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FESTIVAL KONVERGENCIE - 10 ROKOV HLADANIA

Je desat rokov existencie festivalu vela alebo malo? Mozno nejde ani tak o ¢islo a vyrocie, ako skér o ¢as na zastavenie
a polozenie si otazky, ¢o je za nami, o ¢o ide dnes a kam by sme sa mali uberat...

Pre mna bolo poslednych desat rokov fascinujdcim hladanim, vytvaranim nového priestoru pre radost z hudby a stret-
nutia publika s interpretmi. Konvergencie sa stali akousi tvorivou dielfiou novych nédpadov, programov, premiér a netra-
di¢nych spojeni (Triango, Chassidic Songs, Bartok - Varga, Cello Colosseum, Bartok Circle, Franctzska noc komornej
hudby, Bratislavskd noc komornej hudby ¢i koncerty pre deti), ktoré zazneli na festivale v premiére a kazdy z nich zacal
potom zit svojim vlastnym zivotom. Uviedli sme tiez komorné diela, ktoré na Slovensku este nikdy nezazneli, resp. za-
znievali len velmi zriedkavo - od opusov Beethovena, cez skladby Brahmsa, Jana Levoslava Bellu, Dvoraka, Dohnanyiho,
Bartoka az po hudbu Vladimira Godara, Jevgenija IrSaia, Mariana Vargu, Daniela Mateja a mnohych dalSich.

Napriek tomu, Ze mam eSte stale zimomriavky z toho, ¢i na nase koncerty pride publikum, musim s radostou skonstato-
vat, ze Konvergencie si nasli svojich stalych posluchacov. Nase publikum je neodmyslitelnou sti¢astou atmosféry festivalu
a kazdy, kto pride na koncert, sa pre mna stava spolutvorcom vynimocnych okamihov, ktoré prezivame s hudbou.

Okrem narodenin festivalu si chceme tentoraz pripomentt aj 20 rokov od Neznej revoltcie. Tento zlomovy bod v nasej
histérii bol pre mna jednym z najsilnejSich. Priniesol otvorenie klietky, v ktorej sme zili, a s tym i nové moznosti.
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CONVERGENCE FESTIVAL - 10 YEARS OF SEARCHING

Is ten years of the festival's existence a lot or a little? Maybe it is not so much about the number and anniversary than
about the opportunity for pausing and asking a question: what is behind us, what it is about today and where we should
be heading ...

For me the last ten years have been a fascinating story of searching, creating new space for the joy of music, meetings
of the audience with the performers.

Convergence became a kind of a workshop of new ideas, programs, premieres and untraditional connections (7riango,
Chassidic Songs, Barték - Varga, Cello Colosseum, Barték Circle, French Night of Chamber Music, Bratislava Night of
Chamber Music or concerts for children), that were premiered at the festival and each of them started to live their own
life afterwards. We also presented chamber music compositions that had not been performed in Slovakia before or only
on rare occassions - starting with Beethoven's opuses, through the compositions of Brahms, Jan Levoslav Bella, Dvorak,
Dohnényi, Bartok, to the music of Vladimir Godar, Jevgenij Irsai, Marian Varga, Daniel Matej and many others.

Although | still get shiver down my spine wondering how many people are going to come to our concerts, | have to
declare with joy that Convergence has found its stable listeners. Our audience is an inseparable part of the festival's at-
mosphere and everyone who comes to a concert in my eyes becomes a co-creator of the exceptional moments that we
experience with music.

Apart from the festival's birthday we would also like to remind ourselves of the 20" anniversary of the Velvet Revolution.
This breaking point of our history is one of the strongest moments of my life. It meant opening the cage that we lived in
which brought new possibilities, too.



Without this change the Convergence Festival probably wouldn't exist either, although not as many people believe in
that change nowadays as they did when ringing with their keys at the squares. In spite of that we are still on a journey,
and it is often a very painful one, freedom is stronger, despire all the insecurity that we live in and many tough decisions
that we have to make.

The program that we prepared was not chosen at random. Chamber music of the authors that are connected by the
Central-European area, great cellist and friend Robert Cohen, new work of Jevgenij IrSai, drama - a testimony about the
horror that was experienced by individuals during communism, exceptional multi-genre projects World Downside Up
and Romaria, musical riddle for children, lullabies of Vlado Godar, and the performance of the legendary band Collegium
Musicum that will premiere compositions for cello by Marian Varga, will be a celebration of both anniversaries. And |
believe that it will be a joyful celebration, free, happy, and beautiful, but also meditative and inspiring. A celebration that
has always been part of the festival and | hope this year will be no different.

Special thanks belongs to the whole team of Convergence and our long-term partners that trust us and support us.

Thank you, my friends!

JOZEF LUPTAK



Ani festival Konvergencie by bez tejto zmeny neexistoval, napriek tomu, ze jej teraz veri vyrazne menej ludi ako v case
strngania kltémi na namestiach. Hoci sme stale na ceste, a ¢asto velmi bolestivej, sloboda je silnejsia. A to i napriek neis-
tote,v ktorej zijeme a mnozstvu tazkych rozohodnuti, ktoré musime robit.

Program, ktory sme pripravili, nie je vybraty ndhodne. Komorna hudba autoroy, ktorych spaja stredoeurépsky priestor,
fenomenalny violoncelista Robert Cohen, nové dielo Jevgenija IrSaia, divadelna hra - vypoved o hrézach, ktoré zazili jed-
notlivci po¢as komunizmu, vynimocné nadzanrové projekty World Downside Up a Romaria, hudobna hadanka pre deti,
uspavanky Vlada Godara i vystupenie legendarneho suboru Collegium Musicum, na ktorom zazneju premiéry skladieb
pre violoncéelo od Maridna Vargu, budd oslavou obidvoch vyrodi. A verim, ze to bude oslava radostnd, slobodna, vesela
a krasna, ale i premyslava a znepokojujlca. Taka, akou festival Konvergencie vzdy bol.

Specialne podakovanie patri celému timu Konvergencii a najmé nasim dlhodobym partnerom, ktori nam veria a pod-
porujud nas.

Dakujem, priatelia!

JOZEF LUPTAK




PROGRAM FESTIVALU | PROGRAM OF THE FESTIVAL

§TVR'I"0K 17. 9.20091 18.30 Hop. | DESIGN FACTQRY 5
. konNcerT | SLAVNOSTNY KONCERT K 10. VYROCIU FESTIVALU

INTERPRETI | R. COHEN (uK) - dirigent, violon&elo | J. LUPTAK (sK) - violonéelo
CZECH VIRTUOSI CHAMBER ORCHESTRA (CZ), M. PALA (sK) - koncertny majster | 1. KARSKO (cH-sK), J. KARSKOVA (cH-sK),
p. DANEL (cz), A.KUROSHIMA (1P) - husle | Y. GOTLIBOVICH (i), . ITO (1p) - viola

§TVRTOK 17.9.2009 | 21.00 HoD. | DESIGN FACTORY
.oivaoLo | JULIA - DIALOG O LASKE | ANDRAS VISKY

HRA | M. HAWKINS (usA)

pIATOK 18.9.2009 | 18'.30 HoD. | DESIGN FACTORY
. - 4. koncerT | BRATISLAVSKA NOC KOMORNE)J] HUDBY VI

INTERPRETI | 1. KARSKO (cH-sK), J. KARSKOVA (cH-sk), b. DANEL (cz), A. KUROSHIMA (1P) - husle | v. GOTLIBOVICH (iL),
E.ITO (1p) - viola | 3. LUPTAK (sK), A. GAL (sK) - violon&elo | M. SKUTA (5K), N. SKUTA (sk), 1. SILLER (sK) - klavir |
1.FABERA (sK) - hoboj | R. SEBESTA (sk) - klarinet | p. KAJAN (sK) - fagot | . HORKAVY (sk) - lesny roh

pIATOK 18.9.2009 | 21.30 Hob. | DESIGN FACTORY
. KONCERT J KYLE GREGORY QUINTET (usa-IT)
| WORLD DOWNSIDE UP |

INTERPRETI | p. BIRRO - klavir | R. DANI - bicie | s. MAIORE - kontrabas | A. SHIMURA - violon¢elo | J. . GREGORY - trabka, lesny roh

THURSDAY | SEPTEMBER 17, 2009 | 6.30 pm | DESIGN FACTORY
1" concert | CONCERT AT THE OCCASION OF 10" ANNIVERSARY OF THE FESTIVAL

PERFORMERS | R. COHEN (UK) - conductor, cello | 1. LUPTAK (sk) - cello
CZECH VIRTUOSI CHAMBER ORCHESTRA (CZ), M. PALA (sK) - concertmaster | 1. KARSKO (cH-sK), J. KARSKOVA (cH-sk),
p. DANEL (c2), A. KUROSHIMA (4p) - violin | Y. GOTLIBOVICH (iL), . ITO (Jp) - viola

THURSDAY | SEPTEMBER 17, 2009 | 9.00 pm | DESICN FACTORY
2" concert | JULIET - DIALOGUE ABOUT LOVE | ANDRAS VISKY
PERFORMER | M. HAWKINS (usa)

FRIDAY | sEpTEMBER 18, 2009 | 6.30 pm | DESIGN FACTORY
3" - 4™ concert | BRATISLAVA CHAMBER MUSIC NIGHT VI

PERFORMERS | 1. KARSKO (cH-sK), J. KARSKOVA (cH-sk) b. DANEL (cz), A. KUROSHIMA (sp) - violin | v. GOTLIBOVICH (iL),
E.ITO () - viola | . LUPTAK (sK), A. GAL (sK) - cello | M. SKUTA (sk), N. SKUTA (sk), 1. SILLER (sk) - piano |
I.FABERA (sK) - oboe | R. SEBESTA (sk) - clarinet | p. KAJAN (sK) - bassoon | . HORKAVY (sk) - french horn

FRIDAY | SEPTEMBER 18, 2009 | 9.30 pm | DESIGN FACTORY
5™ concert | WORLD DOWNSIDE UP | J KYLE GREGORY QUINTET (usa-ir)

PERFORMERS | p.BIRRO - piano | R.DANI - drums | 5. MAIORE - double bass | A. SHIMURA - cello | 1.k. GREGORY - trumpet, french horn



soBOTA 19.9.2009 | 16.00 Hop. | DESIGN FACTORY
6. koncerT | HOLEFAKLA | KONCERT PRE DETI
INTERPRETI | 1. SILLER - Klavir & PRIATELIA
soBoTA 19.9.2009 | 19.30 Hob. | JEZUITSKY kosToL
7. KONCERT | THE DOWLAND PROJ ECT I ROMARIA (uk-UsA-DK-SK)
INTERPRETI | 1. POTTER - tenor | M. VALENT - husle, viola |
J.SURMAN - sopréanovy saxofén, basovy klarinet, tenorové a basové flauty | s. STUBBS - barokova gitara, vihuela
soBOTA 19.9.2009 | 21.30 HoD. | KONCERTNA sIEN KLARISKY
8. koncert | EUROPSKE HUSLOVE USPAVANKY | NOCNY KONCERT
INTERPRETI | v. GODAR - klavir | p. HAMAR - husle | £. SUSKOVA - spev
NEDELA 20.9.2009 | 18.00 Hobp. | DESIGN FACTORY
9. koncert | ALLEGRO BRILLANTE
INTERPRETI | 1. KARSKO (cH-sk), 1. KARSKOVA (cH-sk) - husle | s. TANDREE (usa) - viola | J. LUPTAK (sk) - violonéelo |
N. SKUTA (sk) - klavir
NEDELA 20.9.2009 | 20.00 Hobp. | DESIGN FACTORY 0PEN AIR
10. koncerT | COLLEGIUM MUSICUM spPecIAL

INTERPRETI | M. VARGA - hammond organ | . FRESO - basgitara | . GRIGLAK - elektricka gitara | M. VALIHORA - bicie

SATURDAY | sEPTEMBER 19, 2009 | 4.00 pm | DESIGN FACTORY
6" concert | HOLEFAKLA | CONCERT FOR CHILDREN

PERFORMERS | 1.SILLER - piano & FRIENDS

SATURDAY | SEPTEMBER 19, 2009 | 7.30 pm | JESUIT cHURCH

7™ CONCERT | THE DOWLAN D PROJ ECT I ROMARIA (uk-UsA-DK-sSK)
PERFORMERS | J.POTTER - tenor | M. VALENT - violin, viola |
J.SURMAN - soprano saxophone, bass clarinet, tenor and bass recorders | s. STUBBS - baroque guitar, vihuela

SATURDAY | SEPTEMBER 19, 2009 | 9.30 pm | KLARISKY CHURCH

8™ concert | EUROPEAN VIOLIN LULLABIES | NIGHT CONCERT

PERFORMERS | v. GODAR - piano | p. HAMAR - violin | £. SUSKOVA - s

SUNDAY | SEpTEMBER 20, 2009 | 6.00 pm | DESIGN FACTORY
9™ concert | ALLEGRO BRILLANTE
PERFORMERS | 1. KARSKO (cH-5K), J. KARSKOVA (cH-sK) - violin | s. TANDREE (usa) - viola | J. LUPTAK (sk) - cello | N. SKUTA (5K) - piano
SUNDAY | sepTEMBER 20, 2009 | 8.00 pm | DESIGN FACTORY 0PEN AIR
10™ concert | COLLEGIUM MUSICUM sPECIAL

PERFORMERS | M.VARGA - hammond organ | . FRESO - bass guitar | F. GRIGLAK - electric guitar | M. VALIHORA - drums




1. KONCERT | STVRTOK | 17.9.2009 | 18.30 HOD. | DESIGN FACTORY

SLAVNOSTNY KONCERT K 10. VYROCIU FESTIVALU
CONCERT AT THE OCCASION OF 10™ ANNIVERSARY
OF THE FESTIVAL

1" CONCERT | THURSDAY | SEPTEMBER 17, 2009 | 6.30 PM | DESIGN FACTORY




ROBERT COHEN - dirigent, violoncelo | 1IGoR KARSKO - husle | violin (cH-sK)
; comelEier, @Ello (LY JANA KARSKOVA - husle | violin (ch-sk)
sozer LUPTAK - violoncelo | DAVID DANEL - husle | violin (cz)

cello (sk)

AKI KUROSHIMA - husle | violin (sp)
CZECH VIRTUOSI cHAMBER ORCHESTRA (cz) YUVAL GOTLIBOVICH - viola | viola (iL)

MILAN PALA - koncertny majster | concertmaster (sk) EMI ITO - viola | viola (1p)

PROGRAM | Joseph Haydn (1732-1809)
- Koncert pre violonéelo a orchester C dur Hob. VIIb:1 | Cello Concerto No. 1 in C Major, Hob. VIIb:1
1. Moderato
2. Adagio
3. Finale: Allegro molto

Jevgenij Irsai (1951)
- Penetration pre violoncelo a slacikovy orchester (svetova premiéra) | Penetration for Cello and
Orchestra (World premiere)

PRESTAVKA | INTERMISSION

Felix Mendelssohn Bartholdy (1809-1847)
- Slacikové okteto Es dur op.20 | Octet in E flat Major, Op. 20
1. Allegro moderato ma con fuoco
2. Andante
3. Scherzo: Allegro leggierissimo
4. Presto



Our friendship with Jozef Luptdk started in 2000. It was then that, at the occasion of the Evenings of New Music
festival dedicated to the anniversary of J. S. Bach, called 250 Years After, Daniel Matej organized a project named Call
for Scores. As part of this project there was a call for composing music for solo cello. Actually, for Jozef Luptdk. Since
then Jozef and | have worked together on many different concerts and events.

