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CONVERGENCE

Upon hearing this word, we usually imagine pleasant activities. But everything depends on who and what is converging and the rea-
son for convergence. Not only in math do limits and definitions play an important role in convergence. Fortunately, the Convergence
festival, thanks to Jozef Luptak, has both defined precisely and uniquely.

The limits of the Convergence festival are on one hand set by Jozef, a specific musician, and on the other hand, by an endless world
of other musicians and the music itself. Other limits are decorum, candor, appreciation of freedom, joy from creating a place to meet
at, rejecting cheap compromises, and also the amicable nature of the festival. These limits cannot be crossed, because they character-
ize the creator, and through him, the whole event.

The definitions of the Convergence festival are in great contradiction with math - while the essence of convergence in math is con-
tinuous approach but without a meeting point, here, meeting and intersecting occurs all the time. And, luckily, an exact definition can
never be written. The festival is full of surprises; suspense and sensation are ever-present.

The Convergence festival does not play fraudulent games of convergence to the masses - games pleasing everybody. It is not
a place where anything can converge so that a maximum effect is reached. In this way, it is in contrast with what we witness in our
everyday life.

In my life, | have had luck for cellists. | have always felt sorry for them. They always have to lug around their beautiful huge instru-
ment athwart the world; though here it is not merely a musical instrument but rather an extraordinary type of being, which needs flair
as well as strong muscles, and even its own seat in a car of airplane. However, what we can’t deny the cello is its great spirit. And cellist
Jozef Luptak, who prepares this festival together with his friends, certainly has it as well.

| wish you pleasant convergence.

MICHAL KAééAK, RETIRED VIOLINIST AND MATHEMATICIAN






PROGRAM FESTIVALU | PROGRAM OF THE FESTIVAL

$TVRTOK 18.9.2008 | 19.00 HOD. | KONCERTNA siEN KLARISKY
1. koncerT | AFTER PHURIKANE GILA

INTERPRETI | Boris Lenko - akordeén | Thierry Ebam - perkusie | Jozef Luptak - violoncelo |
Juraj Dobrakov - dirigovanie |
Marcelka a Jozef DREVENAKOVCI | Irenka POKUTOVA a Béla POKUTA | Martinka a Ferko DUDOVCI

&TvRTOK 18.9.2008 | 21.00 Hob. | NADVORIE JANA NEPOMUCKEHO PRIMACIALNY PALAC

2. KONCERT | CHASIDSKE PIESNE

INTERPRETI | Rabin Baruch Myers - klavir | Jozef Luptak - violon&elo | Milo§ Valent - husle | Boris Lenko - akordeén

pIATOK 19.9.2008 | 18.30 Hobp. | DESIGN FACTORY

3.-4.-5. koNcerT | FRANCUZSKO - SLOVENSKA NOC KOMORNEJ HUDBY
ALEBO 90 | 100 | DEBUSSY | SUCHON
INTERPRETI | DUMKY TRIO (FRr) | SUCHON QUARTET (sk-cz)

Cyril Sikula - flauta | Simon Tandree - viola | Adriana Antalova - harfa | Milan Pala - husle |
Ronald Sebesta - klarinet | Magdaléna Bajuszové - klavir | Nora Skuta - klavir

THURSDAY | SEPTEMBER 18, 2008 | 6.30 pm | KLARISKY cHURCH
17" concerT | AFTER PHURIKANE GILA

PERFORMERS | Boris Lenko - accordion | Thierry Ebam - percussion | Jozef Luptéak - cello |
Juraj Dobrakov - conducting |
Marcelka and Jozef DREVENAKOVCI | Irenka POKUTOVA and Béla POKUTA |
Martinka and Ferko DUDOVCI

THURSDAY | SEPTEMBER 18, 2008 | 9.00 pm | COURTYARD OF THE PRIMATE'S PALACE PALACE
2" concerT | CHASSIDIC SONGS

PERFORMERS | Rabbi Baruch Myers - piano | Jozef Luptak - cello | Milo Valent - violin | Boris Lenko - accordion

FRIDAY | sEpTEMBER 19, 2008 | 6.30 pm | DESIGN FACTORY

3* - 4™ - 5" concerT | FRENCH AND SLOVAK CHAMBER MUSIC NIGHT
or 90 | 100 | DEBUSSY | SUCHON
PERFORMERS | DUMKY TRIO (fr) | SUCHON QUARTET (sk-cz)

Cyril Sikula - flute | Simon Tandree - viola | Adriana Antalové - harp | Milan Pala - violin |

Ronald Sebesta - clarinet | Magdaléna Bajuszova - piano | Nora Skuta - piano



sosoTA 20.9.2008 | 19.00 Hop. | DESIGN FACTORY
6. - 7. kONCERT | BRATISLAVSKA NOC KOMORNE]J HUDBY V

INTERPRETI | MARIAN VARGA - host vecera | Igor Karsko, Ivana Pristadova, Marian Svetlik - husle |
Milan Radi¢ - viola | Jozef Lupték - violoncelo | Nora Skuta - klavir |
Brario JOBUS a skupina Abusus, Vrbovski vitazi | OSKAR ROZSA Trio

NEDELA 21.9.2008 | 15.30 Hobp. | DESIGN FACTORY

8. KONCERT | JE TICHO HUDBOU? | KONCERT PRE DETI

INTERPRETI | Ivan Siller - klavir | Eniké Ginzery - cimbal

NEDELA 21.9.2008 | 19.00 Hop. | DESIGN FACTORY
9. KONCERT | POZDRAYV z FLORENCIE | ¢AJkovsKIJ | TANEJEV

INTERPRETI | Igor Karsko, Ivana Prista$ové - husle | Milan Radi¢, Simon Tandree - viola |

Robert Cohen, Jozef Luptéak - violonéelo

NEDELA 21.9.2008 | 21.00 Hop. | DESIGN FACTORY
10. koNCERT | NOCNY KONCERT | orivieErR MESSIAEN | KVARTETO NA KONIEC VEKOV

INTERPRETI | OPERA APERTA ENSEMBLE

SATURDAY | sEPTEMBER 20, 2008 | 7.00 pm | DESIGN FACTORY
6" - 7" concerT | BRATISLAVA CHAMBER MUSIC NIGHT V

PERFORMERS | MARIAN VARGA - guest of the evening | Igor Kar$ko, Ivana Pristasova, Marian Svetlik - violin |
Milan Radic¢ - viola | Jozef Lupték - cello | Nora Skuta - piano |
Brano JOBUS and Abusus, Vrbovski vitazi | OSKAR ROZSA tri0

SUNDAY | sEpTEMBER 21, 2008 | 3.30 pm | DESIGN FACTORY
8™ coNCERT | IS SILENCE MUSIC? | CONCERT FOR CHILDREN

PERFORMERS | Ivan Siller - piano | Eniké Ginzery - cimbalom

SUNDAY | sEPTEMBER 21, 2008 | 7.00 pm | DESIGN FACTORY
9™ concerT | SOUVENIR pe FLORENCE | TCHAIKOVSKY | TANEYEV

PERFORMERS | Igor Kargko, Ivana Pristasova - violin | Milan Radi¢, Simon Tandree - viola |

Robert Cohen, Jozef Luptéak - cello

SUNDAY | SEPTEMBER 21, 2008 | 9.00 pm | DESIGN FACTORY

10™ concerT | NIGHT CONCERT | oLivier MESSIAEN | QUATUOR POUR LA FIN DU TEMPS
PERFORMERS | OPERA APERTA ENSEMBLE



1. KONCERT | STVRTOK | 18.9.2008 | 19.00 HOD. | KONCERTNA SIEN KLARISKY

AFTER PHURIKANE GILA

1" CONCERT | THURSDAY | SEPTEMBER 18, 2008 | 7.00 PM | KLARISKY CHURCH
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BORIS LENKO - akordeén | accordion MARCELKA A J0zeEF DREVENAKOVCI z BARDEJOVA
THIERRY EBAM - perkusie, spev | percussion IRENKA POKUTOVA A BéLA POKUTA z0 ZEHRY
10zeF LUPTAK - violonéelo, spev | cello MARTINKA A FERKO DUDOVCI zo soLl

JURAJ DOBRAKOV - dirigovanie | conducting

Koncert after Phurikane Gila prinasa starodavne rémske piesne v novom spracovani i celkom nové skladby inSpirované romskou
hudbou, ktoré vznikali na tvorivych workshopoch vo vzajomnom dialégu rémskych a nerémskych hudobnikov. Akordeonista Boris
Lenko, africky perkusionista Thierry Ebam, skladatel Juraj Dobrakov a violoncelista Jozef Luptak budu sprevédzat spevakov a muzi-
kantov z rémskych osad: Marcelku a Jozefa Drevenidkovcov z Bardejova, Irenku Pokutovi a Bélu Pokutu zo Zehry a Martinku a Ferka
Dudovcov zo Soli.

The after Phurikane Gila concert will bring forth new adaptations of old Roma songs, as well as completely new pieces inspired by
Roma music that originated in creative workshops in mutual dialogue between Roma and non-Roma musicians.

Accordionist Boris Lenko, African percussionist Thierry Ebam, composer Juraj Dobrakov and cellist Jozef Lupték will accompany
singers and musicians from Roma villages: Marcelka Drevenidkova and Jozef Drevenak from Bardejov, Irenka Pokutova and Béla
Pokuta from Zehra and Martinka Dudova and Ferko Dudo from Sol.



2. KONCERT | STVRTOK | 18.9.2008 | 21.00 HOD. | NADVORIE JANA NEPOMUCKEHO
PRIMACIALNY PALAC

CHASIDSKE PIESNE | CHASSIDIC SONGS

2" CONCERT | THURSDAY | SEPTEMBER 18, 2008 | 9.00 PM | COURTYARD OF THE PRIMATE'S PALACE




RABIN BARUCH MYERS - klavir | piano
10zeF LUPTAK - violonéelo | cello
MILOS VALENT - husle | violin

BORIS LENKO - akordeén | accordion

,Chasidské melddie posilriuji nddej a vieru, prindsaji radost a vndsaja ,svetlo” do rodiny a domova.”

RABBI SHOLOM BER OF LUBAVITCH

"A chassidic melody fortifies hope and trust, brings joyousness, and places the home and family in a state of light"”

RABBI SHOLOM BER OF LUBAVITCH

Koncert sa kona v defi vyrocia narodenia zakladatela chasidského hnutia Baal Shem Tova. |
The concert is taking place on the anniversary of the birth of the founder of the Chassidic movement, Ba'al Shem Tov.



The chassidic movement began with the teachings of Israel ben Eliezer, known as the Baal Shem Tov. He was born in Russia in
1698, and began spreading his teachings in the 1730’s. Chassidism built upon the traditional belief in the Torah and the fulfillment
of Divine commandments as the basis of one’s relationship with the Creator. The Baal Shem Tov put a great emphasis on serving the
Creator with joy. It was only natural that song and melody would come to play a central role in Chassidism. Now, there exists a large
body of Chassidic music.

Within the context of Chassidic music, the melodies without words hold a special place. It is taught that words limit the spiritual ex-
pression, and that melodies without words can achieve a spiritual level unattainable by melodies with words. Many of these melodies
will be included in this concert.

In addition, there are many songs with words. While many of these songs take their texts from classical religious sources such as
the Psalms, others tell stories. Generally, these stories serve as a metaphor for a spiritual experience. In Stav ya pitu, which is mostly
in a Ukrainian dialect, the singer bemoans the fact that he has "drank” his calf. This serves as a metaphor of spiritual opportunities not
taken advantage of. In Ko/ Ba-Yar, a father and his children have a dialoguoe about their return home. The symbolism is clear: the
song is about the reunion of God with his children.



Some of the songs without words are also connected with metaphorical stories. The Shamil nigun is meant to express the experi-
ence of the imprisoned tribal leader Shamil. In spiritual terms, it symbolizes the yearning of the soul to be liberated from the limita-
tions of the body and material world.

The Hop Kazak song is connected with a story about the legendary Chassidic leader Aryeh Leib of Shpole, known as the Shpoler
Zeide. He is also the author of the song Ko/ Ba-Yar. The story has to to do with a poor Jewish innkeeper imprisoned by his landlord
for unpaid rent. On the landlord’s birthday, he would call for the prisoner, have him dressed in a bear suit, and dance with a Cossack.
If the prisoner won, he would be freed. If not, he was killed. The tired, hungry prisoners were never a match for the strong Cossacks.

The Shpoler Zeideh switched places with the prisoner. In answer to his prayers, the Prophet Elijah appeared to him and taught him
how to dance like a Cossack. The next day, the Shpoler Zeideh won the competition, winning freedom for the innkeeper.

