combinations, chamber ensembles
or polyphonic vocal-instrumental forms were less common. The Germans called them Wiegenlied, the French berceu-
se, the English lullaby, cradle song or slumber song, the Spanish nana or cancién de cuna, the Norwegians vuggesang,
the Czechs ukolébavka, the Poles kofysanka and the Russians kolybelnaja pesria.

Kolybelnyje pesni became exceptionally popular with Russian composers. They were so widespread that they can
be used to illustrate almost the entire development of modern Russian music. Lullabies can be found in the works of
the founders of Russian nationalist music (Glinka, Dargomyzhsky), the composers of The Mighty Handful (Balakirev,
Borodin, Rimsky-Korsakov, Mussorgsky, Cui), their more “Europe-oriented” colleagues in Moscow, (Rubinstein, Tchaik-
ovsky), the generation of their direct students (Arensky, Lyadov, Taneyev, Gretchaninov), as well as in the works of
the pioneers of modernism (Stravinsky, Shostakovich). We can also find lullabies in Russian operas (Ciu, Tchaikovsky,
Arensky) and ballets (Tchaikovsky, Stravinsky).



Likewise, a piano lullaby, characterized by gentle movement, a reduction of harmonic change, a major key with
a high number of flats in the key signature and an arabesque melos, can also illustrate the course of development of
Russian piano music. Henselt, Rubinstein, Tchaikovsky, Cui, Balakirev, Korganov, Lyapunov, Lyadov, Taneyev, Blumen-
feld, Rachmaninoff, Konus, Gliere, Vitols, Bortkiewicz, Friedman, Tcherepnin, Rebikov and Shostakovich let their piano

compositions be inspired by this specifically romantic piano genre. Its foundations had been laid by Chopin’s Berceuse
Des dur, op.47. Quiet piano meditations called reveries (grjoza or dumka) are closely related to piano lullabies. They
descend from Schumann'’s Trdumerei, but unlike lullabies, their unfolding is more relaxed. In their piano grjozas and
dumkas, Rubinstein, Tchaikovsky, Balakirev, Borodin, Mussorgsky, as well as Kopylov, Korganov, Lyapunov, Arensky,
Blumenfeld, Friedman, Catoire (Katuar), Konus, Rebikov and Skriabin bring forth a Russian form of these reveries.

VLADIMIR GODAR




PROFILY INTERPRETOV

PERFORMER PROFILES

Jiﬁ Barta (violon&elo, CZ) - ako obdivovany
sélista i komorny hrac patri v st¢asnosti vo

svete k najznamejsim ¢eskym interpretom.
Studoval u ). Chuchra a M. Skampu v Prahe,

u B. Pergamenséikova v Koline nad Rynom,

v Piatigorského seminéri v Los Angeles. Pracoval
pod vedenim osobnosti ako H. Schiff a A.Navarra.
Je drzitelom Européische Férderpreis fur Musik

a Rostropovich-Hammer Award. Na koncertoch,
koncertnych turné a festivaloch spolupracoval

so $pickovym orchestrami a dirigentmi, s ktorymi
koncertoval v Eurépe i zamori v prestiznych
koncertnych salach. Viedol majstrovskd triedu na Royal
Academy of Music v Londyne. Jeho nahravky ziskali
ocenenia v renomovanych hudobnych ¢asopisoch.
Je nadSenym propagéatorom suicasnej ceskej hudby,
spolupracuje so skladatelmi ako Marek Kopelent

a Pavel Zemek. Hréa na nastroji Gagliano z r. 1785.

Richard Gaépar (kontrabas, SK) - vyhladéavany
komorny a orchestralny hrac, ¢len Slovenskej
filharmonie. Najskér studoval hru na husliach, od

r. 1989 hru na kontrabase na Konzervatériu a VSMU
v Bratislave. V r. 1993—1998 posobil v Orchestri
Opery Slovenského narodného divadla v Bratislave.
Ucinkoval so Slovenskym komornym orchestrom
B.Warchala a Cappellou Istropolitana. Od r. 1998 je
¢lenom Solistes Européens Luxembourg, od r. 2002
¢lenom Eurépskej hudobnej akadémie Schengen.
Koncertoval vo vyznamnych metropolach Eurépy,
USA, a Japonska.

Vladimir Godar (klavir, SK) - skladatel,
muzikolég, editor a pedagodg. Patri ku generacii
tvorcov, ktoré zaciatkom 80. rokov 20. storocia
odmietla tradi¢nd liniu slovenskej hudby
(reprezentovant A. Moyzesom a jeho generaciou),
prehodnotila aj myslienkové a estetické vychodiska
tzv. Novej hudby. Godéarove skladby tak priniesli
nielen zmenu v nazerani na tvorivt ideu, ale s novou
silou aj presveddenie, ze umenie dokéaze urobit

svet lepSim a navrat k prirodzenej komunikacii
medzi tvorcom, interpretom a posluchacom.
Hudobna poetika skladatela vznikala ako vysledok
normaliza¢ného dusna 70. rokoy, straty viery

v imperativ permanentnej inovacie akcentovany
avantgardou, rokmi stravenymi nad partitGrami
starych majstrov (s prof. J. Albrechtom) i inSpiraciou

dielom osobnosti hudby 20. storodia (o. i. B. Bartok
alebo W. Lutostavski) - v neposlednom rade aj vdaka
hlbokym znalostiam histoérie, literatary, estetiky

a filozofie. Skladatel o svojej hudbe ¢asto hovori ako
o dialégu s tradiciou. V kontexte eurdpskej hudby vsak
jeho kompozicie neviedli len dialég s minulostou, ale
tiez s tvorivymi aktivitami jeho duchovnych siputnikov
A.Schnittkeho, A. Parta alebo G. Kanceliho. V. Godar
je autorom viacerych kltG¢ovych opusov slovenskej
hudby 2. polovice 20. stor. (Ricercar, Concerto
grosso, Talizman, Sondta pre sélové violoncelo

In memoriam Viktor Sklovskij, oratérium Orbis

pictus ai.) a ocenovanej filmovej hudby (spolupraca

s rezisérom M. Sulikom). Za hudbu k filmu Krajinka,
ziskal v r. 2001 v Belgicku cenu Georges Delerue
Award, oznac¢ovanu aj ako Oscar za filmovi hudbu.
Posobi na Filozofickej fakulte Univerzity Komenského
v Bratislave a na Akadémii umeni v B. Bystrici. Bol
editorom Suborného vydania diel J. L. Bellu, jeho
studie a eseje vysli samostatne i v knihdch Kacirske
quodlibety (1998), Luk a lyra (2001) a Rozhovory

a uvahy (2006). V r. 2005 bola hudba V. Godara

k filmu Sinecny stat (rézia M. Sulik) ocenena Ceskym
levom, v r. 2006 vysla vo vydavatelstve Pavian Records
nahravka Mater (lva Bittova, Solamente naturali),
ktord prebral prestizny nemecky label ECM a ktora

sa v zahranici stretla s bezprecedentnym zaujmom

o tvorbu slovenského autora.

