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HLAVNY USPORIADATEL A PRODUCENT | MAIN ORGANIZER AND PRODUCER
Konvergencie - spolo¢nost pre komorné umenie | Convergence - Society for Chamber Arts
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Konvergencie is entering the second decade of existence. If | asked last year, whether ten years of festival is much
or little and looked back at what is behind us, now | look forward and | ask myself again: “What is awaiting for us this
year and perhaps even the next ten years?” So far | don't have the answer, but | believe that if this space for music and
communication of art preserves the values, principles and dreams on with which | founded it, then some very interest-
ing years are to be expected. If they are going to be the years of bonding of things seemingly incompatible, if the fes-
tival is going to be about communication between the artists, audience, music and other arts, if it is going to be about
friendship and desire to crossing one's boundaries, or discovering new worlds, if Konvergencie is going to be about
marvelous music, true art and committed people, who believe in what they do, then we don't have to be afraid, but we
can afford to enjoy. To my surprise, the pleasure for music, art, encounters and friendships at Konvergencie is growing.
It is not vanishing, nor leaving, but increasing with years, as if it were unstoppable - even though sometimes | feel like
giving it up. As if the happiness | feel was simultaneously connected with the pain and sorrow that all of us occasionally
go through and which can be best expressed with music, image, dance, rhythm - and if with words, so with different
ones as those we use in everyday life.



| invite you to explore Bach's music combined with dance, verbal and visual improvisations, into the world of cham-
ber music of Martind, Mendelssohn, Shostakovich, Dohnéanyi, Schénberg, Zemlinsky, Dvorak, to the renaissance music
of Dufay daringly connected with electronics and video, to a beautiful sound of Jan Garbarek's saxophone with a quar-
tet of amazing voices, the Hilliard Ensemble, to the 80" birthday celebration of Roman Berger - a composer, who has
done so much for the Slovak contemporary music, to the celebration of the 25th anniversary of the band Bez Ladu a
Skladu, which wasn't afraid of the communist dictatorship in singing and playing what the members thought, and their
leader, my friend, MiSo Kasc¢ak brings the ideas of freedom and creativity at the festival Pohoda till today and also to

the jazz bass guitar and double bass of Juraj Griglak and his friends. | ask you over to the art of all my guests, who will
come create music, together, for us, for you. | invite you to discover the world of Julo Nagy, whose exhibition you can
visit during the festival and whose opening was itself a small festival. Welcome, my friends.

JOZEF LUPTAK







Marian Varga vydal svoje Konvergencie v roku 1970. Sestdesiate a sedemdesiate roky boli rokmi konvergentnych sil.
Svet hladal k sebe cesty. To, ¢o spéja, nie to, o rozdeluje. Ten proces vyvrcholil pAdom Berlinskeho muru. Dnes Zijeme
v odlidnom svete. Po 11. novembri sa svet znova rozpada, znova zhromazdujeme kamene a staviame mary. Clovek je
v8ak transcendentnéa bytost, jeho jedinecnost je prave tam kde prekracuje svoje hranice. M6zeme oproti sebe stat zo-
vrety ako past, v ktorej chceme uchovat svoju nedotknutelnost. Past, ktora sa brani, past, ktora utoci. M6zeme sa vsak
aj otvorit a podat sa jeden druhému ako dlan, v plodnej vymene.

Festival Konvergencie uz roky kréaca proti prudu. V ¢ase stavania murov, otvara brany a stavia mosty. Aj tento rok
sa tu stari majstri stretnd s novymi: Bach s Bartokom, Schonbergom a Matejom... Vazna hudba s jazzom i s rockovou
formaciou Bez ladu a skladu. Hudba sa stretne s poéziou, malbou i tancom. Saxofén s gregorianskym choralom. Sym-
bolom tohtoroénych Konvergencii by mohlo byt Jan Garbarek. Uz celé desatrocia putuje so svojim saxofénom naprie¢
rovnobezkami, prekracuje hranice kultdr ndbozenstiev a Stylov. Svojou hudbou vedie globalny dial6g.

Ti, ¢o otvaraju ruky a podavaju si dlane ponad hranice rozdelenia, obnovuju nadej, ze zivot je hodny zitia a ¢lovek je
stale ¢lovekom.

Nuz vitajte na tejto malej slavnosti otvorenych ruk.

DANIEL PASTIRCAK




PROGRAM FESTIVALU | PROGRAM OF THE FESTIVAL

PONDELOK | 20.9.2010 | 20:00 HOD. | DOM SV. MARTINA

MIMORIADNY KONCERT | JAN GARBAREK | THE HILLIARD ENSEMBLE y | OFFICIUM NOVUM

(no) saxofén D.JAMES - kontratenor | R. COVEY-CRUMP | s. HARROLD - tenor | 6. JONES - baryton

$TVRTOK | 23.9.2010 | 18:30 HOD. | DESIGN FACTORY

1. koncert | MENDELSSOHN | MARTINU | oTVARACT KONCERT

1.KARSKO (scechi) | 1. PRISTASOVA (scar) - husle | v. MENDELSSOHN (v | M. RADIC (sc-an) - viola | 1. LUPTAK | A. GAL - violonelo | R. GASPAR - kontrabas

$TVvRTOK | 23.9.2010 | 20:00 HOD. | DESIGN FACTORY

2. koncerT | CELLO & DANCE | BACH & IMPROVISATIONS

1. LUPTAK - violongelo, elektrické violonéelo, hlas a tstne rytmy | K. GERGYE (nu) - tanec, choreografia

23.9.2010 | 21:00 HOD. | DESIGN FACTORY

3. koncerT | JURAJ GRIGLAK & HOSTIA | JAZZ BASS ACOUSTIC & ELECTRIC PROJECT
B. WIESINGER (a1 - saxofén | M. BUGALA | B. CELLAR - gitara | R. VIZVARI - basgitara | £. VIZVARI - kiavesy | G. FTICAR (sto) - klavir | M. VALIHORA - bicie

PIATOK | 24.9.2010 | 17:30 - 21.00 HOD. | DESIGN FACTORY
4. - 6. KONCERT | BRATISLAVSKA NOC KOMORNE)] HUDBY VI
HUDBA A PRAVDA | BACH A BERGER | 1. KARSKO (sk-ch) | M. PALA - husle
DUMKY A ROMANCE | BRITA m. BRANDT (se) - soprén | 1. KARSKO (sk-ch) - husle | N. SKUTA - Kiavir | 1. LUPTAK - violongelo

ZEMLINSKY | SCHONBERG | 1. MESSIN (a7 - flauta | r. SEBESTA - Kiarinet | 1. PRISTASOVA (scan) - husle |
1. LUPTAK - violonéelo | N. SKUTA - klavir




PIATOK | 24.9.2010 | 21:30 HOD. | DESIGN FACTORY

7. koncerT | BEING DUFAY

3.POTTER (ux) - tenor | A. FIELD (ux) - elektronika | M. LYNCH (uk) - video art

SOBOTA | 25.9.2010 | 18:00 HOD. | DESIGN FACTORY

8. koncert | FUGA SLOV A OBRAZOV

M. SKUTA - klavir | . HEVIER - improvizované slovo, malba, pohyb

SOBOTA | 25.9.2010 | 19:30 HOD. | DESIGN FACTORY OPEN AIR | NARODENINOVY KONCERT

9. xoncert | BEZ LADU A SKLADU | 25

NEDELA | 26.9.2010 | 15:30 HOD. | DESIGN FACTORY
10. koNcerT | 3+2+1+1 | KONCERT PRE DETI
1.SILLER | z. BISCAKOVA | r. KIRALY - Klavir, recitacia | JAZZ POPS UP

NEDELA | 26.9.2010 | 18:30 HOD. | DESIGN FACTORY

11. koncert | BARTOK | MARTINU | MATE]

SLOVENSKY KOMORNY ORCHESTER BOHDANA WARCHALA | £. DANEL - umelecky vedtci, husle | 3. LUPTAK - violonéelo | 1. SILLER - klavir

NEDELA | 26.9.2010 | 20:00 HOD. | DESIGN FACTORY

12. koncert | SOSTAKOVIC | DOHNANYI

R.SEBESTA - klarinet | M. NOVAK (cz) - lesny roh | 1. KARSKO (sk-cH) | M. SVETLIK - husle | v. MENDELSSOHN (nu) - viola |
1. LUPTAK - violongelo | M. SKUTA - Klavir




PONDELOK | 20.9.2010 | 20:00 HOD. | D&M SV. MARTINA | MIMORIADNY KONCERT

JAN GARBAREK | THE HILLIARD ENSEMBLE
OFFICIUM NOVUM

MONDAY | 20™ sepTEMBER 2010 | 8.00 Pm | ST. MARTIN'S CATHEDRAL | SPECIAL CONCERT




JAN GARBAREK (no0) - saxofén | saxophone
THE HILLIARD ENSEMBLE (uk)

DAVID JAMES - kontratenor | countertenor

ROGERS COVEY-CRUMP - tenor | tenor
sTEVEN HARROLD - tenor | tenor
GORDON JONES - barytén | baritone

Korene inspirujucej hudobnej spoluprace Jana Garbareka a The Hilliard Ensemble siahaji do roku 1993. Vtedy vysiel
v ECM prelomovy album Officium s Garbarekovym saxofénom ako ,piatym hlasom” ansamblu, ktory poskytol ukazku
hudobnej Sirky a emocionalnej sily tejto kombinéacie. Dvojalboum Mnemosyne (ECM, 1998) bol pokrac¢ovanim tohto
pribehu. Jeho dramaturgia prekrodila hranice ,starej hudby” a obsiahla staré i st¢asné diela.

Po dalSej dekdde spolo¢nych zazitkov prichddza treti album, nahrany podobne ako tie predchadzajldce v rakiskom
klastore St. Gerold pod producentskou taktovkou Manfreda Eichera. Uz z ndzvu nahravky je zrejméa kontinuita, ktora
v8ak priviedla hudobnikov aj na nové cesty.

V atmosfére stretnuti Okcident / Orient Cerpa album taziskovo z hudby vychodu, pricom v centre sa nachaddza hudob-
na kultura Arménska s kompoziciami a adaptaciami skladieb Komitasa Vardapeta. Hilliard Ensemble Studovali diela,
vychéadzajuce zo stredovekej sakrélnej hudby a tradicii bardov Kaukazu, pocas svojho pobytu v Arménsku. Exotické
mody tejto hudby inSpirovali aj hru Jana Garbareka.



Works from many sources are drawn together as the musicians embark on their travels through time and over many
lands. Officium Novum journeys from Yerevan to Byzantium, to Russia, France and Spain and concludes with a musical
setting of a Native American text: all voyages embraced by the album's dramaturgical flow, as the individual works are
situated in a larger ‘compositional’ frame.