BARUCH MYERS




3.-4.-5.KONCERT | PIATOK | 19.9.2008 | 18.30 HOD. | koniEc cca 22.30 Hop. | DESIGN FACTORY

FRANCUZSKO - SLOVENSKA NOC KOMORNE] HUDBY
FRENCH AND SLOVAK CHAMBER MUSIC NIGHT

3" - 4™ -5" CONCERT | FRIDAY | SEPTEMBER 19, 2008 | 6.30 PMm | enps approx. 10.30 Pm | DESIGN FACTORY




DUMKY TRIO (rr)

PIERRE OLIVIER QUEYRAS - husle | violin
VERONIQUE MARIN - violonéelo | cello
FREDERIC LAGARDE - klavir | piano

cYRIL SIKULA - flauta | flute
siMON TANDREE - viola | viola (uk)
ADRIANA ANTALOVA - harfa | harp

SUCHON QUARTET (s«-c2)

MILAN PALA - husle | violin

ANNA VEVERKOVA - husle | violin (cz)
JULIAN VEVERICA - viola | viola

$TEPAN SVESTKA - violon&elo | cello (cz)

RONALD SEBESTA - Kiarinet | clarinet
MAGDALENA BAJUSZOVA - klavir | piano

NORA SKUTA - klavir | piano

PROGRAM | 18.30 | 3. KONCERT | 3" CONCERT
CLAUDE DEBUSSY | KOMORNA HUDBA I. | COMPLETE CHAMBER MUSIC I.

PRESTAVKA | INTERMISSION

20.00 | 4. KONCERT | 4" CONCERT
EUGEN SUCHON | prREDOPUSOVE DIELA A SVETOVA PREMIERA | prRE-0PUS WORKS AND WORLD PREMIERE

PRESTAVKA | INTERMISSION

21.00 | 5. KONCERT | 5" CONCERT
CLAUDE DEBUSSY | KOMORNA HUDBA II. | COMPLETE CHAMBER MUSIC II.

Unikatny projekt festivalu Konvergencie - kompletnd komorné tvorba C.Debussyho (1862—1918) a nezname predopusové diela
E.Suchona (1908—-1993), pri prilezitosti vyroci oboch skladatelov. Autor opery Kratriava, Baladickej suity alebo Metamorféz ako ho
nepoznate: Pochod Pezinského Sportového klubu, Tango, Valcik, Galop a ako prekvapenie svetova premiéra nezname;j skladby. Vecer
pre fajnsmekrov s ochutnavkou ¢erveného vina, ov¢ieho syra a ostiepkov! | A unique Convergence Festival project - the complete
chamber music of C. Debussy (1862—1918) and unknown pre-opus works of E. Suchor (1908—1993), commemorating the anniversa-
ries of both composers. The author of the works like the opera Kratriava, the Balladic Suite or Metamorphosis as you don’t know him:
March of the Sports Club Pezinok, Tango, Waltz and a surprise - the world premiere of an unknown piece by E. Suchon. An evening
for connoisseurs with red wine and sheep’s cheese tasting!

Casovy harmonogram koncertov je orienta¢ny. | The time schedule is approximate.

Srde&ne Vas pozyvame na oblerstvenie, ktoré bude v prestavkach medzi koncertami. | You are warmly invited for the refreshments
in each intermission between the concerts.



3. KONCERT | 3" CONCERT

KOMORNA HUDBA I. | COMPLETE CHAMBER MUSIC I.

PROGRAM | Claude Debussy (1862-1918)
- Syrinx pre sélovu flautu | Syrinx for solo
flute (1913)

- Sonata pre flautu, violu a harfu | Sonata for
flute, viola and harp (1915)

1. Pastorale: Lento dolce rubato

2. Interlude: Tempo di Minuetto

3. Finale: Allegro moderato ma risoluto

- Sonata pre husle a klavir | Sonata for violin
and piano (1916—1917)

1. Allegro vivo

2. Intermede: Fantasque et léger

3. Finale: Trés animé

- Klavirne trio ¢.1 G dur | Piano Trio in
C Major (1880)

1. Andantino con moto allegro

2. Scherzo - Intermezzo: Moderato con allegro
3. Andante espressivo
4

. Finale: Appassionato



4. KONCERT | 4" CONCERT
EUGEN SUCHON | PREDOPUSOVE DIELA
SVETOVA PREMIERA |

5. KONCERT | 5" CONCERT

KOMORNA HUDBA II. | COMPLETE CHAMBER MUSIC II.

PRE-OPUS WORKS
WORLD PREMIERE

PROGRAM | Claude Debussy (1862-1918)
- Petite piece pre klarinet a klavir | Petite piece
for clarinet and piano (1910)

PROGRAM | Eugen Suchon (1908-1993)
1. Pochod Pezinského Sportového klubu
ESD 1 | March of the Sports Club Pezinok (1923)

2. Tango z baletu Angelika ESD 16¢
3. Valse lento ESD 2

4. Galopp z baletu Angelika ESD 16d

- L'Automne, trio pre flautu, violoncelo
a klavir | L'Automne, trio for flute, cello

and piano (1925)
SVETOVA PREMIERA | WORLD PREMIERE

- Sonata As dur op. 1 pre husle a klavir ESD 45 |
Sonata in A flat Major, Op. 1 for violin and

piano (1930)
1. Allegro ma non troppo
2. Lento
3. Allegro vivo

- Premiére rapsodie pre klarinet a klavir |
Premiere rapsodie for clarinet and piano
(1909-1910)

- Nocturne et scherzo pre violoncelo a klavir |
Nocturne et scherzo for cello and piano (1882)

- Sonéta pre violoncelo a klavir | Sonata for
cello and piano (1915)

1. Prologue: Lent

2. Sérénade

3. Finale: Modérément animé

- Slacikové kvarteto ¢.1 g mol op. 10 | String
Quartet No. 1 in G Minor, Op. 10 (1893)

1. Animé et tres décidé

2. Assez vif et bien rhytmé

3. Andantino doucement expressif

4. Tres modéré



Claude Debussy (1862-1918) was born in Saint Germain-en-Laye near Paris. His musical talent became evident very early in his life;
from the age of 10 he studied at the Paris Conservatory, beginning with piano and later studying composition. But a straightforward

career for the successful composer was barred by his nonconformist character and his refusal of the academic conventions of the
time. He had trouble breaking through and his reputation of a leading composer in France that he enjoyed until his death in 1918 was
built only upon the success of his single finished opera Pelléas et Mélisande (premiered in 1902). Though he was first and foremost
a composer of songs and piano pieces, his orchestral works (Prelude to the Afternoon of a Faun, Nocturnes, The Sea, Images, the
ballet Games) are of cardinal importance in 20™ century music. In his compositions, Debussy synthesized various influences - mu-
sic by French composers from the end of the 19" century, Richard Wagner, the Mighty Five, Maurice Ravel, as well as the music of
ancient masters of Southeast Asia - creating his unique original musical tongue. Debussy’s music had significant influence on his
contemporaries (Bartok, Kodaly, Szymanowsky, as well as Janacek), whom his music helped to free themselves from the Romanticist
idiom. Composers of later generations also appreciated his music, e.g. Messiaen, Varese, Boulez, Ligeti and others. Debussy’s cham-
ber music, though extensive in terms of volume, provides insight into the development of his unique compositional style in an almost
essential representation.

“After many attempts, | think that we should leave Pan’s flute without any accompaniment. It is harder, but more natural,” said
Claude Debussy to writer Gabriel Mourey, who in 1913 asked him to compose the incidental music to his play Psyché. The play was
forgotten long ago, but the musical piece from the introduction to its third act began to live on its own. After it was published in 1927
under the name Syrinx, it quickly became a necessary component of the flute repertoire. The desire to celebrate the beauty of the
flute motivated Debussy to compose the Prelude to the Afternoon of a Faun already 20 years before composing Syrinx; this time, he



did so again, in a perfectly clean way. The abstract melodic line has an air of improvisation, though it is very concentrated idea-wise.
Originally not divided into measures, the composition was meant to furtively intertwine with recited text, to flow freely and naturally
without significant links to a harmonic flow or basic key. The beauty of its sound suffices.

Debussy returns with nostalgia to his favorite instrument in his Sonata for Flute, Violin and Harp (1915). The raging war and
advanced-stage cancer disabled him from composing for a time, but the temporary improvement of his health and a sojourn at the
seaside in Pourville had an almost miraculous effect. In a short time, Debussy “spouted” the piano Etudes and En blanc et noir and
also announced that he would commence a project of six sonatas for various instrumental combinations. He was, however, only able
to finish three of them. Besides the abovementioned sonata, he also composed the Sonata for Cello and Piano (1915) and the Sonata
for violin and piano (1915-1917). The common name of the cycle, Six sonates pour divers instruments seemingly paraphrases the
French name for Bach’s Brandenburg concertos and at the same time expresses the composer’s relationship to the music of olden
masters. That is why the term “neoclassicism” is used to describe him. In Debussy's case, this indicates thrift and a perfect touch for
proportion, rather than a different stylization of old music. The sonatas are characterized by the briefness and concentration of musi-
cal material. They breathe with the nostalgia of a person anticipating an end that is drawing closer, though they are not without flashes
of humor and displays of an unfaltering will to live.

The melancholy of the G minor key and the cycle thematic connections of the Violin Sonata are also typical for Debussy’s early
chamber composition, String Quartet op. 10 (1893). The traditional line-up of instruments and form were quite binding for the young
composer; he is thus less spontaneous than in the Afternoon of a Faun, which was written in the same period. However, the quartet
quickly became popular, mainly because of its second movement with clever guitar stylizations and the slow third movement, show-
ing the influence of Russian composers. The Piano Trio in G minor (1880) is an unjustly neglected piece. It carries signs of influence




of French composers of the fin de siécle period, as well as Franck, Massenet and Fauré. Attractive melodies and clever modulations
were typical for the young Debussy at the time when he entered the service of Countess von Meck. The Nocturne et scherzo for cello
and piano were also written in this period.

The First Rhapsody for Clarinet and Piano (1909-1910) also stands halfway between Debussy’s early opus works and last sonatas.
The incidental piece written for the Paris conservatory presents the clarinet in three different positions in terms of expression - from
the introductory elegy through the dramatically exciting middle passage to the nonchalant evocation of a music hall with motifs of
New Orleans jazz. Similar associations are apparent also in the lightly swinging Petit piece (1910), close in terms of style to the Chil-

dren’s Corner cycle or the first book of Preludes. Here, Debussy has discovered another way of expressing the feeling that is probably
best stated by the French “joie de vivre”.

ROBERT KOLAR




“One September day in 1925, my father took me on a “big journey” to Trnava to see a Trnavian organist - at that time the inspector
of music schools in Slovakia - Mikulas Schneider-Trnavsky. Mikulas bdcsi, an authority in Slovak music; he was a legend to me. [...]
‘So, a composer?’ he said after my father introduced me. [...] | stared at him and mechanically handed him my works: The ‘Autumn’
trio for flute, cello and piano [...] and some finished pages from Angelika. Mikulas bdcsi looked through everything; at some moments
he seemed to be interested, but at others, as if doing us a favor, since we came this far...” said Eugen Suchon years later, recalling the
meeting whose final verdict was: “Quickly go to the Prague Conservatory to study piano and composition!”

Eugen Suchon (1908—1993) spent his youth in Pezinok, where his father was an organist. He studied piano and composition at
the Music School for Slovakia under Fric Kafenda and was Viteslav Novék's student in Prague from 1931-1933. His first master works
originated in this period: The Little Suite with Passacalia, Op. 3 for piano, and the song cycle Nox et solitudo, Op. 4 based on Ivan
Krasko's poetry. After his studies, Suchon became a professor of theoretical subjects at the Music and Drama Academy in Bratislava.
His successful composing period also began at this time, opened by a cycle of male choirs From the Mountain, continued by the Bal-
ladic Suite and culminated with the Psalm of the Carpathian Land (1937). “A person is in a balladic mood when he feels helpless,”
said Suchon about the atmosphere (typical in his works) of the difficult times in which the compositions were formed. The Balladic
suite and the Psalm were published in Universal, a Vienna publishing company, but Suchon’s composing was complicated by World
War Il. In 1941—-1949, Suchon worked on his first opera Krutriava (The Whirlpool), which became famous as the first national opera.
In 1935, he composed the introduction to |. Stodola’s drama King Svdtopluk, returning to this historical motif in the 1950s in an opera
carrying the same name; it was premiered at the Devin Castle. E. Suchon’s musical language headed from late-romantic chromatics to
a unique modality. The composer adapted characteristic traits of older Slovak folk songs into his musical language as well. “Original



folk songs practically forced me to think separately and harmonically, and savor them, just as Debussy took delight in Russian folk
songs,” he later recalled. In a later period of composing, he merged these bases with an individual re-evaluation of the second Vienna
school. His works also include arrangements of folk songs, choirs (he is the author of the famous hymnal choir How Beautiful You
Are), incidental music, chamber works, concerto pieces as well as significant symphonies and operas. Suchon'’s sacral compositions
were a topic that has been circumvented in the past.