One of the most important projects, that we managed to carry out in collaboration with great Milan Pala, was the
series of concerts as part of Days of Slovak Music in Petersburg in 2006 for which | composed Uangamizi for violin,
cello and orchestra made to order of Philharmonic Society of Sankt-Petersburg.

| have been watching the Convergence festival since 2000 and | think that it's becoming one of the most promi-
nent events in Slovakia. Jozef is not only a great musician and amazing person, he is also an outstanding organizer.
Therefore | was very happy to have accepted his proposal to compose a concert for cello and string orchestra at the
occasion of Haydn's anniversary. | wrote Penetration at the end of 2007. The idea of the composition is to connect the
world of contemporary music with the world of Haydn's music. | am glad that this composition will be premiered at
the opening concert of the annual year of the Convergence festival.

JEVGENIJ IRSAI




| always laugh when | remember how Michal Kas¢ak wittily and concisely “meditated” over cellists and their musical
instruments in one of the introductory texts for the Convergence Festival bulletin: “They carry their beautiful hulk criss-
cross, it is no more a musical instrument; it is becoming a strange kind of being that needs love and strong muscles,
its own seat in the car as well as on the plane. However, we cannot deny that a cello has a great soul. And the same
we can find in the cellist Jozef Luptdk...”

The picture of Jozef without a cello is almost impossible; Convergence Festival without him would lack soul. There-
fore we cannot celebrate the festival's birthday without a cello in the main role. Nor without Jozef's teacher from
London Royal Academy of Music Robert Cohen. Only a few performers radiate with such charisma, joy of music and
energy as this excellent British cellist. He can be dazzlingly brilliant, passionate; he surprises as well as inspires to think
but without a risk of self-involvement or pretentiousness. An exceptional artist with a unique performance handwriting
that makes him different but at the same time he is sufficiently flexible not to become a trap. He will introduce himself
in Haydn's cello concert.

Nowadays one tends to simplify and define Mozart as the rebel, Beethoven as the visionary, and Joseph Haydn
(1732—1809) as the founder of tradition. Indeed, Haydn never comprehended the extravagancies of the Salzburg
prodigy; neither would he follow an example of the stubborn bohemian from Bonn. However, in music he could be
playful and passionate in the same way as Mozart; he could be as witty and courageous as Beethoven. The first one,
always composing with ease, admitted with humbleness how much energy he had spent trying to get closer to Haydn.
The second one pointedly declared that he did not learn anything from Haydn but his music says the contrary.



The discovery of Haydn's Cello Concerto in C Major in National Museum in Prague in 1961 caused sensation in
the world of music. The composition that for two centuries had been considered lost was written in 1761—1765, that
means at the beginning of Haydn's work at the position of county band master in Eszterhaz. At that time he had top in-
strumentalists at his disposal and therefore he sets high criteria on the soloist. Aristocratic elegance of the introductory
part, charming lyricism of the slow part and brilliance of the final made this composition a permanent part of concert
repertoire soon after its latter-day premiere.

When talking about Felix Mendelssohn Bartholdy (1809—1847) the legendary cellist Pablo Casals said that he was
a romanticist that felt most comfortable in classicistic forms. Therefore we may find it rather symbolic that Mendelssohn
was born in the year when Haydn died. Universal talent of a son of an influential Jewish banker and a grandson of the
well-known philosopher Moses Mendelssohn had been such a superlative in the area of music since his early child-
hood that the composer Robert Schumann dared to call him the Mozart of 19" century. Not even 16-year-old Mozart
composed such a balanced composition in both expression and technique as was Mendelssohn's Octet dated 1825.
By connecting two string quartets the composer gained a medium that could - thanks to his combinative skills - flex-
ibly oscillate between chamber and orchestra style. The composition that captures one's attention through dramatic
gestures, romantic dream visions (according to Mendelssohn's sister Fanny he was inspired by Goethe's Faust), and
masterful conduction of vocals, is an example of chamber music that abandons the intimacy and privacy of noblemen's
or middle-class saloons and enters the concert halls.

ANDREJ SUBA




Legendarny violoncelista Pablo Casals povedal o Felixovi Mendelssohnovi Bartholdym (1809—1847), ze bol romanti-
kom, ktory sa najlepsie citil v klasickych formach. Je v tom preto azda aj kus symboliky, Ze sa Mendelssohn narodil v roku
Haydnovho Umrtia. VSestranny talent syna vplyvného zidovského bankéra a vnuka znameho filozofa Mosesa Mendels-
sohna bol uz od detstva aj v hudbe taky vynimocny, Ze ho skladatel Robert Schumann nevahal nazvat Mozartom 19. sto-
rocia. No ani 16-ro¢ny Mozart eSte neskomponoval vyrazovo i technicky vyvazenu skladbu, akou je Mendelssohnovo
Okteto z roku 1825. Spojenim dvoch slacikovych kvartet ziskal skladatel médium, ktoré mohlo vdaka jeho kombinac¢nym
schopnostiam flexibilne oscilovat medzi komornym a orchestralnym stylom. Dielo, ktoré zaujme extrovertnymi dramatic-
kymi gestami, romantickymi snovymi viziami (podla Mendelssohnovej sestry Fanny inspirovanych Goetheho Faustom)

skych salénov a vstupujicej do koncertnych sien.

ANDREJ SUBA




2. DIVADELNE PREDSTAVENIE | STVRTOK | 17.9.2009 | 21.00 HOD. | DESIGN FACTORY

(vENOVANE 20. vyROCIU NEZNEJ REVOLUCIE 1989)

ANDRAs VISKY | JULIA - DIALOG O LASKE |
JULIET - DIALOGUE ABOUT LOVE

(DEDICATED TO THE 20™ ANNIVERSARY OF THE VELVET REVOLUTION 1989)

2 THEATRE PERFORMANCE | THURSDAY | SEPTEMBER 17, 2009 | 9.00 Pm | DESIGN FACTORY




MELISSA HAWKINS - v hlavnej dlohe | performed by (usa)

CHRISTOPHER MARKLE - réZia | directed by (usa)

JZiarivé, vynikajlco spracované predstavenie... Bez Stipky sentimentu ndm Juliet pripomina, Ze krokusy este stdle kvitnd,
dokonca ivsnehu.” | "A luminous, exquisitely-controlled performance... Without a gram of sentimentality, Juliet reminds
us that crocuses still bloom - even in the snow.”

ROBERT SCHNEIDER | PLAYS INTERNATIONAL MAGAZINE

~Melissa Hawkins je ako Juliet Gchvatnd.” | "Melissa Hawkins is stunning as Juliet.”
GREG WHEATLEY | PRIME TIME AMERICA

Hra Andrésa Viskyho Julia - Dialég o ldske sa zaklada na skuto¢nom pribehu autorovych rodi¢ov z obdobia zaciatkov ko-
munistického rezimu v Rumunsku. Hlavnd hrdinku, autorovu matku, uvdaznia bez Sance na prezitie spolu so siedmimi detmi
v internac¢nom tébore, zatial o jej manZzela, perzekvovaného kriaza drzia vinom komunistickom vazeni. Sila jej l&sky i viery
v Boha sa tak ocitne v drastickej konfrontacii s ndbozenskym utlakom, fyzickym i psychickym tyranim a stratou milovanych
os6b. Dielo je presvedcivym svedectvom lasky - ludskej i Bozej.

Ked sa Melisse Hawkins, v tom case pdsobiacej v budapestianskom Stadiu K, dostal do ruk scenér, rozhodla sa, ze sa
musi stretndt s autorom, ktory uspel tam, kde ini zlyhali. Hra bola pre fiu nekompromisnym splynutim viery a umenia -
dvoch ideélov, ktoré si navzajom c¢asto hrozia zni¢enim. Andrés Visky suhlasil s exkluzivnymi pravami na premiéru diela
v anglickom jazyku a vysledkom bolo dvojroéné turné po USA, vychodnej Eurépe, pricom hra bola uvedené aj na New York
International Theatre Festival. V Madarsku sa Juliet v kniznej podobe stala Knihou roka.

A woman's love is tested while imprisoned with her children with no chance of survival. Caught in a passionate love trian-
gle between her husband and her God, she makes a final gamble for her life. Based on the true story of playwright Andras
Visky's parents, Juliet is the story of a Hungarian woman imprisoned in a Romanian detention camp with her seven children
while her husband is in a communist prison.

While working as a company actress in Budapest's Studio K, Melissa Hawkins was handed the newly translated script
of Juliet, a play which has since been on the program of the Thalia Theatre in Budapest for three seasons, playing to full
houses. Upon reading it Melissa became determined to meet the playwright, if only to shake hands with the man who had
succeeded where so many have failed. Juliet was an uncompromising marriage of faith and art - two ideals that all too often
destroy each other. Andréas Visky gave Melissa the exclusive rights to the English premiere of Juliet, and she has been tour-
ing throughout the U.S. and Eastern Europe for the past two years, including performances at the New York International
Theatre Festival.



3. - 4. KONCERT | PIATOK | 18.9.2009 | 18.30 HOD. | koniEc cca 21.00 HoD. | DESIGN FACTORY

BRATISLAVSKA NOC KOMORNE] HUDBY VI
BRATISLAVA CHAMBER MUSIC NIGHT VI

3" - 4™ | FrRIDAY | sepTEMBER 18, 2009 | 6.30 PM | enps arproOX. 9.00 M | DESIGN FACTORY




1IGoR KARSKO - husle | violin (cH-sK)
JANA KARSKOVA - husle | violin (ch-sk)
DAVID DANEL - husle | violin (cz)

AKI KUROSHIMA - husle | violin (1p)
YUVAL GOTLIBOVICH - viola | viola (i)
EMI ITO - viola | viola (1)

10zeF LUPTAK - violonéelo | cello (s)

ANDREJ GAL - violonéelo | cello (sk)

PROGRAM | Bohuslav Martin( (1890-1959)

- Kvarteto pre hoboj, husle, violoncelo a klavir H 315 | Quartet for Oboe, Violin, Cello and Piano, H 31

1. Moderato poco allegro

2. Adagio - Andante poco moderato - Poco allegro

PRESTAVKA | INTERMISSION

Leo$ Janacek (1854-1928)

- Concertino pre klavir, 2 husli, violu, klarinet, lesny roh a fagot jw vii/11 | Concertino for Piano, Two

MIKI SKUTA - klavir | piano (sk)

NORA SKUTA - klavir | piano (s)

IVAN SILLER - Kiavir | piano (sk)

1IGoR FABERA - hoboj | oboe (sK)
RONALD SEBESTA - kiarinet | clarinet (sk)
PETER KAJAN - fagot | bassoon (sk)

ToMAS HORKAVY - lesny roh | french horn (sk)

Violins, Viola, Clarinet, French Horn and Bassoon Jv vii/11

1. Moderato
2. Piu mosso

3. Con moto

Johann Nepomuk Hummel (1778-1837)

- Klavirne trio Es dur op. 12 | Piano Trio in E flat Major, Op. 12

1. Allegro agitato
2. Andante

3. Finale: Presto

Gustav Mahler (1860-1911)

- Klavirne kvarteto a mol | Piano Quartet in A Minor

PRESTAVKA | INTERMISSION

Erné Dohnéanyi (1877-1960)

- Klavirne kvinteto ¢.1 ¢ mol op.1 | Piano Quintet No. 1 in C Minor, Op. 1

1. Allegro

2. Scherzo: Allegro vivace

3. Adagio, quasi andante

4. Finale: Allegro animato - Allegro

)



“Chamber music is the jewel of classical music for its purity and intimacy. | think that the real musician cannot live
without it.”
ROBERT COHEN

’I remember very well what kind of uproar was caused by the posters that were announcing that Kolisches, Rose's
quartet, Czech quartet [...] were coming to perform in Bratislava. People talked about their concerts weeks before and
weeks after them, they were trying to get tickets, they would study the programmed compositions at home. Bratislava
was once abounding with domestic quartets. [...] There were clerks, doctors, lawyers - people connected through their
interest in music - playing”, legendary musician, pedagogue and philosopher Jan Albrecht says in his essay On Cham-
ber Music and House Concerting. Domestic concerts were soon replaced by reproduction technology and they slowly
disappeared. Chamber music was thus restricted to the “official” concert halls, with exceptions such as the house of
Albrecht family at Kapitulska street. Spontaneous enchantment, moments of closeness, dialogue between the perform-
ers and the audience was often replaced by noble boredom. “/ miss the joy from music”, Jozef Luptak defined the
unpleasant diagnosis of Slovak music in one of the interviews at the end of the 90's. In times of pragmatism and quiet
resignation his decision to organize his own festival was a courageous step which could hardy happen without friends.
Thanks to regular collaboration with renowned foreign (Robert Cohen, Vladimir Mendelssohn, Benjamin Schmid)
but mainly domestic musicians (Miki and Nora Skuta, Ronald Sebesta, lvana Pristasova, Igor Karsko) Convergence
Festival became a form of common artistic expression of one artistic generation - expressing their taste, courage and
searching.