Hays hark nviranats ukhti and Surb, surb are part of the Divine Liturgy of the Holy Mass which Komitas Vardapet
(1869—1935) arranged on different occasions and for different formations. The versions here derive from those made
for male voices in Constantinople in 1914 /1915. Hays hark nviranats ukhti is a hymn traditionally sung at the begin-
ning of the mass while the priest spreads incense. Surb, surb (Holy, holy) corresponds to Sanctus in the Latin Mass.
Ov zarmanali is a hymn of the Baptism of Christ (Sunday after Epiphany), sung during the ceremony of blessing the
water, and Sirt im sasani a hymn of Votnlva (the bathing-of-the-feet ceremony celebrated on Maundy Thursday). These
Komitas pieces are from the period 1910 to 1915, but their roots reach back to antiquity. Ethnomusicologist as well as
forward-looking composer-philosopher, Komitas not only showed how Armenian sacred music had developed from
folk music, but used folk styles expressively, to make new art music for his era.

Other music in the Officium Novum programme also spans the centuries, medieval music and contemporary music
unified in the concentrated approach of Garbarek/Hilliard, now definable as a specific group sound. Jan Garbarek
contributes two compositions. For Allting finns the saxophonist sets Den Ddde (The dead one), a poem by Sweden's
Par Lagerkvist (1891—-1974). We are the stars, meanwhile, last heard on the saxophonist's Rites album, is based on
a Native American poem of the Pasamaquoddy people.

Longest piece on the album is the thirteen-minute Litany imaginatively bringing together works of spiritual and mu-
sical affinity: Otche Nash from the Lipovan Old Believers tradition is preceded by a fragment of the Litany of Nikolai




N.Kedrov. Kedrov (1871-1940) was a student of Rimsky Korsakov, a founder of the Kedrov Quartet, a vocal group that
toured under Diaghilev's direction, and writer of many compositions and chant arrangements which have since found
their way into the repertoire of Orthodox choirs.

Arvo Part's Most Holy Mother of God, a piece written for the Hilliard Ensemble in 2003, is heard in a pristine a cap-
pella reading. If the Hilliards have proselytized persuasively for Part's music they have surely also been affected by the
austerity of his writing.

The Byzantine Svete tihij (Gladsome Light), composed in the third century, is one of the oldest Christian hymns, and
once accompanied the entrance of the clergy into the church and the lighting of the evening lamp at sunset. The Span-
ish Tres morillas from the 16™ century Cancionero de Palacio radiates a different kind of light, as its dancing rhythm
underpins a tale of lost love.

Perotin's Alleluia. Nativitas is a new account of a piece which the musicians had previously recorded on Mnemosyne:
the freedom of interpretation is testimony to the way the project as a whole has grown since its introduction on ECM
New Series.

As for the saxophone, from an improvisational perspective this remains an exceptionally pure context in which to
experience Jan Garbarek's creativity. Garbarek is still approaching this music freely, improvising with the soloists, cre-
ating roving counterpoint, weaving in and of the web of vocal texture, and helping to shape what England's Evening
Standard called “some of the most beautiful acoustic music ever made”.

New discoveries continue to be mined by the Hilliard / Garbarek collective. In an era in which musical alliances are
often short-lived or speculative, ECM is particularly pleased to present Officium Novum also as a document of a ‘work-

ing band’ continuing to grow after 17 years of creative collaboration. W ECMRECORDS. COM




1. KONCERT | $TVRTOK | 23.9.2010 | 18:30 HOD. | DESIGN FACTORY

MENDELSSOHN | MARTINU
OTVARACi KONCERT | OPENING CONCERT

15" CONCERT | THURSDAY | 23%° sepTEMBER 2010 | 6.30 PM | DESIGN FACTORY




1IGOoR KARSKO (sk-ch) - husle | violin
IVANA PRISTASOVA (sk-aT) - husle | violin
VLADIMIR MENDELSSOHN (nL) - viola | viola

MILAN RADIC (sk-aT) - viola | viola

J0zeF LUPTAK - violongelo | cello

ANDREJ GAL - violonéelo | cello

RICHARD GASPAR - kontrabas | double bass

PROGRAM | Bohuslav Martin( (1890-1959)
- Duo ¢.1 ,3 madrigaly” pre husle a violu H.313 |
I. Poco allegro
Il. Poco andante
1. Allegro

- Slacikové sexteto H.224 |
I. Lento - Allegro poco moderato
Il. Andantino - Allegretto scherzando - Andantino

I1l. Allegretto poco moderato

Felix Mendelssohn-Bartholdy (1809-1847)
- Slacikové kvinteto ¢.2 B dur op. 87 |

I. Allegro vivace

Il. Andante scherzando

I1l. Adagio e lento

IV. Allegro molto vivace



The music of Bohuslav Martind (1850-1957) was subjected to two important influences. One is found in his use of
form, in his partiality to the Baroque concerto grosso. The other is discernible in his style, often dependent on folk ele-
ments. This influence is sometimes elusive; it is not possible to regard his music as a extension of Czech folk art, for the
French manner had also contributed much to his writing in the way of clarity, economy, refinement, precision.

MartinG was born in Poli¢ka, Bohemia, on December 8, 1890. His musical talent revealed itself early, encouraging
some of his townspeople to create a fund to send him to Prague. There, first at Conservatory and then at the Organ
School, he wasn’t an outstanding success. He was expelled several times for minor infractions, failed some of examina-
tions, and never received a diploma. In 1913, he joined the violin section of the Czech Philharmonic. During the World
War |, he lived mainly in his native city, where he taught music. He returned to the Czech Philharmonic in 1920. Al-
though Martind soon attracted the limelight as a composer, he decided to reenter the Conservatory, where he became
a pupil in composition of Joseph Suk.



In the fall of 1923, he came to Paris, where he stayed for 16 years. There he wrote a number of provocative composi-
tions, including Half-Time, for orchestra (inspired by a football game between Czech and French teams), and Bagarre,
a tonal description of a crowd, inspired by Charles Lindbergh’s arrival at Le Bourget after his historic solo flight across
the Atlantic. The latter received its world premiére in Boston, under Serge Koussevitzky. He received additional en-
couragement from the United States, including some more world premiéeres, and the winning of the Elizabeth Sprague

Coolidge Award in 1932 for his string sextet.

His reputation grew further with the premiéres of his ballet, Spali¢ek (The Chap-Book) in Prague in 1932, and of his
medieval miracle play, The Plays of Mary, in Briinn in 1934. When the Nazis took Paris, Martind escaped to Southern
France. Then he came to United States in 1941, establishing his home permanently in New York and becoming an
American citizien. Some of his most ambitious compositions were written in the United States, including all of his six
symphonies. He also distinguished himself as a teacher of composition at Princeton University and the Berkshire Music
Centre at Tanglewood. In 1946, he returned to Czechoslovakia for a brief period, when he served as a professor of
composition in the Master School of the Prague Conservatory. He died in Liestal, Switzerland, on August 28, 1957.

EWEN, DAVID: THE WORLD OF TWENTIETH CENTURY MUSIC, PRENTICE-HALL, 1970.




2. KONCERT | $TVRTOK | 23.9.2010 | 20:00 HOD. | DESIGN FACTORY OPEN AIR

CELLO & DANCE | BACH & IMPROVISATIONS

2"° CONCERT | THURSDAY | 23% sepTEMBER 2010 | 8.00 Pm | DESIGN FACTORY OPEN AIR




JOozEF LUPTAK - violonéelo, elektrické violonéelo, hlas a Gstne rytmy | cello, electric cello, voice and beatbox

KRISZTIAN GERGYE (hu) - tanec, choreografia | dance, choreography

PROGRAM Johann Sebastian Bach (1685-1750)
- Suita pre solové violoncelo ¢.1 G dur BWV 1007 |

[. Preladium |

- Konvergencie 1 |
[I. Allemande

- Konvergencie 2 |
[ll. Courante

- Konvergencie 3 |
IV. Sarabande

- Konvergencie 4 |
V. Menuett [, Il

- Konvergencie 5 |
VI. Gigue

- Tri v jednom |
VII. Prelddium |

Improvizacny projekt madarsko - slovenského dua predstavi inSpirujuce hudobno-tanecné variacie, ktorych hlavnou
témou bude hudba zo suit pre sélové violonc¢elo Johanna Sebastiana Bacha. Projekt bol premiérovo s Uspechom uvedeny
minuly rok na partnerskom festivale Konvergencii Arcus Temporum v madarskej Pannonhalme.



3. KONCERT | $TVRTOK | 23.9.2010 | 21:00 HOD. | DESIGN FACTORY

JURAJ GRIGLAK & HOSTIA | GUESTS
JAZZ BASS ACOUSTIC & ELECTRIC PROJECT

3" CONCERT | THURSDAY | 23%° sepTEMBER 2010 | 9.00 PM | DESIGN FACTORY




JURAJ GRIGLAK - kontrabas, basgitara | double bass, bass guitar
BERNHARD WIESINGER (a1) - saxofén | saxophone
MICHAL BUGALA - gitara | guitar

BorIS CELLAR - gitara | guitar

ROBERT VIZVARI - basgitara | bass guitar
EUGEN VIZVARI - klavesy | keyboard
GREGOR FTICAR (sLO) - klavir | piano
MARTIN VALIHORA - bicie | drums

V projekte Jazz Bass chcem ukazat svoje dve jazzové tvare: akusticky jazz s kontrabasom i fusion s basgitarou. Rad by
som predviedol rézne polohy a farby kontrabasu i basgitary: od ich zvuku v intimnejSich komornych zostavach (duo:
dve basgitary, trio: kontrabas, klavir, gitara) az po mohutny zvuk nadupaného fusion. Podla toho som samozrejme
vyberal i repertoar. Zahrame vlastné kompozicie i skladby jazzovych velikanov, akymi boli napriklad George Gershwin
alebo Herbie Hancock. Na koncert som si pozval hudobnikov, s ktorymi hravam posledné roky najviac a si mi muzi-
kantsky najblizsi, ¢o citim na nasej zohratosti a spolo¢nom feelingu. Okrem nich budl dotvérat akusticky a elektricky
svet tohto projektu moji dalsi priatelia a vynikajuci hudobnici.

