FESTIVAL KOMORNEJ HUDBY | CHAMBER MUSIC FESTIVAL
17 - 23 SEPTEMBER 2012 | BRATISLAVA
DOM SV. MARTINA | KLARISKY | DESIGN FACTORY
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HLAVNY USPORIADATEL A PRODUCENT | MAIN ORGANIZER AND PRODUCER
Konvergencie - spolo¢nost pre komorné umenie | Convergence - Society for Chamber Arts




How will this year's Convergence festival be different from the ones in the past years? Let me go back to the year 2000, to
the beginnings of the festival, when | did not put solo recitals into the program consciously. The Convergence festival was
a celebration of chamber music. Even though | think that the communication between musicians still creates something
new and unrepeatable every time, after 13 years, | decided to step away from the traditional set up and to open a new space
within the festival: solo recitals. All the invited musicians, who are also regular guests of the festival (their presence here is
natural and most welcome), are mature and high profile artists, who have something to say. We are not only connected
through our mutual desire to make good, genuine and live music, but through our mutual friendships too. | hope, that
the solo recitals at this year’s Convergence festival will create exciting experiences, unforgettable memories and emotions.

John Cage and Milan Adam¢iak - their interconnected worlds will “open” at the “pre-concert” and opening of Adamdiak’s
exhibition entitled Something for John Cage, which will last until the end of the festival at the Design Factory. Silenzio is
a concert for those, who are looking to find a place of inner silence through music in the midst of always-present noise
of the outside world. Two movements from Beethoven'’s last string quartets are completed by the “silence” of the musical
world of Sofia Gubaidulina.

Performances of exceptional chamber music compositions by Paul Hindemith and Alexander Albrecht, a composer who
worked in Bratislava, will be a very special event, as will the evening with Juraj Fandly’s Confidential pact between a monk
and the devil, a piece that has something to say even today.

| am thrilled that after two years we can introduce a concert of The Hilliard Ensemble again, this time in the project
Morimur with violinist Muriel Cantoreggi, and also that we will finally hear the music from the legendary alboum Zelena
posta live”... No more words are needed, it is enough to experience all the concerts and evenings. The thirteenth Con-
vergence festival will truly be a feast of music, and | am very much looking forward to every concert, to seeing my musician

friends and you - the Bratislava audience. .
JOZEF LUPTAK




Co nové prinasaj Konvergencie v porovnani s minulymi roénikmi? Dovolte mi vratit sa na zadiatok festivalu v roku 2000.
Soélové recitaly som vtedy do programu nezaradoval vedome, Konvergencie boli oslavou komornej hudby, zalezalo mi na
jej zdielani viacerymi interpretmi. Hoci si myslim, Zze komunikécia hudobnikov dokéaze na festivale vytvarat stale nieco nové
a neopakovatelné, rozhodol som sa po trinastich rokoch vybocit z typickej dramaturgie a otvorit hudbe na Konvergenciach
novy priestor: sélovy recital. VSetci pozvani hudobnici - zaroven pravidelni hostia festivalu (ich pritomnost je preto priro-
dzenéa a velmi vitana) - su zrelymi a vyprofilovanymi umelcami, ktori maji ¢o povedat. Spaja nés nielen spoloc¢na tazba
prinasat dobru, pravdivl a ziva hudbu, ale tiez vzajomné priatelstva. Verim, zZe nase sélové koncerty v kone¢nom désledku
vytvoria spolo¢ny ,konvergenény” priad zazitkov a emocii.

Prepojené svety Johna Cagea a Milana Adamciaka umozni spoznat koncert a vernisaz vystavy Something for John Cage,
ktoré potrva v design factory do konca festivalu. Silenzio je koncertom pre vsetkych, ktori uprostred vsadepritomného hlu-
ku okolitého sveta hladaji v hudbe vnitorné stidenie. Dve ¢asti z Beethovenovych poslednych kvartet dopliiia ticho hudob-
ného sveta Sofie Gubajduliny. Hudba Paula Hindemitha a v Bratislave p6sobiaceho Alexandra Albrechta bude nepochybne
mimoriadnou udalostou, ktora ukaze aktualnost ich odkazu. Podobne ako hudobno-slovné spracovanie Dévernej zmluvy
medzi mnichom a diablom Juraja Fandlyho, diela ktoré ma svoju vypovednu hodnotu i v si¢asnosti.

Som nesmierne rad, ze po dvoch rokoch méZzeme opat uviest koncert The Hilliard Ensemble, tentokrat v projekte
Morimur s huslistkou Muriel Cantoreggi a samozrejme to, ze na zaver budeme moct koneéne pocut Zelend postu ,live”!
Netreba viac slov, staci zazit festivalové koncerty. Trinaste Konvergencie budd ozajstnym sviatkom hudby a ja sa velmi tesim
na kazdy z koncertov, na mojich priatelov hudobnikov i na vas - bratislavské publikum.

JOZEF LUPTAK
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STREDA | 5.9.2012 | 19:00 HOD. | DESIGN FACTORY

MILAN ADAMCIAK: SOMETHING For Joun CAGE

WEDNESDAY | 5™ sEPTEMBER 2012 | 7:00 PM | DESIGN FACTORY
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Festival Konvergenae sa aj tento rok v priestoroch design factory prepoji s paralelne beziacim autorskym projektom.
Vystava MILAN ADAMCIAK: SOMETHING for John Cage volne dopitia stbor akcii, koncertov a vystav konajtcich sa pri
prilezitosti nedozZitej storoc¢nice Johna Cagea (1912—1992) - skladatela aleatorickej experimentalnej hudby, muzikoléga,
radikalneho tvorcu, ktory svojimi kompoziciami aktivizoval hnutie Fluxus a svojimi myslienkami zasadne ovplyvnil umenie
a spolocnost 2. polovice 20. storocia.

Mnohi si Milana Adamciaka (1946) spéjaju s Cageom pre jeho umelecké stratégie a aktivity v oblasti tzv. novej hudby
a fluxovych tendencii, ktoré na Slovensku rezonovali od polovice 60. rokov. On sdm uz v ranej faze svojho umeleckého
Gcinkovania inklinuje k intermedialnej tvorbe, pricom tazisko jeho diela tvoria experimentalna poézia, grafické partitiry,
vlastnoru¢ne zhotovené zvukové objekty, inStalacie, sukromné i verejné akcie prepéjajlce viaceré oblasti umenia.



K.T.: Prvy krét si sa s Cageovym dielom stretol v rozhlasovom vysielani v roku 1964. Potom ti na tvoje vyZiadanie Dick
Higgins poslal jeho Notdcie, ktoré vydal vo vlastnom vydavatelstve The Something Else Press. Dve desiatky rokov na to
ti okolnosti umoznili sa s nim dokonca osobne stretnit v Bratislave, kde si mu kuratorsky zastresil vystavu jeho partituar.
Hovori$ o nom ako o MOSTE, ¢o pre teba osobnost Johna Cagea znamena?

MILAN ADAMCIAK: Zo sovietskych knih som sa dozvedel, Ze kdesi na opacnom konci zemegule jestvuje chlap, ktory si
skutocne s vdznou tvdrou robi srandu z hudby. Pisali o riom, Ze je to Saso. Samozrejme som sa chcel dozvediet, ako méze
byt saso clovek, ktory to myslivazne. Schénbergov Pierrot Lunaire, Debureauov Pierrot, Raoulove masky, Enzorove obrazy
karnevalov atd. boli nesmierne vdzne veci. Mal som to Stastie, Ze Cage bol v Ceskoslovensku v roku 1964 a ndhodou som
pocul rozhlasovd realdciu s nim. Bol som v siedmom nebi. Vtedy som si povedal, Ze budem robit to, ¢o on. A potom som
sa 20 rokov nemal Sancu dozvediet, co to viastne robi. Ked"ho moji kolegovia pozvali na Slovensko s tym, Ze budu hrat
Jeho skladby, mal som strach, Ze to nemdéZe dobre dopadndt. A ked’ mi povedali, Ze Cage asi nepride, prvykrdt v mojom
Zivote som mu napisal list - fax: ,Boli ste mostom medzi Vychodom a Zapadom, zostarite mostom, prosim Vas pridte.”
A tento vzdcny ¢lovek mi odpovedal faxom: ,Stretneme sa v Bratislave.” A po ndvrate z Bratislavy poslal druhy fax: ,,Mosty
st mosty a my sme my.”

KATARINA TRNOVSKA

Vystava MILAN ADAMCIAK: SOMETHING for John Cage v kuratorskej koncepcii Michala Murina a Katariny Trnovskej sa
uskutoc¢ni od 5. - 23. septembra v priestoroch design factory na Bottovej ul. v Bratislave.

K.T.: The first time you heard Cage’s work was in a radio program in 1964. Later on, Dick Higgins sends you his Nota-
tions at your request, which he published in his own publishing house The Something Else Press. Two decades later, you
were able to meet the man in person in Bratislava, where you curated an exhibition of his scores. You speak about him
as a BRIDGE, what does the personality of John Cage mean for you?