Bratislava Night of Chamber Music will again offer an encounter of musicians from different countries and cultures
with work by composers that are attached to the Central Europe region. Apart from the compositions by Czech classics
of 20" century Leos Janacek, Bohuslav Martin and the music of Gustav Mahler we will hear the opuses by Pressburger
natives Johann Nepomuk Hummel (1778—1837) and Erné Dohnanyi (1877—1960). These musicians from Austria
and Hungary are only slowly finding the adequate place in our history. They both received their basic musical educa-
tion in Bratislava and at their time they were well-known pianists, composers, and conductors and they were creating
at the crossroads of artistic epochs. Dohnanyi, one of the first great soloists who regularly played chamber music,
studied at the Academy in Budapest in the same way as Barték and Alexander Albrecht (later he became a teacher of
composition and Ludovit Rajter was one of his students - they worked together when Dohnanyi became the conductor
in Hungarian Radio; he also taught Georg Solti and Géza Anda). Jan Albrecht writes about Dohnéanyi's musical begin-
nings in the memoires about his father: “He grew up in the house of an excellent amateur, father Friedrich, a fanatic
who was always and everywhere looking for contacts with music and musicians in Bratislava. He had a big archive
and they would play whatever they could find at home. Here his son learnt all about the chamber and solo literature.
If Dohndnyi is considered an eclectic, we need to understand it in a sense that he did not find his artistic goals in his
further development in outgrowing the stylistic starting points of neoromanticism...” (J. Albrecht). Piano Quintet in C
Minor from 1895 is an impressive romanticist work. Johannes Brahms valued this composition so much that he organ-
ized its premiere in Vienna.



At the turning point between 18" and 19" century Hummel's name was pronounced in the same breath with
Beethoven's. He alone could call Mozart his teacher (he was his student as a prodigy), Haydn his father (he became
his successor in Eszterhaz for a short time) and Beethoven his friend. Although he spent most of his life at concert
tours across Europe, he was closely attached to Vienna (we cannot forget that his Piano Trio in Eb Major, Op. 12 was
composed here) and later until his death to Weimar, Germany. If a foreigner did not meet Goethe in the town and
did not hear Hummel play, his visit was not complete. According to the then testimonies as a performer Hummel was
a genius, he was also a coveted teacher, admired conductor and as a composer he also achieved maximum enabled
by an exceptional talent. His composition testament includes eclectic and brilliant pieces of music such as concerts
for bassoon and trumpet, banal potpourri designed for entertainment, rare pieces such as Concert for mandolin and
orchestra but also highly individual and intimate ones such as Sonata in Fis Minor or two piano septets with enchanting
sonority and piano concerts close to romanticism. His music was neither a titanic rebellion nor an expression of the
new time for which he helped open the door. It was more like an ornament on a veil that covered the epoch of Viennese
masters Haydn, Mozart and Beethoven.

ANDREJ SUBA




Na prelome 18. a 19. storocia sa Hummelovo meno vyslovovalo jednym dychom s Beethovenovym. On sam si mohol
dovolit nazyvat Mozarta ucitefom (ako zézra¢né dieta bol jeho Ziakom), Haydna otcom (stal sa na kratky ¢as jeho nastup-
com v Eszterhaze) a Beethovena priatelom. Hoci stravil velkl cast Zivota na koncertnych cestach po Eurépe, bol Gzko
spaty najma s Viedniou (nemozno prepocut, ze Klavirne trio Es dur op. 12 vzniklo prave tu) a neskor az do konca Zivota
s nemeckym Weimarom. Ak cudzinec nestretol v meste Goetheho a nepocul hrat Hummela, nebola jeho navsteva Uplna.
Ako interpret bol Hummel podla dobovych svedectiev géniom, bol tiez vyhladavanym ucitelom, obdivovanym dirigentom
a ako skladatel dosiahol maximum, ktoré umoznuje vynimocny talent. V jeho kompoziénom odkaze mozno najst diela
eklektické a brilantné, ako su koncerty pre fagot a tribku, banalne potpourri uréené na zabavu, rarity ako Koncert pre
mandolinu a orchester, no i vysoko individualne a intimne, akymi st Sondta fis mol alebo dve klavirne septeta, ocarujice
zvukovostou Ci klavirne koncerty, smerujuce k romantikom. Jeho hudba nebola titanskou vzburou, ani vyjadrenim novej
doby, ktorej pomohol otvorit dvere, skor ornamentom na opone zatiahnutej za epochou viedenskych majstrov Haydna,
Mozarta a Beethovena.

ANDREJ SUBA




5. KONCERT | PIATOK | 18.9.2009 | 21.30 HOD | DESIGN FACTORY

WORLD DOWNSIDE UP | J KYLE GREGORY QUINTET

5™ cONCERT | FRIDAY | sErTEMBER 18, 2009 | 9.30 Pm | DESIGN FACTORY




pAOLO BIRRO - klavir | piano (iT)
ROBERTO DANI - bicie | drums (1)

SALVATORE MAIORE - kontrabas | double bass (1)

AYA SHIMURA - violonéelo | cello (1p)
J KYLE GREGORY - trubka, lesny roh | trumpet, french horn (usa)

PROGRAM | 1. krasni st chudobni | beautiful are the poor

. krésni st placaci | beautiful are those who weep

. krasni st tichi | beautiful are the meek

. krasni s hladni po dobre | beautiful are those hungry for goodness
. krasni st milosrdni | beautiful are the compassionate

. krasni sa Cistého srdca | beautiful are the pure in heart

. krésni s ti, ¢o Siria pokoj | beautiful are the peacemakers

0 N OO B~ W N

. krasni st prenasledovani pre spravodlivost | beautiful are those persecuted for seeking justice



Beautiful are the poor, the kingdom of heaven is theirs. Beautiful are those who weep, one day they will laugh. Beauti-
ful are the meek, they will inherit the earth. Beautiful are those hungry for goodness, they will be satisfied. Beautiful are
the compassionate, they will receive compassion. Beautiful are the pure in heart, they will see God. Beautiful are the
peacemakers, they will be called God's children. Beautiful are those persecuted for seeking justice, for the kingdom of
heaven belongs to them.

“As far as human affairs go, this world is still far from what it could be. But there's still some honest beauty around,
keeping alive a rumor of fullness that's never in the headlines, but is still more present, more quietly powerfull than the
noise. These words of Jesus are about a land of upside-down beauty that flashes into being, here and now, in many
little instants. These sounds are echoes from that world downside up.”

J KYLE GREGORY



The music of World Downside Up, like most of today's more interesting creations, is difficult to categorize. Four-fifths
of the instrumentation make up a standard jazz quartet formation, but the inclusion of the cello re-orients the collective
timbre in a direction more reminiscent of European chamber music. The “bel canto” melodies are very accessible, but
they are often embedded within an unfolding dramatic structure that more closely resembles a short story than a popu-
lar song form. Individual and collective improvisation is interspersed through the whole musical fabric, leaving ample
room for spontaneous expression that makes every performance an unrepeatable event. American trumpeter/com-
poser | Kyle Gregory sounds like a European musician. Striking contrasts in form and timbre enrich his palate of singing
melody and charged rhythmic syncopation that characterize his unique synthesis of European and African-american
sensibilities. Roberto Dani, one of Europe's most innovative and dramatic percussionists, is totally uncontained by the
usual timekeeper role as he breaks new ground in combining disparate sounds and layers of rhythm. Pianist Paolo Birro
is a pioneer of subtle touch, rhythmic freedom, and harmonic sophistication. Japanese cellist Aya Shimura has wedded
her refined, resonant sound to a fertile musical imagination. Bassist Salvatore Maiore combines an impeccable sense of
pulse to the melodic inventiveness that distinguish every line he plays. Together, Kyle, Roberto, Paolo, Aya and Salva-
tore create a sonic world of constantly shifting colors that invites the listener on a journey through strangely beautiful
sounds into a newly discovered continent.

JKG




6. KONCERT | soBOTA | 19.9.2009 | 16.00 HOD | DESIGN FACTORY

HoLEFAKLA | KONCERT PRE DETI
HoLeFAKLA | CONCERT FOR CHILDREN

6" CONCERT | SATURDAY | SEPTEMBER 19, 2009 | 4.00 Pm | DESIGN FACTORY




IVAN SILLER - kiavir | piano

& PRIATELIA | FRIENDS

V tomto tajuplnom nazve sa skryvaju mena hudobnych nastrojov.
Viete ktorych? Pridte sa s nimi zoznamit!

Caka vas popoludnie pIiné nadhernych zvukov a farieb.

Tesi sa na vas Ivan Siller so svojimi vzacnymi hostami.

This mysterious title hides the names of musical instruments.

Do you know which they are? Come and meet them!

You will experience an afternoon full of beautiful sounds and colours.

lvan Siller and his guests are looking forward to spending this special time with you.



7. KONCERT | soBOTA | 19.9.2009 | 19.30 HOD. | JEZUITSKY KOSTOL

THE DOWLAND PROJECT | ROMARIA

7" CONCERT | SATURDAY | SEpTEMBER 19, 2009 | 7.30 Pm | JESUIT CHURCH




JOHN POTTER - tenor | tenor (ux)
MILOS VALENT - husle, viola | violin, viola (sk)

JOHN SURMAN - sopréanovy saxofén, basovy klarinet, tenorové a basové flauty | soprano saxophone,

bass clarinet, tenor and bass recorders (bk)

STEPHEN STUBBS - barokova gitara, vihuela | baroque guitar, vihuela (usa)

L~Zabudnite na hldpe ndlepky ako ,crossover’
- Romaria je ¢istym hudobnym zdZitkom, ktory by ste mali absolvovat.”

WILLIAM YEOMANN | THE GRAMOPHONE

LPuristi méZu protirecit, no vysledok je presvedCivy, a co je este dbleZitejSie,
podmanivy a vynimocne krdsny.”

BARRY WITHERDEN | BBC MUSIC MAGAZINE

“Forget crass labels like ,crossover’
- Romaria is as pure a musical experience as you're likely to have.”

WILLIAM YEOMANN | THE GRAMOPHONE

“Purists may quibble, but the results are convincing and, more importantly,
utterly compelling and ravishingly beautiful.”

BARRY WITHERDEN | BBC MUSIC MAGAZINE



What does an ensemble of four musicians from completely different societal backgrounds do with a 13" century
song that survives only as a skeletal vocal line? The answer is: they listen, they improvise and they give free rein to their
musical associations, knowing that the result will be something entirely new. For John Potter, the longstanding tenor of
the Hilliard Ensemble and a teacher at York University, music exists by definition only in the present. So far, so good,
one might think. But the consequences are far-reaching, as was already evident in the Dowland Project's two earlier
albums, In Darkness Let Me Dwell (ECM, 1999) and Care-charming Sleep (ECM, 2003).

It goes without saying that a firm grasp of historical styles is essential. But otherwise nothing more is needed: “/f we
take the opportunity to ignore historical detail where it doesn't serve our interests in the present, we can bypass the
musicological thought police and negotiate directly with the dead composers.” Thus Potter writes in his article for the
book Horizons Touched - The Music of ECM, published by Granta, London, in 2007.

Now the Dowland Project is expanding its repertoire and delving into songs from the 12 century to the present day.
These richly atmospheric pieces exist only in the interaction of the musicians involved. John Surman, one of the great
saxophonists of European jazz and a marvellous player of the tenor and bass recorders, is again part of the group.
Then there is Steven Stubbs, a baroque lutenist (and conductor) who seems to have free improvisation in his blood.
Another is Milo$ Valent, the vibrant violinist and violist from Slovakia who is equally at home in early music and in the
gypsy and folk musics of eastern Europe. Fittingly, the instruments they employ come from completely different eras.
Chronology has been suspended: listeners of this tightly focused music plunge deep into the past while remaining
wholly in the present.




What does Romaria mean? The title was chosen for its many associations, beginning with the word ‘aria’. It refers
to Christian pilgrimages and processions in Portugal and Brazil and thus points to a geographical destination for our
musical journey, which begins in the Alpine regions of Upper Bavaria (Carmina burana) and South Tyrol (Oswald von
Wolkenstein). In a metaphorical sense Romaria also alludes to the processual character of the Dowland Project itself.

After finishing recording Care-charming Sleep in September 2001 and dining in St Gerold Provostry in the Vorarl-
berg region of Austria, Manfred Eicher suggested going back to the church at midnight and playing some more music.
“I didn't have any more material in my luggage”, Potter recalls. "All I could offer was two collections of medieval poetry,
one in Latin and another in English. | read the texts or described their contents to my colleagues, then off we went,”

Potter, as he informs us in Horizons Touched, considers the completely free and uninhibited improvisations that fol-
lowed to be among the most extraordinary musical experiences of his life. The live recording of the session has now
been mixed and is scheduled for release by ECM.

Thus, together with Manfred Eicher, there arose the idea of a sort of ex post facto transition from the renaissance
songs and madrigals on Care-charming Sleep to the group's completely free music-making set aside for the next album.
As Potter explains, "When we met again in St. Gerold last January we could draw directly on the audacity we gained
on that evening six years ago.”