Veronika Lackova (klavir, SK) - venuje sa sélovej
a komornej hre i tzv. historicky poucenej interpretacii
na dobovych klavesovych néstrojoch. Studovala

na Konzervatériu v Bratislave a na Hochschule fuir
Musik und darstellende Kunst vo Viedni. Pocas studif
sa Uspesne zUcastnila na domacich i zahrani¢nych
sutaziach, dvakrat ziskala Stipendium Nadacie

Albana Berga. Na interpretacnych kurzoch pracovala
pod vedenim osobnosti ako M. Perahia, E. Indji¢,
D.Varinska, M. Lapsansky, M. Bilson, A. Ljubimov a i.
Koncertovala v mnohych krajinach Europy, predstavila
sa 0.i. na festivaloch BHS, Melos-Etos, Varavska
jesen, Haydnovy hudebni slavnosti Dolni Lukavice, Ars
antiqua Europae, Mozartov tyzder a Dni starej hudby
v Bratislave. Ako solistka tcinkovala so Slovenskou
Filharmoniou, Polskym narodnym Rozhlasovym
orchestrom a s Komornymi sélistami Bratislava.

Jozef Luptak (violonéelo, SK) - jedna

z najvyraznejsich osobnosti na st¢asnej slovenskej
hudobnej scéne. Absolvent VSMU v Bratislave a Royal
Academy of Music v Londyne (R.Cohen). Realizoval
viacero CD nahravok (o.i. kompletné Suity pre
soélové violoncelo |.S.Bacha, projekt Cello spajajuci
vytvarné umenie a st¢asnt hudbu inSpirovant
tvorbou J.S. Bacha, premiérové nahréavky diel

V. Godara), stal pri zrode pocetnych diel stc¢asnych
autorov. Je spoluzakladatelom stboru Opera

aperta, iniciatorom a umeleckym riaditelom festivalu
Konvergencie. V roku 2006 vysiel live zaznam jeho
recitalu v Londyne. Vo februari 2007 koncertoval

v Cambridge a Cardiffe, viedol tiez majstrovské kurzy
na Royal Welsh College of Music a Cathedral College
of Music. V maji Gcinkoval na Salisbury music festival
v Londyne v projekte 12 Angry Cellists (R. Cohen),

v juni v Katedréle Les Invalides v Parizi. Pravidelne
koncertuje na vyznamnych pédiach v Eurépe i zamori.

Petra Noskaiova (spev, SK) - $tudovala

spev u Ruzeny lllenbergerovej na Konzervatoriu

v Bratislave. Zaujem o stard hudbu ju priviedol na
medzinarodné majstrovské kurzy a staze orientované
na interpretaciu starej hudby, o.i. v Krieglachu, Prahe
(Tynska 8kola), Innsbrucku (Sommerakademie fiir
Alte Musik) u Sigiswalda Kuijkena. Ako renomovana
Specialistka na start hudbu pravidelne tcinkuje

s domacimi i Spickovymi eurdépskymi a americkymi
stbormi (Camerata Bratislava, Musica aeterna,
Prazski madrigalisti, Musica antiqua Praha, Cappella
regia musicalis Praha, Musica florea, Teatro lirico,
Cappella Istropolitana). Realizovala CD s dielami
P.Zagara, F. Liszta, M. Schneidera-Trnavského,
L.Bernsteina, K. Haranta z PolZic a BezdruZic,
A.Vivaldiho, A. Michnu z Otradovic, A. Banchieriho,
J.D.Zelenku a i. Spolupracovala s dirigentmi
A.Parrottom, F.Berniusom, J. Kleinbussinkom

a M. Gesterom. Najvyznamnejsie je jej posobenie

v stibore S.Kuijkena La petite bande, s ktorym
uviedla a nahrala mnozstvo Bachovych kantatovych,
omsovych i pasiovych kompozicii.

Aleksandra Ohar (violonéelo, PL) - vyitudovala
violoncelo na Hudobnej akadémii vo Varsave

u Tomasza Strahla, bola hostujtcim $tudentom

na Hochschule fir Musik und darstellende Kunst

v Augsburgu v triede Juliusa Bergera. Z(castnila

sa majstrovskych kurzov na Mozarteu v Salzburgu,
v kancute, Zagani a v Zamosci u znamych



violoncelistov A. Bauera, ]. Bergera, K. Michalika

a T.Strahla. UZ ako 12-ro¢né ziskala 1.cenu na
Sdtazi pre studentov hry na violoncele a kontrabase
v Rzeszéwe a niekolko dalSich cien na polskych
festivaloch a sttaziach (Mimoriadne ocenenie za
predvedenie Lutostawského Sacherovych varidcii

a diplom na 5.ro¢niku Medzinarodnej violoncelovej
sutaze W. Lutostawského). V r. 2005 sa z(castnila
Medzinarodnej satazi P. Casalsa v Nemecku. Okrem
klasického repertoaru pre violonéelo (Haydn, Dvorak,
Cajkovskij a i.) sa venuije aj si¢asnej hudbe (Gcast na
projekte Laboratorium Muzyki Wspoétcesnej). Posobi
ako solistka, orchestralna i komorna hracka.

Milan Pala (husle, SK) - absolvent Konzervatéria
J.L.Bellu v B. Bystrici, v stadiu pokracuje na
Universitat fur Musik und darstellende Kunst vo
Viedni. Absolvoval majstrovské kurzy v Zurichu

(V. Spivakoy, . Guillou). Je primariom slacikového
kvarteta Icarus Quartet. Ucinkoval v Cesku, Rakusku,
Nemecku, Rusku, Franctizsku a Anglicku. Pre
Slovensky rozhlas a Hudobny fond nahral diela J. Ir3aia
a P.Grolla. Je drzitelom 1. cien zo Sutaze slovenskych
konzervatérii v Kosiciach (1998) a B. Bystrici (2000).
V r. 2000 vyhral Medzinarodnu sttaz Anglo-Czecho-
Slovak Trust v Londyne, ziskal ¢estné uznanie

a Cenu za najlepsiu interpretaciu diela E. Suchona

na Nérodnej huslovej sttazi o cenu Karola Dobiasa

v Bratislave. V r. 2001 ziskal 2. cenu na Medzinarodnej
sutazi komornej hry v Londyne.