MILAN ADAMCIAK: / found out from Soviet books that there is a man on the other side of the world who makes fun of
music with a serious face. They wrote that he is a clown. Of course | wanted to know how a man who is serious could be
a clown. Because Schénberg’s Pierrot Lunaire, Debureau’s Pierrot, Raoul’s masks, and Enzor’s pictures of carnivals were
very serious things. | was fortunate enough that Cage was in Czechoslovakia in 1964 and | was able to hear a radio show
with him. | was in heaven. That was when [ told myself that | was going to do what he’s doing. And then for twenty years,
I didn’t have the chance to find out what it was that he was really doing. When my colleagues invited him to Slovakia and
were going to play his pieces, | was afraid that it wouldn't end well. And when they told me that he probably wouldn't
come, | wrote him a letter, a fax, for the first time in my life: “You were the bridge between the East and the West, please
remain being this bridge, please come.” And this precious man replied in a fax, “We will meet in Bratislava.” And upon his
return from Bratislava, he wrote another fax: “Bridges are bridges and we are us.”

KATARINA TRNOVSKA

The exhibition MILAN ADAMCIAK: SOMETHING for John Cage which is curated by Michal Murin and Katarina Trnovska
will be open from September 5 - 23 in the spaces of the Design Factory on Bottova street in Bratislava.



PROGRAM | Milan Adamc¢iak (1946)
- Poonsoirée pre lubovolné obsadenie | Poonsoirée for any instruments

- N. N. pre dve violoncela | N.N. for two violoncellos (2012)

- Configurazione dei due elementi pre lubovolné obsadenie
Configurazione dei due elementi for any instruments

- Rotor pre lubovolné obsadenie | Rotor for any instruments

John Cage (1912-1992)
- Music for Three pre klarinet, violu a violoncelo
Music for Three for Clarinet, Viola and Violoncello (1984—1987)

- 4'33" pre lubovolné obsadenie | 433" tacet for any instruments (1952)
- Four® pre $tyroch hracov | Four® for four players (1992)

Koncert usporiadany o.z. Konvergencie, InMusic a Medzindrodnou spolocnostou pre stcasnd hudbu - Slovenskd sekcia ISCM sa
realizuje s financnou podporou Ministerstva kultiry SR a v spoluprdci so Slovenskou ndrodnou galériou ako stcast oslavy 100. vyrocia
narodenia Johna Cagea.




PONDELOK | 17.9.2012 | 20:00 HOD. | D&M SV. MARTINA

curistorH POPPEN MORIMUR
THE HILLIARD ENSEMBLE

MONDAY | 17™ sepTEMBER 2012 | 8:00 Pm | ST. MARTIN'S CATHEDRAL




MURIEL CANTOREGGI (rr) - husle | violin
MONIKA MAUCH - sopréan | soprano
DAVID JAMES - kontratenor | countertenor
SsTEVEN HARROLD - tenor | tenor
GORDON JONES - barytén | baritone

PROGRAM | Johann Sebastian Bach (1685-1750)
- Partita d mol pre sélové husle Bwv 1004 & chorély Bwv 277

Den Tod niemand zwingen kunnt Dein Will' gescheh, Herr Gott, zugleich z Janovych pasii BWV 245
Allemande Befiehl Du Deine Wege BWV 270
Christ lag in Todesbanden Jesu, meine Freude BWV 358

Courante Auf meinen lieben Gott z kantaty Ich habe meine Zuversicht

Christ lag in Todesbanden Jesu, Deine Passion z Janovych pasii
Sarabande In meines Herzens Grunde z Janovych pasi
Wo soll ich fliehen hin? z kantaty Wo soll ich fliehen hin / Nun lob’, mein Seel’, den Herren BWV 389
Gigue Den Tod niemand zwingen kunnt

Den Tod niemand zwingen kunnt Ciaccona z Partity d mol BWV 1004
Ciaccona pre s6lové husle a vokalne kvarteto podla analyzy Helgy Thoene

Christ lag in Todesbanden Den Tod niemand zwingen kunnt




V obdobi baroka, a zvlast v hudbe tejto epochy, sa s oblubou vyuzivali na tvorbu hadaniek a kédovanie skrytych vyzna-
mov ¢isla. Nebolo preto ziadnym prekvapenim, ak aj vyskum diel Johanna Sebastiana Bacha odhalil pocetné ¢iselné Sifry.
Bach nielenze do viacerych skladieb vlozil svoje meno, jeho duchovné kompozicie umoznuju na zaklade cisiel zakédova-
nych v notovom zapise vysvetlit celt teoldgiu. S neocakdvanym poznatkom, ze aj vyluéne insStrumentéalne diela ako Sondty
a partity pre sélové husle mozno uchopit tymto spésobom, prisla profesorka muzikolégie Helga Thoene z Univerzity v Dus-
seldorfe. Jej analyza Ciaccony z Partity d mol BWV 1004 ako ,hudobného epitafu” Bachovej manzelky Marie Barbary viak
neodhaluje len ¢iselnd symboliku, ale aj citacie chorélov ukryté v tejto skladbe. Od prvého po posledny takt sa v strednych
a spodnom hlase objavuju uryvky choralu Christ lag in Todesbanden. V hudbe Ciaccony mozno ale najst aj napevy Jesu
meine Freude, Auf meinen lieben Gott, Vom Himmel hoch a Dein Will gescheh, Herr Gott, zugleich. Ciselné symboly viazu-
ce sa na teologicky obsah, aky predstavuju Sv. Trojica alebo Vyznanie viery, ostavaju posluchacovi skryté. Choraly su ale iny
pripad. Na zaklade vyskumu Helgy Thoene pripravili huslista Christoph Poppen a vokalisti z The Hilliard Ensemble pre label
ECM unikatny projekt. Na tomto koncerte sa k spevakom pripoji huslistka Muriel Cantoreggi, aby spolu ponukli fascinujici
zazitok zo vzajomného prepojenia harmonicky komplexného huslového partu s verSami choralov, kedy je mozné paralelne
pocuvat hlasy i s6lovy part husli. Co slovéa a notacia prezentuju analyticky, to sa prostrednictvom tohto projektu stalo zne-
jucou realitou. Po¢livame nepochybne nieco, ¢o znelo v Bachovej hlave, ked pisal tieto skladby.

WWW.ECMRECORDS.COM



In the Baroque era, particularly in the music of the period, it was popular to use the medium of numbers for riddles and
hidden messages. It therefore comes as no surprise that research on the works of Johann Sebastian Bach has unearthed
numerous coded references, for instance to his name, even deducing a whole theology in numbers and notes from his
spiritual works. The unexpected insight that purely instrumental works, such as the Six Sonatas and Partitas for solo violin
can also be read this way must be credited to Professor Helga Thoene, of the University of Dusseldorf. Moreover, her in-
terpretation of the Ciaccona from the Partita in d-minor BWV 1004 as an ‘epitaph in music’ for Maria Barbara is based, not
only on the symbolism of the numerical patterns but also on the chorale quotations concealed in the piece. From the first to
the last bar, snatches of Christ lag in Todesbanden recur again and again in the lower and middle voices. Also present, Jesu
meine Freude, Auf meinen lieben Gott, Vom Himmel hoch and Dein Will gescheh, Herr Gott, zugleich, to cite only a few
examples. Numerical allusions to names and theological content such as the Trinity or the Creed are not perceptible to the
listener of the Ciaccona. The chorales, however, are a different matter. From Helga Thoene's research, violinist Christoph
Poppen and the vocal soloists of the Hilliard Ensemble realised a unique project for ECM. On this occasion the Hilliard
Ensemble will be joined by Muriel Cantoreggi to offer a stunning experience by interweaving Bach’s harmonically complex
violin part with the chorale verses, allowing the voices to intone the single verses in parallel with the solo instrument. What
words and musical notation present analytically becomes audible reality here, and what we hear is surely something of
what went on inside Bach’s head as he composed the pieces.

WWW.ECMRECORDS.COM




STREDA | 19.9.2012 | 19:00 HOD. | KLARISKY

OTVARACI KONCERT ALBRECHT | HINDEMITH
OPENING CONCERT

WEDNESDAY | 19™ sepTEMBER 2012 | 7:00 PMm | KLARISKY CHURCH




QUASARS ENSEMBLE (sx)
IVAN BUFFA (sk) - dirigent | conductor
10zeF LUPTAK (sk) - violonéelo | violoncello

Eva SUSKOVA (sk) - sopran | soprano

PROGRAM | Alexander Albrecht (1885—1958)
- Sonatina pre 11 néstrojov (1925) |
|. Andante con moto
Il. Menuet

I1l. Allegro moderato

- Vyber z piesnf |
- Reue (1910) (arr. I. Buffa)
- Friedhofgras (1934) (arr. |. Buffa)
- Mein Herz (1910) (arr. I. Buffa)
- In der Winternacht (1910) (arr. I. Buffa)
- Der Verdammte (1909) (arr. I. Buffa)

Paul Hindemith (1895-1963)
- Kammermusik ¢.3 op.36/2 (1925) pre obligdtne violoncelo a 10 s6lovych nastrojov

I. Majestatisch und stark; Méassig schnelle Achtel
II. Lebhaft und lustig
IIl. Sehr ruhige und gemessen schreitende Viertel
IV. Méssig bewegte Halbe; Munter, aber immer geméchlich



Nemecky skladatel Paul Hindemith (1895—1963), bol jednou z najvyznamnejsich postav hudby 20. storocia. Priznacny-
mi ¢rtami jeho umeleckej osobnosti boli otvorenost a zvedavost vo vztahu k vSetkému novému i jeho obrovské praktické
znalosti hudobnych nastrojov. Bol skuto¢nym univerzalnym hudobnikom, hral vynikajico na husliach a viole, ale aj na
mnozstve dalSich nastrojov. Pri nemeckej premiére Stravinského Pribehu vojaka sa zhostil ndro¢ného huslového partu.
Intenzivne sa zaujimal o historické nastroje a uz roku 1954 nastudoval Monteverdiho operu Orfeo s pouzitim dobového
inStrumentara.