ACCORDING TO WWW.ECMRECORDS.COM




8. KONCERT | sSOBOTA | 19.9.2009 | 21.30 HOD. | KONCERTNA SIEN KLARISKY

EUROPSKE HUSLOVE USPAVANKY | NOENY KONCERT
EUROPEAN VIOLIN LULLABIES | NIGHT CONCERT

8" CONCERT | SATURDAY | SEPTEMBER 19, 2009 | 9.30 PM | KLARISKY CHURCH




vLADIMIR GODAR - Kiavir | piano
PETER HAMAR - husle | violin
eva SUSKOVA - spev | soprano

ako Host | J0zeF LUPTAK - violongelo | cello

PROGRAM | Arvo Part (¥1935)
- Eesti hallilaul (2002)
Estonsko, Sovietsky zvéz, Rakisko, Nemecko
Thomas Dyke A. Tellefsen (1823-1874)
- Berceuse, op.32/1
Nérsko, Franctizsko
Armas Jarnefelt (1869-1958)
- Berceuse (1905)
Finsko, Svédsko, Rusko, Nemecko, Franctizsko

Jean Sibelius (1865-1957)

- Berceuse, op.79/6 (1917
Finsko, Svédsko, Rusko, Nemecko, Raktsko

Jonathan Harvey (¥1939)

- Lullaby for the Unsleeping
(T.: John V. Taylor) (1982)

Anglicko
Frank Bridge (1879-1941)
- Lullaby (1912)

Anglicko

Benjamin Britten (1913-1976)

- Lullaby, op.6/3 (1935)
Anglicko, USA

Joaquin Rodrigo (1901-1999)

- Nani, nani, Cancién de cuna
(T.: anonym, adaptéacia Victoria Kamhi) (1965)
§panie|sko, Franctuzsko

Gabriel Fauré (1845-1924)

- Berceuse, op. 16 (1878-1879)

Franctzsko

Eugene Ysaye (1858—1931)

- Réve d'enfant, op. 14 (1901)
Belgicko, Franctizsko, Nemecko

Maurice Ravel (1875-1937)

- Berceuse sur le nom
de Gabriel Fauré (1922)
Franctzsko

Ottorino Respighi (1879-1936)

- Berceuse (Sei pezzi) (1901-1906)
Taliansko

Stan Golestan (1875—1956)

- Chant du berceau (1943)
Rumunsko, Franctzsko

Valentin Silvestrov (*1937)

- Kolybelnaja Emiliju - kotu
i pianistu (T: autor) (2004)
Sovietsky Zvéz, Ukrajina

César Cui (1835-1918)

- Berceuse, op.50/5 (1893)
Litva, Rusko

Serge Bortkiewicz (1877-1952)

- Berceuse, op.15/4 (1914)
Ukrajina, Rusko, Nemecko, Turecko, Raktsko

Igor Stravinskij (1882-1971)

- Berceuse de I'Oiseau de feu
(1909-1910,/1929, 1932)
Rusko, Svajtiarsko, Franctizsko, USA

Alexander Albrecht (1885-1958)

- Wiegenliedchen (T: Anon.) (1909)

Rakusko-Uhorsko, Ceskoslovensko

Miska Hauser (1822-1887)
- Chanson de Berceau, op.11/2
Rakusko, Rakusko-Uhorsko, Austrélia, USA
Fritz Kreisler (1875-1962)
- Berceuse romantique (Caprice),
op.9
Rakusko-Uhorsko, Francizsko, Nemecko, USA
Béla Bartok (1885—1945)
- Ukoliebavka (ludovy text) (1924)
Rakusko-Uhorsko, Madarsko, USA
FrantiSek Neruda (1843-1915)
- Berceuse slave d'aprée
un chant polonais, op.11
Rakusko, Polsko, Dansko, Anglicko, Rusko
Jaroslav Kocian (1883-1950)
- Lullaby (1911)
Rakusko-Uhorsko, USA, Ceskoslovensko
Jené Hubay (1858-1937)
- Berceuse, op.74/2 (1898)
Rakusko, Rakusko-Uhorsko, Madarsko
Karol Szymanowski (1882-1937)
- Kotysanka (La berceuse
d'Aitacho Enia) (1925)
Rusko, Ukrajina, Polsko, §vaj€iarsko
Alexander Moyzes (1906—1984)
- Uspéavanka (1942)
Rakusko-Uhorsko, Ceskoslovensko
Vladimir Godar (*1956)
- Uspévanka s panem Mozartem
(T.: Jan Skacel) (1986/R 2006)

Ceskoslovensko, Slovensko



A FEW PERSONAL NOTES ON THE PROGRAM

Throughout my whole life I've always tried to avoid fanaticism and fanatics. However, in the recent years the mali-
ciousness of fate outran me - | myself became a fanatic, more specifically, a fanatic collector of compositions in one
musical genre: lullaby. It might as well be internet's fault - if it did not exist, | would not have had a chance for success
in collecting all the information and the compositions themselves. But | have no better explanation for my motivation;
it may also be caused by my unhealthy sleeping regime.

Freud's apprentice, psychoanalyst Bruno Bettelheim, cured the disorders in the psychological development of chil-
dren through reading fairy-tales that he understood - unlike myths - as a gift that the adult gives to the child. This
fairy-tale gift helps the child build its faith in future through stories. The consciousness of the child is filled with model
stories and its perception of reality slowly gains its skeleton.

However, at the beginning of the man's socialization process we do not find a fairy-tale but a lullaby. Lullaby is a gift
in which the woman wraps a new being to create protection against unstable reality. Not only life is a gift, the phenom-
enon of gift is also determined by quality of life in society. The gift stands at birth of consciousness, when religions are
formed, at the rise of Rousseauistic social agreement and at the creation of the arts.

Contemporary theories of art enumerate functions of art in points but we will not find the most essential (for me)
among them. Understanding a piece of art as a gift that a person gives to their close ones and to themselves, was
formed by Hansi Albrecht for whom whole life was one big piece of art and the world was its most unusual gallery. Art
that comes out of the human depth is votive art. And it is the votive function that creates the common ground for an




anonymous lullaby, Bach's fuga or Beethoven's sonata. Not only contemporary aesthetes forgot about it. It was also for-
gotten by the artistic avantgarde whose fanaticism forces it to perceive the already mentioned votive character as ret-
rogressive narcotizing of the percipient or hedonization of reality. “Only free people know how to be thankful”, a poet
Louis Zukofsky wrote in his poem A. "Let the dominating classes fearfully tremble before the communist revolution!
The proletarians have nothing to lose in it; they can only lose their bondage. They can conquer the whole world”, Karol
Marx wrote at the end of his Communist Manifesto. Expansive aggression of communist ideology and the expansive
aggression of contemporary avantgarde have the same roots. There the denial of thankfulness and humbleness inter-
twines with denial of humanity itself, conquering of the future intertwines with the murder of the past, spatial expan-
sion with the loss of sense for higher consciousness. In this world lullaby is an expression of idiotism, retrogression or
simply kitsch. Although I live in this world formed by social, economical or artistic predators, it is not my world.

A poet Henri Michaux once wrote that music is as old as the mankind itself. | can imagine neither symphonies nor op-
eras that would be created by a man at the beginning of his history. However, in the homes of fruit collectors and mam-
moth hunters there must have been lullabies whose intonations are still considered the oldest musical intonations.

Contemporary composed lullaby became a part of domestic musical life and concert life in 19" century. Great cul-
tures of romanticism would not do without musical rocking (berceuse, Wiegenlied, lullaby, nina nana, kolybelnaja),
not even without musical dreaming (réverie, réve, Trdumerei, dream, dumka). The starting point of a composed lullaby
was a song (voice + piano), its varied forms became piano miniature, lullaby for a solo instrument (violin, cello, viola)




and piano. All of these media helped to create one big family of lullabies whose members could exchange clothes with-
out any punishment because they had the same goal. (Engelbert Humperdinck published his lullaby Es schaukeln die
Winde in versions a/ higher voice and piano; b/ middle voice and piano; ¢/ lower voice and piano; d/ piano and string
orchestra; e/ higher and middle voice with piano; f/ middle and lower voice with piano; g/ cello and piano; h/ violin
and piano; i/ piano; j/ male choir. And there is no point in asking which version is the original one - the author wrote
all of them and he considered them equal.)

Violin lullaby is the child of the then interest of romanticism in the areas of dream and dreaming. It started as a trans-
fer of the original song accompanied by piano or as a transcription of the original piano composition. Connection with
the intimacy of recitation of the original song is shown in the guideline for the performer: “con sordino” which can be
found in most string lullabies. The tone of violin and the colour of a female voice in a romanticist lullaby created an-
other historical marriage. Violin lullabies became a stable part of the starting concert life and their authors were almost
all of the pro-paganinistic violin virtuosos, demonstrating to the audience not only technical skill but also the ability of
emotional modulation of cantabile line.

Dramaturgy of the concert leans mostly on the tradition of violin lullaby and it creates a unique map of musical
Europe where the individual spaces are open by vocal lullabies. If evolutionism in 20" century tried to push the “ar-
chaizing” phenomena (lullaby included) out of the musical life, evolutionistic historians took the same destructive
approach to the romanticist virtuosity and they re-evaluated it as an exhibitionistic self-involvement. Although no one
knew piano better than pianists, violins better than violists, cello better than cellists, their names are hardly ever (or




only with negative connotation) mentioned in the contemporary books of the history of music. And today's concert
wants to become not only a rehabilitation of violin lullaby but also rehabilitation of the work of the greatest experts
in violins - starting with Misko Hauser who was probably the first Pressburger that visited all of the continents of the
earth, and then Neruda, Kreisler, Kocian, Ysaye or Hubay. Their work is not only the top of violin music, but it is them
and their apprentices who are also the creators of that most basic sound of the contemporary composed music - the
sound of string orchestra.
| am most delighted that at this concert | can accompany one of my oldest musical friends, violinist Peter Hamar
to whom | am indebted not only for the premieres and recordings of many of my compositions. If by some accident |
did not meet Peter Hamar when | was 14, | would surely know less about music and | would be a completely different
person.
VLADIM{R GODAR



9. KONCERT | NEDELA | 20.9.2009 | 18.00 HOD | DESIGN FACTORY

ALLEGRO BRILLANTE | HAYDN | MARTINO | SCHUMANN

9™ cONCERT | SUNDAY | SEPTEMBER 20, 2009 | 6.00 PM | DESIGN FACTORY




1IGoR KARSKO - husle | violin (cH-sK)
JANA KARSKOVA - husle | violin (cH-sK)
siIMON TANDREE - viola | viola (usa)

10zef LUPTAK - violon&elo | cello (sk)
NORA SKUTA - klavir | piano (sk)

PROGRAM | Joseph Haydn (1732-1809)
- Klavirne trio ¢. 39 G dur Hob. XV:25 ,all'Ongarese” | Piano Trio in G Major “all'Ongarese”, Hob. XV:25
1. Andante
2. Poco Adagio
3. Rondo all'Ongarese: Presto

Bohuslav Martin( (1890—1959)

- Klavirne trio ¢. 2 d mol H327 | Piano Trio No. 2 in D Minor, H 327
1. Allegro moderato
2. Andante
3. Allegro

Robert Schumann (1810-1856)
- Klavirne kvinteto Es dur op.44 | Piano Quintet in E flat Major, Op. 44
1. Allegro brillante
2. In modo d'una marcia. Un poco largamente
3. Scherzo: Molto vivace - Trio | - Trio Il - L'istesso tempo
4. Allegro ma non troppo



... music that a player plays using his instrument is itself playing, and it does not matter whether it is composed or
improvised, to which compartment it belongs, whether it is old or new. [...] Tones play together like the light among
the tree branches, waves on the beach or clouds in the wind.

HANS HEINRICH EGGEBRECHT

Playing is what connects the performers with their art while the audience has the opportunity to decide whether they
become part of it. The festival audience have been accepting this playing for ten years now - for the unreserved captiva-
tion, spontaneity, relaxation and joy that are typical for the performances and atmosphere of Convergence Festival. And
it is this rare occasion when it is not really important whether the music is composed, improvised, old or new. “In music
it is nonsense to pretend that the boundaries never change,” Marian Varga said in one of the interviews with Peter Uli¢ny
for the biography About Roads That Do Not Lead to Rome. It is not by a mere accident that the festival was named after
the breaking album of the legendary band Collegium Musicum, and it is not by accident that Collegium will symbolically
close the 10™ year of the festival. "Magnetic lines of music” as Daniel Pastir¢ak called the Convergence Festival, connected
throughout its existence the music of classicists, projects of Marian Varga, Andrej Seban, Oskar Rézsa, Peter Breiner, jazz
and world music, opuses of key figures of the 20" century music (Claude Debussy, Maurice Ravel, Olivier Messiaen, Arvo
Part, Henryk Mikolaj Gorecki, Sofia Gubajdulina and others) or the work of Slovak composers (Vladimir Godar, Peter
Zagar, Daniel Matej, Jevgenij Irsai etc.).

The core of Convergence, however, remains to be based around the opuses of chamber music, as it is shown in the
dramaturgy of the last festival evening. Allegro brillante is a name of the first part of Schumann's Quintet. Italian adjec-
tive brillante means sparkly, dazzling, and lively - and each of the performed works, from Haydn to Martind, has, in spite




of the moments of lyricism, dramatics or sadness, also a part with profound musical qualities that are referred to in the
introductory quotation.

The 50" anniversary of the death of Czech composer Bohuslav Martind (1890—1959) seemed to have stayed in the
shadow of Haydn-related celebrations. Martind spent most of his life in exile (USA, France, and Switzerland), he never
belonged to any school of composers and he formed his own musical language by synthesis of various influences. Piano
Trio No.2 in D Minor was written in 1948—1950 in the USA when the musician accepted the position of a teacher at
a prestigious Princeton. Schumann-like sonority, Beethoven-like work with motives, hints of folklore and brilliant finale
make this piece of music a walloping experience that carries immutable handwriting of its author.

Robert Schumann's (1810—1856) Piano Quintet in E flat Major, op.44 from 1842 is a piece of art that stands at the
beginning of the line of countless but significant romanticist compositions for this combination of instruments. Quintet
was accepted with enthusiasm by Schumann's contemporaries, the critics appreciated especially the balanced connection
of the poetical (Schumann has been considering to become a poet for a long time) and purely musical qualities.