Prijemné pocavanie! )

JURAJ GRIGLAK

Juraj Griglak patri k respektovanym a vyhladavanym slovenskym jazzmanom. Ako dvadsatdvaroény si na pédiu Bratislavskych jazzovych dni

spontanne zadzemoval s fenomenalnym Stanleym Clarkom, dnes svoj vSestranny talent deli medzi klasick hudbu v Slovenskej filharménii a domace
i zahrani¢né klubové aj festivalové pédia. www.jurajgriglak.net



4. - 6. KONCERT | PIATOK | 24.9.2010 | 17:30 HOD. | koNIEC cca 21.00 Hobp. | DESIGN FACTORY

BRATISLAVSKA NOC KOMORNE] HUDBY VII
BRATISLAVA CHAMBER MUSIC NIGHT Vil

4™ — 6™ CONCERT | FRIDAY | 24™ sepTEMBER 2010 | 5.30 Pm | enps approx. 9.00 PM | DESIGN FACTORY




HUDBA A PRAVDA | BACH A BERGER
MUSIC & TRUTH | BACH & BERGER

1IGoR KARSKO (sk-ch) - husle | violin
MILAN PALA - husle | violin

PROGRAM Roman Berger (1930)
- Konvergencie pre husle | (1969)

Johann Sebastian Bach (1685-1750)
- Ciaconna z Partity ¢.2 d mol pre s6lové husle BWV 1004 |

PRESTAVKA







DUMKY A ROMANCE ZEMLINSKY | SCHONBERG
DUMKY & ROMANCES
IRMGARDE MESSIN (a1) - flauta | flute

BRITA MARGARETA BRANDT (sk) - sopran | soprano RONALD SEBESTA - Klarinet | clarinet
1IGoR KARSKO (sk-ch) - husle | violin IVANA PRISTASOVA (sk-1) - husle | violin

NORA SKUTA - klavir | piano 10zeF LUPTAK - violonéelo | cello
10zeF LUPTAK - violonéelo | cello NORA SKUTA - klavir | piano

PROGRAM Antonin Dvorak (1841-1904)
- Klavirne trio ¢.4 e mol op. 90 B. 166 ,Dumky” |
I. Lento maestoso | Allegro vivace, quasi doppio movimento | Tempo | | Allegro molto
1. Poco adagio | Vivace non troppo
I1l. Andante | Vivace non troppo | Andante - Allegretto
IV. Andante moderato (quasi tempo di marcia) | Allegretto scherzando | Meno mosso | Allegro - Moderato
V. Allegro
VI. Lento maestoso | Vivace, quasi doppio movimento | Lento | Vivace

Dmitrij Sostakovi¢ (1906-1975)
- Sedem romanci na basne Alexandra Bloka op. 127 |
(1967)
I. Pieser Ofélie |
II. Gamayun - prorocky vtak |
I1I. Boli sme spolu |
IV. Mesto spi |
V. Burka |
VI. | Tajomné znamenia
VII. Hudba |

PRESTAVKA |

PROGRAM Alexander Zemlinsky (1871-1942)
- Trio pre klarinet, violoncelo a klavir d mol op. 3 |
I. Allegro ma non troppo
Il. Andante
11. Allegro

Arnold Schoénberg (1874-1951)
- Komorna symfénia op.9 &. 1 (aprava Antona Weberna pre flautu, klarinet, husle, violoncelo a klavir) |



“We enter a solemn space, filled with human emotions but reaching out for more. We come to conclusion in every
direction - for the musician who just dared to play it, for the listener who dared to be carried away by - in - the
flow of sound, for all of us. Forever. A dance? Yes. A dance of life and death, in the architecture of a cathedral.
The coloured, light-filled Windows, the thirty-two variations express thousands of motions, all through the voice

of one violin.” .
GIDON KREMER ON BACH'S CIACONNA IN D

“These compositions are genuinely grandiose monoliths comparable, in terms of their demands, only with Bach's

monumental pieces for string Instruments.” . ) )
JAROSLAV STASTNY ON BERGER'S KONVERGENCIE

A composer, pianist, teacher and thinker Roman Berger (1930) comes from a family of a Lutheran priest from Pol-
ish Cieszyn (held prisoner during the Second World War in concentration camps Auschwitz and Dachau). He studied
music privately during his studies at a high school in Cesky Téin, later, at the University of Music in Katowice. After
a forced migration of his family to Bratislava, he studied piano at the Academy of Performing Arts from 1952—1956 and
composition in class of Dezider Kardo$ from 1961—-1966. At this time he taught piano at the Conservatory in Bratislava
and worked at the sound studio of Czechoslovak television. In 1972 he was forced to leave his work and the union of
Slovak composers; his pieces were prohibited to be played for several years. In years 1977—1991 he worked at the
Institute of Musicology of Slovak Academy of Sciences. Berger, together with Ilja Zeljenka, lvan Parik, Peter Kolman and




scénu slovenskej vaznej hudby najméa pocas 60. rokov 20. storocia. Z tohto obdobia pochadzaju Bergerove vyznamné
kompozicie, napr. orchestrélne Transformdcie, Memento po smrti Mirka Filipa, klavirna Sondta 1960 alebo trojica Kon-
vergencii pre sélové slacikové nastroje z prelomu 60. a 70. rokov. K vyznamnym dielam z 80. rokov patria De profundis
pre bas, klavir, violoncelo a elektroniku ¢i v roku 1997 dokonceny organovy cyklus Exodus, prinasajuci pre skladatelovo
dielo priznac¢né etické a humanistické posolstvo. Popri kompozi¢nej ¢innosti sa od zaciatku 60. rokov systematicky
venuje aj publikovaniu textov zvaéSa s vyraznym spolocensko-kritickym zameranim (vyber vysSiel v knihach Hudba
a pravda a Dréma hudby).

Medzi organizatorské aktivity R. Bergera patri spoluzaloZenie seminarov Matematika a hudba (s Belom Riec¢anom,
od roku 1984), spoluzaloZenie festivalu Melos-Etos (1991) ¢&i ¢lenstvo v porote Medzinarodnej skladatelskej sttaze
W. Lutostawského vo Varsave. Roman Berger je drzitelom viacerych oceneni, o.i. Ceny J. L. Bellu, Ceny ¢eskoslovenskej
kritiky, Ceny J. G.von Herdera a Vyroc¢nej ceny Ministra kultiry a narodného dedicstva Polskej republiky za vynikajlce
vysledky v oblasti hudby.

(RK)




others, belonged to the generation of composers, who markedly shaped the Slovak classical music scene, mostly in the
1960s. Orchestral Transformations, Memento after the death of Mirko Filip, piano Sonata 1960 or three Konvergencie
for solo strings from late 60s and early 70s are the most important Berger's pieces of that period. One of his significant
compositions of 1980s was De profundis for bass, piano, cello and electronics; or the organ cycle Exodus, finished in
1997, considered as his ethical and humanistic message. Roman Berger is not only known for his musical pieces: since
1960s he also writes systematically, being a profound social critic (a selection was published in the books Music and

Truth and Drama of Music).

Organisation activities of R. Berger include co-founding of seminar Mathematics and music (with Belo Riecan, in
1984) and of the festival Melos-Etos (1991), membership in the jury of the Witold Lutostawski International Composi-
tion Competition in Warsaw belong to. He is a holder of many awards, e.g. |. L. Bella Award, Czechoslovak critic Award,
J.G.von Herder Award and an annual award of Culture Minister and national heritage of Polish Republic for excellent
achievements in music.

(RK)




“Let us hope, that nations, which possess and represent art, will never cease to exist, even the smallest ones. Excuse
me, please, but | wanted to tell you that an artist has also got a homeland for which he has to have a strong faith

P
and an open heart. ANTONIN DVORAK

Dvorak understood his nation in a greater context of Slavism, similarly to many of his contemporaries of the 19"
century. That is the reason why his musical inspirations weren't regionally bordered. He composed “Czech” polkas,
furiants, “Polish” mazurkas or “Ukrainian” dumky and he was very interested in folk songs of all Slavic nations until his
senescence. “Dumky”, in their former versions melancholic epic ballads, stimulated the creation of one of the most
popular Dvoréks compositions. “Dumky” for violin, cello and piano, fourth and last piano trio of the composer, were

composed between November 1890 and February 1891. The piece, in which a gloomy melancholy varies with joyful
dancing parts, Dvorak characterized as “assigned to more discriminating ears and the ones which are less so” and he
included it in every one of forty concerts, considered as a farewell with his nation before leaving to the “New World".

()

In 1967 Galina Vishnevskaya and Mstislav Rostropovich requested a song cycle for voice and cello from Shostako-
vich. After starting its composition Shostakovich decided to add a violin and a piano part in order to complete his con-
ception. (The piano appears first in Gamayun, Bird of Prophecy with its frightful unisoni; the violin recalls the opposite,
celestial pole and appears first in the only pastoral movement of the cycle, We were Together.) The three instruments
accompany the singer in various combinations and all four unite only in the last movement. Here the conflict of tragic

and pastoral moods dissolves in calmness. .
BALINT VERES




“A great artist who possesses everything needed to express the essentials, must respect the boundaries of beauty,
even if he extends them far further than hitherto”
ALEXANDER ZEMLINSKY IN A LETTER TO ARNOLD SCHONBERG (1902)

As Christy Morgan writes, it's an irony of fate of an Austrian composer, a conductor and a teacher Alexander Zemlin-
sky (1871—-1942), that despite his extraordinary talent, his career and works have been shadowed by both his mentor
Gustav Mahler (1860—1911) and his most important student Arnold Schénberg (1874—1951) a few years later.

Zemlinsky's grandfather, Anton Semlinski, came from Zilina, but Zemlinsky was born in Vienna. His family, which

converted to Judaism, allowed the boy to build a relationship with music in his early childhood and later supported
his studies of piano and composition at the Vienna Conservatory. Abilities of the young musician were noticed by Jo-
hannes Brahms, who generously recommended Zemlinsky's Clarinet trio (1896) to his publisher, Simrock. Just about
the same time, Zemlinsky worked on an opera Sarema (premiere 1897), awarded at the opera works competition in
Munich. It impressed Mahler so much that he backed up Zemlinsky's reputation growth by publishing his next opera
Es war einmal (1900). Shortly after it was published, Zemlinsky met Alma Schindler. Meetings of the teacher and his
student gradually changed into a romantic relationship that was not approved of by the others. After they broke up,
Alma married Mahler in 1902.

Arnold Schonberg belonged to Mahler's Vienna protégés (Schonberg's parents moved to Vienna from today's Brati-
slava). Schonberg and Zemlinsky got to know each other since middle 1890s, when Schénberg played the cello in his
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BEING DUFAY

7™ CONCERT | FRIDAY | 24™ sepTEMBER 2010 | 9.30 Pm | DESIGN FACTORY




JOHN POTTER (uk) - tenor | tenor

AMBROSE FIELD (ux) - elektronika | live and studio electronics
MICHAEL LYNCH (uk) - video art

PROGRAM Hudba na vokalne fragmenty z diel Guillaumea Dufaya |
(1397-1474)

Ma belle dame souveraine

Je me complains

Electronic intermission |.

Being Dufay (Quel fronte signorille in paradiso)
Electronic intermission Il.

Je vous pri

Electronic intermission Ill. (Presque quelque chose)
Sanctus (Domine probasti me)

Electronic intermission IV.

La dolce vista



DUFAY IN THE PRESENT TENSE

As a composer, | use modern materials, but have also been fascinated since an early age by music written centuries
ago. For me, the Renaissance contains a wonderful corner of humanity that somehow refuses to resurface again until
the musical innovations of the later part of the 20th century. In both cases, the act of creating music was not something
that should be forever fixed in stone, but instead, the process lived and breathed through the imagination of individual
musicians and their listeners.

Being Dufay is a response to this ,new” Renaissance, and rather than being an assemblage or collage, | sought
to create a space where the very old could co-exist with some of music's most recent developments. A considerable
freedom to explore new musical territories resulted from this relationship, enabling me to bring together new melodic
structures and advanced sound processing, creating a rich and unusual sonic tapestry.