Ako dirigent - predovsetkym svojich vlastnych kompozicii - stal na cele najvyznamnejsich svetovych orchestrov.

Hindemithova skladatelska mladost bola vyrazne experimentatorska, vedome sa odvracal od konvencii a mnohé pre-
miéry jeho diel vyvolali $kandaly (nova tvorba tych &ias bola este stc¢astou Sirokého verejného zaujmu). Cast stcasnikov
ho povazovala za novu nadej nemeckej hudby, niektori ho vSak oznacovali aj za kultirneho bolSevika. Nastup fasistického
rezimu pribrzdil Hindemithovu velkd tvorivi produktivnost. Hoci jeho meno nebolo od zaciatku na poprednej pozicii
menoslovu predstavitelov zvrhlého umenia (Entartete Kunst), rezim komplikoval a blokoval - napriek podpore dirigenta
Wilhelma Furtwanglera - premiérové uvedenia jeho skladieb. Paradoxne, Hindemith uz v tom ¢ase do svojej tvorby in-
tegroval vplyvy nemeckej ludovej piesne. V dosledku straty umeleckej slobody sa roku 1934 rozhodol opustit Nemecko
a prijat poverenie tureckej vlady pomoct pri reorganizacii hudobného zivota v Ankare. Doma svoju pracu prezentoval ako
Sirenie nemeckej kulttry, stcasne vSsak pomahal Zidovskym hudobnikom z Nemecka pri Uteku do Turecka. Roku 1938 ho
na vystave zvrhlého umenia v Disseldorfe oznacili za Standardného predstavitela hudobného Gpadku. V tom istom obdobi
sa uskutocnili Gspesné svetové premiéry jeho opery Mathis der Maler v Zurichu a baletu Nobilissima visione v Londyne.

Paul Hindemith svojim pristupom k tvorbe reprezentoval idey novej vecnosti, ktoré sa zrodili v pokrokovom politickom
a spoloc¢enskom prostredi Weimarskej republiky. Nova vecnost priniesla namiesto romantického kultu génia kult faktu,
zé&lubu vo fungujicej ¢innosti a prioritu profesionalnej svedomitosti a uzito¢nosti. Hindemith isiel ako skladatel vzdy vlast-

The German composer Paul Hindemith (1895—1963) was one of the most significant figures of 20" century music. His
artistic characteristic was his openness and curiosity in regards to new things and his vast practical knowledge of musical
instruments. He was truly a universal musician, he was an excellent violin and viola player but also played many other in-
struments. He played the difficult violin part at the German premiere of Stravinsky’s Soldier’s Tale. He was deeply interested
in historical instruments and studied Monteverdi's opera Orfeo even using the period instruments in 1954.

As a conductor - mainly of his own pieces - he stood at the head of the most famous orchestras in the world.

Hindemith's compositional youth was clearly experimental, he consciously moved away from convention and many
premieres of his works caused scandals (new works were a broad part of public interest at the time). Some contempo-
raries considered him as new hope for German music, others labeled him as a cultural bolshevik. The onset of Fascism
slowed down Hindemith's creative productivity. Even though his name wasn't in the beginning at the forefront of the list
of degenerate artists (Entartete Kunst), the regime complicated and blocked (despite the support of conductor Wilhelm
Furtwangler) premieres of his works. It is a paradox that already then, Hindemith incorporated elements of German folk
songs into his work. As a result of his loss of artistic freedom in 1934, he decided to leave Germany and accept an invitation
from the Turkish government to help with the reorganization of musical life in Ankara. At home, he presented his work as
promoting German culture, but at the same time he was helping Jewish musicians to escape from Germany to Turkey. In
1938, at an exhibition of degenerate art in Dusseldorf, he was labeled as a standard representative of musical decadence.
At the same time, there were two successful premieres of his works abroad, his opera Mathis der Maler in Zirich and the
ballet Nobilissima visione in London.

Paul Hindemith represented the ideas of a New Objectivity (Neue Sachlichkeit) with his approach to his work, that were
born in the progressive political and social environment of the Weimar republic. New Obijectivity replaced the romantic



cult of genius with the cult of fact, and brought an interest in functional activity and the priority of professional conscious-
ness and usefulness. As a composer, Hindemith always went his own way, the big Wagner tradition didn’t mean much to
him. He believed that the key in every creative talent is clear vision, because anyone can gain skills through enough study.
(“Technische Kenntnisse kénnen immerhin von jedermann erworben werden, wéhrend die klaren Visionen das Vorrecht
der wahren schépferischen Begabung sind.” [Paul Hindemith])

At the same time, however, he considered skill as a basic component of every musical endeavor and saw |.S.Bach as
his model. He didn't lead a personal monologue through his work, instead, he was interested in communicating with the
audience, which he valued, but never forced himself at. He believed in the unending possibilities of tonality (“tonality is
a similar force to gravitation™) and as a great player of many instruments, he also believed in anchoring compositions in
musical experience.

His musical language is dissonant, full of pulsing motion, and is often labeled as to the point and strict. Hindemith tried to
achieve his vision of an ideal type of music that's free from any inspiration that's not musical. He used the term “Spielmusik”
for it (music for playing).

In the twenties and thirties of the last century, Hindemith composed several pieces with unusual “factual” sounding
names; “Kammermusik” and “Konzertmusik”. Kammermusik no. 3 is part of a group of four works joined together in opus
36 that are written for an obbligato instrument (piano, cello, violin, viola) and a chamber group. In the case of Kammer-
musik no. 3, the group is made up of ten solo instruments: flute, oboe, clarinet, bassoon, French horn, trumpet, trombone,
violin, cello and double bass. The piece premiered on April 30" 1925 in Bochum conducted by the composer, and the cello
part was played by his equally very talented younger brother Rudolf.




Hindemithovsky jasne formulované vizie boli priznacné aj pre Zivot a tvorbu Alexandra Albrechta (1885—1958), rodaka
zo sedmohradského Aradu, ktory vacsinou svojho Zivota prezil v Bratislave. Studoval na Katolickom gymnaziu, kde ziskal
hiboké humanistické vzdelanie a nadviazal priatelstvo s Bélom Bartokom a Erné Dohnényim. Profesionalne hudobné vzde-
lanie zavrSil na Lisztovej akadémii v Budapesti Stidiom kompozicie u Hansa Koesslera, hry na klaviri u Istvdna Thoméana,
dirigovania u Ferenca Szandtnera a komornej hry u Davida Poppera.

Vyznam Albrechtovho dirigentského, skladatelského, pedagogického a organiza¢ného posobenia pre profesionalny hu-
dobny Zivot Bratislavy bol v medzivojnovom obdobi obrovsky. P6sobil ako organista Dému sv. Martina, ako riaditel a pe-
dagodg na Mestskej hudobnej skole i ako dirigent a riaditel Cirkevného hudobného spolku pri Déme sv. Martina, ktory bol
popri Narodnom divadle najvyznamnejSou hudobnou ustanovizriou v Bratislave. Hudobnej verejnosti predstavil mnohé
u nas dovtedy neuvedené symfonické a oratoriadlne diela Stravinského, Szymanovského, Regera i Dvoréaka.

V 30. rokoch, pred nastupom generacie Eugena Suchonia, Jana Cikkera a Alexandra Moyzesa, bol Albrecht ako skladatel
v nasom prostredi jedine¢nym zjavom. Jeho tvorba, akokolvek kvalitna a individualna, vSak nezapadala do konceptu narod-
nej hudby a v povojnovom obdobi sa v koncertnych programoch vyskytovala iba zriedkavo.

Rané obdobie tvorby Alexandra Albrechta sa nieslo v znameni vplyvu hudby nemeckého romantizmu, impresionizmu
a expresionizmu. Diela jeho vrcholného obdobia s charakteristické hudobnym jazykom, ktory je zalozeny na originalnom
harmonickom citeni na hranici atonality, s vysokou mierou uplatnenia kontrapunktickej prace.