“Is ten years of festival's existence a lot or a little?” Jozef Luptak asks in the introductory text and in the following reflec-
tion he wisely chooses not to ask this question because as we all know quantity does not have to say anything about qual-
ity. Ten years of Convergence Festival brought a lot to Slovak music - many interesting works, quality performances, new
inspiring ideas, positive energy and friendly meetings. Therefore ten years of its existence is not enough at this point. “/f
we are able to accept the music, let it touch our inner self, identify ourselves with it, then music is what we can become.
And we are like that when the music makes us...” Eggebrecht writes in one of his texts. We need the cathartic effect of
music today more than ever.

ANDREJ SUBA
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MARIAN VARGA - hammond organ | hammond organ

FEDOR FRESO - basgitara | bass guitar

FERO GRIGLAK - elektricka gitara | electric guitar

MARTIN VALIHORA - bicie | drums

Ako Uvodna skladba zaznie vo svetovej premiére
Smatocna hudba pre tri violonceld a klavir,
venovana pamiatke Jana Langosa od Mariana Vargu.

The introductory piece will be the world premiere
of the Mourning Music for three Cellos and Piano
- dedicated to the memory of Jan Lango$ composed by Marian Varga.

10zeF LUPTAK, eucen PROCHAC, 14N SLAVIK - violonéelo | cello
NORA SKUTA - klavir | piano

,Collegium - to bola vec. Neskrotnd, slobodnd a nekonecne charizmatickd. Mariégn Varga za organom bol Paganini
nasej generdcie, jediny tuzemsky rockovy idol. Tajupliny, divoky, opradeny famami. Vzrusujaci. Bol to ¢lovek, ktory akoby
prisiel do ndsho malého $tatu za Zeleznou oponou z krajiny, kde sa rock méZe hrat slobodne, kde sa hviezdy mézu sprd-
vat, ako chcd, a kde tvodniky hudobnych casopisov nemusia byt o festivaloch politickych odrhovaciek. Varga bol Zivou
revoltou proti tesilovému a dederénovému socializmu, s jeho hudbou sme dychali priestor.”

MARIAN JASLOVSKY V PREDSLOVE SVOJEJ KNIHY COLLEGIUM MUSICUM

“Collegium - that was something. Untamed, free, and endlessly charismatic. Marian Varga behind the organ was
a Paganini of our generation, the only national rock idol. Mysterious, wild, emblazoned with legends. Exciting. It
seemed as if he was a man that came to our small state behind the iron curtain from a country where rock could be
played freely, where the stars could behave any way they wanted, and where the editorials of music magazines did not
have to talk about the festivals of political flash songs. Varga was a living rebellion against the ‘tesil-and-DDR’ type of
socialism,; with his music we breathed space.”

MARIAN JASLOVSKY IN THE INTRODUCTION TO HIS BOOK COLLEGIUM MUSICUM



Legendary “musical brotherhood” Collegium Musicum started in 1969 and the group consisted of Marian Varga (key-
boards, organ), Fedor FreSo (bass), DuSan Héajek (drums) a Fedor Letrian (guitar). The frontman of the band, at that
time focusing on progressive art rock, was Marian Varga. Thanks to him Collegium got famous not only for its own work
but also for original adaptations of classical compositions by Haydn, Bartok, Korsakov or Prokofiev, and by impressive
improvisations. The formation that had included many significant instrumentalists, went through a series of personnel
changes (in Collegium there were also Pavel Vanég, Rasto Vacho, Ivan Beldk, Pavol Kozma, Peter Szapu, Peter Peteraj),
it survived several break-ups and comebacks (in 1992 with the drummer Cyril Zelendk, in 1997 with the guitarist Andrej
Seban, in 2001 at the Convergence Festival). Their debuted EP contains famous compositions Hommage d J. S. Bach
and Ulica pind plastov do dazda (Street Full of Raincoats). The original set was based around Varga - Freso - Hajek and
it was complemented by a young talented guitarist Frantisek Griglak. In 1971 they recorded one of the best albums of
Slovak pop music Konvergencie (Convergence). The last official alboum was released in 1981 and it is called Divergencie
(Divergence). In 2008 the group got together again with Marian Varga (keyboards, organ), FrantiSek Griglak (guitar),
Fedor Freso (bass), and as a guest Martin Valihora (drums). They introduced their comeback at Czechoslovak Beatfest
in Lucerna in Prague and it was followed by a successful tour through Slovak and Czech towns.

DISCOGRAPHY

Collegium Musicum (Supraphon, 1970) | Konvergencie (Opus, 1971) | Collegium Musicum Live (Opus, 1973)
Marian Varga & Collegium Musicum (Opus, 1975) | Continuo (Opus, 1978) | On a ona (Opus, 1979)
Divergencie (Opus, 1981) | Collegium Musicum '97 (CD tip, 1997)

www.collegiummusicum.sk



Legendarne ,hudobné bratstvo” Collegium Musicum vzniklo v roku 1969 v zostave Marian Varga (klavesy, organ),
Fedor Freso (basgitara), Dusan Hajek (bicie) a Fedor Letnan (gitara). Veddcou osobnostou suboru, orientujiceho sa
v tej dobe na progresivny art rock, bol Marian Varga, vdaka ktorému sa Collegium okrem vlastnej tvorby preslavilo aj
originalnymi adaptaciami klasickych diel Haydna, Bartéka, Korsakova alebo Prokofieva a strhujécimi improvizaciami.
Zostava, v ktorej posobili vyrazni instrumentalisti, presla pocas dlhej existencie radom personélnych zmien (v Collegiu
posobili o. i. Pavel Vané, Rasto Vacho, Ivan Belék, Pavol Kozma, Peter Szapu, Peter Peteraj), viacerymi rozpadmi a come-
backmi (1992 s bubenikom Cyrilom Zelefidkom, 1997 s gitaristom Andrejom Sebanom, 2001 na festivale Konvergencie).
Debutové EP skupiny obsahuje slavne skladby Hommage a J. S. Bach a Ulica plnd pldastov do dazda. Za klasické obsa-
denie sa povazuje trio Varga - Freso - Hajek, ktoré, doplnené o mladého talentovaného gitaristu Frantiska Griglaka,
nahralo v roku 1971 jeden z klt¢ovych albumov slovenskej popularnej hudby Konvergencie. Posledny oficialny album
pod hlavickou Collegium Musicum vznikol v roku 1981 a ma nazov Divergencie. V roku 2008 sa dala skupina opat do-
hromady v zostave Marian Varga (klavesy, organ), Frantisek Griglak (gitara), Fedor Freso (basgitara) a hostujici Martin
Valihora (bicie). Svoj comeback uviedli na Ceskoslovenskom Beatfeste v Lucerne a nasledne absolvovali Gispedné turné
po slovenskych a ceskych mestach.

DISKOGRAFIA

Collegium Musicum (Supraphon, 1970) | Konvergencie (Opus, 1971) | Collegium Musicum Live (Opus, 1973)
Marian Varga & Collegium Musicum (Opus, 1975) | Continuo (Opus, 1978) | On a ona (Opus, 1979)
Divergencie (Opus, 1981) | Collegium Musicum '97 (CD tip, 1997)

www.collegiummusicum.sk







NAS PARTNERSKY FESTIVAL

ARCUS TEMPORUM

OUR ASSOCIATE FESTIVAL

Festival Arcus Temporum v Pannonhalme - nadvazujlc na jedno z najddlezitejSich poslani svojho organizatora,
arciopatstva v Pannonhalme - si kladie za ciel vytvarat priestor na stretnutia rozli¢nych obdobi a kultdr (arcus tempo-
rum znamena ,klenby ¢asu”).

Arcus Temporum vznikol v roku 2002 a kazdy rok predstavuje dvojportrét vyznamnych skladatelov z rozli¢nych ob-
dobf (J.Haydn - S.Gubajdulina, W.A.Mozart - S.Sciarrino, F.Schubert - V.Silvestrov, P.l. Cajkovskij - B.Serensen,
J.S.Bach - G.Kanceli), ktory je uvaddzany v pritomnosti pozvaného skladatela poprednymi hudobnikmi z Madarska
a dalSich krajin (vratane G.Kremera, A. Lubimova, D.Rankiho, G. Csaloga, A.Kellera, M. Perényiho, E. Mosera, J. Luptéka
alebo Cikada Ensemble).

VystUpenia sa odohravaju v unikatnych priestoroch tisicro¢ného benediktinskeho kl&stora. Festival okrem hudby prina-
Sa aj iné podujatia z oblasti neverbalneho vizudlneho umenia: tane¢né divadlo, vytvarné umenie, instalacie, experimen-
talny film (medzi inymi Cie Pal Frenak, Cindy Van Acker, Christian Rizzo, Balazs Kicsiny, llona Lovas, Janos Megyik).

Festival v Pannonhalme (130 kilometrov od Viedne a Budapesti a iba 90 kilometrov od Bratislavy) je vynimocnou
prilezitostou na vytvorenie spolocenstva pre publikum v tomto regiéne bez ohladu na vek, jazyk alebo ndrodnost.

Arcus Temporum Art Festival of Pannonhalma - following one of the most important vocations of its organizer,
Archabbey of Pannonhalma - aims to be a scene of encounter of different ages and cultures (‘arcus temporum’ means:
arches of time).

Founded in 2002, Arcus Temporum presents each year a double-portrait of important composers from different
periods (Haydn-Gubaidulina, Mozart-Sciarrino, Schubert-Silvestrov, Tchaikovsky-Sarensen, Bach-Kancheli) performed
in the presence of the invited composer by leading musicians from Hungary and abroad (including G. Kremer, A. Lubi-
mov, D.Ranki, G. Csalog, A.Keller, M. Perényi, E. Moser, |. Luptak and Cikada Ensemble).

Staging in unique spaces in the thousand year old Benedictine monastery, the festival also produces various events
in the field of non-verbal visual art: dance theatre, fine art, installation art, experimental motion picture (Cie Pal Frenak,
Cindy Van Acker, Christian Rizzo, Balazs Kicsiny, llona Lovas, Janos Megyik amongst others).

The Pannonhalma festival (either 130 km to Vienna and Budapest, and only 90 to Bratislava) is a real possibility of
communion for regional audience, regardless of age, language or nationality.



PROFILY INTERPRETOV

PERFORMER PROFILES

Robert Cohen (violonéelo, UK) - jeden z najvyznamnejsich
interpretov st¢asnosti. Uz ako 12-ro¢ny debutoval v Royal
Festival Hall v Londyne, jeho vynimo¢ny talent usmerfioval

W. Pleeth, ale tiez J. du Pré, A. Navarra ¢ M. Rostropovic.
Debutové nahravka Elgarovho Koncertu pre violoncelo,

ktort realizoval ako 19-ro¢ny, ziskala niekolko oceneni

za predaj tvrt miliona platni len vo Velkej Britanii. Dal3ie
ocenené nahravky (od Bachovych Suit pre sélové violoncelo,
cez najznamejsie violoncelové koncerty az po violoncelovy
koncert M. Feldmana) nahral pre spolo¢nosti EMI, Deutsche
Grammophon, DECCA a Collins. S mimoriadnym ohlasom sa
stretlo nastudovanie diela Koncert ,Rieka” britskej skladatelky
S.Beamish, skomponovaného pre R. Cohena a Academy
St.Martin in the Fields. R. Cohen koncertoval po celom svete
s renomovanymi orchestrami pod taktovkou dirigentov ako
C.Abbado, M. Jansons, N.Marriner, K. Masur, R. Muti, S.Rattle
a i. Pedagogicky posobi na Konzervatériu v Lugane a Royal
Academy of Music v Londyne.

David Danel (husle, CZ) - $pecialista na sti¢asni tvorbu
znamy experimentalnymi projektmi prepajajicimi rozne
umelecké discipliny a hudobné zanre. Studoval na Janackovom
konzervatoriu a Institite pre umelecké stadia v Ostrave.

Je laureatom sutazi Beethovenov Hradec a Sutaze Leosa
Janéacka. Ako solista tcinkoval s Janackovou filharmoniou
Ostrava, Talichovym komornym orchestrom, SKO B. Warchala,
Cappellou Istropolitanou, je zastupcom veddceho skupiny

2. husli v Prazskej komornej filharmonii. Pésobil v komornych
zoskupeniach Camerata Janacek, Ensemble Moravia,

v sti¢asnosti spolupracuje so sibormi MoEns, Ostravska
banda, early reflections a kvartetom Fama Quartet, ktorého

je zakladatefom. Nahréva pre Cesky rozhlas, koncertuje po
celej Eurépe.

Igor Fabera (hoboj, SK) - prvy hobojista Slovenskej
filharménie. Absolvoval Konzervatérium v Ziline a VSMU
v Bratislave. Pocas stadii ziskal viaceré ocenenia, bol tiez
¢lenom Medzinarodnej filharménie Praha pod vedenim
J.Bélohléavka. V r. 1986 sa stal ¢lenom SOSR-u, od r. 2001
posobi v Slov. filharménii. Spolupracoval so vietkymi slov.
orchestrami, ale aj s United Philharmonic Vienna, Solistees
Européens Luxemburg, Ceskym narodnym symfonickym
orchestrom a Wiener Residenz Orchester. Ako sélista sa
predstavil pod taktovkou dirigentov ako K. Sanderling,
G.Delogu, T.Hatton, O.Lenard, B. Warchal, R. Stankovsky,
P.Breiner a d., je tiez aktivnym komornym hracom (Slovenské
dychové kvinteto, Dychové okteto SF). Bol pedagégom na
VMU, v stéasnosti vyucuje na AU v B. Bystrici.

Andrej Gal (violonelo, SK) - $tudoval na Konzervatériu
ana VSMU v Bratislave (). Podhoransky), zG&astnil sa
viacerych majstrovskych kurzov (R. Wallfischa a d.) a sutazi.
Uz pocas stadii sa stal ¢lenom SKO B.Warchala, v r. 2001 bol
spoluzakladatelom Zwiebelovho kvarteta, s ktorym ziskal na

Medzinarodnej letnej akadémii Praha - Vieden - Budapest
prestiznu Cenu Thomastik-Infeld. A. Gl sa venuje sti¢asnej
hudbe, je ¢lenom stiborov Quasars Ensemble, Veni ensemble,
Melos-Etos ensemble a Ostravska banda. Spolupracuije tie?
so suborom Musica aeterna. Koncertuje na vyznamnych
podujatiach doma i v zahranici (Prazska jar, BHS, Melos-Etos,
Ostravské dny soudobé hudby, Varsavska jesen a d.).