In commemoration of the centenary of Eugen Suchon's birth, the Convergence festival will prepare a symbolic return into the
first decades of the 20" century, when the composer was still the goalkeeper of the Pezinok soccer team (March of the Sports Club

Pezinok) and instead of playing on podiums, played on the organ in the local church, as well as in the cinema or at evenings with
famous Pezinok wine. “Kd/mdn or Lehdr were the most important, and only once in a while did Haydn, Bach, Mozart or Schumann
get a turn.” The short suite is based on the composer’'s music arrangements from the ballet Angelika (1926). What kind of music is it?
“From folk music, saloon compositions, 18" and 19" century dances to tangos; simply put: everything combined,” wrote Suchon in
his memoirs. Eugen Suchon dedicated the trio Autumn to his Brother Imrich. And the Sonata in A flat Major op. 1 for violin and piano
(1930) belongs to a strongly defined period in terms of style; a period which gave the composer the status of one of the creators of
Slovak musical modernity.

ANDREJ SUBA




rickému nametu sa skladatel vratil v 50. rokoch rovhomennou operou, ktorej slavnostné predvedenie sa uskutocnilo na hrade Devin.
Hudobna rec E. Suchona smerovala od neskoromantickej chromatiky k osobitej modalite. Skladatel adaptoval do svojho hudobného
jazyka charakteristické znaky starsich slovenskych ludovych piesni. ,Pévodné ludové piesne ma priam ndtili mysliet harmonicky sa-
mostatne a kochat sa v nich, ako sa kochal kedysi Debussy v ruskych ludovych piesriach,” spominal s odstupom ¢asu. V neskorsom
obdobi tvorby spojil tieto vychodiska s individualnym prehodnotenim odkazu 2. viedenskej skoly. Jeho dielo siaha od Uprav [udovych
piesni, zborov (o.i. je autorom zndmeho hymnického zboru Akd si mi krdasna), cez hudbu k filmom a divadlu, komornt tvorbu, kon-
certantné skladby az k zavaznym symfonickym a opernym dielam. Obchadzanou témou boli v minulosti Suchonove sakrélne diela.

Festival Konvergencie pripravil pri prilezitosti Storoc¢nice Eugena Suchona symbolicky navrat do prvych desatroci 20. storocia, ked
bol buduci skladatel este brankarom pezinského futbalového muzstva (Pochod Pezinského sportového klubu) a namiesto skutocnych
podii hraval na organe v miestnom chrame, ale i v kine i pri chyrnom pezinskom vine. ,Kraloval Kalman, Lehdr a len z ¢asu na cas sa
dostali k slovu aj Haydn, Bach, Mozart ¢i Schumann.” Krétka suita je zloZzena zo skladatelovych Uprav hudby z baletu Angelika z roku
1926. Aka je to hudba? ,Pocnic ludovou hudbou, salénnymi skladbami, tancami z 18. a 19. storocia, konciac tangom, jednoducho
vSetko dohromadly,” napisal v spomienkach skladatel. Trio Jeseri dedikoval Eugen Suchon bratovi Imrichovi. Sondta As dur op. 1 pre
husle a klavir z roku 1930 stoji uz na zaciatku stylovo vyhraneného obdobia, ktoré prinieslo skladatelovi status jedného z tvorcov
slovenskej hudobnej moderny.

ANDREJ SUBA

ORGANIZATORI BAKUJU HUDOBNEMU MUZEU SNM A p. pANic STILICHOVE]-SUCHONOVE] zA POSKYTNUTIE NOTOVYCH MATERIALOV.

E. SUCHON (1908-1993) | L




6. - 7. KONCERT | soBOTA | 20.9.2008 | 19.00 HOD | DESIGN FACTORY

BRATISLAVSKA NOC KOMORNE]J HUDBY V
BRATISLAVA CHAMBER MUSIC NIGHT V

6" - 7" CONCERT | SATURDAY | SEPTEMBER 20, 2008 | 7.00 Pm | DESIGN FACTORY




MARIAN VARGA - HosY VECERA BRANO JOBUS A ABUSUS
1IGoR KARSKO - husle | violin VRBOVSKI VITAZI
IVANA PRISTASOVA - husle | violin

MARIAN SVETLIK - husle | violin OSKAR ROZSA TrIO

MiLAN RADIC - viola | viola 0sKAR ROZSA - basova gitara | bass guitar
10zeF LUPTAK - violonéelo | cello ONDREJ KRA] NAK - Kiavir | piano

NORA SKUTA - klavir | piano MARTIN VALIHORA - bicie | drums

19.00 | 6. KONCERT | 6™ CONCERT PRESTAVKA | INTERMISSION
BELA BARTOK | MARIAN VARGA

PROGRAM | Marian Varga (1947) 21.00 | BrANO JOBUS A skupina ABUSUS |
- Slagikové kvarteto & 4 | String Quartet Nr. 4 VRBOVSKI VITAZI

1. Misterioso
2. Deciso energico
PRESTAVKA | INTERMISSION
- Antifona pre violoncelo a klavir | Antifona
for cello and piano
21.45| 7. KONCERT | 7" CONCERT

- improvizacie na Bartokove témy | OSKAR ROZSA Tri0
improvisations on Bartok

- vyber z piesni v Uprave pre klavirne kvinteto
| Selection of Songs in arrangements for
Piano Quintet

PRESTAVKA | INTERMISSION

Béla Bartok (1881-1945)
- Klavirne kvinteto bD 77 BB 33 | Piano Quintet

(1903-1904) Casovy harmonogram koncertov je orientac¢ny. |

1. Andante The time schedule is approximate.

2. Vivace (Scherzando) M P . M . .

3. Adagio Srdecne Vés pozyvame na obcerstvenie, ktoré bude
. I

v prestavkach medzi koncertami. | You are warmly invited for

4. Poco a poco piu vivace ) . L
the refreshments in each intermission between the concerts.



,Raz sme boli na vychovnom koncerte, este v ludovej, na programe bol Barték a Fero Sebej tvrdil, Ze to je kakofonickd hudba, ne-
viem, odkial' mal to slovo, ale myslel tym, Ze je to cosi strasné nelubozvucné a ja som reagoval tak [...], Ze som celd triedu, asi 20 lud,
zavolal k ndm domov, ani neviem, ako sa pomestili do toho malého paneldkového bytu a toho Bartéka som im na klaviri zahral.”

PETER ULICNY: MARIAN VARGA - O CESTACH KTORE NEVEDU DO RIMA, SLOVART 2004

Na pédiu posobi na dnesnt dobu antihviezdne krehko az bezradne. Ked v§ak Marian Varga poloZzi ruky na klavesy, bez ohladu na
to, ¢i ho pocujete prvy alebo dvadsiatykrat, priestor je zrazu plny koncentracie, bezprostrednej muzikality a elektrizujucej charizmy.
A vsetky skladby, fragmenty, reminiscencie a altzie, ktoré hrava v poslednych rokoch, dostavaji zmysel ako stcast mozaiky, v ktorej
hudba a zivot tvoria neoddelitelny celok.

,V hudbe nema vyznam hrat sa na nemennost hranic,” povedal v jednom z rozhovorov s Petrom Uliénym. V slovenskej populéarnej
hudbe azda s vynimkou Deza Ursinyho nikto hranice Stylov, zanrov a konvencii neprekracoval tak ako on. Tato sloboda, ktorej ozveny
citit napriklad v tvorbe Andreja Sebana alebo Oskara Rézsu, dokazala spojit paralelné svety vaznej a ,nevaznej” hudby a ich poslu-
chacov. Jozef Luptak si pre svoj festival nevybral nazov legendarneho albumu stboru Collegium Musicum Konvergencie nahodou.
Tento rok Konvergencie prinasaju dvojportrét Bélu Bartoka a Mariana Vargu. Madarsky skladatel, ktorého Yehudi Menuhin oznacil za
zosobnenie 20. storocia, je trvalou stcastou ,mikrokozmu” osamelého bezca slovenskej hudby. Akokolvek odvazne, spojenie beatovej
legendy a velikdna hudby 20. storocia nie je nahodné. Obidvaja hladali inSpiraciu v tradicii (folklér, eurépska hudba), napriek tomu
sa nestali eklektikmi, spaja ich tiez istd esencialnost vyjadrovacich prostriedkov a umeleckd nekompromisnost. A ak mozno verit na

genia loci, potom aj Slovensko.




“Back in primary school, we once went at an educational concert and Barték was on the program. Fero Sebej said that it is cacophonic
music; | don’t know, where he got that word from, but he meant something that sounds inconsonant. And | reacted by [...] inviting the
whole class - about 20 people - to our home (1 don’t even know how they all fit into that small apartment) and | played them that Bartok

’ “
on piano.
PETER ULICNY: MARIAN VARGA — O CESTACH KTORE NEVEDU DO RIMA (ABOUT THE ROADS THAT DON'T LEAD TO ROME), SLOVART 2004

In today's terms he seems very “unstarlike” and fragile, even helpless on stage. But when Marian Varga sets his hands on the key-
board, no matter how many times you have heard him, the space is suddenly full of concentration, immediate musicality and electrify-
ing charisma. And all of his pieces, fragments, reminiscences and allusions that he has been playing in the past years make sense as
part of a mosaic, in which music and life are part of an inseparable whole.

“There is no point in acting as if the boundaries of music were immutable,” he said in one of his dialogues with Peter Uli¢ny. Be-
sides perhaps Dezo Ursiny, nobody in Slovak popular music has violated the boundaries of styles, genres and conventions as much as
Marian Varga. We can hear the echoes of this freedom in the music of Andrej Seban or Oskar Rézsa; the freedom that has managed
to unite the parallel worlds of “classical” and “non-classical” music and their listeners. It wasn't an accident that Jozef Luptdk chose
to name his festival after the legendary Collegium Musicum album Konvergencie. This year, the Convergence festival introduces a
double-portrait of Béla Bartok and Marian Varga. This Hungarian composer, whom Yehudi Menuhin labeled as the embodiment of
the 20th century, is a permanent member of the “microcosm” of the lone runner of Slovak music. However daring, the connection of a
beat legend to a legend of 20" century music is not accidental. Despite the fact that both searched for inspiration in tradition (folklore,
European music), they didn’t become eclectics. They also have in common a certain essentiality of means of expression and an artistic
inexorability, and if we believe in genius loci, then they also have Slovakia in common.




Béla Bartok (1881—-1945) maintained contact with Slovakia until his forced emigration to the USA in 1940 through the conductor of
the Church Association of Music by St. Martin’s Cathedral, the composer and teacher Alexander Albrecht (1885—1958). Albrecht, like
another famous Hungarian composer Erné Dohnényi, was Bartok’s classmate during his high school studies, and all three musicians
were influenced by the active tradition of cultivating chamber music in Bratislava. “A rich source of our musical knowledge was the
music that was played in our homes, as well as in the homes of other Bratislava families (the Dérer, Dohndnyi, Symony, Riegel families
and others). | tried hard to go everywhere, where music was produced. Thus, | had the opportunity to get acqainted with the basics
of chamber music literature, especially with works by classicists and romantics. | wasn't the only one; young Bartok also learned a
lot from these experiences,” said Albrecht, recalling the period when the Hungarian composer’s first opuses were published. Albrecht
became Bartok classmate and later also a student at the Franz Liszt Academy of Music in Budapest.

From May of 1904, Bartok spent several months at the summer resort Gerlice Puszta (now called Hrlice na Gemeri), where he
practiced on the piano and finished the Piano Quintet BB 33, which concludes his late-Romantic period. The first transcription of
orginial folklore were also created here, later eventuating into a challenging ethnic music project, in which Bartok transcribed several
thousand Slovak folk songs. Folk music became an essential part of his works, which, when combined with the conquests of European
music, enabled him to create his orginal, imaginative and complex music language, for which Barték can indeed be regarded as the
“embodiment of the 20" century”.

ANDREJ SUBA




In 2000, a remarkable “ensemble” called Vrbovski vitazi (Winners from Vrbové) was formed in the Slovak town of Vrbové. The name
is derived from the “V" that is formed between the leaning tower of the local church and a line through the center or its perpendicular
gate. Its members are the singer and “toilet-tank” player dressed in blue overalls, Brafno Jobus, and his “Mr. Brother” Andrej Budis-
lav Jobus, playing on a variety of bizarre musical instruments made exclusively from plastic tubes, pipes, hoses, bottles and an old
vacuum cleaner (e.g. the Furious Carpathian Three-headed Dragon from Vrbové, the six-meter long Druzhba (friendship) Pipeline,
the Brain-sucking Bagpipes and others). Their aphoristically humorous “minimalistic-industrial” songs sang in the Vrbové dialect are
a display of a unique modern musical movement celebrating all types of work - a display of universal worker industrial folklore. The
fact that Vrbovski vitazi don’t only superficially want to be alternative is proved by their (seemingly banal) lyrics, but also the revival
of the need for folk music (though postindustrial) and the joy from playing it. It is not surprising that performances by Vrbovski vitazi
in the presence of the chairman of KRIAK (see below) always become events filled with roaring laughter, even beyond the borders
of Slovakia. Another subject worth mentioning that is unique to Vrbové is the “multiorganization” KRIAK VRBOVE, its chairman being
a rocking horse. Around a quarter of a century ago, its foundations were laid when a Ludo playing piece was buried in the ground -
this event is commemorated every Christmas, when it is unearthed. Other “conceptual” events organized by KRIAK are the Starting
Pistol Shooting Championships, finding the center of the world and universe in Vrbové, the World and Universe Pingerlo Champion-
ships (table-soccer played with Ludo playing pieces), mountain climbing in diving gear, or Formula 0 (see www.kriak.szm.sk for more
details). It isn't surprising that all KRIAK events are, and will be, | hope, for long to come, held mainly from the initiative of the Jobus
brothers. Without them, our Slovak - not only musical - life would be much less blithesome than it is now.