Alexander Albrecht rozvijal v naSom kultirnom prostredi tradiciu nemeckej piesrovej lyriky. Vac¢sina jeho nemeckych
piesni su juvenilie, resp. diela raného tvorivého obdobia z rokov pred 1. svetovou vojnou, v ktorom sa formovala jeho
umelecka orientacia.

Clearly formulated visions were the characteristics of life and work of Paul Hindemith as well as his 10-years younger
contemporary Alexander Albrecht (1885—1958). Albrecht, a native of Arad who spent most of his life in Bratislava. He
studied at the Catholic high school where he got a deep humanistic education and became friends with Béla Barték and
Ern6é Dohnanyi. He finished his professional musical education at the Liszt Academy in Budapest, studying composition
with Hans Koessler, piano with Istvan Thoméan, conducting with Ferenc Szandtner and chamber music with David Popper.

Albrecht’s work”, his conducting, composing, teaching and organizing, was - especially in the years between the wars
- of enormous significance for the cultural life in Bratislava. He was an organist at St. Martin’s Cathedral, the director and
a teacher at the Municipal Music School and conductor and director at the Kirchenmusikverein at St. Martin’s Cathedral,
which was the most important musical institution in Bratislava next to the National Theatre.

He introduced the musical public to many symphonic and oratorical works that were not known here before, such as the
works of Stravinsky, Szymanowski, Reger and Dvoréak.

In the 1930’s, Albrecht was a unique composer in this area, before the generation of Eugen Suchon, Jan Cikker and
Alexander Moyzes came. His work didn't fit into the concept of national music and appeared in concert programs rarely.

The early era of his work was influenced by the music of German romantism, impressionism and expressionism. The
works of his musical peak are characterized by a musical language that is based on an original harmonic feeling bordering
atonality with a intensive use of counterpoint.

Alexander Albrecht developed the tradition of the German lyrical song in our cultural space. Most of his German songs
are juveniles, from his early years before World War |, when he was forming his artistic orientation.



The Sonatina for eleven instruments was made - as Hindemith's cycle Kammermusik Op. 36 - in 1925. There are similar
instruments used as in Kammermusik no. 3 (flute, oboe, clarinet, two French horns, bassoon, 2 violins, viola, cello and
contrabass).

“The Sonatina for eleven instruments is probably my most modern piece. Many consider it to be my best composi-
tion, among them Béla Bartdk (two parts of it - the third wasn't finished yet — were performed with great success at an
artistic society concert in his presence). The performance by the Vienna Philharmonic, that | conducted, gave the piece
an extraordinary sound. It was played by famous artists (Wunderer, Pollatschek, Stiegler and others). At a philharmonic
concert here, it was wonderfully conducted by Vdclav Talich.” (Alexander Albrecht, 1957)

ADRIAN RAJTER

The renovation of the house at Kapitulska street 1 in Bratislava, from 1945 to 1996 home of Alexander and Jan
ALBRECHT, significant personalities of Slovak music life, has started.

We invite you to participate in the preservation of the Albrecht House, a national cultural monument and a memorable
place with a unique genius loci in the heart of Bratislava, and to create toghether with us a space for music, art and
education. About the emerging cultural centre in the Albrecht House, its plans and activities you can learn more at
www.albrechtforum.eu. Thank you.

ALBRECHT FORUM, O.Z.




STREDA | 19.9.2012 | 21:00 HOD. | KLARISKY

ODPOVEDE BEZ OTAZOK
ANSWERS WITHOUT QUESTIONS

WEDNESDAY | 19™ sepTEMBER 2012 | 9:00 Pm | KLARISKY CHURCH




IGOR KARg KO (sk-cH) - husle | violin

PROGRAM | Ernest Bloch (1880-1959)
- Suita ¢. 1 pre sélové husle | (1958)
I. Prelddium |
Il. Andante tranquillo
1. Allegro
IV. Andante
V. Allegro energico

Bach-Schnittke-Blacher-Telemann ,SONATA PASTICCIO*
. Johann Sebastian Bach (1685—1750)

- Grave zo Sonaty a mol pre s6lové husle BWV 1003 |
. Alfred Schnittke (1934—1998)
- Fuga pre s6lové husle | (1953)
Boris Blacher (1903—-1975)
- Adagio zo Sonaty pre s6lové husle | (1951)
IV. Georg Philipp Telemann (1681-167)

- Vivace z Fantazie pre sélové husle TWV 54 |

Ernest Bloch
- Suita ¢.2 pre sélové husle | (1958)
I. Energico deciso
Il. Moderato
I1l. Andante
IV. Allegro molto



Why answers without questions? We all know it well: we often do not know the answer to the questions we are asked.
Because of our uncertainty or just the simple fact that we do not expect questions. However, if we do not stop searching,
we can get answers. But there is also another kind of answers: answers without questions. We live, and create, and affect
our surroundings, responding continuously and unintentionally, even though we are not asked any questions. We respond,
because we live, and perceive and react to things, emotions and everything around us. We respond not only verbally, but
most commonly by our actions, our work and our life. That's us people. And such are also Bloch’s Suits for Solo Violin.
Young Ernest Bloch responded to his feeling of a lack of recognition and to being labelled as only a ,Jewish composer” in
Switzerland where he lived. His emigration to the United States was his answer. However, | have got a feeling that when he
was suffering a severe illness on his death bed, he gave also another response: he composed a great many suits for solo
violin, viola and violoncello. That was his answer without questions.

Schnittke’s Fugue and Blacher’s Adagio represent a similar response to Bach’s monumental legacy. Telemann'’s Vivace
from Fantasia for Solo Violin is an embodiment of the Menuhinian ,wandering Jew inspired by qypsy music”. However,
| would not dare insist that the composers felt all that | have mentioned. But | think, that these pieces would have been
composed in a different way, if there had been no Bach's Sonatas and Partitas for Solo Violin, and that is why | substituted
three parts of Bach’s 2" Sonata for Solo Violin for “answers” by Schnittke, Blacher and Telemann.

And to whom did Bach respond by his Sonatas and Partitas? Historians and scholars argue that the sonatas and partitas
were inspired by a certain Johann Paul von Westhoff's works. That's historians’ view. My feeling is that Bach had to look for
inspiration in the perfection itself. And this is my answer to an unasked question...

IGOR KARSKO




Prec¢o odpovede bez otazok? Vsetci to dobre pozname: ked sa nés niekto niec¢o opyta, c¢asto nepozname odpoved. Ci
uz z neistoty, alebo jednoducho preto, ze otazky neocakavame. Ak viak neprestavame hladat, mézeme dospiet k odpo-
vediam. Existuje viak aj iny druh odpovedi, odpovedi bez otazok. Zijeme, tvorime, vplyvame na svoje okolie a neustale
nechtiac odpovedame, hoci sa nas nikto na ni¢ nepytal. Odpovedame, pretoze zijeme a reagujeme na veci, vnimame pocity
a vlastne vsetko vékol nas. Neodpovedame len verbalne, ale najma svojim konanim, tvorbou, zivotom. Taki sme my ludia.
Tak vnimam aj Blochove Suity pre sélové husle. Mlady Ernest Bloch reagoval na pocit, Ze je nedoceneny a vo Svajéiarsku,
kde Zil oznacovany len za ,Zidovského skladatela”. Odpovedal emigraciou do USA. Citim v3ak, Ze pocas tazkej choroby
na smrtelnom 16zku odpovedal aj inak: skomponovanim pocetnych suit pre sélové husle, violu a violoncelo. To bola jeho
odpoved bez otdzok.

Schnittkeho Figa, Blacherovo Adagio st podobnymi reakciami na Bachov monumentélny odkaz. Telemannovo Vivace
z Fantdzie pre sélové husle je pre mna stelesnenim onoho menuhinovského ,putujticeho zida, ktory sa nechal inspirovat
cigdnskou hudbou”. Neodvéazim sa ale tvrdit, ¢i toto vSetko zmieneni skladatelia citili. Myslim si vak, Ze bez Bachovych So-
ndt a partit pre sélové husle by asi tieto diela nevznikli v takej podobe, v akej vznikli. Preto som nahradil tri ¢asti z Bachovej
2. sondty pre sélové husle ,odpovedami” Schnittkeho, Blachera a Telemanna.

A komu odpoveda bez otdzok Bach svojimi Sondtami a partitami? Historici a badatelia tvrdia, Ze to boli sonaty a partity
istého Johanna Paula von Westhoffa. Tolko historici. M6j pocit je, ze Bach musel hladat insSpiraciu v samotnej dokonalosti.
To je moja odpoved na nepolozent otazku...

IGOR KARSKO

“If asked to describe the style that is peculiarly Bloch’s
and no other composer’s, | should emphasize one
attribute that stands out above all others. It is, | think, his
spiritual reach, that intense quality so peculiarly intrinsic
to his music: the quality of aspiration ...”