Vladimir Godar (klavir, SK) - skladatel, muzikolég, editor
a pedagog. Patri ku generacii tvorcov, ktora zaciatkom

80. rokov 20. storocia odmietla tradi¢nd liniu slov. hudby

a prehodnotila aj myslienkové a estetické vychodiska tzv. Novej
hudby. Hudobné poetika skladatela vznikala ako vysledok
normaliza¢ného dusna, straty viery v imperativ permanentnej
inovacie akcentovany avantgardou, rokmi stravenymi

nad partitirami starych majstrov (s prof. J. Albrechtom)

i ingpiraciou dielom osobnosti 20. stor. (o.i. B. Bartok alebo
W. Lutoslawski) - v neposlednom rade aj vdaka hlbokym
znalostiam histoérie, estetiky a filozofie. Skladatel o svojej
hudbe ¢asto hovori ako o dialégu s tradiciou. V kontexte
eurépskej hudby jeho diela neviedli len dial6g s minulostou,
ale tiez s tvorbou jeho duchovnych stputnikov A. Schnittkeho,
A.Piérta alebo G.Kanéeliho. Je autorom viacerych kltc¢ovych
opusov slov. hudby 20. stor. a ocefiovanej filmovej hudby
(spolupraca s M. Sulikom). Za hudbu k filmu Krajinka ziskal
r. 2001 Georges Delerue Award, je tiez drzitefom ocenenf
Cesky lev. Pedagogicky posobi na FiF UK v Bratislave. Bol
editorom Stborného vydania diel J. L. Bellu, jeho studie

a eseje vysli samostatne i v knihach Kacirske quodlibety, Luk
a lyra a Rozhovory a uvahy. Nahravka Mater s |. Bittovou

a Solamente naturali (Pavian Records, ECM) sa v zahranici
stretla s bezprecedentnym zaujmom o tvorbu slov. autora.

Yuval Gotlibovich (viola, IL) - drZitel oceneni z mnohych
néarodnych i medzinarodnych satazi (o.i. International Lionel
Tertis Viola Competition). Ako sdlista vystapil s Jerusalem
Symphony, Tel Aviv Soloists, Texas Festival Orchestra

a Ostrobothnian Chamber Orchestra. Spolupracuje

s renomovanymi interpretmi, koncertoval vo Wigmore Hall

a v Kennedy Center. Je pravidelnym hostom festivalov Kuhmo,
Korsholm, Roundtop, Giverny a Villefavard. Gotlibovich je
najmlad$im profesorom na Indiana University, od budtceho
roku bude pedagogicky pdsobit aj na Conservatorio della
Svizzera Italiana a ako asistent Diemuta Poppena na Escuela
Superior de Musica Reina Soffa. Medzi jeho aktuélne aktivity
patri nahravka komornej hudby J. Francaixa s Trio di Colore
a hudba k filmu Cabinet of Dr. Caligari, ktory bude mat

v novembri izraelskd premiéru.

Peter Hamar (husle, SK/HU) - $tudoval hru na husliach
na LSU v Novych Zamkoch u Vojtecha Cibulu, bratislavské
Konzervatérium absolvoval v r. 1969 pod vedenim

prof. Jaroslava Kuli¢ka Cajkovského Huslovym koncertom.
Po absolutériu bol prijaty do triedy Ricarda Odnosopoffa

na viedenskd Hochschule fiir Musik und darstellende Kunst.
Nastupujica normalizacia mu znemozZnila pokracovat v $tadiu
vo Viedni, preto prijal ponuku B.Warchala a stal sa ¢lenom
Slovenského komorného orchestra. Spolu s B. Warchalom
hral party concertina v legendérnej nahravke Handlovych
12 concerti grossi op. 6 zo zaciatku 70.rokov (OPUS).

Popri koncertnej ¢innosti absolvoval VSMU v triede prof.
Albina Vrtela. V Slov. komornom orchestri pésobil v jeho
zlatej ére 18 rokov - az do r. 1988, kedy sa stal ¢lenom
budapestianskeho Komorného orchestra Franza Liszta, kde
posobi dodnes. So spominanymi sibormi odohral tisicky
koncertov a nahral niekolko stoviek skladieb. P.Hamar sa
aktivne venuje nielen praci v komornom orchestri, ale je
aktivny aj ako sélista, a predovsetkym ako vyhladavany
komorny hrac.

Emi Ito (viola, |P) - ako 4-ro¢né sa zacala venovat

hre na husliach, od 19 rokov hra na viole. Absolvovala
$tadium v hudobnej triede gymnézia Tokiwagi Gakuen,

na Pedagogickej fakulte Yamagata University a kurzy prof.
K.Dolezala na prazskom Konzervatériu. Ako komorné hracka
sa predstavila na festivaloch a koncertnych cykloch v Cechach,
Nemecku a Turecku. Pravidelne spolupracuje s ansamblom
Prague Modern, je ¢lenkou Fama Quartet. Od r. 2006 p6sobi
v Prazskej komornej filharménii.

Peter Kajan (fagot, SK) - prvy fagotista Slovenskej
filharmonie. Absolvoval Konzervatérium, VSMU (). Martanovic)
a doktorandské stadium na AU v B. Bystrici. Dvojnasobny
absolutny vitaz Sutaze slov. konzervatérii a drzitel zvlastneho
ocenenia poroty na Medzinarodnej fagotovej sttazi

Lea Weidingera v Pécsi. Ako sélista i orchestralny hrac
spolupracuije s telesami ako Cappella Istropolitana, SKO
B.Warchala, SKO Zilina, Statna filharménia Kogice, Melos-Etos
ensemble, Ostravska banda a Slov. dychové kvinteto. P. Kajan
sa predstavil na festivaloch BHS, Kosickd hudobna jar, Orfeus,
Vecery novej hudby, Melos Etos, Konvergencie, Hudobny
festival v Prades, Prazska Jar, Brnensky hudebni podzim,
Ostravské dni nové hudby a i.

Igor Karsko (husle, SK/CH) - presovsky rodak,

absolvent AMU v Prahe a Menuhinovej akadémie v Gstaade
(Svajciarsko), v sicasnosti pésobi ako koncertny majster
Luzernského symfonického orchestra a ¢len komorného
komorného stiboru The Serenade Trio. Ako koncertny majster
barokového orchestra La Scintilla podnikol v r. 2005 turné po
USA s Ceciliou Bartoli, s ktorou nahral aj CD Maria Maribran.
Je zakladatelom zoskupeni La Banda Antix a La Gioconda,
¢lenom Les Musiciens du Louvre. Pésobi ako profesor na
Musikhochschule Luzern. Ako sélista i ¢len komornych
zoskupeni koncertoval po celej Eurépe, je pravidelnym hostom
festivalu Konvergencie.



Jana Karskova (husle, SK/CH) - studovala na kogickom
Konzervatériu (K. Petroczi), Akadémii muzickych umeni

v Prahe (prof. |. Tomések) a na Menuhinovej akadémii

v Gstaade. Je drzitelkou viacerych oceneni z narodnych
interpretacnych sutazi. V stc¢asnosti posobi ako ¢lenka
Komorného orchestra mesta Zrich, s ktorym koncertovala
v Eurépe i zamori. Vystupuje ako solistka i ako komorna
hracka.

Aki Kuroshima (husle, |P) - vitazka viacerych sttazi
mladych japonskych huslistov, na nastroj zacala hrat ako
3-ro¢na. V r. 2000 ziskala titul bakalar umenia na Tokyo
National University of Fine Arts and Music, v stadiach
pokracovala v Moskve a na poc¢etnych majstrovskych kurzoch.
V r. 2001 zvitazila na Medzinarodnej sttazi Lea Weinera

v Madarsku. V r. 2007 absolvovala prazskd AMU u prof. J.
Tomaska, dlhodobo stukromne $tuduje u prof. B. Novotného.
Je ¢lenkou FAMA Quartet a Venti Diverzi Ensemble, hrava

v Prazskej komornej filharmanii. Je tiez aktivna ako solistka.

Jozef Luptak (violonéelo, SK) - jedna z profilujcich
osobnosti stc¢asnej slov. hudobnej scény. Absolvent VSMU

v Bratislave a Royal Academy of Music v Londyne (R.Cohen).
Realizoval viacero CD nahrévok (o.i. kompletné Suity pre
sélové violonéelo |.S.Bacha, projekt Cello spajajuci vytvarné
umenie a st¢asnt hudbu ingpirovanu tvorbou J. S. Bacha,
premiérové nahravky diel V. Godara, live zaznam recitalu

v Londyne), stal pri zrode pocetnych diel sG¢asnych autorov.
Je spoluzakladatelom stiboru Opera Aperta, iniciatorom

a umeleckym riaditelom festivalu Konvergencie. Pravidelne
koncertuje na pédiach v Eurépe i zamori, vedie majstrovské
kurzy. Okrem klasickej hudby sa venuje tiez improvizacii

a alternativnym hudobnym projektom. V sticasnosti pracuje
na nahravke violonéelovych koncertov, ktoré pre neho
skomponovalo pét slovenskych skladatelov.

Miki Skuta (klavir, SK) - $tudoval na VSMU v Bratislave
(E.Fischerova) a v Parizi u C. Helffera. Je laureatom viacerych
domécich i zahrani¢nych sutazi. Svoj viestranny talent
vyuZiva v oblasti klasickej hudby, v jazze i v popularnej hudbe.
Spolupracoval s osobnostami ako B. Schmid, B. Miitter,

D. Lockwood, Ch. Muthspiel, W. Muthspiel, A.Kirschlager,

M. Feldman, J. Stivin, J. Bartos, ale aj P. Hammel. Vystupoval
ako solista a ¢len réznych stiborov doma i v zahranici,
koncertoval s najvyznamnej$imi domacimi orchestrami, ale
napr. aj s Bruckner Orchester Linz, Symfonickym orchesterom
Danubia - Budapest, die reihe, OENM. Jeho dve CD

s dielami J.S.Bacha (Hevhetia) ziskali najvyssie ocenenie

v prestiznom britskom BBC Music Magazine. V poslednom
obdobi zrealizoval nahravky klavirnych diel Beethovena, CD
Darmstadt Acoustic Breakcore so skladatelom a flautistom

M. Piacekom a 10 Initial Epilogues s raktiiskym pozaunistom
Bertlom Mutterom. Miki Skuta bol oceneny Kristalovym
kridlom a Cenou Frica Kafendu.

Nora Skuta (klavir, SK) - zakladajtca &lenka stboru
Opera Aperta patri v si¢asnosti medzi najvyznamnejsich
medzinarodne aktivnych slov. klaviristov. Je vyhladavanou
komornou i sélovou hrackou a zanietenou interpretkou
sucasnej hudby. Pravidelne vystupuje na medzinarodnych
festivaloch, v st¢astnosti tizko spolupracuje so siborom
Osterreichisches Ensemble fur Neue Musik. V r. 2006 nahrala

pre vydavatelstvo Hevhetia na SACD Sondty a interlidid
Johna Cagea, ktoré vysoko hodnotila doméca i zahrani¢na
kritika. CD bolo minuly rok v Londyne vybraté do novej knihy
renomovaného kritika BBC Music Magazine Rogera Thomasa
1001 Classical CDs you must hear, befor you die.

Ronald Sebesta (klarinet, SK) -zanieteny propagator
stcasnej hudby, respektovany hra¢ na dobovych nastrojoch,
vyhladavany komorny partner. Studoval na Konzervatériu
ana VSMU v Bratislave. Pocas §tudif absolvoval staz

na Conservatoire de Région v Boulogne. Od r. 1993 je

1. klarinetistom SOSR-u, od r. 1996 aj orchestra Cappella
Istropolitana. Sporadicky vystupuje ako sélista so slov.
komornymi orchestrami. R. 1988 bol spoluzakladajicim
¢lenom VENI ensemble. Dominantnou liniou jeho zaujmu je
komorna hudba s dérazom na tvorbu 20. stor. az podnes.

V ramci tohoto smerovania sa r. 1997 stal spoluzakladatelom
stuboru Opera Aperta, je stalym ¢lenom improvizaéného
zoskupenia DON@U.com. V r. 2004 bol zakladajicim
¢lenom LOTZ tria dobovych basetovych rohov 18. storocia,
s ktorym nahral dve Gspesné CD s dielami Juraja Druzeckého
a kompoziciami stéasnych slov. skladatelov (Hevhetia,
Hudobny fond). Od r. 2002 pésobi na VSMU ako pedagog
hry na klarinete, kde r. 2007 obhéjil doktorandsku pracu so
zameranim na zvukovost tohto nastroja.

Ivan Siller (klavir, SK) - viestranny interpret, organizétor

a skladatel. Studoval hru na klaviri u M. Kailingovej (ZUS

L. Rajtera), sukromne u D. Buranovského, D. Varinskej
(VSMU) a D.Vandewalleho (Kralovské konzervatorium
Gent). Bol tipendistom Internationale Ferienkurse fir Neue
Music Darmstadt, Ostrava New Music Days, Tanglewood
Music Center, Banff Centre for the Arts. Drzitel domécich

i zahrani¢nych oceneni (o.i. EMCY v Hamburgu) Gcinkoval
na festivaloch Vecery Novej hudby, Orfeus, Konvergencie,
Week of Contemporary Music Gent, Festival Ph. Herrewegha,
Ostravské dny, Festival van Vlaanderen, Prazska jar a d.
Spolupracoval s holandskymi divadelnymi sibormi Walpurgis
a Wederzijds. Je iniciatorom hudobnych a edukacnych
projektov pre mladych (Stretnutia, Komorné koncerty, Hudba
(préave) minulého storocia) a zakladatelom a um. riaditelom
festivalu stc¢asnej hudby Space. Je tiez iniciatorom cyklov
koncertov v Nitrianskej galérii a Galérii umenia v Novych
Zamkoch. Dirigoval mladeznicky zbor Eben Ezer a detsky
spevokol Kvapacky. Aktivity |. Sillera boli MS SR ocenené
plaketou Sv. Gorazda. Medzi aktuélne aktivity patria aj
Hammerklavierfestival a festival Schubertiady.