JULO FUJAK




Multi-genre and universal. These two words probably best characterize the persona and the art of one of Slovakia's most crea-
tive musicians - the composer, conductor, producer, pianist and bass guitarist Oskar Rézsa. Projects carrying his name may appear
contradictory to a random observer, combining absolute depth (Oskar Rézsa Sextet) - superficiality (Martina Schindlerova), clear
contours (Free Faces) - dimensional ambience (Presence), permanent momentum (Barflies) - an atmospherically immutable status
(The Hermit and The Ferryman), obscurity (Universal Cure, Dan Brantigan Quartet) - illumination (Zuzana MojziSova)...

Roézsa gives his musical partners coordinates in the same way that he provides them with absolute freedom. “While recording,

I tried to provide only an abstract inspiration in symbols and pictures, hoping to preserve the strongest possible authenticity of each
of us. | aspired for a higher proximity with the sphere where music, or resonance, rather, becomes a means for entering universal
reality,” said Rézsa, describing his creative approaches on the “author” album Oskar Rézsa Sextet (Hevhetia, 2003). At that time,
he managed to surround himself with partners whose communication space was defined only by the difference in their playing indi-
vidualities - the thoughtful guitarist Andrej Seban, the universal pianist Miki Skuta, the impulsively direct alto saxophonist Radovan
Tariska, the earthy drummer Marcel Buntaj and the unconventional trumpet player Lubor Priehradnik. An experiment of polymor-
phous changes in sound and mood planes and unexpected energetic discharges connected the improvised passages with fragments
of musical thoughts and folk motifs. As a producer, Rézsa is more of a catalyst with the ability to highlight the character of an artist
and “push it” into an unexpected, largely beneficial position. These pushes under Rézsa's “baton” are showed in the studio albums of

N

folk singer Zuzana Mojzisova, bluesman Erich “Bobo3” Prochéazka or the alternative Cisté tvary. The “ground-plan” of Rézsa’s recent




authored projects is seemingly non-conflicting mantric formulas of atmospherically obscured, freely-flowing instrumental voices. The
same is true of his The Universal Cure (Hevhetia, 2007) album with the drummer Martin Valihora, euphoniously fixating space and

the guitarist John Shannon, whose play is characterized by intensification and timbre playfulness. The positivism and empathy of the
ensemble The Universal Cure function, according to its name, almost therapeutically. The state of ungraspable and spherical music
is well characterized by the open concept with Lubor “Umelec” Priehradnik and the American trumpet player Dan Brantigan. One
who listens to their joint project (Presence, Hevhetia, 2006) can thus plunge into the world of his own fantasies and associations. The
endlessness and entity of Presence aid the mind in tearing away from the “imperfect”, while the trumpet’s sphericity releases the mind
from the amorphous form of the endless flow of music. Instead of describing “the absolute”, Rézsa’s colleagues provide their own
subconsciously perceived pulsation, which in its periodicity and concurrent irregularity captures the unstableness of the moment.
The diagonal planes of Rbzsa's projects give away a desire to search - once finding, another time as if groping for the true freedom
originating from proximate communication.

PETER MOTYCKA



7. KONCERT | NEDELA | 21.9.2008 | 15.30 HOD | DESIGN FACTORY

JE TICHO HUDBOU? | KONCERT PRE DETI
IS SILENCE MUSIC? | CONCERT FOR CHILDREN

7" CONCERT | SUNDAY | SEPTEMBER 21, 2008 | 3.30 Pm | DESIGN FACTORY




IVAN SILLER - kiavir | piano
ENIKO GINZERY - cimbal | cimbalom

Pocuvali ste niekedy ticho? Co vietko skryva? Pozyvame véas na dobrodruznt objavnu vypravu do ticha hudby s klaviristom lvanom
Sillerom, cimbalistkou Eniké Ginzery a ich hostami, balénmi, bublifukmi a hortdcou ¢okoladou.

Have you ever listened to silence? How much does it hide? We invite you to an adventurous voyage into the silence of music with
pianist lvan Siller, cimbalomist Eniké Ginzery and their guests, balloons, bubble blowers and hot chocolate.



9. KONCERT | NEDELA | 21.9.2008 | 19.00 HOD. | DESIGN FACTORY

POZDRAV Z FLORENCIE | ¢AikovskIl) | TANEJEV
SOUVENIR DE FLORENCE | TCHAIKOVSKY | TANEYEV

O™ CONCERT | SUNDAY | SEPTEMBER 21, 2008 | 7.00 PM | DESIGN FACTORY




1IGOR KARSKO - husle | violin (sk-ch)
IVANA PRISTASOVA - husle | violin (sk-T)
MiLAN RADIC - viola | viola (sk-aT)

siMON TANDREE - viola | viola (uk)
ROBERT COHEN - violonéelo | cello (uk)
10zeF LUPTAK - violonéelo | cello (sK)

PROGRAM | Reinhold Gliére (1875-1956)
- Osem duet pre husle a violoncelo op. 39 - vyber | Eight duets for violin and cello, Op. 39 - extraits (1909)
1. Misterioso

2. Deciso energico

Sergej Ivanovi¢ Tanejev (1856-1915)
- Slacikové trio D dur op. 21 | String trio in D Major, Op. 21 (1907)
1. Allegro. Scherzo in contrapunto alla riversa
2. Molto vivace
3. Adagio ma non troppo
4. Finale. Allegro molto

PRESTAVKA | INTERMISSION

Piotr Ilji¢ Cajkovskij (1840-1893)

- Slacikové sexteto ,Souvenir de Florence” op. 70 | String sextet, Op. 70 (1890)
1. Allegro con spirito
2. Adagio cantabile e con moto
3. Allegretto moderato

4. Allegro vivace



,Neexistuje jediny rusky skladatel neskorého 19. ani raného 20. storoéia, ktory by nebol do uréitej miery zaviazany Cajkovskému,”
napisal v Gvode knihy o Piotrovi lljicovi Cajkovskom (1840—1893) v roku 1947 Dmitrij Sostakovi¢. Cajkovskij je dnes vo svete bezpo-
chyby najpopularnejsim ruskym skladatelom, no pocas zivota sa pre svoju syntézu europskych a ruskych vplyvov stretaval rovnako
s obdivom i odmietanim tak doma, ako i v cudzine. Pre zapadnych skladatelov bola jeho hudba prilis emocionélna a efektna, pre
predstavitelov narodnej skoly prili§ ,zapadna”. V januari 1890 mal vo Florencii premiéru balet Spiaca krdsavica, v tomto obdobi
zadina na cestach medzi Talianskom a Ruskom vznikat aj slavna Cajkovského opera na Puskinov namet Pikovd ddma. V odobi jej
dokoncovania v maji sa skladatel v listoch bratovi zmiefiuje o S/dc¢ikovom sextete ,Souvenir de Florence” op.70, ktorého nazov byva
niekedy prekladany aj ako Spomienky na Florenciu. Skladba pre 2 husli, 2 violy a 2 violoncela, venovana Spolocnosti pre komornt
hudbu v Petrohrade, ktorej ¢estnym ¢lenom sa Cajkovskij stal, bola prvykrat predvedena v novembri 1890. Skladatel mal obavy o vy-
vazenost insStrumentécie diela, preto skladbu v nasledujtcich rokoch dvakrét zrevidoval, az potom vysla tlacou (1892). Kompozicia,
ktorad v skutocnosti neobsahuje ni¢ vyslovene talianske, ma charakteristick Stvorcastovi stavbu: prva je napisané v sonatovej forme,
nasledujice Adagio cantabile je podmanivou ukazkou Cajkovského melodickej invencie, kde hra hlavnt tGlohu o&arujici duet husli
a violoncela sprevadzany pizzicatom. Temperamentna hudba tretej casti (Allegro moderato) a zaverec¢ného Allegro vivace maju slo-
vansky charakter, ktorych priamociarost a tanecny charakter komplikuje fugato zaverecnej ¢asti. ,Zacal som pracovat na sla¢ikovom
sextete, prdcu mi komplikuje nedostatok ndpadov a problémy s formou...,” napisal skladatel v jednom z listov o komponovani. Ni¢
z toho v skladbe, ktora patri medzi najpopularnejsie Cajkovského diela, nie je citit.

ANDREJ SUBA




“There is not a single Russian composer of the latter 197 or early 20" centuries who is not indebted in some measure to Tchaiko-
vsky,” wrote Dmitri Shostakovitch in the introduction to his book about Piotr llyich Tchaikovsky in 1947. Today, Tchaikovsky is un-
doubtably the most popular Russian composer, but during his life, he was faced both with admiration and rejection at home and
abroad due to his synthesis of Europan and Russian influences. For western composers, his music was too emotional and fancy; for
representatives of Russia’s nationalistic school, it was too “western”. In January 1890, his ballet The Sleeping Beauty was premiered in
Florence. It was also in this period that Tchaikovsky's famous opera The Queen of Spades based on Puschkin’s novella began to take
shape (it was written during his journies between Italy and Russia). When he was finishing the opera in May, Tchaikovsky mentioned
in a letter to his brother the String Sextet “Souvenir de Florence”, Op. 70, whose name is sometimes also translated as Memory of
Florence. This composition for 2 violins, 2 violas and 2 cellos was dedicated to the Saint Petersburg Chamber Music Society, of which
Tchaikovsky was honorary member, and was first performed in November of 1890. The composer had doubts about the balanced
instrumentation of the composition, which is why he revised the piece twice in the following years, and finally published it in 1892.
The composition, which doesn’t actually contain anything specific to Italy, is in the characteristic 4-movement form: the first is written
as a sonata, the following Adagio cantabile is a subjugating example of Tchaikovsky's melodic invention, where a dazzling violin-cello
duet accompanied by pizzicato is predominant. The mercurial music character of the third movement (Allegro moderato) and the
final Allegro vivace have a Slavic character. Their straightforward and dance sound is complicated by the fugato in the final movement.
“I began working on the sextet, but my work is complicated by a lack of ideas and problems with the form...” wrote the composer in
one of his letters about his compositions. However, this composition, one of Tchaikovsky’'s most popular works, does not give any of
this away.

ANDREJ SUBA




10. KONCERT | NEDELA | 21.9.2008 | 21.00 HOD. | DESIGN FACTORY

NOCNY KONCERT | oLivieR MESSIAEN
NIGHT CONCERT | oLivier MESSIAEN

10™ cONCERT | SUNDAY | sEPTEMBER 21, 2008 | 9.00 PM | DESIGN FACTORY




OPERA APERTA ENSEMBLE
IVANA PRISTASOVA - husle | violin
10zeF LUPTAK - violon&elo | cello

RONALD SEBESTA - Kiarinet | clarinet
NORA SKUTA - klavir | piano

KAZATEL DANIEL PASTIRCAK - prihovor | introduction

PROGRAM | Olivier Messiaen (1908—1992)
- Kvarteto na koniec vekov | Quatuor pour la fin du temps (1909)

1.

. Vocalise, pour I'ange qui annonce la fin du temps | Vokaliza pre anjela ohlasujtceho koniec ¢asu

00 N o kW N

Liturgie de cristal | Liturgia krystalu

. Abime des oiseaux | Priepast vtakov

. Interméde | Medzihra

. Louange a I'éternité de Jésus | Chvala |ezisove] vecnosti

. Danse de la fureur, pour les sept trompettes | Tanec zUrivosti pre sedem polnic

. Fouillis d'arcs-en-ciel, pour I'ange qui annonce la fin du temps | Zhluk dih pre anjela ohlasujiceho koniec ¢asu

. Louange a I'immortalité de Jésus | Chvala |eZisove] nesmrtelnosti



Olivier Messiaen (1908-1992) became famous for his original musical language, in which Debussy’s chromatic harmony marries
the exotic rhythm liberated from the downbeat-upbeat scheme, and which highlights melody as an essential element, capable of
accommodating even precise or free quotations of birdsong. Listening to Messiaen’s harmony, it is interesting to understand the
composer’s special ability of synaesthesia: “You know, when | hear complexes of sound, | have this strange ability to see complexes
of color not with my eyes but intellectually; the same sound complex always engenders the same color complex, which is reproduced
in lighter shades in the high octaves, and in darker shades in the low octaves. But if the sound complex is transposed by a semitone,
one tone, a third, a fourth, or a fifth, the colors change.”