JOHN HASTINGS




$TVRTOK | 20.9.2012 | 18:30 HOD. | DESIGN FACTORY

CAGE FULL OF MUSIC

THURSDAY | 20" sepTEMBER 2012 | 6:30 PM | DESIGN FACTORY

PROGRAM | John Cage (1912-1992)
- Sonaty a interldié pre preparovany klavir | (1946-1948)

Sonata |
Sonéta Il
Sonata lll
Sonata IV
Interlddium |
Sonata V
Sonéta VI
Sonata VII
Sonata VIII
Interladium I
Interladium 11
Sonéta IX
Sonéta X
Sonata X
Sonata XII
Interlddium IV
Sonata XIII
Sonéata XIV
Sonéta XV
Sonata XVI



NOoRA SKUTA (sk) - klavir | piano




When | heard Cage’s Sonatas and Interludes for the first time in the beginning of the 1990s, | was fascinated by their
beauty and the interesting musical world of this piece. By than | had already encountered the sound of prepared piano,
| even had already played several shorter works by the composer. Therefore, the sound of the prepared piano was nothing
new for me, but what was new that was the powerful experience from an extensive colour scale created exclusively by the
combination of colours of “prepared” and “unprepared” tones in a single composition, with a single instrument.

| longed to listen to this piece again and again; | longed to play it. However, after getting the score, | realised how hard it
is to achieve its calming, refreshing and pure effect. If you take the composer’s precise comments and the table of prepa-
rations (instrument preparation takes about two and a half hours) as the starting point you cannot achieve an equally
beautiful sound of counterparts to “unprepared” tones and the piano sounds as if it were out of tune. | mean, if you follow
CONSISTENTLY Cage’s precise comments on the part of preparation. His specification is for a particular model of piano



Ked som zaciatkom 90. rokov prvykrat pocula na koncerte Cageove Sondty a interlidid, bola som fascinovana krasou
a zaujimavym hudobnym svetom tohto diela. So zvukom preparovaného klavira som sa uz predtym stretla, dokonca som
hrala aj nejaké mensie skladby autora. Zvuk upraveného klavira teda nebol pre mna novym, novym bol silny zazitok z ne-
smiernej farebnej 3kaly, vytvorenej vyhradne kombinaciou farieb ,preparovanych” a ,nepreparovanych” tonov v jednej
skladbe a na jednom néstroji.

Tuzila som toto dielo znova a znova pocuvat a hrat ho. Az po ziskani n6t som v3sak zistila, aké naro¢né je dosiahnut
v tejto skladbe to, kvéli comu pdsobi tak upokojujico, osviezujlco a cisto. Vychadzajuc z presnych poznamok a tabuliek
preparacie skladatela (preparovanie nastroja trva priblizne dve a pol hodiny) sa vo zvuku nedé ziskat rovnako krésne zne-
juci protip6l voci ,neupravenym” tbnom a klavir posobi, akoby bol rozladeny. Myslim tym, ak sa PRESNE dodrzia Cageove
precizne poznamky tykajlce sa casti pripravy preparacie. Jeho Specifikacia sa tyka jedného modelu klavira a osobitych
druhov skrutiek (ich diZka a hrabka nie st uvedené). Kazdy klavir véak znie inak a charakter zvuku sa pri réznych skrutkach
nesmierne meni. A tak nastUpilo hladanie. Hladanie komplexného harmonického charakteru diela. Aby vsetka nadhera,
ktora sa v skladbe nachadza, vyznela ¢o najpresvedcivejsie.

Po tolkych rokoch, ¢o Sondty a interlidié hram na roznych miestach, sa vo faze preparéacie klavira vzdy dostavi pocit,
akoby som bola opét na zaciatku. Vypreparujem, potom ladim, postivam predmety, menim ich ... Sondty a interltdid st
pre mna dielom, ktoré pésobi nad¢asovo, podobne ako Bachove Goldbergove varidcie. Pri ich poclvani sa osviezi mysel,
dusa sa precisti a upokoji. Napriek roznorodosti jednotlivych kratkych skladieb dielo pdsobi ucelene a ma tazko opisatelny
meditativny Ucinok.

NORA SKUTA



| 20.9.2012 | 20:00 HOD. | DESIGN FACTORY
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JozefF LU PTAK (sk) - violonéelo | violoncello

PROGRAM | Ernest Bloch (1880-1959)
- Suita ¢. 1 pre sélové violoncelo | (1956)
I. Prelddium |
II. Allegro
Ill. Canzona
IV. Allegro

Sofia Gubajdulina (1931)
- Desat preladii pre s6lové violoncelo | (1974)

. staccato - legato

II. legato - staccato

IIl. con sordino - senza sordino

IV. ricochet

V. sul pontivioloncello - ordinario - sul tasto
VI.
VII. al taco - da punta d‘arco

flagioletti

VIII. arco - pizzicato
IX. pizzicato - arco

X. senza arco, senza pizzicato

Vladimir Godar (1956)
- O, crux (1999/2000)

Paul Hindemith (1895-1963)
- Sonéta pre sélové violoncelo op.25/3 | (1923)
I. Lebhaft, sehr markiert
Il. Mé&ssig schnell, gemachlich
I1l. Langsam
IV. Lebhafte Viertel
V. Massig schnell



...YOU ALWAYS COME TO ME WITH SOMETHING NEW
LIKE A SUNSET THAT WILL NEVER REOCCUR

AND YET HAPPENS OVER AND OVER AGAIN

BOTH PERMANENCE AND NEVER-ENDING CHANGE
ARE PART OF YOUR ETERNAL NATURE

DANIEL RAUS



WHY BLOCH, GODAR, GUBAIDULINA, HINDEMITH AND MY IMPROVISATIONS?

Something stable and solid, but in a spirit of constant change. Or the other way round: constant change, in the spirit
of something stable and solid... This could be a characteristic of my recital selection. Ernest Bloch’s Suites for Solo Cello
almost unknown in our country and composed in the last years of the artist’s life bring constantly changing stability and
also maturity of Bloch’s musical quest. Hindemith composed the Sonata No. 3 for Solo Cello practically in a single day. (The
5" part was completed later). There is the desire to use the magical word: genius. | am getting back to this piece after more
than fifteen years; for me, it is still something stable as well as changing in time and space. Sofie Gubaidulina’s Ten Preludes
for Solo Cello is a continuously changing flow of sounds, colours, rhythms, expressions and instrument potentials. Godar’s
O, crux is a touch of the eternal substance for me. And my improvisation is a brief commentary and ceasing of the music...
| am inviting you to a common quest for stability through constant change - in the 20" century music for solo violoncello
(and in the life itself as well).

JOZEF LUPTAK



$TVRTOK | 20.9.2012 | 21:00 HOD. | DESIGN FACTORY

CLASSIC MALTS

THURSDAY | 205" sepTEMBER 2012 | 9:00 PM | DESIGN FACTORY




RONALD gEBESTA (sk) - klarinet | clarinet

PROGRAM | lgor Stravinskij (1882-1971)
- Tri skladby pre so6lovy klarinet | (1918)
No. 1 Sempre piano e molto tranquillo: J =52
No.2 J=168
No.3 J=160

Giacinto Scelsi (1905-1988)
- Ixor (1956)

Salvatore Sciarrino (1947)
- Let Me Die Before | Wake (1982)

Karlheinz Stockhausen (1928—2007)
- In Freundschaft (1977)

Steve Reich (1936)
- New York Counterpoint (1985)



In the world of the single malt scotch there are six regions producing this unique manifestation of the Scotch culture. All
the regions have got their own whiskies representing the most typical characteristics of the regions malts. These selections
are called ,classic malts”. So the title of tonight’s concert dramaturgy offering a selection from clarinet’s solo literature is
a metaphor. The choice of the title expresses also my affinity for the world of single malt whisky that became for its sophis-
ticated complexity a cultural phenomenon par excellence.

Stravinsky's Three Pieces for Clarinet Solo is the first work of modern music for clarinet without accompanying instru-
ments. A distinct expression of each of its parts achieved by a virtuoso grasp of sonorism of the instrument and by an
absolutely unique style reveals the Mozartian talent of the composer who at the first attempt was able to solve brilliantly
the tasks never set up by then. Ixor by Giacinto Scelsi is a short manifestation of virtuosity of another great sonorista of the
20" century, who's aesthetic was inspired by introverted music of Buddhist monasteries. The following, entirely sonoristic
composition Let Me Die Before | Wake by Salvatore Sciarrino represents a different characteristic type of clarinet’s sonority



Vo svete skotskej ,single malt” (pozn. jednosladovej) whisky sa rozliduje Sest regibnov vyroby tohto jedine¢ného prejavu
Skotskej kultdry. Kazda z oblasti mé svoju whisky reprezentujicu najtypickejsie vlastnosti ,single malt” daného regiénu.
Tento vyber je sihrnne nazyvany ,classic malts”. Nazov dramaturgie dneSného koncertu, ponudkajtcej vyber osvedéenych
diel sélovej klarinetovej literatlry, je teda poetizujucim pripodobnenim. Volba nazvu je zaroven vyjadrenim mojej afinity
k svetu ,single malt” whisky, ktora sa vo svojej uslachtilej komplexnosti stala kultdrnym fenoménom par excellence.