lvana Pristasova (husle, SK) - $tudovala

hru na husliach na Konzervatériu v Bratislave
(A.Vrtel), na Universitat fur darstellende Kunst

u M. Frischenschlagera a u Eugenie Tchougaevy

vo Viedni. Od r. 2000 je koncertnou majsterkou
komorného orchestra Komorni sélisti Bratislava,

s ktorym absolvovala pocéetné Gspesné koncerty na
Slovensku i v zahranici. Okrem sélistickej koncertnej
cinnosti je tiez vyhladavanou komornou hrackou
klasickej i sucasnej hudby. Pravidelne spolupracuje

s poprednymi skladate/mi ako H. Lachenmann,
G.F.Haas, B.Furrer, G.Sciarrino, G.Kurtéag, ako aj so
slovenskymi skladatelmi (V. Godar, P. Zagar, D. Matej).
Casto koncertuje so $pecializovanymi stibormi
sucasnej hudby (Klangforum Wien, Ensemble
Wiener Collage, on_line ensemble, Ensemble XX.

Jh.) na vyznamnych festivaloch ako napr. Wien
Modern, Agora Festival v Parizi, Salzburger Festspiele,
Ruhrtiennale, Biennale Venedig, Schlefwig-

Holstein Festival a.i. Je spoluzakladatelkou suboru

Opera Aperta a od r. 2001 aj slacikového tria vo
Viedni (TRIO EIS), ktorému boli venované viaceré
kompozicie stc¢asnych skladatelov.

Milan Radi¢ (viola, SK/AT) - uz pocas stddii na
Konzervatoériu v Bratislave sa stal niekolkondsobnym
vitazom Narodnej sttaze slovenskych konzervatorif

a drzitelom Grand Prix Medzinarodnej sutaze
komornej hudby v Budapesti. Absolvoval prazski
Akadémiu muzickych umeni (M. Skampa), ztcastnil
sa majstrovskych kurzov Y.Bashmeta a J. Kodouska.

V stadiach pokracoval u R. Gonzélesa v Chicagu

a P.Ochsenhofera vo Viedni. Bol 1.violistom Capelly
Istropolitany, neskér pésobil na tomto poste

v Century Orchestra Osaka v Japonsku. Od r. 1998 je
1.violistom Mozarteum orchestra v Salzburgu, hostuje
v orchestri Camerata Salzburg a Bayerische Staatsoper
v Mnichove. Ako sélista spolupracoval s Komornou
filharmoéniou Pardubice, s Kosickou filharméniou,

so Slovenskym komornym orchestrom, Century
Orchestra Osaka a Mozarteom Orchester Salzburg.
V r. 2000 ziskal na Medzinarodnej violovej sutazi
Yurija Bashmeta v Moskve Diplom laureata

a Mimoriadnu cenu poroty za interpretaciu diel
J.S.Bacha, ¢o mu prinieslo pravideln( Gcast

na vyznamnych medzinarodnych festivaloch

a uc¢inkovanie s umelcami ako N. Gutman, P. Gulda,
Ch. Hinterhuber, J. Gallardo, J. Banse a i. Je tiez
prizyvany do medzinarodnej poroty interpretacnej
sttaze v Toblachu. Od r. 2006 vedie violovt triedu na
medzinarodnych majstrovskych kurzoch v D. Kubine
a v rakiskom Bad Radkersburgu.

Marian Svetlik (husle, SK) - studoval na
Konzervatériu v Ziline a na Janackovej akadémii
muzickych umenfv Brne. Zi¢astnil sa viacerych
domacich i zahrani¢nych majstrovskych kurzov
(A.Moravec, M. Jelinek, F.Novotny, S. Jarosevi¢,
Bartholomeus-Henri Van de Velde). Ako sélista
Gcinkoval so Statnym komornym orchestrom Zilina
a Janackovym akademickym orchestrom v Brne.
Posobi v slacikovom kvartete Icarus Quartet, s ktorym
ziskal viaceré ocenenia na sutaziach komorne;j
hudby. Je ¢lenom Slovenského komorného orchestra
B. Warchala.

Ronald Sebesta (klarinet, SK) - $tudoval hru

na klarinete na Konzervatoriu a na VSMU v Bratislave.
Pocas vysokoskolskych studii absolvoval ro¢nu

staz na Conservatoire de Région v Boulogne

vo Franctzsku. Od r. 1993 je 1. klarinetistom

Symfonického orchestra Slovenského rozhlasu

v Bratislave, od r. 1996 aj v komornom orchestri
Cappella Istropolitana. Sporadicky vystupuje ako
solista so slovenskymi orchestrami. Dominantnou
liniou jeho profesionalneho zaujmu je komorna
hudba s dérazom na hudbu 20. a 21. storodia.

V r. 1988 bol spoluzakladajicim ¢lenom VENI
ensemble, v r. 1997 spoluzakladatelom komorného
zdruzenia OPERA APERTA ensemble, je stalym
¢lenom experimentalneho zoskupenia VAPORI

del CUORE, resp. ob¢asnym spoluhracom stiboru
Pozori sentimental. V r. 2004 spoluzalozil LOTZ

trio dobovych basetovych rohov 18. storocia.

Od r. 1995 sa venuje muzikologickému vyskumu
zvukovosti klarinetu v ramci postgradualneho stadia
na VSMU v Bratislave. Od r. 2002 pdsobi na VSMU aj
pedagogicky.

Cyril Sikula (flauta, SK) - od r. 2006 prvy flautista
Slovenskej filharmoénie. Absolvent Konzervatéria

v Ziline a VSMU v Bratislave (M. Jurkovi¢). Pésobil

v Statnom komornom orchestri Zilina, neskér ako

1. flautista v Orchestri Opery SND, v Symfonickom
orchestri Slovenského rozhlasu, komornom orchestri
Cappella Istropolitana. Ako solista vystupoval

v Cesku, Nemecku, §panie\sku, Taliansku a Japonsku.
Spolupracoval so sibormi Veni, Opera Aperta, je
¢lenom Melos Ethos Ensemble.

lvan Siller (klavir, SK) - skladatel a klavirista,
organizator a propagator stéasnej hudby. Studoval
na VSMU v Bratislave (D.Varinska - klavir, J. Kobela
- dirigovanie), sikromne u D. Buranovského (klavir)
a na Krél’'ovskom Konzervatoriu v belgickom Gente
(D.Vandewalle - klavir, D.Brosse - dirigovanie). Je
o.i. vitazom slovenskej Sttaze komornych zoskupeni
(klavirne duo s L. Bélintovou, 1996), v r. 2001

ziskal ocenenie za najlepsiu klaviru spolupracu

na Medzinarodnej satazi EMCY v Hamburgu
(sopranistka A. Kucerovd). Bol stipendistom
Internationale Ferienkurse fir Neue Musik Darmstadt,
Ostrava New Music Days a Tanglewood Music
Center v USA. Okrem koncertnej ¢innosti doma

i v zahranici (sélista, ¢len komornych zoskupeni) je
iniciatorom hudobnych a edukaénych projektov pre
mladych ludi. V r. 2002 zalozil festival komornej hudby
Space, zamerany na st¢asnd hudbu. Aktivity I. Sillera
v umeleckej oblasti boli Ministerstvom $kolstva SR
ocenené Plaketou sv. Gorazda. Diriguje zbor Eben
Ezer a detsky zbor Kvapocky.