Guillaume Dufay was a true 15"-century pioneer, who established ideas of harmony and stasis in a largely linear, pol-
yphonic world. He worked with techniques for structuring his music around pre-existing materials, and was a master of
musical texture - permitting the text to be understood clearly despite considerable levels of underlying intricacy. The
fragments of original Dufay on this record are always presented entirely unaltered, and themselves serve as a reference
point or cantus firmus within these new pieces.

Although working with electronics offers many creative possibilities, | wished to explore the limits of the medium,
produce a new set of musical colours, and perhaps above all, avoid the often mechanical aspects of working with
technology. Crucially, the results of these ideas had then to enter the realm of the personal, the cinematic and the
expressive.

AMBROSE FIELD




Guillaume Dufay was born at the very end of the 14" century on the borders of what would become Belgium and
France. By the time of his death in 1474 he was the most distinguished composer of his time. He travelled a great deal
between Italy, Savoy and Flanders and northern France, absorbing many musical influences along the way, making him
perhaps one of the first truly European composers. He was a prolific composer of sacred music, but his is also remem-
bered as a writer of a large number of sensual love songs. Like all composers of his day he was a consummate borrower
of other composer's music, and woven into his own pieces are many tunes by his contemporaries and predecessors.

WWW.ECMRECORDS.COM
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FUGA SLOV A OBRAZOV
FUGUE OF WORDS anp PICTURES
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MIKI SKUTA - klavir | piano

DANIEL HEVIER - improvizované slovo, malba, pohyb | improvised words, painting and movment

PROGRAM Johann Sebastian Bach (1685-1750)
- Chromaticka fantazia a faga d mol BWV 903 (s malovanim D. Heviera) |

Miki Skuta (1960)
- Improvizécia l. (so slovom D. Heviera) |

J.S.Bach
- Toccata D dur BWV 912 (s malovanim D. Heviera) |

M. Skuta
- Improvizéacia Il. (so slovom D. Heviera) |

J.S.Bach
- Toccata ¢ mol BWV 911 (s malovanim D. Heviera) |

M. Skuta
- Improvizécia lll. (s malovanim, slovom a pohybom D. Heviera) |

J.S.Bach
- Taliansky koncert BWV 971: |. Allegro (so slovom D. Heviera) |

M. Skuta
- Improvizécia IV. (s malovanim, slovom a pohybom D. Heviera) |
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BEZ LADU A SKLADU | 25

NARODENINOVY KONCERT | BIRTHDAY CONCERT

O™ CONCERT | SATURDAY | 25™ sepTEMBER 2010 | 7.30 Pm | DESIGN FACTORY OPEN AIR

u




PETER KOHOUT - saxofén, spev | saxophone, vocals

MARTIN BEDATS - gitara | guitar

MicHAL KASCAK - kiavesy, spev | keyboard, vocals
PETER KASCAK - basgitara, spev | bass guitar, vocals
RASTISLAV KUBICA - saxofén, spev | saxophone, vocals
PETER SLAMEN - bicie | drums

NETVRDTE, ZE PRASA NEDOKAZE CiTAT

+Netvrdte, Ze prasa nedokdze citat,

Ze citajuce prasa neexistuje.

Okuliare nasadi,

s &itanim si poradi.

Ved'to poznd kazdé malé dieta!”

Asi by sa patrilo zacat spomienkou na ten pamétny koncert na Mladej garde niekedy v roku 1986, kedy sme ich v Brati-
slave videli prvykrét a zd6raznit fakt, Ze hudobnici mali okolo patnast a spievajuci frontman, ¢i lepsie povedané ,frontboy”
nejakych trinast rokov. Pre nés, alternativnu vysokoskolskd mladez, pohybujlicu sa medzi radikalnymi dlhovlasymi andros-
mi a intelektom prekypujucimi folka¢mi to bolo skuto¢ne Sokujuce. Ved sme sa sami povazovali za mladd, prichadzajicu
generéaciu, ktord ¢akéa na svoju prilezitost. A tu sa objavili tieto trencianske deti (menovite: Michal Kas¢ak, Peter Kascak,
Martin Bedats, Rasto Kubica a Richard Rybnicek), vyobliekané ako keby isli na birmovku, spievajice o masovom sanko-
vani, ¢itajucich prasiatkach a o ambiciéznom udavacovi (rytmu). A bolo to presné, ostré, poetické, veselé, provokativne.
Ziadne piesne o laske, mladosti ¢i o tichu hor.



,Do write with a blue ink, all of you, there will be no other colour,” Michal Kas¢ak was singing at the end of the 80s
and we all knew, what he meant by it. After being destroyed by the communists the independent scene was renewed,
new festivals started, and student clubs (excluding discos) started to introduce the less conventional music. Bez ladu
a skladu became a star of this scene: they performed on Rockfest, at the important festival in Lipnica (where the
play-writer and dissident Vaclav Havel entered the podium after them), they played in students clubs, at the excellent
Certovo kolo, the magician Geri¢ did not allow them to perform at the stage of PKO in Bratislava, where they should
have played with Prazsky vybér... A special era when it started to ,begin”, we laughed at communists, but we were
afraid to stick out of the crowd. The songs of Bez ladu a skladu band were an important part of that era's soundtrack.

Later everything changed, even the staff of Bez ladu a skladu who was enriched by Peter Kohout, saxophone and Ri-
chard Rybni¢ek changed his drum chair with Peter Slamen. The band held concerts, recorded, there was a memorable
French tour, the performances at Czech festivals, at Dunajské vrzgoty and in the club Rockfabrik at Kominarska street.
And the amazing thing was one of the first ,last concerts” of BLAS in PKO in the second part of which a new Michal's
band Neuropa played. All the performances at the domestic Pohoda festival were excellent.



Where does the strength and individuality of the band Bez ladu a skladu celebrating 25th anniversary this year come
from? Maybe in that fact, that when they started Michal was still before his voice mutation and his co-players were
still not shaving their faces, and despite the age they seemed very convincing. Maybe also that at the time when other
musicians had not scorned over the invitation to a festival of political songs, and for the recording time in Opus or for
being broadcast in the Czechoslovak radio they would be willing to “creep under the lath laid on earth”, these guys

remained truthful, free and independent. | think that the strength and special quality of this band consists in their ability
to produce almost childishly easy songs (often about serious topics) that contains tremendous originality and convic-
tion. And mainly, Michal, Martin, Rasto, RiSo and all three Peters are beautiful, pure and upright people. It is a big joy
to listen to them and to watch them, and | consider it a great privilege to be one of their friends.
Well, at last, every little child knows this...
JURAJ KUSNIERIK
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KONCERT PRE DETI I CONCERT FOR CHILDREN
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IVAN SILLER - klavir, recitacia | piano, recitation
zuzANA BISCAKOVA - klavir, recitacia | piano, recitation
FRANTISEK KIRALY - klavir, recitacia | piano, recitation

JAZZ POPS UP rera BALESA

Hudba je ako skladacka. Niektoré jej diely si malé, iné zase velké. MoZno ju vyjadrit tichom ¢&i slovom, ale napriklad
aj ¢islami. Ak sa cisel nebojite, pridte! V nasej skladacke sa za nimi skryva odveky zaklad hudby. Opat sa na véas tesi lvan

Siller so svojimi hostami.
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BARTOK | MARTINU | MATE]
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BOHDAN WARCHAL (1930-2000)

BY TENTO ROK OSLAVIL 80. NARODENINY,
JEHO ORCHESTER JE SUCASTOU
SLOVENSKEJ KULTURY UZ POLSTOROCIE.



SLOVENSKY KOMORNY ORCHESTER BOHDANA WARCHALA
EWALD DANEL - umelecky vedci, husle | artistic leader, violin
10zeF LUPTAK - violonéelo | cello

IvaN SILLER - klavir | piano

PROGRAM Bohuslav Martint (1890—-1959)
- Concertino pre husle, violoncelo a klavir H.231 |
I. Allegro
Il. Moderato
I1l. Adagio
IV. Allegro

Daniel Matej (1963)
- Stormy Monday (2010)

Witold Lutostawski (1913-1994)
- Pat ludovych melédif |

I. Ach moj Jasienko |

1. Hej, od Krakowa jade |

111 Gaik |

IV. Gasior |

V. Rektor |

Béla Bartok (1881-1945)
- Detom (arr. Leo Weiner) |



STORMY MONDAY (AFTER LE QUATTRO STAGIONI BY ANTONIO VIVALDI)

One of the most characteristic signs of my composing is ,rewriting through” other works - (mostly) by old masters
of European music. Writing through (as John Cage called this method) or (in my case) re-writing of other works hap-
pens always according to a new key. The result is something similar to a musical palimpsest. The level of deleting the
original text at the point, where a new text starts can be different: either the original can be partly seen through or
it is eliminated totally and only the author can recognize its contiguity with the new text. In any case, in this process
a special dialogue occurs between the author of a new work and the author of the work that served as the basis or the
impulse that gave the meaning to its origin...

In case of Stormy Monday there is mainly the dialogue with the notoriously known Vivaldi's work Le quattro stagioni.
At its origin there were other impulses and associations: a famous film by Mike Figgis and the more famous blues by
T-Bone Walker as well as the fact, that both Vivaldi and Walker were pioneers in their surroundings - Vivaldi as a rep-
resentative of the concept of solo concert and violin play and Walker as a representative of modern blues and play on
electrical guitar.

And since | was writing this composition during the season of lent, somehow the theme of suffering and its meaning
intermingled with it. (Besides, the introduction part of Stormy Monday refers to my composition Ende that was created
at the occasion of the concert that took place on a Good Friday with reference to the last two words of Jesus on the




They call it Stormy Monday,
But Tuesday'’s just as bad.
Lord, and Wednesday’s worse
and Thursday’s all so sad.

The eagle flies on Friday
Saturday | go out to play.
Sunday I go to church
Gonna kneel down and pray.

Lord have mercy,
Lord have mercy on me.

Though I'm tryin' and tryin' to find my baby,
Won't someone please send her home to me.

T-BONE WALKER

cross.) Even more, accidentally, those dates (finishing the work on the scores and the premiere) remind me every year
of important events in my life. So many associations would be enough even for ten compositions... And still one more:
text of Walker's blues. | think that while reading and listening to my composition the listener will find sufficient space
for their own associations and connections...

This weird mixture of inspirations and association was in my head while | was working on the composition whose
origin was motivated by Ewald Danel and Ivan Siller. And this mixture of associations also inspired the dedication: to
my wife, to my daughter and to my long-term colleagues and friends Ewald, Ilvan and Jozef Luptéak.