Stravinského Tri skladby pre sélovy klarinet st prvym dielom modernej hudby pre klarinet bez sprievodu iného nastroja.
Odlisny vyraz kazdej z casti, dosiahnuty prostrednictvom majstrovsky uchopenej zvukovosti nastroja, ale aj iplne neopo-
clvanej idiomatiky, st prejavom mozartovského talentu skladatela, schopného na prvy pokus s bravirou vyriesit dovtedy
nezadané Ulohy. Ixor Giacinta Scelsiho je kratkou ukadzkou majstrovstva iného velkého sonoristu 20. storocia, ktory svoju
estetiku Cerpal z introvertnej hudby budhistickych klastorov. Do tretice nasleduje vysostne sonoristicka skladba Let Me
Die Before | Wake Salvatoreho Sciarinna, predstavujica odlisny charakteristicky typus sonority klarinetu so zmysluplnym
vyuZitim techniky viaczvukov. /n Freundschaft Karlheinza Stockhausena je klarinetovym ,classic malt” z opa¢ného polu. Ide
o vysostne Strukturalnu kompoziciu (variacna forma), bez osobitého vcitenia autora do Specifik klarinetovej zvukovosti. Pre
interpreta predstavuje otazku eventualneho prispoésobenia zvukového pola tak, aby nedochadzalo k estetickému nestladu
medzi silne Strukturadlnym charakterom skladby a (niekedy) nadmieru pastoralnym charakterom zvukovosti klarinetu. New
York Counterpoint Steva Reicha je premietnutim skladatelovho repetitivneho jazyka do média klarinetovej zvukovosti. Kon-
cept skladby pre ansambel nastrojov rovnakej skupiny spravidla obsahuje Gskalie prilis rychleho vycerpania posluchacovej
pozornosti z naduzitia danej sonority. Hoci sa pri nastupe niektorych idiémov nevyhol konotéaciam s jazzom, Reich celok
skladby zvlada rozvinutim sebe vlastnej Struktiry s typickym étosom, ktory napokon dominuje a zanechava silny dojem.

RONALD SEBESTA



PIATOK | 21.9.2012 | 19:00 HOD. | DESIGN FACTORY

CON ARCO

FRIDAY | 215" SEPTEMBER 2012 | 7:00 Pm | DESIGN FACTORY




BENJAMIN SCHMID (1) - husle | violin

10zEF LUPTAK (s) - violongelo | violoncello

PROGRAM | Eugéne Ysaye (1858-1931)
- Sonata g mol pre sélové husle op.27/1 | (1924)
I. Grave - Lento assai
II. Fugato: Molto moderato
I1l. Allegretto poco scherzoso - Amabile
IV. Finale con brio - Allegro fermo

Max Reger (1875-1937)
- Chaconna g mol pre s6lové husle op.117/4 (1909-1912)

Maurice Ravel (1875-1937)
- Sonéta pre husle a violoncelo | (1922)
I. Allegro
II. Tres vif
Il. Lent

V. Vif, avec entrain



PIATOK | 21.9.2012 | 20:30 HOD. | DESIGN FACTORY

DR. CALIGARI

FRIDAY | 215" sepTEMBER 2012 | 8:30 PM | DESIGN FACTORY

PROGRAM | Gyo6rgy Kurtag (1926)
- Jelek 0p.5 | (1961)
|. Agitato
II. Giusto
I1l. Lento
IV. Vivo, Feroce
V. Adagio
VI. Con Slancio, Risoluto

Gyérgy Ligeti (1923-2006)
- Sonata pre sélovi violu | (1992)
1. Loop

Atar Arad (1945)

- Sonéta pre sélova violu | (1992)
1. Alla Bulgarese

- 12 capriccii pre sélovu violu |
Béla

Yuval Gotlibovich
- Kabinet Dr. Caligariho | (2008)




vyuvaL GOTLIBOVICH (1L) - viola | viola




Medzi osobnosti, ktoré ma ako hudobnika najviac inspirovali, rozhodne patri violista a skladatel Atar Arad. Mal som to
Stastie Studovat u neho v rokoch 2000—2004 na Jacobs School of Music, ktora je stcastou Bloomingtonskej univerzity.
Podobne ako za davnych dni Atar v sebe vynimocnym spdsobom spaja talenty skladatela a interpreta, o je vysadou
nemnohych, nakolko cesty komponistu a interpreta si dnes vnimané ako dve samostatné smerovania. Len malokomu sa
podari, aby sa tieto dva svety navzajom inspirovali. Atar k takymto osobnostiam rozhodne patri a ja mu vdacim nielen za
rozvoj svojej muzikality, ale i chapania hudby v SirSom kontexte. Sondta pre sélovi violu ma biografické ¢rty, viazuce sa
k Atarovmu detstvu. Na zaciatku i konci Alla Bulgarese mozno pocut ozveny piesni a vzrusujicich tancov, ktoré pocuval
ako syn bulharskych imigrantov v Izraeli. Capriccio s podtitulom Béla je venované velkému madarskému skladatelovi Bélovi
Bartokovi. Obe skladby st prejavom jeho majstrovstva vo violovej kompozicii i improvizacii. Rozhodol som sa kvoli kontex-
tu doplnit tieto skladby Kurtagovymi felek a Ligetiho Loopom, teda dielami najvyznamnejsich vychodoeurépskych tvorcov.
Hudba k filmu Kabinet Dr. Caligariho, ktorej ¢ast zahram s Jozefom Luptakom, vznikla na objednévku $panielskeho festiva-
lu ,Are More’ a mala premiéru v roku 2008. Nemecky film z roku 1920 je jednym z prvych hororov a patri k majstrovskym
dielam zaciatkov kinematografie. Dej je o Dr. Caligarim, jeho poslusnom Namesacnikovi, ktory dokaze vidiet do buducnosti
a obyvateloch malého nemeckého mestecka, kde sa odohra séria zdhadnych vrazd.

YUVAL GOTLIBOVICH



One of my great inspirations as a musician is a viola player and composer Atar Arad. | was fortunate to be his student
at the Jacobs School of Music of Indiana University in Bloomington between the years 2000 and 2004. In the old days
a musician was not confined to the separation as we know in today’s world where the path of composing and performing
are two different and unique roads. Few individuals nowadays blend these worlds together so that they feed each other.
Atar is certainly one of them and | owe him a great deal for developing my music and understanding music in a broader
way. | present you with two of Atar’s compositions, along with one of my own: a kind of ‘trio’ for a silent film, viola and vio-
loncello - which | will play with Jozef Luptéak. The Sonata for Viola Solo has biographic features related to the composer’s
childhood. /. Alla Bulgarese starts and ends with an echo of songs and exciting dances that he heard as a son to Bulgarian
immigrants in Israel. The Capriccio titled Bela is dedicated to a great Hungarian composer Bela Bartok. Both pieces dem-
onstrate his mastery of the viola, his mastery in improvisation and composition. His music is complemented with Jelek by
Kurtag (Romanian) and Loop by Ligeti (Hungarian), who are among the most prominent Eastern European composers.
The cabinet of Dr. Caligari is one of the first horror films and a great cinematic masterpiece of the 20" century. The Cabi-
net of Dr. Caligari tells a hallucinogenic story of Dr. Caligari and his obedient Cesare, somnambulist who can see into the
future, and of citizens of a small German town, where a series of mysterious murders takes place...

YUVAL GOTLIBOVICH



SOBOTA | 22.9.2012 | 18:00 HOD. | DESIGN FACTORY

JURAJ FANDLY & siLvesTER LAVRIK
DUVERNA ZMLUVA ¢&I1ZE HLADANIE POLITICKEJ VOLE

- ABY SA NASA DOBROPISEBNOST AJ DOBROVIMLUVNOST Z HLBOKICH TMi NA SVETLO VIVINULA."

SATURDAY | 22" sepTEMBER 2012 | 6:00 PM | DESIGN FACTORY




PREDMLUVAC  juras FANDLY & siLvesTER LAVRIK - rozpravaé | narrator
ATHANAZIUS J0zeF LUPTAK - violongelo | violoncello
TITINILLUS BORIS LENKO - akordeoén | accordion

,Kdo chce vedet, jakd je obicajnd domajsd kazdoderiria slovenskéj reci vimluvnost, jakd je podla dobropisebnosti Cistot-
nd slovencina, riech citd tato knisku, najde obidvoju v riéj. Kteri Slovdk chce bit pre ucenich ludi vimluvrii, ten riech sa drzi
slovenskéj dobropisebnosti.”

.Lebo ind¢ hovorime okolo Trnavi, ind¢ rikaju aj mldva za Bilima horami, ind¢ vravd v Orave, ind¢ hatora v Sarisu i ve
Spise, ind¢ rozprdvaju inde. V naséj reci vipinuje sa to porekadlo: Kolko krajd, tolko obicaja.”