Tamas Varga (violoncelo, HU) - Studoval na
Hudobnej akadémii Franza Liszta u L. Meszda,
F.Radosu a G.Kurtaga, absolvoval majstrovské
kurzy u M. Perényiho, M. Presslera a U. Wiesela,
vdaka ktorému ziskal stipendium na Rubin Academy
v Tel Avive. V r. 1987 vyhral v Madarsku druhykrat
Narodnd hudobn sutaz a stal sa vyhladavanym
sélistom a komornym hracom, ktory koncertuje po
celom svete (BBC Proms, Salzburger Festspiele,
viedensky Konzerthaus a Musikverein). Spolupracoval
s osobnostami a sibormi ako napr. Y. Bashmet,
Z.Kocsis, O. Maisenberg, T.Vasary, Bartokovym
kvartetom, Ensemble Wien, Wiener Virtuosen,
Ensemble Wiener Collage.

Posobi ako ¢len komornych stborov Vienna
Philharmonia Trio a Wiener Kammerensemble. Je
prvym violoncelistom Viedenskych filharmonikov,
posobi aj vo Viedenskej Statnej opere. Venuje sa
tieZ hre na dobovych nastrojoch. Svoje skdsenosti
odovzdéva na pocetnych majstrovskych kurzoch
doma i v zahranici.

Peter Vrbincik (viola, SK) - studoval na
Konzervatériu v Ziline, VSMU v Bratislave a na
Hochschule fur Musik und darstellende Kunst vo
Viedni. Zucastnil sa na majstrovskych kurzoch

v Svédsku (J. Kodousek) a Taliansku (S. Palm).

Bol ¢lenom viacerych orchestrov a komornych
zoskupeni ( Slovenska filharménia, Gustav Mahler
Jugendorchester, Capella Istropolitana, Komorni
solisti Bratislava, Veni, Musica aeterna, Slovensky
komorny orchester a i.) pod taktovkami osobnosti
ako E.zu Guttenberg, O.Lenard, C.Abbado,
S.Baudo, Z.Kosler a i. Ucinkoval na poprednych
domécich i zahrani¢nych festivaloch (BHS, Melos-
Etos, Stredoeur6psky festival koncertného umenia
v Ziline, Prehliadka mladych koncertnych umelcov
v Trencianskych Tepliciach, Schleswig-Holstein Musik
Festival, Salzburger Festspiele, Rheingau Musik
Festival, Wien Modern a i.).

Trio Dumky (Pierre Olivier Queyras - husle,
Véronique Marin - violoncelo, Frédéric Lagarde

- klavir). Nazov stboru, ktory vznikol v r. 1988 pri
prilezitosti festivalu Rencontres Musicales de Haute-
Provence, odkazuje na charakteristické elegické
skladby, zname z diel romantikov, najméa A. Dvoraka.
Trio, ktoré ziskalo 6 medzinarodnych cien, patri

k najocenovanejsim franctizskym stiborom. Hudobnici

absolvovali pobyty v kanadskom Banff Centre for the
Arts, kde spolupracovali s hudobnikmi ako Menahem
Pressler (Beaux-Arts Trio), Lorand Fenives, Tibor
Varga, Thomas Rolston, Maurice Bourgue, Janos
Starker a i., a kde chodia v st¢asnosti odovzdavat
svoje skusenosti. Ako laureat Menuhinovej nadacie sa
stbor zGcastnil viacerych vyznamnych festivalov doma
i v zahranici (o.i. Festival international de Besancon,
Festival de I'Orangerie de Sceaux, Auditorium du
Louvre, Midi du Chatelet, ,Musique et Espérance”

en Périgord, ,Musicades” de Lyon). Trio Dumky je
znadme svojou interpretaciou ¢eskej hudby, realizovalo
nahravky kompletnych trii B. Martint a A. Dvoraka.

Icarus Quartet (Milan Pafa, Marian Svetlik - husle,
Julian Veverica - viola, Stépan Svestka - violoncelo)
vznikol v r. 2003 na Janac¢kovej akadémii mazickych
umeni v Brne. Zo Studentského zoskupenia sa stalo
viestranné profesionalne teleso, $pecializujlice

sa na hudbu 19. a 20. storocia a st¢asnu tvorbu.
Kvarteto absolvovalo interpretacné kurzy s ¢lenmi
renomovanych stiborov ako napr. Hagen Quartet,
Alban Berg Quartet, Bartok Quartet, Smetana
Quartet, Janacek Quartet ¢i Amadeus Quartet.

Uz v r. 2003 potvrdil stbor vysoku Groven na
Medzinarodnej interpretacnej sttazi Beethoventv
Hradec (3.cena), v r. 2004 ziskal 1. cenu a Cenu za
vynimoc¢nu interpretaciu Mozartovho diela Adagio
a Fuga na Medzinarodnej letnej akadémii Prague-
Wien-Budapest. V r. 2004 sa kvarteto ztcastnilo
Interpretacnej sutaze o cenu B. MartinC v Prahe

(2. cena, Cena za najlepsiu interpretaciu diela
B.Martint). S ohlasom sa stretli aj vystipenia telesa
na Medzinarodnej interpretacnej sttazi slacikovych
kvartet v Cremone alebo na Medzinarodnej
interpretacnej sutazi komornej hudby vo Weimare,
kde posttpilo do semifinéle. V r. 2006 sa kvarteto
zGcastnilo medzinarodnej Sttaze o cenu L. Janacka
v Brne (1. cena). Mnohi uznavani i zacinajaci
talentovani skladatelia komponuja pre stbor svoje
diela. Teleso pravidelne Gcinkuje v ramci festivalov
komornej a stic¢asnej hudby u nas i v zahranici.