Eva Sugkova (spev, SK) - studovala spev na Cirkevnom
konzervatériu a na VSMU (V. Stracenska), spolu so zborovym
dirigovanim (E. Sarayova). Absolvovala majstrovské kurzy

u S.Ghazarianovej, R.Hardyovej a T. Bentcha. V r. 2006
zvitazila na medzinarodnej sttazi luventus Canti, v r. 2007
ziskala Cenu za najlepsiu interpretaciu franctzskej hudby na
Medzinarodnej letnej akadémii Praha - Vieder - Budapest.
Venuje sa najma tvorbe skladatelov 20. stor. a si¢asnosti,
ktorych diela uviedla na festivaloch Prazské premiéry, GAIDA
(Vilnius), Melos Etos, Orfeus, Nova slovenska hudba, Pohoda
a d. Participovala na premiérach 6 slov. opier (Benes, Kubicka,
Solovic). V r. 2008 tcinkovala vo Franctizsku so Solamente
naturali v Hummelovej opere Mathilde de Guise. V SND
hostuje v operach Carmen, Madama Butterfly a The Players.
Doma i v zahranici spolupracovala so Slov. filharméniou,
SOSR-om, SKO B.Warchala, Quasars Ensemble, Cappellou
Istropolitanou a zborom Ad Una Corda. V r. 2002—2008 bola
¢&lenkou alternativneho divadla GUnaGU.

Simon Tandree (viola, USA) - $tudoval hru na viole na
Guildhall School of Music and Drama v Londyne, v sti¢asnosti
je poslucha¢om Musikhochschule des Saarlandes. Ako ¢len
Arcus String Quartet koncertoval v Nemecku, Anglicku

a Turecku. Je pravidelnym hostom festivalu Konvergencie.

The Dowland Project zacal ako umelecké spolupraca
medzi Johnom Potterom a Manfredom Eicherom,
producentom renomovaného labelu ECM. Ideou bol pokus
znovuobjavit podstatu renesancnej piesne z pohladu
suc¢asného interpreta. John Potter vybral diela Johna Dowlanda
a Manfred Eicher navrhol rozsirit sibor hudobnikov,
zaoberajlcich sa starou hudbou, o jazzovych hracov. Na
prvom projekte pre ECM, ktory Sunday Times oznacili za
Nahravku roka, sa stretli John Surman, Barry Guy, Maya
Homberger a Stephen Stubbs . Subor absolvoval koncertny
debut na Bremen Musikfest a nasledne koncertoval v Eurépe

i zadmori, vratane Katedraly sv. Patrika v New Yorku, Opery

v Mnichove ¢i Festivale de Musica Visual, Lanzarote. Druhy
album Care-Charming Sleep posunul pévodnt myslienku dalej
prostrednictvom anglickych a talianskych piesni generacie
autorov po Dowlandovi. Najnovsi album pre ECM s nazvom
Romaria, nahral sibor v novej zostave: John Potter (tenor),
John Surman (saxofén, bassovy klarinet, zobcova flauta), Milo§
Valent (husle& viola) a Stephen Stubbs (vihuela & gitara). CD
obsahuje piesne truvérov a minnesangrov, portugalské ludové
piesne a experimenty s omsovymi ¢astami franko-flamskych
skladatelov.

] Kyle Gregory Quintet (USA-IT) tvoria v Taliansku
etablovani jazzmani, klavirista Paolo Birro, bubenik Roberto
Dani, kontrabasista Salvatore Maiore a violoncelistka Aya
Shimura. Lidrom zoskupenia je americky trubkar | Kyle
Gregory, absolvent prestiznej Berklee College of Music



a univerzit v Indiane a v Northern Colorado, ktory v minulosti
spolupracoval s renomovanymi osobnostami ako Paul Motian,
Bob Mintzer, Liza Minelli, ]| Johnson, The Temptations,
Chicago Jazz Ensemble. Okrem vlastného kvinteta v sti¢asnosti
pravidelne hrava s Lydian Sound Orchestra, Meshuge Klezmer
Band, Robert Bonisolo Quartet, Luca Boscagin Quartet,

Sing Withouth Words a Unscientific Italians. Vedie jazzové
orchestre Meeting Place, Fare Jazz a Abbeytown. Vyucoval

hru na klasickt trabku na Bradley University v lllinois, ziskal
prestizne Fulbrightovo stipendium na vyskum pedagogickych
metdd na vyucbu improvizacie v Madarsku, v st¢asnosti
p6sobi na konzervatériach vo Verone a Vicenze. Coskoro méa
vyjst nahravka World Downside Up, tematicky vychadzajica

z 6smich Kristovych blahoslavenstiev.

Czech Virtuosi chamber orchestra (um.veduci Karel
Prochézka, CZ) vznikol v r. 1998 ako komorny orchester,
zlozeny z koncertnych majstrov a sélistov na dychové nastroje
brnianskej Filharmonie a Janackovej opery. Repertoar stiboru,
taziskovo orientovany na dielo W.A. Mozarta, obsahuje diela
od baroka po stcasnost, vratane sakralnych kompozicii

a opier. Orchester je kazdoro¢ne pozyvany na koncerty

a vystipenia po celom svete, z ktorych si zaslizia zmienku
hostovanie v Konzerthause, Mnichove, Salzburgu a turné po
Japonsku v r. 2003. S telesom sa dodnes predstavilo viac ako
130 vynikajticich intrumentalistov a tri desiatky dirigentov,
stibor ma na konte viacero nahravok. Tradiciou v Brne sa

stali adventné a viano¢né koncerty Czech Virtuosi. Publikum
a odborna kritika vysoko hodnotia 3tylovost, farebnost,
dokonalt sthru a spontannu muzikalitu.

Dramatik Andrés Visky sa narodil v r. 1957 v rumunskom
Targu Mures. Rané detstvo stravil s matkou a sirodencami

v komunistickom gulagu. Jeho otec, pastor madarske]
reformovanej cirkvi, bol v tom ¢ase tiez uvazneny. Stal

sa politickym disidentom, pocas komunizmu Studoval na
podzemnej univerzite a dnes je uznavanym spisovatelom,
basnikom a esejistom. Pésobi ako dramaturg Statneho
madarského divadla v KluZi a ako mimoriadny profesor
estetiky na Univerzite Babes-Bolyai. Jeho monodrama Jdlia
uz tri sezony vypredava hladisko budapestianskeho divadla
Thaélia. Pre Melissu Hawkins napisal tiez hru Zabil som svoju
matku, ktora mala premiéru v r. 2008 v Chicagu. Spolu

s manzelkou a 3tyrmi detmi Zije v Cluj-Napoca, hlavnom meste
Transylvanie.

Herecka Melissa Hawkins sa po skonéeni $tadia herectva
na Northern lllinois University v r. 2002 stala ¢lenkou Stadia K
v Budapesti. V tom istom roku sa stretla s hrou juliet, ktort
premiérovala v anglickom jazyku. O tri roky neskor sa

vydala na medzinarodné turné, ktoré zahialo predstavenia

v Madarsku, Rumunsku, New Yorku, Philadelphii a Chicagu.
Spolo¢ne s Andrasom Viskym zaloZili divadelnt spolo¢nost
Divadlo Y.

Robert Cohen (cello, UK) - one of the most prominent
contemporary performers. At the age of 12 he

his debut at the Royal Festival Hall in Londor

His unusual
ided by teachers such as W. Pleeth, . du Pré

talent was

ds for selling over a quarter of a million
records in Great Britain alone. He recorded other awarded
albums (from Bach's Su.

cello concerts, to Morton Feldman's cello concert), with the

received several aw

for solo cello, through famous

following companies: EMI, Deutsche Grammophon, Decca,
and Collins. Cohen's performance of the composition by

Sally Beamish “The River” concert, which

British compo!

was tten especially for him and the Academy St. Martin

in the Fields, received a y enthusiastic approval. Cohen
has given concerts all around the world with prominent
orchestras, conducted by composers such as C. Abbado,
M.Ja ns, N.Marriner, K. Masur, R.Buti, S and others

nd at the

He currently teache the Lugano Conse
Royal Academy of Music in London

David Danel (violin, CZ) - specializes in the contemporary
music and he is famous for his experimental projects
interconnecting different art disciplines and musical genres
He studied at the
Art Studios in Ostra
Beethoven's Hradec and Contest of Leos Jan
he performed with Janacek's Philharmonic Orchestra Ostrava,
Talich's chamber orchestra, SKO of B. Warchal,
Istropolitana, and he is the assistant leader of the second violin
group in Prague Chamber Philharmonic Orchestra. He was
member of chamber ensembles such as Camerata Janacek

Conservatory and at the Institute for
such as
solc

He is a laureate of the contes

Cappella

and Ensemble Moravia, and currently he collaborates with
the ensembles MoEns, Ostravian Band, Early Reflections anc
FamaQ Quartet

vhich he also founded. He records for Czech
radio station and pe

orms all over the Europe
Igor Fabera (oboe, SK) - the first oboist in Slovak
Philharmonic Orchestra. He graduated the Conservatory ir
Zilina and \
several awards and he was also the member of International
Philharmonic Orchestra Prag
he became a member of SOSR, since 20( been part of
Slovak Philharmonic Orche ed with all of the
Slovak orchestras but also with United Philharmonic Vienna,
Solistees Européens Luxemburg, Czech National Symphonic
Orchestra, and Wiener

SMU in Bratislava. During his studies he received

e led by J. Bélohlavek. In 1986

He collabo

esidenz Orchester. As a soloist he was
conducted by K. Sanderling, G. Delogu, T.Hatoon, O. Lenar
B.Warchal, R. Stankovsky, P. Breiner etc. He is also an active
member of chamber ensembles (Slo Quintet, Brass
Octet SF). He worked as a teacher at VSMU and nowadays he
teaches at AU in Banskéa Bystrica

Andrej Gal (cello, SK) - studied at the Conse
VSMU in Bratislava (J. Podhoransky), he participated in seve
master courses (R.Wallfisch etc.)

vatory and

nd contests. During his
studies he already became a member of Bohdan Warchal's
SKO, in 2001 he became one of the co-founders of Zwie

Quartet with which he received the prestigious Thomastik-
Infeld Award at the International Summer Academy Prague
Budapest. Gal focuses on contempor

Vienna ; he
is a member of Quasars Ensemble, Veni Ense

Ensemble and Ostravian Band. He also collaborates with

nble, Melos-Etos

Musica Aeterna ensemble. He performs at important events
ue Spring, BHS, Melos-Etos,
v Autumn

at home as well as abroad (
O Days of Contemporary Music, V
etc.)

Vladimir Godar (piano, SK) - composer, musicologist,
editor, and pedagogist. He belongs to t
ithors that at the beginning of 80s of 20" century refused the

\e generation of

litional line of Slovak mu

and re-evaluated the ideas

sthetical basis of the so-called New Music. Godar's
s resulted from the sul
Of permane nt innovation

I as

ssofn

on,

musical poetics
loss of the belief in the imperativ
accepted by the avant-garde. It was also influenced by the
sp
Professor J. Albrecht) and the inspiration of the important
figures of 20" century (including B. Bartok or W. Lutoslawski).
Last but not least his poetics is the result of deep knowledge

from history, aesthetics and philosophy. The author likes to

1t studying the scores of old masters (together with

talk about his music as a dialogue with tradition. In the context
of European music his
with the past but also with the work c
spiritual friends A. Schnittke, A. Part or G.Kanceli. He
author of se

ork the dialogue

his contemporary

the soundtrack to the movie Krajinka (1
won Georges Delerue Award in 2001, he a
vard Ce 2aches at FiF UK in Br
editor of C

acirske

bety, Luk a lyra a Rozhovory a tvahy. The recording
featuring . Bittova and Solamente naturali (Pavian
1) has caused an unprecedented interest in the

work of a Slovak author.