Slovencina sa meni i v ¢ase. Meni sa i nasa krajina. Ale tak ako jej jazyk, ostava sama sebou. Mozno sa dokonca vyvija.
Mierne. Nebadane... Napriklad slovo hipoteka sa vo Fandlyho diele nachadza osemkrat. Je niekomu potrebné vysvetlit, ¢o
znamena®? Aj preto v tomto hudobno-slovnom programe hovorime jazykom dvestoro¢ného Juraja Fandlyho. A jazykom
jeho dobou indpirovanej hudby v podani dvoch 3pic¢kovych interpretov. Jazykom dneska si pomézeme len tam, kde je to
nutné. Napriklad slovo vichirni sa méze zdat nezrozumitelné. Vichirni je slavny. Chyrny. Pri troche Usilia mu nemézeme
nerozumiet. A neplati to len o jazyku. Posudme. Nestdme. Aj preto sme nasu verziu nazvali Duvernd zmldva, &ize hladanie
politickej véle. Ale pripistam, Ze ,rienarodil sa ten, abi sa ltbil vsem”.

Aby ti z toho tazko nebolo, vyberieme len tie [ahSie a oprieme sa o bachovské hudobné improvizacie a autorské skladby
Borisa Lenka a Jozefa Luptéka.

Premiéra 15. septembra 2011 A.D., v spolupréci s LIC.

SILVESTER LAVRIK



SoBOTA | 22.9.2012 | 19:30 HOD. | DESIGN FACTORY

HOMO HARMONICUS

SATURDAY | 22"° sepTEMBER 2012 | 7:30 PM | DESIGN FACTORY

PROGRAM | Johann Sebastian Bach (1685-1750)
- Preladium a faga g mol BWv 854 (Temperovany klavir I1) |
- Preludium a fuga E dur BWV 854 (Temperovany klavir I) |

Domenico Scarlatti (1685-1757)

- Sonata C dur K. 132 L. 457 Cantabile |

- Sonéta E dur K. 380 L. 23 Andante comodo |
- Sonata E dur K. 135 L. 224 Allegro |

Gyérgy Ligeti (1923-2006)
- Musica ricercata, vyber | (1951-1953)

Boris Lenko (1965)
- Arwa (2010)
- Juta (2010)

John Zorn (1953)
- Road Runner (1986)



BORIS LENKO - acordesn | accordion










SOBOTA | 22.9.2012 | 21:00 HOD. | DESIGN FACTORY

SILENZIO

SATURDAY | 22"° sepTEMBER 2012 | 9:00 Pm | DESIGN FACTORY

PROGRAM | Ludwig van Beethoven (1770-1828)
- Slacikové kvarteto ¢.15 a mol op. 132 | (1825)
[Il. Molto adagio - Andante
.Heiliger Dankgesang eines Genesenen an die Gottheit, in der lydischen Tonart”

Sofia Gubajdulina (1931)
- Silenzio pre bajan, husle a violoncelo | (1991)

Ludwig van Beethoven
- Grosse Fuge op. 133 (1826)



MILAN PALA - husle | violin BORIS LENKO - akordeén | accordion
MARIAN SVETLIK - husle | violin

pETER VRBINCIK - viola | viola

10zeF LUPTAK - violonéelo | violoncello




~Hudba je tichom medzi ténmi.”
CLAUDE DEBUSSY

~Hudba a ticho st navzdjom spdté:
hudba nardba s tichom a ticho je piné hudby.”
MARCEL MARCEAU




,Music is silence between the notes.”
CLAUDE DEBUSSY

,Music and silence combine strongly because music is done with silence, and silence is full of music.”
MARCEL MARCEAU

Silence can attain thousands of forms and meanings in music. It measures and breaks its flow, it isolates and unites. Tones
emerge from silence to fade away to silence. Silence can be a quietening leading to reflection as well as it can become
adrama and cry out. It can be a surprise as well as the point. It represents depth, but can be an expression of emptiness as
well. Music deals with silence, and silence is full of music. The Symphony Stimmen ... Verstummen ... (Voices ... Silenced...)

by Sofia Gubaidulina, Russian-Tatar composer was premiered in 1986 in Western Berlin. The composition culminates
in two unusual moments: no sound is made by any of the instruments in the orchestra, but the conductor continues to
gesture. Everything flows into the silence, the silence as a symbol... Three decades later Gubaidulina’s Silenzio is bringing
another silence: the silence that everything emerges from. Beethoven'’s late works were created in a similar silence, in a cer-
tain sense. And maybe it is because of the silence why they do not belong to any specific time or place. “There is a sort of
heavenly, or at least more than human, gaiety [...] which one imagines might come to oneself as the fruits of reconciliation
and relief after immense suffering...,” wrote T.S.Eliot about Op. 132. “[It is] an absolutely contemporary piece of music
that will be contemporary forever,” said Stravinsky about Grand Fugue. “A Convalescent’s Holy Song of Thanksgiving to
the Deity...” Music and silence: they heal.

ANDREJ SUBA




NEDELA | 23.9.2012 | 15:30 HOD. | DESIGN FACTORY

LIVING ROOM MUSIC | KONCERT PRE DETI
CONCERT FOR CHILDREN

SUNDAY | 23% sepTEMBER 2012 | 3:30 PM | DESIGN FACTORY




ToMAS BOROS | HOSTIA | GUESTS
IvAN SILLER

zuzanA BISCAKOVA

FRANTISEK KIRALY
pALIBOR KOCIAN

Konvergencie pozyvaju na stretnutie deti, rodi¢ov a ich blizkych, pri ktorom sa kazdy stane aktivnym hudobnikom.
V spolocnej improvizécii vznikne hudobno-tane¢né dielo, ktoré napokon zaznie v slavnostnej premiére. Objavime v sebe
zdatnych interpretov a skladatelov. Objavime nové priestory hudby, myslenia, citenia a vnimania. Hudobno-pedagogicky

workshop pre deti vSetkych vekovych kategorii i dospelych vedie Tomas Boros. V rdmci stretnutia zaznie aj skladba Johna
Cagea Living Room Music v podani lvana Sillera a jeho priatelov.



NEDELA | 23.9.2012 | 20:00 HOD. | DESIGN FACTORY OPEN AIR

Y4

Ve

ZELENA POSTA LIVE

JSY08 ¥odIL _ olo4

SUNDAY | 237 sepTEMBER 2012 | 8:00 PMm | DESIGN FACTORY OPEN AIR




pAvoL HAMMEL - spev | vocal COLLEGIUM MUSICUM
MARIAN VARGA - klavesy | keyboard FEDOR FRESO - basova gitara | bass guitar

FRANTISEK GRIGLAK - sélova gitara | electric guitar

MARTIN VALIHORA - bicie | drums
PETER PRELOZNIK (ako host) - klavesy | keyboard

Na albume Zelend Posta (1972) st podpisani Marian Varga a Pavol Hammel, ale faktom je, ze ho nahravala kompletna
skupina Collegium Musicum s gitaristom Rastom Vachom, obohatena o prominentného ceského gitaristu Radima Hladika
v produkcii Fedora Fresa. Bez akychkolvek pochybnosti mozno povedat, Ze je to jeden z najvyznamnejSich pesnickovych
albumov slovenskej hudby a aj na zahrani¢nych progrockovych portéaloch mé vynikajucu povest.

Marian Varga, pouceny piesfiami Prudov aj sebavedomym art rockom Collegia vytvoril spolu s Hammelom kolekciu
mimoriadnych piesni. Kazdéa je originalna, a pritom drzia pokope v jednom doladenom celku, ¢o bolo na pévodnom vi-
nyle zdéraznené aj tym, ze absentovali drazky medzi skladbami. Piesne charakterizuje obrovska skladatelska, aranzérska
a muzikantska invencia, pestrost a predovietkym nadc¢asovost. Nalady a Styly sa striedaju, vietko to zastreSuje Hammelova
civilnost, Vargove klavesy a hutna rytmika spolu s Hladikovou (alebo Vachovou) gitarou zaberaji mocnymi tempami. Zda
sa, ze Zelend posta je velmi vazny kandidat na slovenského Serzanta Peppera - v neuveritelne zovretom celku si neprotire-
¢ia hravost a premyslavost, hladadstvo a suverenita, experiment a istota.

MARIAN JASLOVSKY



PROFILY INTERPRETOV

PERFORMER PROFILES

Milan Adamciak, po stadiach na zilinskom konzervatériu -
odbor violoncelo (1962—1968), absolvoval hudobni vedu
na Filozofickej fakulte Univerzity Komenského v Bratislave
(1968—1973). Dvadsat rokov posobil na Ustave hudobnej
vedy Slovenskej akadémie vied (1971—1991), pri¢om pred-
metom jeho vyskumu bol vztah hudby a vizualneho umenia
v obdobi 20. storocia. Okrem svojich stiputnikov - priekop-
nikov umenia akcie na Slovensku, ¢asto a rad spolupracoval
s mladSou generaciou umelcov, ktorl ciasto¢ne formoval
aj pocas jeho pedagogického pdsobenia na Vysokej skole
muzickych umeni v Bratislave. Spolu s Petrom Machajdi-
kom a Michalom Murinom zalozil sGbor Transmusic comp.
(1989), tri mesiace na to sformoval Spolo¢nost pre nekon-
ven¢ni hudbu - SNEH (1990), ktoré v Bratislave organizo-
vala Festival intermedialnej tvorby (1991, 1992). V tom case
v Slovenskej narodnej galérii kuratoruje vystavu Johna Cagea
- Partitiry (1992) a spoluprispieva k jeho osobnej t¢asti na
vernisazi. Posledné roky intenzivne koexistuje s Michalom
Murinom, s ktorym uskutocnuje dlhodoby projekt Altruismus
as Artruismus a taktieZ pracuju na inventarizacii Adamciakov-
ho diela. Prvym publikovanym vystupom ich selekcie je kniha
Archiv | - EXPO, ktoréa zverejriuje ¢ast Adamciakovych literar-
nych experimentov z obdobia 1964—1972. Archiv Il sa bude
venovat jeho konkrétnej poézii z rokov 1964—1972. Aktual-
ne spolu pripravuju Archiv lll, ktory mapuje, systematizuje
a komentarmi opatruje jeho takmer 50 rokov trvajlcu tvorbu
grafickych partitir. Od roku 2010 Milan Adamdiak zije a tvori
v okoli Banskej Belej.