Komorni sélisti Bratislava - vznikli v r. 1990

na VSMU v Bratislave a za krétky ¢as sa etablovali

ako jeden z poprednych slovenskych stuborov.
Interpretacny profil telesa formovali mnohé domace

i zahrani¢né umelecké osobnosti (R. Cohen,

M. Turkovi¢, A. Tali, ). Cizmarovi¢, J.Kopelman, E. Danel,
B.Warchal, D. Gazon, J. Kréek, |. Pazdera, A. Popovic,

M. Kosik, J. Talich jr. a i.). Od r. 2000 p6sobi v orchestri
ako koncertna majsterka I. Pristasova. V repertoéri
stiboru dominuju diela klasikov a romantikov.
Vyznamné miesto ma tvorba 20. storocia (Gorecki,
Satie, Schnittke, Andriesen, Krauze, Part, Godar,
Rajter, Zagar a i.). SGbor premiéroval pocetné skladby
slovenskych autorov. Orchester pravidelne koncertuje
na domacich koncertnych pédiach a vyznamnych
festivaloch (BHS, Stredoeurdpsky festival koncertného
umenia v Ziline, Musica Nobilis, festivaly sti¢asnej
hudby Melos-Etos a Ve&ery novej hudby), ako

aj v zahranici (Japonsko, Nemecko, Spanielsko,
Rakusko, Polsko, Belgicko, Svaj&iarsko, Ukrajina,
Cesko - Prazské jaro, Medzinarodny festival Cesky
Krumlov, Expozice souc¢asné hudby v ramci festivalu
Moravsky podzim v Brne, Festival komornej hudby

v Ceskom Krumlove, Mladé pédium v Karlovych
Varoch). Vr. 1996 pod vedenim R.Marecka KSB

s ispechom realizovali v Japonsku predstavenia
Pergolesiho opery La Serva Padrona s vynikajicou
japonskou sopranistkou S. Satoh. Ako solisti

Ucinkovali s orchestrom mnohi doméci a zahrani¢ni
umelci (R.Cohen, M. Turkovi¢, P. Kopatchinskaja,
V.Hudecek, V.Jagling, M. Mincev, K. Georgian,
E.Moser, F.Winischhofer, P.de Rittis, J. Schéfer, ]. Barta,
J.Pazdera, E. Danel, ). Cizmarovi¢, |. Bartos, |. Luptak
ai.) KSB nahrali pod vedenim A.Popovi¢a hudbu do
viacerych slovenskych a ¢eskych filmov (Zdhrada,
Navrat Idiota, Polojasno, Krajinka). Spolupracuju

so Slovenskym a Rakuskym rozhlasom a hudobnymi
vydavatelstvami Slovart Records a Christophorus.

Jilv‘i Barta (cello, CZ) - an admired soloist as

well as a chamber musician, Jiff Barta is currently
one of the most famous Czech artists in the world.
He studied under . Chuchr and M. Skampa in
Prague, under B. Pergamenscikov in Cologne and

at Piatigorsky’s seminar in Los Angeles. He worked
under the leadership of personages like H. Schiff and
A.Navarro. Bérta is the holder of the Europaische
Forderpreis fur Musik and the Rostropovich-Hammer
Award. He cooperated with prominent orchestras
and conductors at many concerts, tours and

festivals in prestigious concert halls both in Europe
and overseas. He led the master class at the Royal
Academy of Music in London. Barta’s recordings
have been positively acknowledged in renowned
music magazines. He is an enthusiastic promoter

of contemporary Czech music and cooperates with
composers like Marek Kopelant and Pavel Zemke. He
plays a 1785 Gagliano Cello.



Richard Gaépar (double bass, SK) - a sought-
after chamber and orchestra musician and member
of the Slovak Philharmonic. Initially, he studied

violin, and since from 1989, double bass at the
Conservatory and the Performing Arts College
(\/gMU) in Bratislava. Between 1993-1998, Gaspar
was a member of the Opera Orchestra of the Slovak
National Theater in Bratislava. He performed with
the B. Warchal Slovak Chamber Orchestra and the
Cappella Istropolitana. He is a member of the Solistes
Européens Luxembourg since 1998 and a member of
the European Music Academy Schengen since 2002.
Gaspar has performed in metropolises in Europe, the
USA and Japan.

Vladimir Godar (piano, SK) - a composer,
musicologist, editor and teacher, Godéar belongs

to a generation of composers that, in the early
1980's, refused the traditional line of Slovak music
(represented by A. Moyzes and his generation)

and reviewed the ideological and esthetic values of
New Music.” Godar’s compositions thus brought
forth not only a new way of viewing creative ideas,
but also the conviction that art can make the world

a better place. They also returned to the simple
communication between the composer, artist and
listener. Godar's specific poetics was influenced by
different factors: the pressure of normalization in the
1970's, the composer’s loss of faith in the imperative
of permanent innovation emphasized by the avant-
garde, the years spent studying the scores of old
maestros (with professor J. Albrecht), his inspiration
by works of twentieth century composers (among
others B. Bartok or W. Lutostavski), and last but

not least, his deep knowledge of history, literature,
esthetics and philosophy. The composer himself often
speaks of his music as a dialogue with tradition. In
the context of European music, however, Godar's
compositions represent a dialogue not only with the
past, but also with the creative activities of his spiritual
colleagues A. Schnittke, A. Part or G.Kancheli. VGodar
is the composer of several basic opuses of Slovak
music in the second half of the twentieth century
(Ricercar, Concerto grosso, Talizman, Sonata for
solo cello In memoriam Viktor Shklovsky, the oratorio
Orbis pictus and others), and also of valued film
music (cooperation with director M. Sulik). In 2001,
Godar received the Belgian Georges Delerue Award,
considered to be the Oscar for film music, for his
music to the film Krajinka (Landscape). He currently

teaches at the Philosophical Faculty at the Comenius
University in Bratislava and the Academy of Arts in

B. Bystrica. He was the editor of the set of works by
J. L. Bella and his studies and essays were published
separately in the books Kacirske quodlibety (1998),
Luk a lyra (2001) a Rozhovory a dvahy (2006). In
2005, the music Godar created for the film Sinecny
stat (directed by M. Sulik) was awarded the Cesky
Lev (Czech Lion). In 2006, with Pavian Records, the
composer published a recording called Mater (along
with Iva Bittova and Solamente naturali), which was
taken over by the prestigious German label ECM and
internationally received unprecedented interest in the
works of the Slovak composer.