DANIEL MATEJ
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SOSTAKOVIC | DOHNANYI
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RONALD SEBESTA - Klarinet | clarinet
MARTIN NOVAK (cz) - lesny roh | French horn
1IGOR KARSKO (sk-cH) - husle | violin

MARIAN SVETLIK - husle | violin

VLADIMIR MENDELSSOHN (nv) - viola | viola
10zeF LUPTAK - violongelo | cello

MIKI SKUTA - klavir | piano

PROGRAM  Dmitrij Sostakovi¢ (1906-1975)
- Sl&cikové kvarteto ¢ mol ¢.8 op. 110 |
I. Largo
1. Allegro molto
1. Allegretto
IV. Largo
V. Largo

Erné Dohnanyi (1877-1960)
- Sexteto pre klavir, husle, violu, violoncelo, klarinet a lesny roh C dur op. 37 |

I. Allegro appassionato
Il. Intermezzo
I1l. Allegro con sentimento

IV. Finale: Allegro vivace, giocoso



“Every piece of music is a form of personal expression for its creator... If a work doesn't express the composer's own
personal point of view, his own ideas, then it doesn't, in my opinion, even deserve to be born.”

DMITRI SHOSTAKOVICH

Although the quotation above fits absolutely to the whole work of Shostakovich, the Eighth String Quartet, which
was written only in three days, deserves special attention regarding its confessional attitude. Its highly personal content
is indicated by the four-note main subject, the so-called DSCH-motive, which is a musical signature of the composer
and alludes to another, much cited musical monogram, the one which was initiated by J. S. Bach and later used by
many musicians (including Schumann, Liszt, Reger and Schoenberg). The DSCH-motive consists of D, E-flat (in Ger-
man terminology it is £s), C and B (in German terminology it is H) notes and this motive is a thread that runs all along
in Shostakovich's oeuvre: it can be detected in his First Violin Concerto and Second Piano Sonata (both written in the
forties), in his 10" Symphony (from the early fifties), in his First Cello Concerto (written in 1959), and in his 15" Sym-
phony. All the five movements of the Eighth String Quartet are determined by this tiny motive.

According to Shostakovich, artworks have to testify somehow to the spiritual state and the inner truth of their crea-
tors. And this demand is even heightened when the material of a work is the signature of the artist. Now we can take
the much debated question, whether this perfectly proportioned composition, which is framed by sober fugues and
is comprised of excerpts from a revolutionary song and a Jewish melody, and has allusions to Beethoven, Tchaikovsky
and Wagner alike, is a testimony of what?




The solution could be unhindered if we could be oriented by unambiguous authorial comments. But the Eighth String
Quartet is commented on by conflicting testimonies. However, most likely there are two traumatic events, which play
arole in its background: the composer had been diagnosed with myelitis a few weeks earlier, and he brought himself to
join to the Communist Party due to overwhelming political pressure. According to its first published score the work is
dedicated to the victims of fascism and war, but it seems more likely that the truth lies in the legend of a self-epitaph.

BALINT VERES

Erné Dohnanyi (1877—1960), a Hungarian composer born in Bratislava, was along with Béla Barték and Zoltan
Kodaly, one of the most influential personalities of Hungarian music in the first half of the 20" century. His father,
Frigyes Dohnényi was a mathematician, physicist, inventor, professor at The University of Vienna and a teacher at
a catholic high school in Pressburg. Thanks to his father, Erné was able to develop a positive relationship towards mu-
sic. Frigyes Dohnanyi played cello actively and one of his chamber music partners was also Jan Levoslav Bella.

Erné had his first violin and piano lessons with his father, and he broadened his education studying under the Dome
organ player, Karl Forstner. At the age of 17, he became student at the Budapest Academy of Music; he studied com-
position in Hans Koessler's and piano in Istvan Thoman's class (Based on Dohnéanyi's recommendation, Béla Bartok
decided to study under the very same teachers, a few years later).

Thanks to his teacher Koessler, Dohnéanyi was able to meet with Johannes Brahms. After a successful premiere of
Piano quintet op. 1, which took place in Budapest on the 16" of June 1895, he received a letter from his teacher, saying,




that Brahms wished he would come and perform the piece in Bad Ischl as soon as possible. Since the young composer
couldn't afford the journey, he sent a manuscript of the Quintet to Brahms instead. Brahms was enthusiastic about the
piece and he organized two performances shortly afterwards: in Bad Ischl (Kneisel Quartett with Arthur Nikisch at the
piano) and in Vienna. “/ wouldn't be able to write it better,” said Brahms about the Quintet in a debate with Koessler.

After his concert debuts in Berlin, Vienna and London, 20-year-old Erné Dohnényi gained reputation as the most im-
portant Hungarian pianist after Liszt. Already at the end of the 1890s he managed to introduce himself to the American
audience in New York.

As a pianist, Dohnanyi had outstanding technical dispositions: everyday practice wasn't a necessity for him and his
concert preparation was mostly based upon reading the score.

In his repertoire he concentrated on less known works of Mozart, Beethoven and Schubert, and was the first modern
piano virtuoso, who intensively devoted himself to chamber music. One of his greatest successes was the complete
introduction of Beethoven piano composition in 1920 and all Mozart piano concertos in 1941. Without any doubts,
Dohnanyi was one of the greatest pianists of all times.

Due to the fact, that Dohnanyi performed also chamber music, he got to know Joseph Joachim, a friend of Brahms,
who invited him to teach at the “Hochschule fir Musik” in Berlin. Dohnényi was active there from 1905 to 1915, from
1908 as a professor. In 1915 he returned to Budapest and through his activities he laid foundations of modern pro-
fessional music life in Hungary. As a pianist, conductor, organizer and a pedagogue, he supported composers of his
generation, such as Béla Bartok, Zoltan Kodaly and Leo Weiner. In 1916 he taught piano at the Budapest Academy of







Accusations without any proofs and calumniations after the Second World War grew to such extent that 70 years
old Dohnéanyi didn't have the strength to defend himself. Moreover, the War claimed lives of both of his sons, one in
Russian captivity and the other executed by the Nazis for his role in a plot to assassinate Hitler. Erné Dohnanyi spent
the last phase of his life overseas. After a short pedagogical period at a University in Tucuméan (Argentina), he became
a residential pianist and composer at the Florida State University in 1949. He died during the production of gramo-
phone recordings in 1960 in New York. In Eastern Europe, his name was erased from the “black list” in year 1968
and the biography, written by Béalint Vazsony in 1971, finally dispersed all doubts about his life. His contributions and
compositions, nevertheless, got its deserved attention in Hungary 30 years later. In 1990 he received the post mortem
laureate of the highest state honor - Kossuth prize and since then, his opuses are performed at concerts more often.

Compositions of Erné Dohnanyi were in the beginnings influenced by Robert Schumann and Johannes Brahms.
His style was known for its concentration of musical material, lyricism, humor and freshness. His most important
pieces comprise orchestral compositions (2 symphonies, Symphonic minutes, Suite in F sharp minor, Ruralia Hungar-
ica, American Rhapsody), concert pieces (2 concertos for piano and orchestra, 2 concertos for violin and orchestra,
Konzertstiick for cello and orchestra, Variations on a Nursery Tune for piano and orchestra), theatre works (operas
Tante Simona, A vajda tornya, Der Tenor, ballet pantomime Der Schleier der Pierrette) and vocal-instrumental pieces
(Missa in dedicatione ecclesiae, Cantus vitae, Stabat mater). Last but not least, he wrote many opuses for solo piano
and many significant chamber pieces.




Sextet for piano, violin, viola, cello, clarinet and French horn op. 37 was created in years 1934-1935, during a treat-
ment period after illness, which didn't allow Dohnanyi to perform publicly for a long time. In this piece, the importance
of which is in its unusual combination of musical instruments, Dohnényi - as in most of his compositions - presents
himself as a brilliant orchestrator and a close expert on technical and expressionistic possibilities of all instruments.

The music of Sextet possesses a symphonic broadness and a natural outflow of musical material. The influence of
Brahms and of Vienna music tradition of the second half of 19" century is present, its character is, nevertheless, unique.
In the last part we can hear allusions to jazz of 1930s. The premiere took place in Budapest on the 17" of June 1935

with Dohnéanyi playing the piano part.
ADRIAN RAJTER

LITERATURE:
VAZSONYI, B.: Dohndnyi Erné, Budapest 1971
VASZONY!I, B.: Erné Dohndnyi In: Grove Music Online.
Unpublished memories of Ludovit Rajter







NAS PARTNERSKY FESTIVAL

ARCUS TEMPORUM

OUR ASSOCIATE FESTIVAL

Festival Arcus Temporum v Pannonhalme - nadvéazujlc na jedno z najddlezitejSich poslani svojho organizatora,
arciopatstva v Pannonhalme - si kladie za ciel vytvarat priestor na stretnutia rozli¢nych obdobf a kultdr (arcus tempo-
rum znamené ,klenby ¢asu™).

Arcus Temporum vznikol v roku 2002 a kazdy rok predstavuje dvojportrét vyznamnych skladatelov z rozli¢nych ob-
dobi (J.Haydn - S.Gubajdulina, W.A.Mozart - S.Sciarrino, F.Schubert - V.Silvestrov, P.l.Cajkovskij - B.Serensen,
J.S.Bach - G.Kanceli), ktory je uvddzany v pritomnosti pozvaného skladatela poprednymi hudobnikmi z Madarska
a dalsich krajin (vratane G.Kremera, A. Lubimova, D.Réankiho, G. Csaloga, A.Kellera, M. Perényiho, E. Mosera, |. Luptaka
alebo Cikada Ensemble).

VystUpenia sa odohravaju v unikatnych priestoroch tisicro¢ného benediktinskeho klastora. Festival okrem hudby prina-
Sa aj iné podujatia z oblasti neverbalneho vizudlneho umenia: tanec¢né divadlo, vytvarné umenie, inStalacie, experimen-
talny film (medzi inymi Cie Pal Frenak, Cindy Van Acker, Christian Rizzo, Balazs Kicsiny, llona Lovas, Janos Megyik).

Festival v Pannonhalme (130 kilometrov od Viedne a Budapesti a iba 90 kilometrov od Bratislavy) je vynimoc¢nou
prilezitostou na vytvorenie spolocenstva pre publikum v tomto regiéne bez ohladu na vek, jazyk alebo ndrodnost.



UZ STE PODPORILI PROJEKT V DOBREJ KRAJINE?
JE TO JEDNODUCHE! SAMI SI VYBERTE NA WWW.DOBRAKRAJINA.SK

KULTURNA

B AKTIVNA 0 ; KRAJINA '
¢ KRAIINA S VZDELANA : :

KRAJINA

MIESTO, KDE JE RADOST POMAHAT




ZIJEME V DOBREJ KRAJINE

WE LIVE IN A GREAT COUNTRY

Dobra krajina existuje uz takmer rok. Ludia si v nej navzdjom poméhaju a podporuju zaujimavé myslienky a projekty
neziskovych organizacii. Za takmer 10 mesiacov venovali zaregistrovani darcovia na dobrocinné tcely viac ako 73000€.