Rhythm gives Messiaen’s music the air of timelessness. “/ feel that rhythm is the primordial and perhaps essential part of music;
| think it most likely existed before melody and harmony, and in fact, | have a secret preference for this element.” By studying Indian
and Greek metric and rhythmic systems, Messiaen arrived at a technique of rhythmic rows, preferring non-retrograde rows, which,
when read from the end, generate the same row. The result is the feeling of fluctuation, hovering.

Messiaen approached birdsong with the humbleness of a believer; for him, birdsong incarnated God’s presence in nature, and
nature, besides love and faith, was one of the principal inspirations of his art. Messiaen’s open Catholicism and deep faith, present in
almost all of his compositions, were in strong contrast with the cynicism and disillusion of European artists and intellectuals in a pe-
riod, when the discussion about art dissolved in the maze of pluralism.

Quatuor pour la fin du temps for violin, clarinet, cello and piano was written in the winter of 1940 and 1941, when Messiaen was
held in the German prisoner-of-war camp in Gorlitz. It is a meditation on fragments from the Revelation of St. John the Divine. The
title page of the score bears the following quotation: “/ saw another powerful angel come down from heaven. This one was covered




with a cloud, and a rainbow was over his head. His face was like the sun, his legs were like columns of fire. He stood there with his
right foot on the sea and his left foot on the land. The angel | had seen standing on the sea and the land then held his right hand up
toward heaven. He made a promise in the name of God who lives forever, and he said, "You won't have to wait any longer. God told
his secret plans to his servants the prophets, and it will all happen by the time the seventh angel sounds his trumpet.”

Messiaen himself described the composition of the piece in an interview for a Canadian radio in 1988: “Members of the Pasquier
Trio were in the same camp as | was - clarinetist Henri Akoka, violinist Jean le Boulaire, and the famous cellist Etienne Pasquier. | wrote
this quartet for violin, clarinet, cello, and piano for them and for me as a pianist. | was constantly in contact with those people. | com-
posed the quartet without an instrument, without the possibility of verification, | had only my inner ear at my disposal. | am proud of
myself, because | did not have to change anything, since there was nothing to change. | heard the work three days before our libera-
tion: since | wrote the work in the camp, the officers decided that we would perform it for the other prisoners. We were gathered in
a large barrack, it was terribly cold, a there were at least ten thousands of us - people with various backgrounds, workers, priests,
doctors, managers of plants, professors from secondary schools. We played the quartet - very badly, it was terrible. | played on an
upright piano with keys that got stuck when you pressed them. When | wanted to play a trill, | had to lift the key manually. Poor Akoka
played on a clarinet, which was severely damaged by heat form a stove, and poor Pasquier played on a cello with three strings. Luckily,
he was able to play the lower C. Without it, he would not have been able to play at all. We played the piece in spite of the appalling
conditions,; | don’t know if the audience understood, they were not experts, just forlorn people, like us. But they were touched, because
we shared the same misery, and their comrade in prison wrote the piece. | think it was the most beautiful concert of my life.”

PETER ZAGAR




BONUSOVY KONCERT

NEDELA | 28.9.2008 | 18.00 HOD. | VELKY EVANJELICKY CHRAM, PANENSKA ULICA

JORGE BOSSO | KOHELET

SUNDAY | SEPTEMBER 28, 2008 | 6.00 PM | BIG LUTHERAN CHURCH, PANENSKA STREET




DORA SCHWARZBERG - husle | violin (aT)
JORGE BOSSO - violonéelo | cello (8R)
HELGA BACHOVA - sprén | soprano

NN - bas | bass

ROBERT ROTH - recitéator | reciter

CHORUS ALEA

BRANISLAV KOSTKA - zbormajster | choirmaster

pon | KOHELET

Vzdy, ked sa rozhodnem pracovat na novej skladbe, trvd mi pomerne dlho, kym sa mi podari premenit vietko to, ¢im som presiel,
do zvukov. Basen, pribeh, malba. To nie je doleZité. Je naro¢né preniest myslienky z umenia do umenia. No nejde ani tak o to, aby sa
basen, pribeh ¢i malba prelozili do hudby. Ide hlavne o to, aby kone&né dielo bolo vysledkom prijatia, splynutia a nakoniec akymsi
navrhom postoja ¢i stanoviska. Stanoviska ¢loveka.

Lebo tu nejde len o preklad znakovych systémov.

Umelec podéva svedectvo o pravde, o jeho Pravde o svete. Musi mat istotu, ze on aj jeho tvorba ponukaju odpovede na tuzbu po
Pravde. Po Pravde, ktord mozno odkryvat prostrednictvom Krasy; Krasy, ktora je symbolom Pravdy.

Prostrednictvom slova zacal ¢lovek tkat nekoneénd pavucinu napadov a predstdy, ktoré nas dnes akoby zazrakom dokazu spojit
s inymi fudmi, ba dokonca aj s celou civilizaciou, ktoré zila pred 2000 rokmi v ktorejkolvek odlahlej Casti sveta. Slovo je néastrojom
jednoty a spojenia naprie¢ ¢asom a priestorom.

V Knihe proroka Joela sa pise:

,,Cujte toto, starci,

naklorite si ucho, vsetci obyvatelia zeme!
Ci sa stalo takéto za vasich dni

alebo za dni vasich otcov?
Rozprdvajte o tom svojim detom

a vase deti svojim detom

a ich deti dalsim pokoleniam.”

Kohelet predstavuje stcasne prichod a zaroven aj nekonecny zdroj.

Lo

»... jedno dielo, jeden cin, vzdcne osvietenie, len jeden vytvor: bude Zit, pretoze budtce generdcie bez neho nepreZijd,
Nietzsche v roku 1874.

napisal



pron | KOHELET

Every time | decide to work on a new composition it takes me quite a long time until | begin to translate into sounds the experience
through which | went through. A poetry, a tale, a painting. It does not matter. It is difficult to transform a creation from one field into
another. And it is not even about render in music a poem, a story or a canvas. The consequence should be the result of an assimilation,
an absorption and finally a proposal of a point of view, an statement.

One’s statement. Because it is not just an intersemiotical translation.

The artist gives his testimony of the truth, of his Truth of the world. The artist must be sure that he and his creation give answers to
the wish of Truth. The Truth revealed through the Beauty, and the Beauty as a symbol of Truth.

Through the word the man began to interlace that infinite web of ideas, visions that almost by a miracle it can connect us nowadays
with another human being, with an entire culture that lived two thousands years ago in any remote point of the world. The word as
an instrument of union through time and space.

In the book of Joel, we can read:

“Hear this, you aged men,
give ear, all inhabitants of the land!
Has such a thing happened in your days,
orin the days of your fathers?
Tell your children of it,
and let your children tell their children,
and their children another generation.”



Kohelet represents at the same time a point of arrival and an infinite source.
... one work, one action, a rare illumination, just one creation: it will live, because no posterity will be able to live without it” wrote

Nietzsche on 1874.
Along the centuries a huge amount of books, thoughts, ideas surrounded The Ecclesiastes.

“A book must be like an axe to break the iced sea that is inside us” expressed Kafka. This is what the truth of the Preacher signifies
to me. | am not the same after having read these lines. Few lines. Approximately one percent of the whole Bible.

Essential.
Vital.

Necessary.

“By building bridges into the future we must take care not to burn the bridges connecting today’s culture to its immortal past”

screamed Dimitri Shostakowitsch.

It is without doubt an expression that carries in itself a big truth.
Every artistic creation is in close relation with its time and carries in itself a heritage that goes beyond its own nature.

And every true artist is situated in an intersectional point between an acquired heritage, his present and a tomorrow that he elabo-
rates himself through a unique and personal path.

The heritage, the legacy should never be forgotten, and that primarily it is part of a cultural patrimony that brings in itself a lonely
dialogue with the Divine in his research for a superior level of existence from the individual nature towards the collective one, that is

in itself the utmost aim of art.
JORGE A. BOSSO




PROFILY INTERPRETOV

PERFORMER PROFILES

Adriana Antalova (harfa, SK) - $tudovala hru na harfe

na Konzervatériu v Bratislave, absolvovala tiez sikromné
tudium u K. Patrasa v Prahe, po ktorom $tudovala na VSMU.
Zcastnila sa medzinarodnych interpretacnych kurzov (A.von
Wiirtzler, S. Kowalczuk). Pésobila v Orchestri divadla Nova
scéna, Filharmonii B.Martind v Zline, kde sa predstavila aj
ako solistka a komorna hracka a v Orchestri Janackovej opery
v Brne. Od r. 1996 je ¢lenkou Symfonického orchestra Slov.
rozhlasu, pravidelne spolupracuje so Slov. filharméniou. Je
aktivna aj ako solistka a komorna hracka.

Magdaléna Bajuszova (klavir, SK) - $tudovala na
Konzervatoriu (P.Cerman, E. Pappové) a na VSMU v Bratislave
(C.Dianovsky, I. Cernecka), kde absolvovala doktorandské
stadium (1. Cernecka). Je laureétkou viacerych satazi (Virtuosi
per Musica di Pianoforte, Sttaz slov. konzervatorii, Yamaha
Music Foundation of Europe, Medzinarodna sutaz o cenu
Leo3a Janacka, Sutaz pamiatky V. Horowitza). Ako solistka
spolupracovala s viacerymi orchestrami (SOSR, Cappella
Istropolitana, SKO Zilina a i.), G¢inkovala na réznych
festivaloch a prehliadkach (Melos-Etos, Nova slovenskéa hudba,
Prehliadka mladych koncertnych umelcov, Hudba na hrade,
Orfeus, Vecery novej hudby a i.), realizovala nahravky pre

STV a SRo. Premiérovo uvadza mnozstvo pévodnej tvorby
slov. autorov, s dérazom na diela llju Zeljenku, z ktorych jej
mnohé boli dedikované. Nahrala viacero CD pre vydavatelstvo
Diskant, pésobi pedagogicky na VSMU.

Jorge Bosso (violonéelo, BR) - v Milane Zijaci brazilsky
violonéelista, skladatel a aranzér.]Jeho tvorba je interakciou
klasickych modelov a Stylovych a Zanrovych presahov, ¢im
vznika bohaty a expresivny jazyk. V r.2008 bude premiérovat
viaceré kompozicie: Duo Il pre husle a violonéelo, Trojkoncert
Aopozu (Cesty) pre bajan, husle, violonéelo a orchester,
Sondtu pre violon¢elo a klavir a skladbu pre 2 zbory, sélovy
basbarytén, husle, violonéelo, rusky ludovy stbor, slacikovy
orchester a perkusie, objednavku mesta Krasnojarsk. J. Bosso
komponuje pre D.Schwarzberg, s ktorou pravidelne vystupuje,
je tiez autorom aranzmanov pre sélové husle a orchester,
ingpirovanych tangom. Jeho verziu Piazzolovych Styroch
rocnych obdobi pre violoncelo a slaciky premiéroval v aprili
E.Dinda.

Robert Cohen (violoncelo, UK) - jeden z najvyznamnejsich
svetovych interpretov. Ako 12-ro¢ny debutoval v Royal
Festival Hall v Londyne. Jeho vynimo¢ny talent usmerfiovali
pedagogovia W.Pleeth, J.du Pré, A. Navarra i M. Rostropovic.
Debutové nahravka Elgarovho koncertu, ktort realizoval

ako 19-ro¢ny, ziskala niekolko oceneni za predaj $tvrt
miliéna platni len vo Velkej Britanii. Dalsie ocenené

nahravky (od Bachovych Suit pre sélové violoncelo, cez
najznamejsie violonéelové koncerty az po violonéelovy
koncert M. Feldmana) nahral pre spolo¢nosti EMI, Deutsche
Grammophon, Decca a Collins. Mimoriadny ohlas si ziskalo

nadtudovanie diela skladatelky Sally Beamish - Koncert
,Rieka"”, skomponovany $peciélne pre R. Cohena a Academy
St.Martin in the Fields. R. Cohen koncertoval po celom svete
s renomovanymi orchestrami pod taktovkou dirigentov ako
C.Abbado, M. Jansons, N.Marriner, K. Masur, R. Muti, S.Rattle
ai. Pedagogicky posobi na Konzervatériu v Lugane a Royal
Academy of Music v Londyne.

Juraj Dobrakov (klavir, SK) - skladatel scénickej, reklamnej,
filmovej a televiznej hudby. Spolupracoval o.i. so Slov.
narodnym divadlom, divadlom Astorka, babkovymi divadlami
v Ziline a Bratislave, |6kaiho divadlom v Komarne a divadlom
Ludus. V projekte after Phurikane je autorom hudobnych
aranZmanov.