Veronika Lackova (piano, SK) - she dedicates
herself to solo and chamber music, as well as the
so-called historically informed performance on
period keyboard instruments. She studied at the
Conservatory in Bratislava and the Hochsule ftr
Musik und darstellende Kunst in Vienna. During her
studies, she successfully took part in domestic and
international competitions - she won a scholarship
from the Alban Berg Foundation. At interpretation
courses, she worked under the leadership of
personages like M. Perahia, E. Indji¢, D. Varinska,

M. Lapsansky, M. Bilson, A. Ljubinov and others.
Lackova performed in many European countries

- she performed at festivals such as the Castle Festival
Bratislava, Me\os—ELos, Warsaw Autumn, Haydn
Festival of Music in Dolni Lukavice, Ars Antiqua
Europae, Mozart's Week and the Old Music Days in
Bratislava. As a soloist, she performed with the Slovak
Philharmonic, the Polish National Radio Symphony
Orchestra and the Chamber Soloists Bratislava.

Jozef Lupték (cello, SK) - one of the most
prominent personages on the Slovak contemporary
music scene, Luptak is a graduate of the Performing
Arts College (VSMU) in Bratislava and the Royal
Academy of Music in London (R.Cohen). He
recorded numerous CD’s (among others, J. S.Bach’s
complete Suites for solo cello, the project Cello
combining fine art and contemporary music inspired
by the works of |.S.Bach and also the first recordings
of V. Godar’s compositions), he was at the birth of
works by many contemporary composers. Luptak is
co-founder of the Opera Aperta ensemble and the
initiator and artistic director of the Convergence
Festival. In 2006, a live recording of his recital in

London came out on CD. In February 2007, Luptak
performed in Cambridge and Cardiffe, he also led
master courses at the Royal Welsh College of Music
and the Cathedral College of Music. In May, he
performed at the Salisbury music festival in London as
a member of the project 12 Angry Cellists (R. Cohen)
and in June, at the Les Invalides Cathedral in Paris.
Luptéak regularly performs at famous stages both in
Europe and overseas.

Petra Noskaiova (voice, SK) - studied voice
under Ruzena lllenbergerova at the Conservatory in
Bratislava. Her interest in old music brought her to
international master courses and educational stays
oriented at old music interpretation, among others

in Krieglach, Prague (Tyn School) and Innsbruck
(Sommerakademie fur Alte Musik) under Sigiswald
Kuijken. As a renowned old music specialist,
Noskaiové regularly performs with domestic and

top European and American ensembles (Camerata
Bratislava, Musica aeterna, Prague Madrigalists,
Musica antiqua Praha, Cappella regia musicalis Praha,
Musica florea, Teatro lirico, Cappella Istropolitana).
She recorded a CD with the works of P. Zagar,

F.Liszt, M. Schneider-Trnavsky, L. Bernstein, K. Harant
z Polzic a Bedruzic, A. Vivaldi, A. Michna z Otradovic,
A.Banchieri, J. D. Zelenka and others. Noskaiova
cooperated with conductors like A. Parrott, F. Bernius,
J.Kleinbussink and M. Gester. Her most significant
activity was with S. Kuijken’s ensemble La petite
bande, with which she performed and recorded
many of Bach’s cantatas, mass and Passion play
compositions.

Aleksandra Ohar (cello, PL) - studied cello at
the Academy of Music in Warsaw under Tomasz
Strahl and was a guest student at the Hochschule fur
Musik und darstellende Kunst in Augsburg in Julius
Berger’s class. Ohar attended master courses at

the Mozarteum Salzburg and in tancut, Zagan and
Zamos¢i under famous cellists like A. Bauer, . Berger,
K.Michalik and T. Strahl. Already at the age of 12,
she received first prize at a competition for cello

and double bass students in Rzeszéw and several
other awards at Polish festivals and competitions
(Special prize for a performance of Lutostawsky's
Sacher Variations and a diploma at the fifth annual
International W. Lutostawsky Cello Competition). In
2005, Ohar took part in the P. Casals International



Competition in Germany. Besides her classical cello
repertoire (Haydn, Dvorak, Tschaikovsky and others),
Ohar also devotes herself to contemporary music (she
participated in the Laboratorium Muzyki Wspétcesnej
project). She performs as a soloist as well as an
orchestra and chamber musician.

Milan Pala (violin, SK) - a graduate of J. L. Bella's
Conservatory in B. Bystrica, he is currently continuing
his studies at the Universitét fir Musik und
darstellende Kunst in Vienna. He attended master
courses in Zurich (V. Spivakoy, J. Guillou). He plays
first violin in the string Icarus Quartet. Pala performed
in the Czech Republic, Austria, Germany, Russia,
France and England. He recorded the works of |. Irsai
and P. Groll for the Slovak Radio and the Music Fund.
Pala won first prize at the Competition of Slovak
Conservatories in Kosice (1998) and in B. Bystrica
(2000). In 2000, he also won the international Anglo-
Czecho-Slovak Trust Competition in London and
received an honorable mention and the prize for the
best interpretation of E. Suchor’s composition at the
National Violin Competition for the Award of Karol
Dobiés in Bratislava. In 2001, he won first prize at the
International Chamber Music Competition in London.

Ivana Pristasova (violin, SK) - studied violin

at the Conservatory in Bratislava (A. Vrtel), at

the Universitat fur darstellende Kunst in Vienna

(M. Frischenschlager) and privately under Eugenia
Thougaeva in Vienna. She is concert master of the
Chamber Soloists Bratislava ensemble since 2000,
with which she performed numerous concerts

in Slovakia and abroad. Besides her solo work,
Pristasové is a sought-after chamber musician, playing
classical and contemporary music. She regularly
works with prominent composers like H. Lachenmann,
G.F.Haas, B.Furrer, G.Sciarrino, G. Kurtag, as well

as Slovak composers (V. Godar, P. Zagar, D. Matej).
Pristasova also often performs with specialized
contemporary music ensembles (Klangforum

Wien, Ensemble Wiener Collage, on_line ensemble,
Ensemble XX. Jh.) at famous festivals like Wien
Modern, Agora Festival in Paris, Salzburger Festspiele,
Ruhrtiennale, Biennale Venedig, Schlefwig-Holstein
Festival and others. She is co-founder of the Opera
Aperta ensemble and of a Vienna string trio (TRIO
EIS) since 2001. Many contemporary composers
dedicated their compositions especially to this trio.

Milan Radic (viola, SK/AT) - already during his
studies at the Conservatory in Bratislava, he won the
National Competition of Slovak Conservatories and
was also awarded the Grand Prix at the International
Chamber Music Competition in Budapest. Radi¢
graduated from the Academy of Performing Arts in
Prague (M.Skampa) and attended master courses
under Y.Bashmet and J. Kodousek. He continued

his studies under R. Gonzales in Chicago and
P.Ochsenhofer in Vienna. He was principal violist

in the Capella Istropolitana and later in the Century
Orchestra Osaka in Japan. Since 1998, Radic¢ is
principal violist in the Mozarteum Orchestra of
Salzburg and appears as a guest in the Camerata
Salzburg orchestra and the Bayerische Staatsoper in
Munich. As a soloist, he performed with the Pardubice
Chamber Philharmonic, the Kosice Philharmonic, the
Slovak Chamber Orchestra, the Century Orchestra
Osaka and the Mozarteum Orchestra of Salzburg.