Aj vdaka nim mohli terénni pracovnici z organizacie Proti pridu zachranit desiatky bezdomovcov pred zamrznutim
alebo podchladenim. Dobra krajina pomohla aj dvadsiatim tyranym detom a ich matkam, ktoré zazili nésilie v rodinach
a vdaka nej mohli v krizovom centre Majak nadeje opatovne rozvijat sebaddveru a Zivotné zru¢nosti na stretnutiach a
tvorivych dielnach s terapeutmi. V Dobrej krajine sa pomohlo aj mladej Irancanke, ktord od septembra zacina Studovat
na vysokej Skole a 206 detom zo zaplavenych oblasti, ktoré mohli zazit v letnom tabore tyzder plny radosti a hier.

O tom, Ze Dobra krajina mé skuto¢ne zmysel, sa presveddil aj hokejista NHL, Michal Handzus, ktory povedal:
.Dobrad krajina je vyborny projekt, kde ¢lovek vidi, Ze systém je transparentny, méze si vybrat, o chce podporovat
a ndsledne sa pozriet, aky je vysledok.”

UKAZTE, KTO SI ZASLUZI PODPORU

Chcete sa aj Vy stat sicastou Dobrej krajiny? Staci, ak sa zaregistrujte na www.dobrakrajina.sk. Cez tento program
individualneho darcovstva mézete podporit zelend, vzdeland, kultdrnu, solidarnu alebo aktivnu oblast a sami rozhod-
nete, ktorému z viac ako 50 zaregistrovanych neziskovych projektov darovand sumu venujete.



PROFILY INTERPRETOV

PERFORMER PROFILES

Brita Margareta Brandt (sopran, SE) - $tudovala spev a husle
na Sibeliovej akadémii v Helsinkach. Uspechy na medzinarod-
nych spevéckych sutaziach v Zeneve a Moskve viedli k spolupraci
s najvyznamnej$imi eur6pskymi orchestrami a dirigentmi (o.i. Sir
Ch.Farncombe, E.Inbal, F.Vajnar, A. Pappano, P.Berglund, E.-Pekka
Salonen, J.-Pekka Saraste, L.Segerstam, |. Swensen). Jej repertoar
obsahuje viac ako 60 vyznamnych diel s orchestrom od Beetho-
vena po Nona. Od debutu vo Finskej narodnej opere stvarnila
v tomto opernom dome mnozstvo Uloh. Medzinarodny debut jej
priniesla hlavna postava v Toske na scéne Narodnej opery vo Wa-
lese. Aktualny operny repertoar B. M. Brandt zahfia Glohy Salome,
Turandot a Brunhildy. Specilne uznanie si umelkyfa ziskala spo-
lupracou s televiziou, pre ktort nastudovala hlavné postavy v 5 su-
¢asnych operach i Judit v Bartékovom Hrade knieZata Modrofiza
- koprodukcii operného festivalu Savonlinna a Madarskej $tatnej
opery. Komornymi partnermi B. M. Brandt st klaviristi D. Baldwin,
R.Gothoni, E.Heinonen a C.Hansen, s ktorymi sa predstavila na
najvyznamnejsich svetovych pédiach, vratane Carnegie Hall, Bar-
bican Centre a Casals Hall v Tokiu. Osemroéné pdsobenie v slaci-
kovom kvartete je dokazom jej intenzivneho vztahu ku komornej
hudbe. Po ziskani doktoratu sa B.M.Brandt v r.2009 stala ume-
leckou riaditelkou programu pre mladych finskych umelcov. Jej
nahravky mozno najst na labeloch BIS, Ondine a Fennica.

Ambrose Field (live & studio electronics, UK ) - pide hudbu,
ktora spéja ziva interpretaciu a digitdlne technolégie. Jeho diela
prekracuju zanrové i tylové hranice a definuji nové teritéria, ktoré
st vysledkom zvlastneho ,kinematografického” pristupu k vycho-
diskovému materialu. BBC 3 charakterizovalo Fieldove dielo ako
,postivajice hranice a aspirujice na vizudlno”. A.Field zvitazil
trikrat na Prix Ars Electronica v Linzi, najva¢som eurépskom podu-
jati venovanom digitalnej kultdre. Jeho diela sa objavili vo vysielani
BBC a daldich europskych rozhlasovych stanic. V r.2006 pritiahol
pozornost médii projektom Worldscape Laptop Orchestra, vytvo-
renom na University of York, na ktorom sa zG¢astnilo 50 hudob-
nikov, skimaijucich tvorivé moznosti digitdlnych technolégii. Jeho
aktivity ho zaviedli do hudobnych centier od Ciny po USA. Being
Dufay je prvou nahréavkou pre ECM. www.beingdufay.com

Andrej Gal (violonelo, SK) - $tudoval na Konzervatériu a na
VSMU v Bratislave (J.Podhoransky), zG&astnil sa viacerych maj-
strovskych kurzov (R.Wallfisch a d.) a sutazi. Uz pocas $tadii sa
stal ¢lenom SKO B.Warchala, v r.2001 bol spoluzakladatelom
Zwiebelovho kvarteta, s ktorym ziskal na Medzinarodnej letnej
akadémii Praha - Vieden - Budapest prestiznu Cenu Thomas-
tik-Infeld. A.Gal sa venuje sucasnej hudbe, je ¢lenom sGborov
Quasars Ensemble, VENI ensemble, Melos Ethos Ensemble
a Ostravska banda. Spolupracuije tiez so siborom Musica aeterna.
Koncertuje na vyznamnych podujatiach doma i v zahrani¢i (Praz-
ské jar, BHS, Melos-Etos, Ostravské dny soudobé hudby, Var3avska
jesen a d.). www.andrejgal.sk

Jan Garbarek - nérsky saxofonista sa presadil medzi elitou
moderného jazzu vdaka intenzivnej spolupraci s K.Jarrettom
v 60.rokoch. Je priradovany k najvyznamnej§im menam jazzu
a spajany so zrodom originélneho eurépskeho soundu. Jeho
tén sa vyznacuje zretelnostou, asketickostou a cistotou, ktort si
zachovéva i v najvyssich polohach. ,Sever, priroda, piesne a mys-
térium” pomenovava Garbarek svoje in3piracie, ktoré st stu¢asne

jeho nespochybnitelnym prinosom. Nebyt silnej vnttornej spatosti
s norskym folklorom, Garbarek by nedokéazal tak presvedivo
integrovat do svojej hudby ani mimoeurépske vplyvy. Zakladom
jeho hudby je piesriovost a taziskom prejavu zretelné artikulacia
melodickych linif, ktoré hré s intenzivnou naliehavostou. ,Ddfam,
Ze v najlepsich okamihoch dévam vyznam kaZdému ténu,” hovori.
Garbarekovo unisono spolu so spievajticim kontrabasom Eberhar-
da Webera dava jeho skladbam Ziaru hymnickosti. Pokoj a zrelost
jeho hudby nechava bokom vsetky otazky stylu. Garbarekov ko-
morny jazz by mohol byt najkraj$im zvukom po tichu. On, sochar
ténov, je vnutorne spaty s ilustrativnymi a folkloristickymi kvalitami
hudby. Je originalnym Stylistom, ktory neustéle hlada nové svety.
www.allaboutjazz.com

Richard Gaspar (kontrabas, SK) - vyhladavany komorny i or-
chestralny hra¢, posobiaci v Slovenskej filharmoénii. Najskor studo-
val hru na husliach, od r. 1989 hru na kontrabase na Konzervatériu
ana VSMU v Bratislave. V . 1993-1998 pésobil v Orchestri Opery
Slovenského narodného divadla v Bratislave. Ucinkoval so Slov.
komornym orchestrom Bohdana Warchala a Cappellou Istropo-
litanou. Od r. 1998 posobil ako ¢len Solistes Européens Luxembo-
urg, od r.2002 ako ¢len Eurépskej hudobnej akadémie Schengen.
Koncertoval v Eurépe, Japonsku a USA.

Krisztian Gergye (tanec, choreografia, HU) - umelecky ria-
ditel, choreograf, tane¢nik a herec, jeden z najoriginalnejsich
a najviestrannejsich predstavitelov madarskej tane¢nej scény. Ako
18-ro¢ny sa zacal zaoberat tradi¢nym tane¢nym umenim Javy, kde
v 1. 1998 ziskal stipendium na jeho Stadium. Vlastné choreografie
vytvara od r.2001. Spociatku mali projektovy charakter, no mo-
mentalne sd stcastou prace Gergeyovej vlastnej tanecnej skupiny.
QOd r.1999 pravidelne spolupracuje so spevakom stcasnej opery
Attilom Csabaiom, s ktorého siborom KompMania vystupoval ako
tane¢nik v r.1999-2002. V r.2002-2004 spolupracoval s Pal Fre-
nak Company. Po r.2006 niektoré z jeho projektov koprodukovalo
Stredoeurdpske tane¢né divadlo. Ako herec a tane¢nik spolupra-
coval v r.2007-2008 s Barka Theater Company. Od septembra
2008 je ¢lenom Madarského narodného divadla, bol menovany za
Umelca roku 2008.

Daniel Hevier (spisovatel, performer) - autorom viac ako stovky
kniznych publikacii roznych zanrov, ktoré vysli doma i v zahranici.
Jeho najnovsi romén Kniha, ktord sa stane bol oznaceny kritikou
ako ,eurépsky roman”. Popri literatre sa venuje prepajaniu roz-
nych druhov umeni (literatdra, hudba, vytvarné umenie, divadlo,
video).

Igor Karsko (husle, SK-CH) - presovsky rodak, absolvent AMU
v Prahe a Menuhinovej akadémie v Gstaade (Svajiarsko), v su-
Casnosti posobi ako koncertny majster Luzernského symfonického
orchestra a ¢len komorného komorného stboru The Serenade
Trio. Ako koncertny majster barokového orchestra La Scintilla
podnikol v r.2005 turné po USA s C.Bartoli, s ktorou nahral aj CD
Maria Maribran. |e zakladatelom zoskupeni La Banda Antix a La
Gioconda, ¢lenom Les Musiciens du Louvre. Posobi ako profesor
na Musikhochschule v Luzerne. Ako solista i ¢len komornych zo-
skupeni koncertoval po celej Eurépe, je pravidelnym hostom fes-
tivalu Konvergencie.