Thierry Ebam (perkusie) - pochadza z afrického lesa,

Zije v Bratislave uz 20 rokov a je profesionalnym hra¢om na
vsetkych druhoch africkych perkusif. Venuje sa tiez divadlu,
vedie sikromné kurzy hry na bicich nastrojoch, spolupracuje
s mnohymi slovenskymi kapelami. M4 vlastnt skupinu Thierry
and Friends, ktora hra reggae.

Eniké Ginzery (cimbal, SK) - $tudovala na VSMU (hudobna
teoria), Hudobnej akadémii F. Liszta (cimbal) a postgraduélne
na Hochschule fur Musik Saar v Saarbriickene (su¢asna
hudba). Je vyznamnou priekopnickou hry na cimbale,

ktory prezentuje na pocetnych domécich a zahrani¢nych
vystdpeniach sélovo, s orchestrom i s komornymi
zoskupeniami ako plnohodnotny koncertny nastroj. Repertoar
E. Ginzery zahfiia skladby od stredoveku po stéasnost, venuje
sa tiez povodnej literatare pre salterio. Tazisko jej zaujmu viak
predstavuje najma interpretécia a premiéry diel sti¢asnych
autorov, ako aj kompozicii pre rézne nastrojové zoskupenia

s cimbalom. V r.2001 jej vyslo vo vydavatelstve Slovart Records
profilové CD Contemporary music for cimbalom.

Igor Karsko (husle, SK-CH) - presovsky rodak,

absolvent AMU v Prahe a Menuhinovej akadémie

v Gstaade (Svajciarsko). V st¢asnosti posobi ako koncertny
majster Luzernského symf. orchestra, Cameraty Zurich,
Kammerorchester Basel a ¢len The Serenade String Trio. Ako
koncertny majster barokového orchestra La Scintilla podnikol
v 1.2005 turné s Ceciliou Bartoli po USA. Je zakladatelom
zoskupeni La Banda Antix a La Gioconda, ¢lenom Les
Musicians du Louvre M. Minkowského. Pésobi ako profesor na
Musikhochschule Luzern. Ako soélista a ako ¢len komornych
zoskupeni koncertoval po celej Eurdpe, je pravidelnym hostom
Konvergencii.

Boris Lenko (akordeén, SK) - absolvent Konzervatéria

v Ziline (A. Pittner) a VSMU v Bratislave (M. Székeova),
vyhladavany slista, ansamblovy hra¢, propagétor povodnej
akordednovej literattry. Je vitazom a laureatom viacerych
satazi. Od r. 1989 posobi na VSMU, pravidelne koncertuje na
najvyznamnejsich domacich podujatiach (Melos-Etos, Vecery

novej hudby, BHS a d.) i v zahraniéi. Spolupracuje so stbormi
Veni, Vapori del cuore a PoZor sentimental. V r. 2001 zaloZil
subor Alea, venujlci sa taziskovo tvorbe A. Piazzollu, spolu

s P.Breinerom a S. Paltichom je tiez ¢lenom tria Triango. Jeho
prinos pre slovensky hudobny Zivot ocenil v r.2007 Hudobny
fond Cenou Frica Kafendu.

Jozef Luptak (violonéelo, SK) - jedna z najvyraznejsich
osobnosti na sti¢asnej slov. hudobnej scéne. Absolvent
VSMU a Royal Academy of Music v Londyne (R.Cohen).
Realizoval viacero CD nahrévok (o.i. kompletné Suity pre
solové violoncelo |.S.Bacha, projekt Cello spéjajuci vytvarné
umenie a st¢asnt hudbu ingpirovanu tvorbou J. S. Bacha,
premiérové nahréavky diel V. Godara, live zaznam recitélu

v Londyne), stél pri zrode pocetnych diel si¢asnych autorov.
Je spoluzakladatelom stboru Opera Aperta, inicidtorom

a umeleckym riaditelom festivalu Konvergencie. Pravidelne
koncertuje na poédiach v Eurdpe i zamori, vedie majstrovské
kurzy na Royal Welsh Academy of Music v Cardiffe. Okrem
klasickej hudby sa venuije tiez improvizacii a alternativnym
hudobnym projektom. V sti¢asnosti pracuje na nahravke
violon¢elovych koncertov, ktoré pre neho napisalo pat
slovenskych skladatelov.

Baruch Myers (klavir, USA) - narodil sa v r. 1964 v $tate
New Jersey. Studoval kompoziciu v preduniverzitnom
programe na Juilliard School of Music, neskér na University
of Michigan School of Music, kde ziskal bakalarsky titul
(kompozicia). Nabozenské studia zacal v r. 1983, za rabina
bol vysviteny v r. 1990. Pred prichodom na Slovensko pésobil
ako pedagég v Argentine a vo Velkej Britanii. V r. 1993 bol
menovany za rabina Zidovskej komunity na Slovensku.

V r.2000 zaloZil s manzelkou Chanou Slovenské Zidovské
vzdelavacie centrum, ktorého je riaditelom. Spolu s manzelkou
vychovéva 12 deti.

Milan Pala (husle, SK) - absolvent Konzervatéria

J.L.Bellu v B. Bystrici, Studoval na Universitat fir Musik und
darstellende Kunst vo Viedni (J. Spitkova, R.Kiichl) a na JAMU
v Brne (F.Novotny). Ako sélista a komorny hrac sa ztcastnil
viacerych domaécich a medzinarodnych sttazi (dvojnasobny
vitaz Sataze slov. konzervatorii, Cestné uznanie a cena za
najlepsiu interpretaciu diela E. Suchoria na Narodnej sutazi
K.Dobiasa, Bratislava, 2.cena na Medzinarodnej sutazi

o cenu L.Janacka, Brno, 2. miesto na Concourse moderne,
Riga). Je primariom Eugen Suchor Quartet (pozri profil).
Zucastnil sa majstrovskych kurzov u osobnosti ako V. Spivakov,
J. Guillou a S. Yarosevic. Ako sélista i¢inkoval s Brnianskou

a Slov. filharméniou, Rozhlasovym orchestrom mesta

Kiev, Kongresovym orchestrom mesta Petrohrad a d. pod
taktovkou dirigentov ako T.Guschlbauer, A. Cernugenko,

D. Svec, P. Gribanov. Koncertoval vo viacerych eurépskych
krajinach. Pre Slov. rozhlas a Hudobny fond nahral diela
J.Ir8aia, P.Grolla, jeho aktudlnou nahravkou je profilové CD

s klaviristom P. Farkasom.



lvana Pristasova (husle, SK -AT) - po ukonéeni
Konzervatéria v Bratislave (A.Vrtel) pokracovala v stadiu

na Universitat fir Musik und darstellende Kunst vo Viedni
(M. Frischenlager, E. Thougaeva). Je vyhladavanou sélistkou
a komornou hrackou v oblasti sticasnej hudby, spolupracuje
s renomovanymi skladatelmi (C. F.Haas, H.Lachenmann,
G.Sciarrino, B. Furrer, G.Kurtag a i.). U¢inkuje tiez

s vyznamnymi stbormi pre stc¢asnt hudbu (Klangforum
Wien, Ensemble XX.]h., Ensemble Contrechamp Geneve), je
¢lenkou on_line a Wiener Collage Ensemble. Od r.2000 p6sobi
ako koncertna majsterka Komornych sélistov Bratislava,

v . 2002 zalozila vo Viedni Trio EIS, ktorému boli venované
mnohé skladby. Pravidelne tcinkuje na festivaloch ako Wien
Modern, Agora Festival Paris, Salzburger Festspiele, Biennale
Venedig, na Slovensko sa vracia na projekty Hommage a
Bach a Konvergencie. Od r.2007 vedie huslov( triedu na
Konzervatériu v Innsbrucku.

Milan Radi¢ (viola, SK-AT) - pocas $tadif na Konzervatériu
v Bratislave sa stal niekolkondsobnym vitazom Nérodnej
sttaze slov. konzervatérii a drzitefom Grand Prix
Medzinarodnej sttaze komornej hudby v Budapesti.
Absolvoval prazskd AMU (M. Skampa), ztcastnil sa
majstrovskych kurzov (Y.Bashmet, J. Kodousek). V studiach
pokra¢oval v Chicagu (R. Gonzéles) a Viedni (P. Ochsenhofer).
Bol 1.violistom Cappelly Istropolitany, neskdr Century
Orchestra Osaka (Japonsko). Od r. 1998 je 1.violistom
Mozarteum orchestra Salzburg, hostuje v orchestri Camerata
Salzburg a Bayerische Staatsoper (Mnichov). Ako sélista
spolupracoval s Komornou filharméniou Pardubice, Kosickou
filnarmoéniou, SKO, Century Orchestra Osaka a Mozarteum
Orchester.V r.2000 ziskal na Medzinarodnej violovej sttazi
Y.Bashmeta v Moskve diplom laureata a Mimoriadnu cenu
poroty za interpretaciu diel J.S. Bacha, ¢o mu prinieslo tGcast
na vyznamnych medzinarodnych festivaloch a Gcinkovanie

s umelcami ako N. Gutman, P. Gulda, Ch. Hinterhuber,
J.Gallardo, J.Banse a i. Je tiez prizyvany do poroty
interpretaénej sutaze v Toblachu. Od r.2006 vedie violova
triedu na medzinarodnych majstrovskych kurzoch v D.Kubine
a v rakiskom Bad Radkersburgu.

Dora Schwarzberg (husle, AT) - narodila sa v zakulisi
zidovského divadla, v ktorom pracovali jej rodicia, hudobnici.
Azda préve to ovplyvnilo jej krédo, vyjadrené slovami jej otca:
Husle musia rozprdvat a plakat!” Spolupréaca s hudobnikmi
ako J.Jankelevi¢, V. Berlinskij, I. Stern, D. Delay, Y. Menuhin,

M. Rostropovi¢ a P. Casals mala na riu taky vplyv, ze isty
americky hudobnik o nej povedal: ,Dora Schwarzberg je
typickou predstavitelkou odessko-moskovsko-jeruzalemsko-
newyorkskej huslovej $koly.” Spolupracovala s vynimo¢nymi
interpretmi ako M. Argerich, M. Maiskis, B. Berezovsky, N.Imai,
D.Geringas, M. Drobinsky, A. Rabinovi¢, D. Shafran, Y.Bashmet
ai. Jej posledna nahravka s M. Argerich bola mimoriadne
kladne prijaté kritikou. Je profesorkou na Viedenskej univerzite,
vacsina jej Studentov su vitazi medzinarodnych satazi,

zastavajuci popredné pozicie vo vyznamnych orchestroch

a komornych zoskupeniach. Vedie tiez medzinarodné
majstrovské kurzy. Jej repertoar zahfiia hudbu od barokovych
sonat k argentinskym tangam.

Nora Skuta (klavir, SK) - zakladajtca &lenka stboru

Opera Aperta, patri medzi najvyznamnejsich medzinarodne
aktivnych slov. klaviristov. Je vyhladavanou komornou i sélovou
hrackou a zanietenou interpretkou sti¢asnej hudby. Pravidelne
vystupuje na medzinarodnych festivaloch, v siéasnosti Gzko
spolupracuje so suborom Osterreichisches Ensemble fiir
Neue Musik. Jej nahravku Sonat a interludii J. Cagea (Hevhetia,
2006) vysoko hodnotila doméca i zahrani¢na kritika. CD bolo
minuly rok v Londyne vybraté do knihy renomovaného kritika
BBC Music Magazine Rogera Thomasa 1001 Classical CDs
You must hear, before you die.

Marian Svetlik (husle, SK) - studoval na Konzervatériu

v Ziline a JAMU v Brne. Zucastnil sa viacerych domacich

a zahrani¢nych majstrovskych kurzov (A.Moravec, M. Jelinek,
F.Novotny, S.Yarosevic, B.-Henri Van de Velde). Ako

sélista ucinkoval so SKO Zilina a Janackovym akademickym
orchestrom v Brne. Bol ¢lenom sl. kvarteta Icarus Quartet,

s ktorym ziskal viaceré ocenenia na sttaziach komornej hry
a ¢lenom SKO B.Warchala. V stcasnosti je koncertnym
majstrom Symfonického orchestra Slov. rozhlasu.

Ronald Sebesta (klarinet, SK) - dtudoval hru na klarinete
na Konzervatériu a na VSMU v Bratislave. Po¢as 3tidia
absolvoval staz na Conservatoire de Région v Boulogne
(Francuizsko). Od r.1993 je 1.klarinetistom SOSR v Bratislave,
od r.1996 aj v komornom orchestri Cappella Istropolitana.
Sporadicky vystupuje ako sélista s orchestrami. R. 1988 bol
spoluzakladajicim ¢lenom VENI ensemble. Dominantnou
liniou jeho profesionalneho zaujmu je komornéa hudba

s dérazom na hudbu 20. storocia az podnes. V ramci tohoto
smerovania sa r. 1997 stal spoluzakladatelom komorného
zdruZenia Opera Aperta, je stalym ¢lenom improviza¢ného
zoskupenia DON@U.com. V r.2004 bol zakladajicim ¢lenom
LOTZ tria basetovych rohov. Od r.2002 pésobi na VSMU
ako pedagog hry na klarinete. V r. 2007 obhajil na tejto Skole
doktorandskd pracu so zameranim na zvukovost klarinetu.