Yuval Gotlibovich (viola, IL)
national and international contests (including Internationa

received awards from many

Lionel Tertis Viola Competition). As a soloist he performed
with Jerusalem Symphony, Tel Aviv Soloists, Texas Festival
Orchestra ana Ostrobothnian Chamber Orchestra. He
collaborates with renowned performers, he concerted

in Wigmore Hall and Kennedy Center. He is a regular
Kuhmo, Korsholm, Roundtop, Giverny,
st professor at

guest of festive

and Villefavard. Gotlibovich is the young
Indiana Univer:

y, starting next year he is going to teach



t Conservatorio della Svizzera Italiana and work a

sistant of Diemut Poppen at Escuela Superiol
Reina Sofia. Among his current activities
of chamber music by . Francaix with Trio di Colore
and soundtrack to Cc of Dr. Caligari
ael in November.

e can find t

e
ord

which will have

a premiere in

Peter Hamar (violin, SK-HU) - studied violin at the
lusic School (LSU) in Nové Zamky in the class of
Bratislava Cons

Elementar

Vojtech Cibula, he graduated the

vatory in
1969 under the leadership of Prof. aroslav Kuli¢ek, performing
Cajkovskij's Violin Cor After the abs

was accepted to the ¢ of Ricardo Odnosopoff at Viennesse
Hochschule fir Musik und darstellende Kunst. The upcoming
normalization prevented him from continuing in his study
refore he accepted the offer of B. Warchal to
1amber Orchestra. Tog

rtino in a |

olute appreciation he

in Vienna th
ether

become a member of Slovak C
with B. Warchal he was playing con
recording of Handel's 12 Co. ti Gro
nning of 70s (OPUS). While performi
VU in the class of Prof. Albin Vrtel. He

p. 6 from the

at concer

raduated

performed with Slc Chamber Orchestra during its golden

era for 18 years - until 1988 when he became the member
of Budapest Chamber Orchestra of Franz
has stayed till nowadays. P. Hamar is activ

of chamber orchestra but also as a soloist, and ¢

Liszt where he

enotonly a

spec

a coveted chamber performer

of 4 she sta
19. She ¢
ymnasium, then

Emi Ito (viola, JP) - at the
yed viola sir
of Tokiwagi Gakuen ¢
Pedag Faculty of Yan ta University. She took cou
with Prof. K. Dolezal at Prague Consen
performer she performed at festivals and concert cycles

ted to play violin,

aduated in the

she has pl

music cla he

o

tory. As a chamber
Y

in Czech Republic, Germany and Turkey. She regularly

collaborates with Prague Modern ensembles; she is a member
of FAMA Quartet. Since 2006 she has been part of Prague

Chamber Philharmonic Orchestra

Peter Kajan (bassoon, SK) - the first basoon player
of Slovak Philharmonic Orchestra, Kajan
Conservatory, VSMU (J. Martanovi¢) a
doctorate studies at AU in Banské Bys
absolute winner of the Competition of Slove
and the bearer of a specia
Bassoon Competition of Leo Weidin

aduated
pplied to
ica. He is a double
k Conservat
award of the jury at International

dt

in Pécs. As a soloist

as well as orchestra player he collaborates with ensembles
such as Cappella Istropolitana, SKO B. Warchala, SKO Zilina,
State Philharmonic Orchestra Kosice, Melos
Ostravian band, and Slovak Brass Quintet. P. Kajan took part in
estivals BHS, Kosice Musical Spring, Orfeus, Evenings of New
Music, Melos Etos, Conve gences, Musical Festival in Prades,
Prague Spring, Brno Musical Fall, Ostravian Days of New

Etos ensemble,

Music and oth

ror Karsko (violin, SK-CH) - born in Predov, Karsko is
radua in Pr.
Menuhin Academy in Cstaad (Switzerland). He
concertmaster of the L

e of the Academy of Musical Ar gue and the

currently the

ucerne Symphony Orchestra, and the
member of The Serenade Trio chamber ensemble. He toured
e USA in 2005 as concertmaster of the La Scintilla Baroque
orchestra, with Cecilia Bartoli as soloist. He alsc
r. Ka
and La Gioconda ensembles

ecorded

aria ran with he o is the founder
of the La Banda Antix

a member of Les Musicians du Louvre

He holds professorship

at the Musikhochschule Luzern. As a soloist and a member
embles Karsko h

of chamber en s performed all over Europe
and heisare

festiv

1est performer at the C

Jana Karskova (violin, SK-CH) - studied at a conservatory
in Kosice (K.Petroczi), at the Academy of Musical Arts in
Prague (J. Tomések) and at a Menuhin Academy in Gs
She received severa rds from national performing
member of Chamber
Orchestra of Zirich with which she concerted in Europe and

competitions. At present she is

America. She performes as a soloist as well as a chamber

music player

Aki Kuroshima (violin, JP) -
competitio
at the age of 3. In 2000 she
of Art at Tokyo National Univ
she continued studying in Moscow and at numerous master
courses. In 2001 she won the International Competition

of Leo Weiner in Hungary. In 2007 she graduated Prague
AMU at Prof. |. Tomések. She has been taking private lessons
at Prof. B. Novotny. S /A Quartet and
Venti Diverzi Ensemble, she often play in Prague Chambe

to play
the degree of the Bachelor

of youn

violin

sity of Fine Arts and Music,

he is a member of FAM

(%)

Philharmonic Orchestra. She is also active as a soloist

of the most
s in Slovak musi Luptak
Performing Arts College (VSMU) in
Bratislava and the Royal Academy of Music in London

Jozef Luptak (cello, SK) - currently on
prominent

person

is a graduate of tt

(R.Cohen). He has recorded several CDs (including the
Suites for Solo C the Ce ct, which
t and contemporary music inspired by the

complete Bact o proj;

merges visual a

music of J. S. Bach, premiere recordings of music by V. Godar,
live recording of t

ecital in London), and has also been

at the birth of numerous works by contemporary musicians

Luptak is a co-founder of the Opera Aperta ensemble and is

tistic director

the Convergence
n Europe nd he
classes. Beside himself
to classical music, Luptak is also engaged in improvisations

Stiv

nd overse

a

y performs a

ag

so leads his own ma

dedicating

and alternative musical projects. He is currently working on

a recording of cello concerts written for him by five Slovak

composers

Miki Skuta (piano, SK) - studied at VSMU in B
(E. Fischero and in Paris at C. Helffer. He is a priz:
many domestic as on competitions. He uses
his accomplished talent in the area of classical music, jaz

Il as fo

nusic

well as popula He collaborated with prominent f

such as B. Schmid, B. Miitter, D. Lockwood, Ch. Muthspiel
W. Muthspiel, A. Kirschlag
so P.Hammel. He performed as
different ensembles at home ¢

tivin, J. Bartos, and

soloist and a member of

vell as aborad, he conce

with the most important domestic orchestras, and also with

Bruckner Orchester Linz, Symfonicky orchester Danubia -
Budapest, Die Reihe, OENM. His two CDs with the music of
J.S.Bach (Hevhetia) won the highest award in the prestigious
Br BBC Music Magazine. Recently h oreded piano
work of Beethoven, CD Da
with the composer and flute ple

- Breakcore

and 10 Initial
Miki Skuta
a Kafendu

tadt Aco

yer M. Piacek
Epilogues with Austrian trombonist Bertl Mutter

arded the Kristalové kridlo and Cena

was

Nora Skuta (piano, SK)
Opera Aperta ensemble, Skuta is one of the most important
internationally-acti

a founding member of the

e Slovak pianists. She is a coveted chamber

and solo play
sic. Skuta reg
rrently
fir Neue Musik. In 2006, her CD of John Ca
1 les recorded with the Hevhetia publishing company

zealous performer of contemporary

tivals,

orms at internationa

e's Sonatc

was well received by both domestic and international critics
Last year in London, the prominent BBC Music Magazine
critic Roger Thomas selected the CD into his 1001 Class

Rec gs You Must Hear Be

cal

Ronald Sebesta (clarinet, SK) passionate promoter
of contemporary music, respected player of period music
instruments, coveted chamber orchestra player. Sebesta
studied at the Conservatory and the Performing Arts Colleg
in Bratis Durin: he took a one-year
internship at the Conservatoire de Région in Boulogne in
France. Since 1993 he has been the first clarinetist of the

his university s

Slovak Radio Symphonic Orchestra in Bratislava, since 1996
he has been part of Cappella Istropolitana orchestra. Sebeta
occasionally performs with Slovak chamber orchestras as

a soloist. He was a co-founding member of the VENI ensemble
in 1988. His p cuses mainly on chamber
music with emphasis on 20" and 21% century r hich is

ofessional interest

usic, v

why he co-founded the Opera Aperta chamber ensemble and
is also a permanent member of the improvisational en I
DON@U.com. In 2004 he co-founded LOTZ Trio, which
set horns from the 18" ce
ssful CDs with the e
Druzecky and compositions of contempora
(Hevhetia, Music Fund Slovakia). Since 200
at the Performing Arts College in Bratislava,
his PhD. in 2007, spec

a trio of period ba

they recorded two succ

y ic of
Slovak composers

he teaches clarinet

where he finished

alizing in clarinet sonority.



lvan Siller (pi
and compo

no, SK) -
Siller studied piano in the cl

ccomplished performer, organizer

of M. Kailingova

(L. Rajter Elementary School of Art in Bratislava), privately with
D.Buranovsky, D.Varinska (VSMU), and D.Vandewalle (Royal

Conservatoire of Ghent). He a foundation-scholar at the
Internationale Ferienkurse fur Ne Vlusic Darn
New Music Days, Tan, vood Music Center in the USA, and

at the Banff Centre for the Arts in Canada. Siller received

it, Ostrava

vards at dome

various

and international competitions
(including EMCY in Hamburg) and has performed at festivals

such as Evenings of New Music, Orph
of Contemporary Music Gent, Philip |
travian Days, Festival van Vlaanderen, Prague Spring

and others. He collaborated with Dutch theater ensembles
Walpurigs and Wederzijds. Siller is the initiator of musical and
educational projects for young people (Meetings, Chamber

us, Convergence, Week

Concerts, Music of (just) the Previous Century) and the

ounder and artistic director of the contemporary music
festival Space. He is also the initiator of a cycle of chamber
concerts in the Nitra ry and the Art G ry Nové Zamky.
Siller was also the conductor o Eben Ezer

he Slovak Ministry of

the youth choi
and the children’s choir Kvapocky.
Education awarded him the Plaque of St. Gorazd. His recent
activities include Hammerklavierfesti
Schubertiady.

al and a chamber festival

Eva Suskova (singer, USA) - studied singing at Church
SMU (V. Stracenska) together with choir

Conservatory and
conducting (E.Sarayova). She graduated master courses
at S. Ghazarianova, R.Hardyova and T.Bentch. In 20
won the international competition luventus Canti, in 2007
ard for the Best Interpretation of French
Vienna

- Budapest. She focuses mainly on the music of 20" century

6 she

she received the /

Music at the International Summer Academy Prague

composers as | as the contemporary composers and she
introduced their music at the festiva
GAIDA (Vilnius), Melos Etos, Orfeus, New Slovak Music,
Pohoda etc. She participated in the pr s of 6 Slov
operas (Benes, Kubicka, Solovic). In 2008 she performed
with Solamente naturali in France, singing in Hummel's

Prague premieres,

opera e Guise. She is a guest performer in SND

, an e Players. She has

operas Carmen, Madama Butte

collaborated with Slovak Philharmonic Orchestra, SOSR, SKO

of B.Warchal, Quasars Ensemble, Cappella Istropolitana and
the Ad Una Corda choir at home as well as abroad. In 2002
2008 she was a member of an alternative theatre GUnaGU

Simon Tandree (viola, USA) - a violin student at the

Guildhall

andree

oll of Music ain London,

cur y studying at the Mus hule des Saarlandes.
He has given concerts in Germ England and Turkey as

a member of the Arcus String Quartet. Tandree is a regular

performer at the Convergence Festiva

The Dowland Project be n artistic collabor:
between John Potter and ECM's Manfred Eicher, and wa

attempt to re-discover the essence of rer from orches

ance son

the point of view of a modern performer. John suggested
the music of John Do
the obligatory early music pla
musicians. The fi y for ECM brou
John Surman, Barry Guy, Maya Homberge
Stubbs. It became the Sunday Tim

and and Manfred Eicher proposec

augmenting

ht together
and Stephen
es Record of the Year. The

and lives ir

oup made its live debut at the Bremen Musikfest, and has

since performed on both sides of the Atlantic includir

Patrick's Cathedral New York, the Munich Opera House and
al de Musica Visual, Lanzarote. The second a
eep - shifted th inal idea further
bproach to English and Italian songs from

the post-Dowland generation. The group's third album for
featured a new line up of John Potter (tenor),
John Surman (sax, bass clarinet, and recorder), Milo$ \
) and Stephen Stubbs (vihuela & guitar). The
s Trouvere songs and Minnelieder, Portuguese
olksongs and an experiment with some fifteenth century

ECM, Romaric

(violin & viola

music includ

Franco-Flemish mass movements for Ms. Ha

Chicago in 20C

J Kyle Gregory Quintet (USA-IT) consists of w
established Italian jazzmen, pianist Paolo Birro, drumn
Roberto Dani, contrabass player Salvatore M
player Aya Shimura. The front man of the group is American
trumpeter ] Kyle Gregory, a graduate of prestigious Berklee

Colle
Colorado who used to collaborate with renowned musicians
and groups such as Paul Motian, Bob Mintzer, Liza Minelli, tour,
J] Johnson, The Temptations, Chicago Jazz Ensemble. Apart N

iore and cello

of Music and universities in Indiana and Northern

tothe S

rom his own quintet nowadays he regularly plays wi

Lydian Sound Orchestra, Meshuge Klezmer Band, Robert v
Bonisolo Quartet, Luca Boscagin Quartet, Sing Without
Words, and Unscientific Italians. He leads jazz orchestras
Meeting Place , and Abbeytown. He
trumpet cla Bradley University in lllinois, he wo

alternative

/e c c
t 1 the
prestigious Fulbright scholarship for the research of methods

teaching improvisation in Hungary. Currently he teaches at
conservatories in Verona and Vicenza. The recording World
Downs Up is going to be published soon. The theme is

based around the eight beatitudes of Christ.

The Czech Virtuosi chamber orchestra (with its artistic
leader Karel Prochézka, CZ) started in 1998 as a chamber
orchestra, consi sting of concert ma rs and brass instrument

soloist from Brno Philharmonic Orche
National Opera. The rep
on the music of W.A. Mozart, and it rang
to present day, including spiritual compositions and operas

tra and Janacel

ble is focused

toire of the ens

from baroque

The orchestra is often invited to participate in concerts and
performances all over the world, including famous Wiener

Ko thaus, Munich, Salzburg and a tour around Japan in

2003. More than 130 ou
conductors have played as part o
1 has recorded several CDs. Advent and Christmas
concerts Czech Virtuosi have

this ensemble and the

become a tradition in Brno
The audience as well as the critics highly apprec
s, perfect harmony of the p
spontaneous musica

s with jazz style, colorfulne

Andras Visky v

> St with his wife and four children. He spent his early childhood in
a Communist ¢
Ibum his father, a minister in the Hungarian Reformed Church, was

with his mother and siblings, while

in prison elsewt

up the underground university during Communism and has

become an acclaimec

dramaturg of the arian Theatre in Cluj, Romania

alent and an associate proft
olyai, also in Cluj-Napoca, Rom
playing to full hous

er, which will premiere in

Melissa Hawkins became a company member of Studio K
raduating from Northern Illinois
th a B.FA. in acting. During that year

in Budapest, Hun
University in 2002

she came across t

asked her to perform the English premiere when she returnec

r, Juliet began her international

vhich has included perforn
York, Philadelphia, and Chica

) English premiere, bringing w

tten for Ms. Hawkins, and the three of them fo
a company - Theatre Y - because there was simply no other
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