At the Yuri Bashmet International Viola Competition
in Moscow in 2000, he won the Laureate’s Diploma
and the Special Prize for the best interpretation of
J.S.Bach'’s pieces. This gave him the opportunity

to regularly perform at international festivals with
musicians like N. Gutman, P. Gulda, Ch. Hinterhuber,
J. Gallardo, J. Banse and others. He is also a member
of the international jury at the Interpretation
Competition in Toblach. Since 2006, he leads the viola
class at international master courses in D. Kubin and
in Bad Radkersburg in Austria.

Marian Svetlik (violin, SK) - studied at the
Conservatory in Zilina and at the Janacek Academy
of Music and Performing Arts in Brno. He attended
numerous domestic and international master courses
(A.Moravec, M. Jelinek, F.Novotny, S.Jarosevic,
Bartholomeus-Henri Van de Velde). As a soloist,
Svetlik also performed with the Slovak Sinfonietta

of Zilina and the Jana¢ek Academic Orchestra in
Brno. He is a member of the string Icarus Quartet,
with which he won many awards at chamber music
competitions. He is a member of the Bohdan Warchal
Slovak Chamber Orchestra.

Ronald Sebesta (clarinet, SK) - studied clarinet at
the Conservatory and at the Performing Arts College
in Bratislava. During his university studies, Sebesta
studied for one year at the Conservatoire de Région in
Boulogne in France. Since 1993, he plays first clarinet
in the Slovak Radio Symphonic Orchestra in Bratislava

and since 1996, in the chamber orchestra Cappella
Istropolitana as well. He occasionally performs with
Slovak orchestras as a soloist. His professional interest
focuses mainly on chamber music with emphasis on
twentieth and twenty-first century music. Sebesta
co-founded the VENI ensemble in 1988 and the
OPERA APERTA chamber ensemble in 1997. He is

a permanent member of the VAPORI del CUORE
experimental ensemble and occasionally plays in
the PoZzon sentimental ensemble. In 2004, he co-
founded LOTZ, a trio of period basset horns from
the eighteenth century. Since 1995, Sebesta devotes
himself to research about clarinet sonority, as part
of his post-graduate studies at the Performing Arts
College (VéMU) in Bratislava. He also teaches at the
VSMU since 2002.

Cyril Sikula (flute, SK) - a graduate of the
Conservatory in Zilina and the Performing Ari
College (VSMU) in Bratislava (M. Jurkovi¢), Sikula
has been playing first flute in the Slovak Philharmonic
since 2006. He played in the Slovak Sinfonietta of
Zilina, later played first flute in the Opera Orchestra
of the Slovak National Theater, in the Slovak Radio
Symphonic Orchestra and in the chamber orchestra
Cappella Istropolitana. As a soloist, he performed in
the Czech Republic, Germany, Spain, Italy and Japan.
Sikula cooperated with the Veni and Opera Aperta
ensembles and is also a member of the Melos Ethos
Ensemble.

Ivan Siller (piano, SK) - a composer and pianist, as
well as an organizer and propagator of contemporary
music, Siller studied at the Performing Arts College
(VSMU) in Bratislava (D. Varinska - piano, |. Kobela

- conducting), privately under D.Buranovsky (piano)
and at the Royal Conservatory in Ghent in Belgium
(D.Vandewalle - piano, D. Brosse - conducting).

He is the winner of the Slovak Chamber Ensemble
Competition (piano duet with L. Bélintova, 1996)

and received an award for best accompaniment at
the EMCY International Competition in Hamburg
(soprano A.Kucerova). He was a scholarship holder
at the Internationale Ferienkurse fif Neue Musik
Darmstadt, the Ostrava New Music Days and the
Tanglewood Music Center in the USA. Besides
performing at concerts at home and abroad both as a
soloist and as a member of chamber ensembles, Siller
is an initiator of musical and educational projects

for young people. In 2002, he founded the Space
festival that focuses on contemporary music. |. Siller



received the Plaque of St. Gorazd from the Ministry of
Education of the Slovak Republic for his activities in
the artistic domain. He conducts the Eben Ezer choir
and the children’s choir Kvapocky.

Tamas Varga (cello, HU) - studied at the Franz
Liszt Academy of Music under L. Meszo, F.Radosa
and C.Kurtag. He attended master courses under
M. Perényi, M. Pressler and U. Wiesel, thanks to
whom he received a scholarship to the Rubin
Academy in Tel Aviv. In Hungary in 1987, Varga won
the National Music Competition for a second time
and became a sought-after soloist and chamber
musician, performing around the world (BBC Proms,
Salzburger Festspiele, the Vienna Konzerthaus and
Musikverein). He cooporated with musicians and
ensembles like Y. Bashmet, Z.Kocsis, O.Maisenberg,
T.Vasary, the Bartok Quartet, Ensemble Wien,
Wiener Virtuosen and Ensemble Wiener Collage. He
is a member of the Vienna Philharmonia Trio and

the Wiener Kammerensemble chamber ensembles.
Varga plays first cello in the Vienna Philharmonics and
also plays in the Vienna State Opera. He also plays

on period musical instruments. He passes forward

his experience at numerous master courses in his
homeland and abroad.

Peter Vrbincik (viola, SK) - studied at the
Conservatory in Zilina, the Performing Arts College

in Bratislava and at the Hochschule ftr Musik
darstellende Kunst in Vienna. Vrbin¢ik attended
master courses in Sweden (J. Kodousek) and in Italy
(S.Palm). He was a member of various orchestras and
chamber ensembles (The Slovak Philharmonic, the
Gustav Mahler Jugendorchester, Capella Istropolitana,
Chamber Soloists Bratislava, Veni, Musica aeterna,
Slovak Chamber Orchestra and others), under the
baton of conductors like E.zu Guttenberg, O. Lenéard,
C.Abbado, S.Baudo, Z.Kosler and others. Vrbin¢ik
performed at prominent music festivals in Slovakia
and abroad (the Castle Festival Bratislava, Melos-Etos,
the Central European Music Festival in Zilina, the
Schleswig-Holstein Musik Festival, the Salzburger
Festpiele, the Rheingau Musik Festival, Wien Modern
and others).