Ivan Siller (klavir, SK) - &tudoval hru na Klaviri

u M. Kailingovej (ZUS L. Rajtera), stikromne

u D. Buranovského, D. Varinskej (VSMU) a D.Vandewalleho
(Krélovské konzervatorium Gent). Bol Stipendistom
Internationale Ferienkurse fiir Neue Music Darmstadt, Ostrava
New Music Days, Tanglewood Music Center, Banff Centre for
the Arts v Kanade. Ziskal ocenenia na domécich i zahrani¢nych
sttaziach (o.i. EMCY v Hamburgu), G¢inkoval na festivaloch
Vecery Novej hudby, Orfeus, Konvergencie, Week of
Contemporary Music Gent, Festival Philipa Herrewegha,
Ostravské dny, Festival van Vlaanderen, Prazské jaro a d.
Spolupracoval s divadelnymi sibormi Walpurgis (Antverpy)

a Wederzijds (Amsterdam). Je inicidtorom hudobnych

a edukacnych projektov pre mladych ludi (Stretnutia,
Komorné koncerty, Hudba (prdve) minulého storocia)

a zakladatelom a umeleckym riaditelom festivalu st¢asnej
hudby Space. Je tiez iniciatorom cyklu komornych koncertov
v Nitrianskej galérii a v Galérii umenia v N. Zamkoch. Dirigoval
mléadeznicky zbor Eben Ezer a detsky spevokol Kvapdécky.
Aktivity I. Sillera boli MS SR ocenené plaketou Sv. Gorazda.

V r.2008 pripravil Hammerklavierfestival, komorny festival
Schubertiddy a spolu s E. Ginzery zorganizoval umelecké kurzy
Tokaj Art Summer Music Courses.

Cyril Sikula (flauta, SK) - od r. 2006 prvy flautista Slov.
filharmonie. Absolvent Konzervatéria v Ziline a VSMU

v Bratislave (M. Jurkovi¢). Pésobil v Statnom komornom
orchestri Zilina, neskor ako 1.flautista v Orchestri Opery SND,
v Symfonickom orchestri Slov. rozhlasu, komornom orchestri
Cappella Istropolitana. Ako sélista vystupoval v Cesku,
Nemecku, Spanielsku, Taliansku a Japonsku. Spolupracoval so
stbormi Veni, Opera Aperta, je ¢lenom Melos-Ethos Ensemble.

Simon Tandree (viola, USA) - $tudoval hru na viole na
Guildhall School of Music and Drama v Londyne, v st¢asnosti
je poslucha¢om Musikhochschule des Saarlandes. Ako ¢len
Arcus String Quartet koncertoval v Nemecku, Anglicku

a Turecku. Je pravidelnym hostom festivalu Konvergencie.

Milo$ Valent (barokové husle, SK) - renomovany slov.
3pecialista na tzv. historicky poucend interpretaciu. Studoval
na Konzervatériu v Ziline (B.Urban) a na VSMU (P. Michalica,
B.Warchal). V r.1986—1997 bol ¢lenom stiboru Musica
aeterna, v r. 1993 zaloZil Solamente Naturali, kde posobf

ako huslista a umelecky veduci. Vystupuje so siborom
Tragicomedia, bol koncertnym majstrom v barokovom
orchestri Teatro lirico (S. Stubbs), pdsobil v sibore Tirami

Su (E.Headley). Spolupracuje s renomovanymi $pecialistami
na stard hudbu (nahravky pre Teldec, EMI, Virgin Classics,
Vanguard Classics, ECM a i.). Na profilovom CD Solamente
sa predstavil ako soélista v premiére huslovych koncertov
J.Umstatta (ORF Alte Musik, 2006). Vedie majstrovské kurzy
v zahranici. Okrem starej hudby uvadza tiez diela si¢asnych
skladatelov - s velkym medzinarodnym ohlasom sa stretla
nahravka i eurépske turné Mater (V. Godar, |. Bittova, Pavian
Records/ECM, 2006). Na Slovensku sa podiela na unikatnom
projekte Kantaty . S.Bacha so Solamente naturali.

Marian Varga - od giestich rokov navitevoval LSU a bral
sukromné hodiny kompozicie u prof. Jana Cikkera. Neskor sa
stal Ziakom bratislavského Konzervatéria, kde Studoval klavir

u R.Bergera a kompoziciu u A. Oc¢enésa. Skolu po 3 rokoch
opustil a onedlho sa stal ¢lenom skupiny Prady, s ktorou
nahral v roku 1969 legendarny album Zvonky zvorite. Rovnako
nahle ako z konzervatéria odchadza aj z Pradov a zaklada
prvu ¢eskoslovensku artrockovi kapelu Collegium Musicum.



Jej repertoar, pozostévajlci prevazne z indtrumentéalnych
kompozicif, zahfial reinterpretécie tém z klasickej hudby
(Haydn, Bartok, Stravinskij), i vlastné skladby s prvymi
néaznakmi postmoderny (Eufénia z albumu Konvergencie).

Po zéniku zoskupenia (1979) sa Varga rozhodol pre tlohu
osamelého bezca a ako jeden z prvych slovenskych hudobnikov
sa zacal venovat konceptu absolttnej improvizacie. Priebezne
sa venoval aj piesiiovej tvorbe, v spolupraci s P.Hammelom
vydal 5albumov a skomponoval prvy slov. rockovy muzikal.

Dumky Trio - nazov sboru, ktory vznikol v r. 1988,
odkazuje na charakteristické elegické skladby romantikov,
najmé A. Dvoréaka. Trio patri k najoceriovanejsim franctizskym
stiborom. Hudobnici absolvovali pobyty v kanadskom Banff
Centre for the Arts, kde spolupracovali s hudobnikmi ako

M. Pressler (Beaux-Arts Trio), L. Fenives, T.Varga, T.Rolston,
M.Bourgue, J. Starker a i. Ako laureat Menuhinovej nadacie sa
subor zGcastnil na vyznamnych festivaloch doma i v zahranici
(o.i. Festival international de Besangon, Festival de I'Orangerie
de Sceaux, Auditorium du Louvre, Midi du Chatelet, ,Musique
et Espérance” en Périgord, ,Musicades” de Lyon). Dumky Trio
je zname interpretaciou ¢eskej hudby, realizovalo nahravky
kompletnych trii B. Martin(i a A. Dvoréka.

Eugen Suchor Quartet - vznikol v r.2003 na JAMU v Brne
ako Icarus Quartet, si¢asné pomenovanie nesie od r.2008.
Kvarteto sa $pecializuje na hudbu 19., 20.storocia a sticasnt
tvorbu. Stbor absolvoval interpretaéné kurzy s ¢lenmi Hagen
Quartet, Alban Berg Quartet, Bartok Quartet, Smetana Quartet,
Janacéek Quartet ¢i Amadeus Quartet, ziskal pocetné ocenenia
(2003: Beethovenov Hradec, 3.cena, 2004: Medzinarodna letné
akadémia Prague-Wien-Budapest, 1.cena a Cena za vynimo¢nu
interpretaciu Mozartovho diela Adagio a fuga, Interpretacna
sutaz o cenu B.MartinCi v Prahe, 2.cena a Cena za najlepsiu
interpretaciu diela B.MartinG). S ohlasom sa stretli aj vysttipenia
na Medzinarodnej sutazi sl. kvartet v Cremone a Medzinarodnej
sutazi komornej hudby vo Weimare. V r. 2006 kvarteto ziskalo
1.cenu na Medzinarodnej sttazi o cenu L. Janacka v Brne. Pre
stibor komponuju diela mnohi uznavani i za¢inajlci skladatelia.
Teleso ucinkuje v ramci festivalov komornej a modernej

hudby, naposledy nastudovalo naro¢né opusy danskeho
skladatela B. Serensena na pozvanie prestizneho festivalu Arcus
Temporum v madarskej Pannonhalme.

OPERA APERTA ensemble - zoskupenie vzniklo v r. 1996
z podnetu renomovanych interpretov stiboru pre stc¢asnt
hudbu VENI ensemble ako komorné zdruzenie, zamerané

na vrcholné opusy klasicisticko-romantickej tradicie a hudby
20.storodia. Flexibilné nastrojové obsadenie umozriuje
interpretaciu diel pre slacikové kvarteto, klavir, flautu a klarinet,
Co otvara priestor a variabilitu formovat jednotlivé programy
podla rézne definovanych paralel ¢ naopak kontrapozicii,
vytvarajucich dramaturgické spojivo uvadzanych skladieb.
Cielom je tvorivé uchopenie a porozumenie eurépskeho
hudobného dedi¢stva z perspektivy konca 20. storocia.

Adriana Antalova (harp, SK) - A harp student at the
Bratislava Conservatory, Antalo\

K. Patras in Prag
Bratislava. She has t;

also studied priv with

Art

se and then at the Performin

n part in international interpretation

d S. Kowalczuk. Antalové

Viirtzler a

courses under A. von

was a member of the orchestra of the Nova scéna the

v Martin( Philharmonic Orches

Bohu rain Zlin (w
loist and a chamber musician) and the Janacek

f the Slovak Radio Symphonic

also played as a s
Opera in Brno. She is a member c
Orchestra since 1996 a

gu cooperates with the Slovak

Philharmonic. Antalové is active as a soloist and also a chamber

music

Magdaléna Bajuszova (piano, SK) - Bajuszova studiec
P.Cerman, E.Pappov

= in Bratisla

) and the

at the Bratislava Conservatory

Performin rneckd)

where she also fi Ireate

Virtuosi per Musica
etition, Yamaha
¢ek International

of national and inter

ak ies Com

di Pianoforte, S|

Music Foundation of Europe, The Leos Jar
Competition - International Competition in memory of
in Ki

numerous orches

V.Horow As a soloist, Bajuszov

lla Istroppolitar

and others). She also
rmed at various s-Etos, New Slovak Music,
of Young Slovak Artists, Music at the Castle, Orpheus
New Music and others) and made recordings for
elevision (STV) and the Slovak Radio (SRo). She
nificant amount of original works by Slovak

is on the

a (m

of llja Zeljen

dedicated to her). She teaches at the Performing Arts

College in Bratislava

Jorge Bosso (cello, BR) - The Brazilian cellist, composer and

arranger lives in Milan. His works comprehend an internaction

/les and musi

betwe ssical moc

hat creates a rich lang

experienci

ds) for

ba ita for cello and piano

jan, violin, cello and orchestre

> ba ritone, violin,

and a composition for two choirs,

cello, Russian folk group, string stra and percussion,

oned by the Russian Municipality of Krasnoya Bo:

r Dora Schwarzberg, with whom he regularly

1 works

ements for solo violin and
008 E. Dindo premiered

author of arrar

s also the
orchestra, inspired by tango. In April 2

ones P

his version of Las s by Piazzola, for

cello

strir

Robert Cohen (cello, UK) - A British musician, Cohen is
currently one of the most important cellists in the world. At

val Hall in London. His

made his debut at the Royal Fes

unusual talent was guided by teachers like W.Pleeth, J. du Pré,
A.Na: M.Rc

Elgar’s cello concert, which he record

opovi¢. Cohen'’s debut rdin

eceived

the age of 19,

several awards for selling over a quarter of a million records in

rded albums (fre

m

t Britain alone. He recorded othe

Morton Feldman’s cello concert), with the following companies
EMI, Deutsche Gramofon, Decca and Collins. Cohen'’s concert
of British composer Sally Beamish’s composition “The River”

concert, which was written specially for him and the Academy

Aartin in the Fields received a

y enthusiastic appro

all around t prominent
orchestr: like C.Abbado, M. Jansons,

N.Marriner, K. Masur, R.Buti, S.Rattle and others. He currently

, conducted by comp

teaches at Lugano Conservatory and at the Royal Academy of

Music in London

Juraj Dobrakov (piano, SK) - A compo of incidental,

commercial, film and TV music, Dobrakov has cooperated with

the Slovak National Theater, the Astorka theater, the Bratislava

and Zilina Puppet Theaters, Jokai's theater in Komarno and the
udus theater. He is the musical arra r of the after Phurikane

project

Ebam hails from the African

Thierry Ebam (percussion)

forest and has been living in Brat

/a for 20 years. He is a

orofessional drummer on all types of African percussion. He

also engages in theater, leads private percussion classes anc

cooper vith many Slovak bands. Ebam has his own band

€

Thierry and Friends, which plays reggae

Eniké Ginzery (cimbalom, SK)
th

Ginzery studied musical
Arts Co
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tar
hy concert in:

of cimbalom performance, presenting

ument at numerous domestic and

ell as

international performances (as a solo instrument, as

with an orchestra or chamber ensemble). Ginzery's repertoire
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comprises anging from the Middle Ages to contempc