Jozef Luptédk (violonéelo, SK) - jedna z osobnosti profiluju-
cich slov. hudobnt scénu. Absolvent VSMU v Bratislave a Royal
Academy of Music v Londyne (R.Cohen). Realizoval viacero CD
nahravok (o.i.Bachove Suity pre sélové violoncelo, projekt Cello
spajajuci vytvarné umenie a sticasnu hudbu in$pirovant tvorbou
J.S.Bacha, premiéry diel V.Godara, live zdznam recitalu v Londy-
ne), stal pri zrode pocetnych diel siéasnych autorov. Je spoluza-
kladatelom stiboru Opera Aperta, inicidtorom a umeleckym ria-
ditelom festivalu Konvergencie. Pravidelne koncertuje na pédiach
v Eurépe i zamori, vedie majstrovské kurzy. Okrem klasickej hudby
sa venuje tiez improvizacii a alternativnym hudobnym projektom
(0.i.Chassidic Songs s akordeonistom B.Lenkom, huslistom
M.Valentom a rabinom B.Myersom). Aktuédlne pracuje na na-
hréavke violon¢elovych koncertov, ktoré pre neho skomponovalo
pét slovenskych skladatelov. V r.2010 ziskal Cenu ministra kultary
SR. www.jozefluptak.com

Michael Lynch (videoart, UK) - zaobera sa viacerymi druhmi
umenia, vratane filmu, fotografie, malby, dizajnu, hudby a poézie.
Vystudoval dizajn, pracoval niekolko rokov v Londyne ako dizajnér
i grafik. Navrhoval ¢okolvek: od plagatov po teplovzdusné bal6-
ny. Jeho umenie bolo vystavené v mnohych britskych galériach,
vratane londynskej Royal Academy. Je umelcom na volnej nohe,
spolupracuje na multimedialnych projektoch s hudobnikmi a iny-
mi umelcami. Medzi jeho zéaluby patria ,zlo¢iny proti gramotnosti”
a ,zachrana typografického umenia”. www.artlynch.com

Vladimir Mendelssohn (viola, NL) - pochadza z rumunskej
hudobnickej rodiny, violu a kompoziciu Studoval v Bukuresti. Je
zndmy ako medzinarodne vyhladéavany sélista, komorny hrac,
skladatel a aranzér.Vystupoval s renomovanymi hudobnikmi na
najvyznamnejsich svetovych festivaloch. Koncertoval po celom
svete, vratane najprestiznejSich koncertnych sieni ako Carnegie
Hall v New Yorku, Théatre des Champs Elysées a Salle Gaveau
v Parizi, v Berlinskej filharmonii, mnichovskej Herculessaal, Wig-
more Hall v Londyne, Concertgebouw v Amsterdame, v Musikve-
reine vo Viedni, na moskovskom Konzervatériu, v Tonhalle Zrich
a Filharménii v Bukuresti. Je pravidelnym hostom Casalsovho festi-
valu v Prades, na Kyushu Chamber Music Festival, v Lockenhause,
nahraval pre renomované nahréavacie spolo¢nosti. Ako skladatel
je autorom mnozstva diel pre s6lové nastroje, miesany zbor, ko-
morné zoskupenia i orchester. Pedagogicky posobi na parizskom
Conservatoire National Supérieur de Musique, uéi tiez v Haagu,
Essene a Bologni. Od r.2005 je umeleckym riaditefom Kuhmo
Chamber Music Festival vo Finsku.

Irmgarde Messin (flauta, AT) - $tudovala u |. Grafenauerovej
na Hochschule Mozarteum Salzburg, kde v r. 1996 ziskala diplom
s vyznamenanim ako koncertné flautistka. Vzdelanie si doplnila
majstrovskymi kurzmi u W. Schulza, M. Debosta, |. Baxtresserovej,
C.Levinovej, . Matuza a S. Milanovej. Bola prvou flautistkou Oster-
reichische Jugendphilharmonie, Euregio Philharmonie a ¢lenkou
Mladeznickeho orchestra Gustava Mahlera pod taktovkou C.Abba-
da. U¢inkovala so Symfonickym orchestrom Bavorského rozhlasu,
subormi Camerata Academica Salzburg a Mozarteum Orchester
Salzburg. V r.1999 ziskala 3.cenu na 4.Medzinarodnej flautovej
sutazi v Timisoara (Rumunsko). Vyucovala na Mahidol Univer-
sity Bangkok (1999—2000) a Hochschule Mozarteum Salzburg
(2003-2005). Od r.1993 je ¢lenkou oenm (Osterreichische En-



semble fiir Neue Musik) a pravidelne vystupuje na festivaloch ako
Biennale Salzburg, Wien Modern, Bregenzer Festspiele, Varsavska
jesen, Salzburger Festspiele, Biennale Miinchen, Ultraschall Berlin,
Settembre Musica, Intern. Ferienkurse fiir moderne Musik Darm-
stadt, Steirisches Kammermusikfestival.

Martin Novak (lesny roh, CZ) - $tudoval na Konzervatériu
aJAMU v Brne (J. Petras) i na University of North Texas (W. Scharn-
berg). Ziskal ocenenia na viacerych sttaziach (Soutéz konzervatofi
v Teplicich, Mezinarodni interpreta¢ni soutéz lesniho rohu v Brné
Interpretaéni soutéz zestovych nastrojd v Brné). Od r.2004 posobi
ako ¢len orchestra Mestského divadla Brno, od r.2009 je ¢lenom
Néarodniho divadla v Brne. Externe spolupracuje s Moravskou fil-
harméniou Olomouc, Filharméniou Brno, Filharméniou Bohusla-
va Martind, VENI ensemble a Kentonmania Big Band.

John Potter (tenor, UK) - bol 18 rokov ¢lenom stboru The Hil-
liard Ensemble. Vasnivo sa zaujima o start i si¢asna hudbu a ich
potencialne prepojenia. Jeho repertoér je nesmierne Siroky, medzi
aktudlne projekty patri G¢inkovanie vo formacii Dowland Project
spolu s jazzovym saxofonistom J. Surmanom, lutnistom S. Stubb-
som a huslistom M. Valentom. J. Potter je tiez muzikolégom a pe-
dagdégom, posobi na University of York. Je autorom knih Vocal
Authority (Cambridge University Press), Tenor: History of a Voice
(Yale University Press) a editorom The Cambridge Companion to
Singing. Spolu s R.Wistreichom nahral pre Hyperion prelomové
CD s polyféniou z 12.storo¢ia (subor Red Byrd), na uvadzani
hudby neskorého stredoveku spolupracuje s A. M. Friman (Ciconia
Ensemble). Na CD Oi Me Lasso nahral laudy stc¢asného skladatela
G.Bryarsa. www.john-potter.co.uk

Milan Pala (husle, SK) - $tudoval na konzervatériu J.L.Bellu
v B.Bystrici (P.Strenacik). Po absolvovani pokracoval na vieden-
skej Universitat fur Musik und darstellende Kunst a vysokoskolské
stadium ukondil na Janackovej akadémii mazickych umeni v Brne
(F.Novotny). Je nositefom oceneni z domécich a medzinarodnych
sutazi (Concours Moderne Riga, Sutaz Leosa Janacka v Brne, Su-
taz Bohuslava Martin(i, Anglo-Czecho-Slovak Trust London a i.),
zGc¢astnil sa viacerych medzinarodnych majstrovskych kurzov
(V.Spivakov, S.Jarosevi¢ a J.Guillou). Ako sélista spolupracoval
so Statnou filharméniou Brno, Slov.filharméniou, Symfonickym
orchestrom Slov.rozhlasu, Radiovym orchestrom v Kyjeve, Pet-
rohradskym kongresovym orchestrom, Petrohradskym filharmo-
nickym orchestrom, Capella of St.Petersburg a dirigentmi ako
Th. Guschlbauer, A. Cernugenko, D. Svec, P. Gribanov a i. Koncerto-
val vo Svajéiarsku, Franctizsku, Rusku, na Ukrajine, Nemecku, Ra-
kasku i Malte. V r.2009 ziskal Cenu Ludovita Rajtera za vynimocné
interpretacné kvality a ojedinely pristup k slovenskej hudbe, ktora
si prostrednictvom jeho strhujiceho podania ziskava pozornost
nielen na domécich, ale aj zahrani¢nych poédiach.

lvana PristaSova (husle, SK-AT) - $tudovala na Konzervatériu
v Bratislave (A.Vrtel), na viedenskej Universitat fur darstellende
Kunst (M. Frischenschlager) a u E. Tchougaevy. Od r.2000 je kon-
certnou majsterkou Komornych solistov Bratislava. Je vyhladava-
nou komornou hrackou klasickej i stc¢asnej hudby. Spolupracuje
s poprednymi zahrani¢nymi (Lachenmann, Haas, Furrer, Sciar-
rino, Kurtag) i slovenskymi skladatelmi (Godar, Zagar, Matej).
Koncertuje so subormi stc¢asnej hudby (Klangforum Wien, En-
semble Wiener Collage, on_line ensemble, Ensemble XX. Jh.) na

vyznamnych festivaloch (Wien Modern, Agora Festival, Salzburger
Festspiele, Ruhrtiennale, Biennale Venedig, Schlewig-Holstein
Festival a.i.) Spoluzakladala stbor Opera Aperta a viedenské sla-
&ikové trio (TRIO EIS), ktorému boli venované viaceré diela. Na
Slovensko sa vracia kvoli projektom Hommage & Bach, Konvergen-
cie, v poslednej dobe najmé ako ¢lenka stboru FACES piano trio.
Pedagogicky posobi na Konzervatériu v Innsbrucku.

Milan Radi¢ (viola, SK-AT) - uz pocas $tadii na Konzervatériu
v Bratislave sa stal niekolkonasobnym vitazom Nérodnej sutaze
slovenskych konzervatérii a drzitelom Grand Prix Medzinarodnej
sutaze komornej hudby v Budapesti. Absolvoval prazski Akadémiu
muzickych umeni (M. Skampa), zdcastnil sa majstrovskych kurzov
u Y.Bashmeta a |. Kodouska. V studiach pokracoval u R. Gonzale-
sa v Chicagu a P.Ochsenhofera vo Viedni. Bol 1.violistom Capelly
Istropolitany, neskér posobil na tomto poste v Century Orchestra
Osaka v Japonsku. Od r. 1998 je 1.violistom Mozarteum Orchestra
v Salzburgu, hostuje v orchestri Camerata Salzburg a Bayerische
Staatsoper v Mnichove. Ako sélista spolupracoval s Komornou fil-
harméniou Pardubice, s Kosickou filharméniou, so Slovenskym ko-
mornym orchestrom, Century Orchestra Osaka a Mozarteom Or-
chester Salzburg. V r.2000 ziskal na Medzinarodnej violovej sutazi
Yurija Bashmeta v Moskve Diplom lauredta a Mimoriadnu cenu
poroty za interpretéciu diel J.S. Bacha, ¢o mu prinieslo pravideln
Gcast na vyznamnych medzinarodnych festivaloch a Ginkovanie
s umelcami ako N.Gutman, P.Gulda, Ch. Hinterhuber, J. Gallardo,
J.Banse a i. Je tiez prizyvany do medzinarodnej poroty interpretac-
nej sutaze v Toblachu. Od r.2006 vedie violovu triedu na medzi-
narodnych majstrovskych kurzoch v D.Kubine a v rakiskom Bad
Radkersburgu.