Trio Dumky (Pierre Olivier Queyras - violin,
Véronique Marin - cello, Fréderic Lagarde - piano).
The name of the ensemble that was formed on the
occasion of the Rencontres Musicales de Haute-
Provence festival is an allusion to the characteristic

elegiac compositions of romantics, mainly A. Dvorak.
This trio that has won 6 international awards, is one
of the most valued French ensemble. The musicians
have stayed at the Banff Centre for the Arts in Canada,
where they cooperated with musicians like Menahem
Pressler (Beaux-Arts Trio), Lorand Fenives, Tibor
Varga, Thomas Rolston, Maurice Bourgue, Janos
Starker and others. They currently go there to pass
forward their own experience. As a laureate of the
Menuhin Foundation, the ensemble has performed at
many festivals at home and abroad (among others,
the Festival international de Besancon, the Festival de
I'Orangerie de Sceaux, Auditorium du Louvre, Midi
du Chatelet, “Musique et Espérance en Périgord,
“Musicades” de Lyon). Trio Dumky is famous for

its performance of Czech music. It has recorded
B.Martinl’s and A. Dvoréak’s complete trios.

The Icarus Quartet (Milan Pala, Marian Svetlik
- violin, Julidn Veverica - viola, Stépan Svestka - cello)
was formed in 2003 at the Jana¢ek Academy of Music
and Performing Arts in Brno. The student group
transformed itself into a multilaterally professional
ensemble, specializing in nineteenth and twentieth
century music, as well as contemporary music.

The quartet attended interpretation courses with
members of renowned ensembles like the Hagen
Quartet, the Alban Berg Quartet, the Bartok
Quartet, the Smetana Quartet, the Janacek Quartet
or the Amadeus Quartet. Already in 2003, the
ensemble proved its class at the Beethoven’s Hradec
International Interpretation Competition, winning
third prize. In 2004, the quartet won first prize and

a prize for their exceptional performance of Mozart's
Adagio and Fugue at the International Summer
Academy Prague-Vienna-Budapest. In the same year,
the quartet attended the International B. MartinG
Interpretation Competition in Prague and won second
prize for the best interpretation of B. Martin('s
composition. The ensemble’s performances were
well received at the International String Quartet
Competition in Cremona as well as the International
Chamber Music Competition in Weimar, where it
advanced to the semi-finals. In 2006, the quartet
took part in the Janacek International Competition

in Brno and won first prize. Many renowned, as well
as talented beginning composers write their pieces
for this ensemble. The quartet regularly performs at
chamber music and modern music festivals at home
and abroad.

The Chamber Soloists Bratislava ensemble
was formed in 1990 at the Performing Arts College
(VSMU) in Bratislava and shortly established itself

as one of the leading ensembles in Slovakia. The
ensemble’s interpretation profile was formed by
various domestic and foreign musicians (R. Cohen,
M. Turkovi¢, A. Tali, |. Cizmarovi¢, J.Kopelman,
E.Danel, B.Warchal, D. Gazon, J.Krcek, ]. Pazdera,
A.Popovi¢, M.Kosik, J. Talich jr. and others). The
orchestra’s concert master since 2000 is |. Pristasova.
Their repertoire consists predominately of works by
classical and romantic composers. Works by twentieth
century composers are also key (Gérecki, Satie,
Schnittke, Andriesen, Krauze, Péart, Godar, Rajter,
Zagar and others). The Chamber Soloists Bratislava
ensemble premiered many compositions by Slovak
composers. The orchestra regularly performs at
domestic concert stages and famous festivals (Castle
Festival Bratislava, Central European Music Festival in
Zilina, Musica Nobilis, contemporary music festival
Melos-Etos and Evenings of New Music), as well as
abroad (Japan, Germany, Spain, Austria, Poland,
Belgium, Switzerland, Ukraine, the Czech Republic

- Prague Spring, International Music Festival Cvesk)’/
Krumlov, Contemporary Music Exhibition as part of
the Moravian Autumn music festival in Brno, Festival
of Chamber Music Cesky Krumlov and the Young
Stage festival in Karlovy Vary). In 1996, under the
leadership of R. Marec¢ek and with excellent Japanese
soprano S. Satoh, the Chamber Soloists Bratislava
performed Pergolesi’s opera La Serva Padron

in Japan. Many domestic and foreign musicians
performed with the orchestra as soloists (R. Cohen,
M. Turkovi¢, P. Kopatchinskaja, V. Hudecek, V.]Jagling,
M. Mincev, K. Georgian, E. Moser, F. Winischhofer,
P.de Rittis, J. Schéafer, |. Barta, |. Pazdera, E. Danel,

J. Cizmarovi¢, J. Bartos, J. Luptak and others). Under
the leadership of A. Popovi¢, the Chamber Soloists
Bratislava recorded music for numerous Slovak
and Czech films (The Garden, Return of the Idiot,
Polojasno and Landscape). They cooperate with the
Slovak Radio and Austrian Radio, as well as music
publishers Slovart Records and Christophorus.




BONUSOVE KONCERTY FESTIVALU KONVERGENCIE

NOC KOMORNE] HUDBY V NITRE
PIATOK 21.9.2007 | 18.00 Hop. | SYNAGOGA V NITRE

Program tvoria Styri koncerty na ktorych vystupi DUO CORDEFIATO,
huslista Igor KARSKO a violoncelista Jozef LUPTAK,
spevacka Maria HENSELOVA s klaviristom lvanom SILLEROM

a na zaver Julius FUJAK so svojim improvizacnym projektom Konver-Diver-Over-Ver.

KONCERT SA KONA V SPOLUPRACI S FESTIVALOM DIVADELNA NITRA V RAMCI JEHO PROGRAMU.

W.A. MOZART | REKVIEM KV 626
NEDELA 23.9.2007 | 20.00 Hob. | KOSTOL SVATE) RODINY

NAM. JANA PAVLA II. | BRATISLAVA - PETRZALKA

V spolupréci so spevackym zborom EBEN EZER a s ¢lenmi Slovenského komorného orchestrom Bohdana Warchala

FESTIVAL KONVERGENCIE

v tomto roku uskutocnil spolu desat koncertov
po Slovensku v tychto mestach

- Michalovce, Kosice, PresSov, Liptovsky Hradok,
Dolny Kubin, Levoca, Prievidza, Pezinok, Nitra
a Bardejov, s koncertnymi programom
BELLA-BRAHMS-DVORAK,

PACORA TRIO & Jozef LUPTAK

a CELLO COLOSSEUM.



CD KONVERGENCIE LIVE

Pripravujeme pre vas troj-CD KONVERGENCIE LIVE 2001-2003
ktoré vyjde v najblizsom case. Toto CD malo vyjst uz v minulom roku ale technické
a organizacné problémy spomalili jeho vydanie, za ¢o sa ospravedlnujeme.

Taktiez pripravujeme dokumentaéné DVD s archivnymi zdbermi z festivalu.
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