alom name in
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18th centurie

music; she es in original salterio (cimt

the 16th ) compositions. The in al part of her

'ming and premiering pieces for solo

interest is especially p:

cimbalom by conte rary composers, as as compositions

1e cimbalom
- C
ased in 2001

for ensembles of various instruments
Gin

balom

ive of PreSov, Karsko is

Igor Karsko (violin, SK-CH)

a graduate of the Academy of Musical Arts in Prague and the

Menuhin Academy in Gstaad (Switzerland). He is currently t

concertmaster of the Lucerne Symphony Orchestrz
Zurich and the Kammerorchester Basel; he is also a member o

nsemble. He toured the USA

e String Trio chamber e

certmaster of the La Scintilla Baroque c stra

in 20( c s
with Cecilia Bartoli as soloist. Karsko is founder of the La Banda

Antix and La Gioconda ensembles and a member of Marc

Minko s Les Musicians du Louvre. He holds professorship




lusikhochschule Luzern. As a soloist and a member of

-r ensembles 0 has performed all over Europe and

ularly performs at the Conver festival

Boris Lenko (accordion, SK) - A graduate of the Conseratory
in Zilina (A. Pittner) and the Performing Arts Colelge in Bratislava

er soloist, ensemble musicia

(M. Szokeova), Lenko is a sought-z

and a propagator of original music for accordion. He is a laureate

of nume ompetititions. He
s Colle
performs at the bigg
of Ne:

een teaching at the
since 1989 and regula
Melos-Etos, Evenings

Performing Ar 3ratisla

geir

w Music, Bratislz
ates with the Veni, Vapori del cuore and

1sembles. In 2001, he founded the Alea

abroad. Lenko coope

on sentimental

1semble, which plays mainly A. Piazzola's works, and he is als

riango trio along with P.Breiner and S. Paltct

to Slovak music life was recogr

a member of the

His contributior by the Music

Fund by awarding him the Fric Kafenda Prize in 2007

Jozef Luptak (cello, SK) - Currently one of the most
F es in Sloy
graduate o Performir

ominent p ne, Lup

Co (VSMU) in Br

and the Royal Academy of Music in London (R.Cohen)

has recorded several CDs (among others the complete

rich merg

), the Ce

) project, w

and contemporary music inspired by the works of ]. S. Bach,

the first rec a live recording

ordings of pieces by V. Goda
en at the

works by contemporary musicians. Luptak is co-founder of the

birth of numerous

recital in London), and has also

Opera Aperta ensemble and is the initiator and artistic director

1ce festival. He r

of the Con

gularly performs at podiums

master clz at the

in Europe and overseas and also
al W

himself to clas:

R

Ish Acad

my of Music in Cardiff. Besides dedicating

sical music, Luptak also eng

es in improvisations
1ative musical projects. working or
written for him by five Slovak

and al He is currently

a recording of cello concert

1

Baruch Myers (USA) - Baruch Myers

New Jersey in the United States. He studied compo: he
Juilliard School of Music Pre-college program, and then continued
his studies at the Universi f Michigan School of Mus here

e in

he received his Bachelor’s deg wsic composition. He

and received his

began his religious studies in 1983,

rival in Slovakia, he has

ation in 1990. Previous to

served as an educator in Argentina and the United Kingdom. In
1993 he was appointed Rabbi of the Jewish Religious Community
of Slovakia. In the year 2000, he foundec her with his wife
Chana, the Jewish Educational Center of Slovakia (Slovenské
Zidovské vzdelavacie centrum), of which he is the Executive

€

He and his w e 12 children

L.Bella’s Conservato
also studied at the Universitat fir Musik
enna (J. Spitkova, R.Kiichl) and

Milan Pala (violin, SK)
in B. Bystrica, Pala
und dz

A graduate of

stellende Kunst in \

\rts in Brno

the Jar

(F.Novotny). As a soloist and chamber mus

1ac¢ek Academy of Music and Performi

cian,

e participated

rious domestic and i

of the C
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national competitions (two-time

winne npetition of Slovak Conservatories, honorable
f E.Suchoi’s
composition at the National Violin Competition for the Awarc

of Karol Dob 1 Br
moderne in Riga). He plays first violin in the string qua

Quartett (

mention and the prize for the best interpretation o

wva, second prize at the Councourse
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r courses er
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profile). F

onages like V. Spivakoy, | As a solo

per: suillou and S. Jar

10 and Slovak Philharmonics, the

he has performed with the B

Kiev Radio Orchestra, the Congress Orchestra of St. Petersburg

and others under the baton of conductors like T. Guschlbauer,
A.Cernusenko, D. Svec and P.

ous European countries. He

Gribanov. Pala has performed in

v corded the Works of |. Ir3ai
and P.Groll for the Slovak Radio and the Music Fund. His newest
s his profile CD witt

recording

pianist P. Farkas

lvana Pristasova (violin, SK) - After
Bratislava Cons:
studies at the Univ
Vienna (M. Frischenlager,

oraduating from the

ova continued her

atory (A. Vrtel), Pris:
rsitat fl
E.Thougae

Musik und darstellende Kunst in
). She

the sphere of contemporary music,

sought-after

solo and chamber musician ir

in which she cooperates with renowned composers (C.F.Haas

1. Lachenmann, G.Sciarrino, B.Furrer, G. Kurtag and others)

Pristasova also perform
music ensembles (Kla
hamp Gene
Collage Ensemble. She is concert master of the Chamber Soloists
and also founded the Trio EIS

Many contemporary compos

ith prominent European contem
XX.Jh

and is a member of on_line and Wiener

S

ngforum Wien, Ensemb Ensemb
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Bratislava ens since 2000,
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, returning to Slovakia regularly for the Hommage a
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Bach and Convergence projects. She leads the violin class at the

nnsbruck Conservatory since 2007

Milan Radi¢ (viola
Conservatory in Brat

SK-AT) - During his studies at the

va, Radi¢ won the National Competitior

of Slovak Conservatories and was also awarded the Grand Prix
Competition in Budapest

Arts in Prag
ster courses under Y. Bashmet
inder R.G

ofer in Vienna. Radi¢ w

at the International Chamber Music

of Performin

le graduated from the Academy
(M.Skampa) and attended n
and ). Koc
in Chicago and unde

ousek). He continued his studies
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principal violist in the Cappella Ist
Century Orche

violist in the Mozarteu
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1998, Rac

a of Salzburg and appears as

tra Osaka in Japan. Since ¢ is principal
m Orche:
a guest in the Camerata Salzburg orchestra and the Baye
St th the

>ardubice Chamber Philharmonic, the Kosice Philharmonic,

per in Munich. As a soloist, he performe

the Slovak Chamber Orchestra, the Century Orchestra Osaka
and the Mozarteum Orchestra of Salzburg. At the Yuri Bashmet
nternational Viola Competition in Moscow in 2000, he won

e Laureate’s Diploma and the Special Prize for the

ve him the opportunity

interpretation of J.S.Bach’s pieces. This g
rm at inte

Ch. Hinterhut

3¢

to regula national festiva th musicians
like N. Gutman, P.Gulda,
and others. He is also a member of the international jury at the
nterpretation competition in Toblach. Since 2

viola class at international master courses in D.Kubin and in Bad

rly p

.Gallardo, J. Banse

e leads the

Radkersburg in Austria

Dora Schwarzberg Schw

Jewist

(violin) arzberg was born in

the backstage of Theatre where her musician parents

worked. It is perhaps this fact which formed her artistic Credo,

the violin must speak

ssed in the words of her father:

expre

and cry!" Personal and artistic communication with musicians
ch, V.Berlinsky, A. St
c and P. Casals made such an impa
"‘Dora

cow-

such as Prof. Yankelevi
Y.Menuhin, M.Ro
on her that a

known American musician exclaimed

Schwarzberg 1 typical representative of the Odessa-M

Jerusalem-NY violin school!" She has collaborated with

s like
A.Drobinsky, A.R:

ecently released recording
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Maisky, B. Be

vsky,
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and many c
was very well received by critics. She holds
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students are prize winners of international competitions and holc

or orchestras and chamber ensembles

ading positions with ma

Sck

es master classes intern na

repert nusic from baroque s Argentinear
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Nora Skuta (piano, SK) - A founding member of t
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yer and a zealous performer
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ght after
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internationally-
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chamber and solo pl
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contemporary music. Skuta re
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Marian Svetlik (violin, SK) - A student of the Conservatory
and in Zilina and the Janacek A

emy of Music and Performing

ed numerous domestic and

A
Ar

n Brno, Svetlik has also attend

international master clz
S.Jarosevi¢, B.-Henri Van de Velde)
e Slc

s (A.Moravec, M. Jelinek, F. Novotny,
As a soloist, Svetlik also

performed witt ak Sinfonietta of Zilina and the Janécek

Academic Orchestra in Brno. He
carus Q with which he
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Warchal Slovak Chamber Orchestra. H
concertmaster of the Slovak Radio Symphonic Orchestra.
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Ronald Sebesta (clarinet, SK) sta studied clarinet at
the Conservatory and the Performi
During

Conse

College in Bratislava

he studied for one
1e in France. He |
ic Orchestra in Bra

Cappella Istropolitana
ns with Slovak chamber

is university stud

on in Boul
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toire de Ré

clarinet in the Slovak Radio S

since 1993 and in th
since 1996

orchestras as a soloist. He co-founded tt
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Sebeta occasionally perfori

e VENI ensemble in

1988. His professional interest focuses mainly on chamber music

with emphasis on 20th and 21st century music, which is why

amber ensemble and is

he co-founded the Opera Aper
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c t memt
DON@U.com. In 2004, he ¢
basset horns from the 18" century

of period
Since 2002, he teaches
where in

2007, he finished his PhD. in clarinet sonority

Cyril Sikula (flute, SK)
Zilina and the Peforming Art
Sikula has been playing first f
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> in the Slovak Philharmonic
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estra of the Slo National
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since 2006. He played in the Slo
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tana. He has performed as
a soloist in the Czech Republic, Germany, Spain, Italy and Japar

Sikula has cooperated with the Veni and Opera Aperta ensembles
and is also a member of the Melos Ethos Ensemble

Ivan Siller (piano, SK) - Siller studied piano under
M. k
privately under D. Buranovsky, D. Varinska (VSMU), and
D.Vandewalle (Royal Conservatoire of Ghent). He was

lingova (L. Rajter Elementary School of Art in Bratislava)

foundation-scholar at the Internationale Ferienkurse fiir Neue
Music Darmstadt, Ostrava New Music Days, Tan;
Music Center in the USA, Centre

has won various awards at domestic
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and international competitions (among others the EMCY in
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with E. Ginzery

Simon Tandree (viola, USA) - A violin student at the Guildhall

Scholl of Music and Drama in London, Tandree is currently

at the V

studyi isikhochschule des Saarlandes. He ha

concerts in Germany, Er as member of

the

sland and Turkey

Arcus String Quartet. Tandree is a reg
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llar performer at the

nce F

stiva

Milo$ Valent (baroque violin, SK) - A renowned Slovak
ed historical interpretation, Valent studied

specialist in so-ca

atory in Zilina (B. Urban) and at the Performing

Arts College in Bratislava (P. Michalica, B. Warchal). He v
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member of the | na ensemble
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violin and of which is the artistic director. Valent performs with

omedia ensemble, was concertmaster of

he baroque

orchestr

Teatro lirico (S.Stubbs) and also was a member of the
Tirami Su ensemble (E. Headly). He cooperates with renowned
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y arts

Marian Varga - v
ool at the ag

a started attending an elementa
PO
with professor Jan Cikker. He later attended the Bratislava
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tion lessons
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Conservatory, where he studied piano under Roman Berger and

composition under Andrej Oéenéga. Varga left the school after 3

soon became a member of Pridy, the band with which
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al compositions with the first s

Stravinskij) as well as or

from the album K 2r
Varg
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the concept of absolute improvisation. In the
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Dumky Trio - The name of the ensemble th.
in 1988 is an allusion to the characteristic elegiac compositions

ormed

of romantics, mainly of A. Dvofak. This trio is one of the most
valued French ensembles. The musicians soujurned at the Banff
Centre for the Arts in Canac

here they worked with musicians

like Manahem Pres:

T.Rolston, M. Bourgue, ]. Starker and others. The

Beaux-Arts Trio), L. Fenives, T.Va

go there to pass perience

of the Menuhin Foundation, this ensemble has perfor
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vals at home and abroad (among others, the Festival
international de Besancon, Festival de I'Orar
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cur
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music,
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3: Beethoven
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e and prize for the best interpreation
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OPERA APERTA ensemble - The ensemble

1996 from the initiative of renowned performers of contemporary

vas formed in

music from the VEN
for 20

romantic tradition. The flexible combination of ins

| enseble, aiming to be a chamber assoc

ntury music and the gr

uments
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enables the ensemble to perform
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1ed compositions. The ensemble’s ¢

mastery and understaning of European musical heritage from the

perspective of the end of the 20" century
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