Miki Skuta (klavir, SK) - $tudoval na VSMU v Bratislave (E. Fische-
rova) a v Parizi u C.Helffera. Je laureatom viacerych domécich i za-
hrani¢nych sutazi. Svoj viestranny talent vyuZiva v oblasti klasickej
hudby, v jazze i v populérnej hudbe. Spolupracoval s osobnostami
ako B.Schmid, B.Mitter, D.Lockwood, Ch.Muthspiel, W.Muth-
spiel, A.Kirschlager, M. Feldman, J. Stivin, ]. Bartos, ale aj P. Hammel.
Vystupoval ako solista a ¢len réznych siborov doma i v zahranici,
koncertoval s najvyznamnejsimi doméacimi orchestrami, ale napr. aj
s Bruckner Orchester Linz, Symfonicky orchester Danubia - Buda-
pest, die reihe, oenm. Jeho dve CD s dielami J.S.Bacha (Hevhetia)
ziskali najvyssie ocenenie v prestiznom britskom BBC Music Maga-
zine. V poslednom obdobi zrealizoval nahravky klavirnych diel Be-
ethovena, CD Darmstadt Acoustic Breakcore so skladatelom a flau-
tistom M. Piacekom a 10 Initial Epilogues s rakiskym pozaunistom
B.Mitterom. M. Skuta bol oceneny Kristalovym kridlom a Cenou
Frica Kafendu. V r.2010 bol umeleckym riaditelom festivalu komor-
nej hudby Arcus temporum v madarskej Pannonhalme.

Nora Skuta (klavir, SK) - zakladajuca ¢lenka stboru Opera
Aperta patri v st¢asnosti medzi najvyznamnejsich medzinarodne
aktivnych slov.klaviristov. Je vyhladadvanou komornou i sélovou
hrackou a zanietenou interpretkou stcasnej hudby. Pravidelne
vystupuje na medzinarodnych festivaloch, v sti¢astnosti tizko spo-
lupracuije so siborom Osterreichisches Ensemble fiir Neue Musik.
V r.2006 nahrala pre vydavatelstvo Hevhetia na SACD Sondty a in-
terludid Johna Cagea, ktoré vysoko hodnotila domaca i zahrani¢na
kritika. CD bolo minuly rok v Londyne vybraté do novej knihy re-
nomovaného kritika BBC Music Magazine Rogera Thomasa 1001
Classical CDs You Must Hear, Before You Die.

Marian Svetlik (husle, SK) - §tudoval na Konzervatériu v Ziline
anaJAMU v Brne. Zacastnil sa viacerych domacich i zahrani¢nych
kurzov (A.Moravec, M.Jelinek, F.Novotny, S.Yarosevic, B.Henri
Van de Velde). Ako sélista G&inkoval so SKO Zilina a Janackovym
akademickym orchestrom v Brne. Bol ¢lenom sl.kvarteta Icarus
Quartet, s ktorym ziskal viaceré ocenenia na sutaZiach komornej
hry a ¢lenom SKO B.Warchala. V stcasnosti je koncertnym maj-
strom Symfonického orchestra Slov. rozhlasu.

Ronald Sebesta (klarinet, SK) ~zanieteny propagator stcasnej
hudby, respektovany hra¢ na dobovych nastrojoch, vyhladavany
komorny partner. Studoval na Konzervatériu a na VSMU v Bra-
tislave. Pocas $tudii absolvoval staz na Conservatoire de Région
v Boulogne. Od r.1993 je 1.klarinetistom SOSR-u, od r.1996 aj
orchestra Cappella Istropolitana. Sporadicky vystupuje ako soélista
so slov.komornymi orchestrami. R.1988 bol spoluzakladajicim
¢lenom VENI ensemble. Dominantnou liniou jeho zaujmu je ko-
morné hudba s dérazom na tvorbu 20.stor.az podnes. V ramci
tohoto smerovania sa r. 1997 stal spoluzakladatelom suboru Ope-
ra Aperta, je stalym ¢lenom improvizaéného zoskupenia DON@U.
com. V r.2004 bol zakladajicim ¢lenom LOTZ tria dobovych base-
tovych rohov 18.storocia, s ktorym nahral dve Gspesné CD s diela-
mi Juraja Druzeckého a kompoziciami st¢asnych slov. skladatelov
(Hevhetia, Hudobny fond). Od r.2002 p6sobi na VSMU ako pe-
dagdg hry na klarinete, kde r.2007 obhéjil doktorandskd pracu so
zameranim na zvukovost klarinetu.

Ivan Siller (klavir, SK) - véestranny interpret a organizator. Stu-
doval hru na klaviri u M.Kailingovej (ZUS L.Rajtera), sakromne
u D.Buranovského, D.Varinskej (VSMU) a D.Vandewalleho (Kra-
lovské konzervatérium Gent). Bol tipendistom Internationale Fe-
rienkurse fur Neue Music Darmstadt, Ostrava New Music Days,
Tanglewood Music Center, Banff Centre for the Arts. Drzitel doma-
cich i zahrani¢nych oceneni (o.i.EMCY v Hamburgu) Gcinkoval
na festivaloch Vecery Novej hudby, Orfeus, Konvergencie, Week
of Contemporary Music Gent, Festival Ph.Herrewegha, Ostrav-
ské dny, Festival van Vlaanderen, Prazské jar a d. Spolupracoval
s holandskymi divadelnymi sibormi Walpurgis a Wederzijds. Je
inicidtorom hudobnych a edukaénych projektov pre mladych
(Stretnutia, Komorné koncerty, Hudba (prave) minulého sto-
rocia) a zakladatelom a um.riaditelom festivalu sac¢asnej hudby
Space. Je tiez iniciatorom cyklov koncertov v Nitrianskej galérii
a Galérii umenia v Novych Zamkoch. Dirigoval mladeznicky zbor
Eben Ezer a detsky spevokol Kvapocky. Aktivity 1. Sillera boli MS
SR ocenené plaketou Sv.Gorazda. Medzi aktuéalne aktivity patria
aj Hammerklavierfestival a festival Schubertiady. V stcasnosti je
organiza¢nym a umeleckym riaditelom projektu ISCM World New
Music Days 2013.

Slovensky komorny orchester Bohdana Warchala -
V r.1960 vznikol na pode Slovenskej filharménie Slovensky komor-
ny orchester, pri zrode ktorého stal vynikajici huslista sliezskeho
poévodu Bohdan Warchal (1930—2000). Od svojho zaloZenia bol
jednym z najpopularnejsich stiborov klasickej hudby na Slovensku
a sformoval sa na popredného predstavitela slov. interpreta¢ného
umenia v zahrani&. Taziskom repertoaru SKO bola hudba baroka,
neskor i hudba 19. a 20.storocia, vratane mnozstva premiér slov.
a zahrani¢nych skladatelov. SKO sa zG¢astnil na vyznamnych fes-
tivaloch (Festival de Musique de Strasbourg, Salzburger Festspie-



le, Festival de Musique Montreux-Vevey, Budapesti Zenei Hetek,
Prazska jar a i.), koncertoval na prestiznych svetovych poédiach
a spolupracovali s nim vyznamni interpreti (V. Spivakov, T. Zimmer-
mann, M. Perényi, A.-Sophie Mutter, J. P.Rampal, M. Petri, H. Hollin-
ger, P.Schreier, G. Touvron ai.). Pre doméce a zahrani¢né nahréava-
cie spolo¢nosti nahral vyse 100 titulov. Umelecky veduci B. Warchal
viedol orchester 40 rokov. Jeho nasledovnikom sa stal Ewald Danel,
ktory je um.veddcim stboru od r.2001. Okrem koncertov v Slov. fil-
harmonii, na festivaloch a turné v zahrani¢i SKO B.Warchala
uviedol prvykrat na Slovensku kompletné Bachove Brandenbur-
ské koncerty a Orchestrdlne suity, vietky concerti grossi Handela
a Corelliho i komplet sla¢ikovych symfénii mladého Mendelssohna.
Prinos svojho zakladatela pre slov. hudbu si orchester kazdoro¢ne
pripomina koncertom Hommage & Bohdan Warchal. SKO sa vy-
znamnou mierou podiela na uvadzani slov. tvorby, od roku 2001
premiéroval vy3e 40 skladieb. V tejto koncertnej sezéne si orchester
pripomenie 50.vyrocie svojho vzniku. www.filharm.sk

The Hilliard Ensemble (UK) patria pre svoje impozantné
renomé v oblasti starej i si¢asnej hudby medzi najlepsie svetové
komorné vokalne zoskupenia. Ich osobity $tyl a vynimoéna muzi-
kalita nadchli posluchacov rovnako v stredovekom a renesan¢nom
repertoari, ako aj v dielach Zijucich skladatelov. Vznik siboru, ktory
nasledoval rad Uspesnych nahravok starej hudby pre EMI (mnohé
boli opéat vydané vo vydavatelstve Virgin; existuje tiez internetovy
predaj Hilliard LIVE, momentalne pod znackou Coro), sa datuje
do r.1980. Od zaciatku v3ak skupina venuje rovnakd pozornost aj
sucasnej hudbe. Nahrévka Partovych Pasii z r. 1988 (nasledovana
Liténiami) bola zaciatkom intenzivneho vztahu so skladatefom i
mnichovskou spolo¢nostou ECM. Stbor nedavno dohodol spolu-
pracu s dalsimi autormi z pobaltskych Statov, vratane V.Tormisa
a E.-S.Tudra, ¢im sa repertoar Hilliard s menami ako G.Bryars,
H.Holliger, J. Casken alebo J.MacMillan rozsiril o nové skladby.
Okrem a cappella nahravok st vysledkom spoluprace s ECM aj
albumy Officium a Mnemosyne s |.Garbarekom - partnerstvo,
ktoré stale pokratuje, a CD Morimur s nemeckym barokovym
huslistom Ch.Poppenom a sopranistkou M.Mauchovou. Su-
bor pokracuje v nadvazovani kontaktov so Zijacimi skladatelmi
a participovani na vokalno-instrumentélnych skladbach. V r.1999
premiéroval s Londynskym filharmonickym orchestrom (dir. K. Na-
gano) skladbu Miroirs des Temps Unsuka China, s Philadelphia
Orchestra uviedli MacMillanovo Quickening, premiérované na
BBC Proms. S Newyorskou filharméniou (dir. L. Maazel) predsta-
vil v premiére 3.symféniu S.Hartkeho, aktuélne spolupracoval
s Mnichovskym komornym orchestrom na novej skladbe E.-
S.Tatira. V r.2007 spojili Hilliard svoje sily s Drazdanskou filhar-
moniou v premiére Nunc Dimittis ruského skladatela A. Raskatova
(nahravané pre ECM). Novy impulz pre stbor znamenala pre-
miéra hudobno-divadelného projektu H. Goebbelsa / went to the
house but did not enter v produkcii Théatre Vidy, Lausanne (au-
gust 2008), prezentovana v Edinburgu a nasledne po celej Europe
a USA (predstavenia pokracuja i v sezéne 2009/2010). Medzi naj-
dolezitejsie tohtoro¢né premiéry patria uvedenie diela W. Rihma Et
Lux s Arditti Quartet v Koline, Parizi a New Yorku, vikendovy mini-
festival v londynskej Wigmore Hall, navsteva Medzinarodného fes-
tivalu umenia v Perthe, eurépska premiéra Hartkeho 3.symfénie
s Nemeckym rozhlasovym symfonickym orchestrom Saarbriicken
Kaiserslautern (dir.Ch.Poppen) a v neposlednej rade koncerty
s ). Garbarekom. www.hilliardensemble.demon.co.uk
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