Muriel Cantoreggi (husle, FR) - narodila sa vo Franctzsku,
detstvo stravila v Luxemburgsku. Hru na husliach Studovala
v Parizi (R. Pasquier), Utrechte (W. Liberman) a na berlinskej
Hans Eisler Hochschule u Christopha Poppena. V r.1993
bola ocenend na Medzinarodnej sutazi Marguerite Long-
-Jacques Thibaudovej. Posobila ako koncertna majsterka
Mladeznickeho orchestra Eurépskej Unie a pod taktovkou
dirigentov ako Carlo Maria Giulini, Vladimir Ashkenazy a Ber-
nard Haitink. V r.1995—2007 posobila na rovnakom poste
v Mnichovskom komornom orchestri. Od r.2009 je M. Can-
toreggi profesorkou na Hochschule fir Musik Freiburg. Patri
k umelcom, ktori ¢asto nahravaju a ich hudba zaznieva pros-
trednictvom rozhlasového vysielania. U¢inkovala na nahrav-
kach Barryho Guya FOLIO, ako sélistka v diele Triptychon
Franka Martina (ECM) a na CD Polyptique s Deutsche Radio
Philharmonie pod taktovkou Ch.Poppena. Jej repertoér sia-
ha od baroka po stcéasné diela, vyznamnu dlohu v iom hra
komorné hudba.

Yuval Gotlibovich (viola, IL) - drzitel oceneni z mnohych
narodnych i medzinarodnych satazi (o.i. International Lio-
nel Tertis Viola Competition). Ako sélista vystapil s Jerusa-
lem Symphony, Tel Aviv Soloists, Texas Festival Orchestra
a Ostrobothnian Chamber Orchestra. Spolupracuje s re-
nomovanymi interpretmi, koncertoval vo Wigmore Hall

a v Kennedy Center. Je pravidelnym hostom festivalov Kuh-
mo, Korsholm, Roundtop, Giverny a Villefavard. Gotlibovich
je najmladsim profesorom na Indiana University, od buduce-
ho roku bude pedagogicky posobit aj na Conservatorio della
Svizzera Italiana a ako asistent Diemuta Poppena na Escuela
Superior de MUsica Reina Soffa. Medzi jeho aktuélne aktivity
patri nahravka komornej hudby J. Francaixa s Trio di Colore
a hudba k filmu Cabinet of Dr. Caligari, ktory bude mat v no-
vembri izraelsk( premiéru.

Tomas Boros (SK) - pedagég, skladatela redaktor, $tudo-
val hud.vychovu a slov.jazyk na Katedre hud.vychovy UKF
v Nitre, kompoziciu a klavir na VSMU v Bratislave (V.Bo-
kes, Z.Paulechova). Pocas Studia ziskal Stipendia na kur-
zy v Darmstadte a Reichenau. Posobi ako veduci Katedry
hud. vychovy na Pedagogickej fakulte UK v Bratislave a ako
hud. redaktor v RTVS. Jeho kompozicie zazneli na festivaloch
Melos-Etos, Vecery novej hudby, Nové slov. hudba v podant
Slov.filharmoénie, VENI ensemble, Melos-Ethos Ensemble,
Opera Aperta, Pozon sentimentél a d.

Igor Karsko (husle, SK/CH) - pre3ovsky rodak, absolvent
AMU v Prahe a Menuhinovej akadémie v Gstaade (Svajiar-
sko), v sti¢asnosti posobi ako koncertny majster Luzernské-
ho symfonického orchestra a ¢len komorného stboru The
Serenade Trio. Ako koncertny majster barokového orchestra
La Scintilla podnikol v r.2005 turné po USA s Ceciliou Bar-
toli, s ktorou nahral aj CD Maria Malibran. |e zakladatelom
zoskupeni La Banda Antix a La Gioconda, ¢lenom Les Musi-
ciens du Louvre. Pésobi ako profesor na Musikhochschule v
Luzerne. Ako sélista i ¢len komornych zoskupeni koncertoval
po celej Eurdpe, je pravidelnym hostom festivalu Konvergen-
cie. Od r. 2010 vedie s violonéelistom Thomasom Demen-
gom stibor Camerata Zurich.

Silvester Lavrik (rézia, SK) - rezisér, dramatik, prozaik,
publicista a prekladatel. Pracoval ako ucitel, riaditel re-
klamnej agentury, v r.2000—2003 bol um.3$éfom Mestské-
ho divadla Zlin. Dlhodobo spolupracoval so Slovenskym
rozhlasom, v r.2005—2009 zastaval funkciu riaditela Radia
Devin, v sti¢asnosti pracuje ako rezisér v RTVS. Je autorom
viac nez troch desiatok divadelnych hier, inscenovanych
na Slovensku, v Cechach, Srbsku, Polsku, Madarsku, Fran-
cuizsku a USA, za ktoré ziskal viaceré ocenenia. Ako rezisér
spolupracoval so SND, Divadlom SNP Martin, Trnavskym
divadlom, Divadlom Astorka Korzo 90 Bratislava, Bab-
kovym divadlom na Rézcesti B.Bystrica, Divadlom Aréna
Ostrava (CZ), Jiho¢eskym divadlom Ceské Bud&jovice (CZ)
a Theatre LaMaMa New York (USA). Je drzitelom Ceny
Alfréda Radoka (Katarina, Posledny letny deri /2005, 2006),
Drama 2000 (Uschni Idska moja), Tvorivy ¢in roka (Zdtisie
s matkou, Hdjnikova Zena /1998, 2000), Ceny Literarneho
fondu (Zltd ZItd lalia, Tichy dom /2005, 2007) a Novéa drama
(Jurgova Hana /2008). Knizne mu vysli tituly Allegro barba-

ro (LCA 2002) Ester a Albatros (pod menom Hana Naglik,
JAGA 2004 - cena MK SR za najkrajSiu knihu roka), Zlodeji
(LCA 2005), Perokresba (LCA 2006, nominécia na literarnu
cenu Anasoft Litera 2006), Villa Lola (LCA 2004) a monodré-
ma Hry (Divadelny Gstav Bratislava 2007).

Boris Lenko (akorde6n/bandoneén, SK) - absolvent
Zilinského Konzervatéria (A.Pittner) a VSMU v Bratislave
(M. Szokeova) zacal medzinarodnd kariéru Gspechmi na su-
taziach, najma vitazstvom v Andrezieux-Boutheon v r.1987.
V 90.rokoch sa zaradil medzi etablovanych interpretov
s pravidelnou koncertnou a nahravacou ¢innostou. Lenko
predstavuje typ véestranného hudobnika so zaberom od kla-
sického repertoéru, st¢asnej hudby, cez rézne crossoverové
projekty (Pozor sentimental, Phurikane gila, ALEA, Chassidic
Songs, Triango). V slov. kontexte vniesol do akordeénového
repertoaru viaceré novatorské prvky, najma uvadzanim diel
osobnosti povojnovej americkej a eurdpskej scény (Zorn,
Kagel, Lindberg, Klucevsek, Vierk, Berio, Serensen) ¢i pre-
miérovanim a iniciovanim novych slov.diel (Bene$, Zagar,
Burlas, Machajdik, Zeljenka, Szeghy, Piacek, Irsai, Burgr,
Kupkovic). Vystupuje na festivaloch stc¢asnej hudby (Vecery
novej hudby, Melos-Etos). V r.2001 mal ako prvy akordeonis-
ta v historii BHS celovecerny recitél. O rok neskor sa predsta-
vil na prominentnom festivale stc¢asnej hudby Varsavska je-
sen. B. Lenko sa stal priekopnikom uvadzania diel A. Piazzollu
na Slovensku, v r.2001 zaloZil komorny stbor ALEA (akorde-
6n, husle, klavir, kontrabas), ststredujici sa na interpretaciu
Piazzollovej hudby. Lenkovo ocarenie argentinskym tangom
vyUstilo v poslednych rokoch do spoluprace s P.Breinerom
v Uspesnom projekte Triango. Venuje sa i vlastnej tvorbe, je
docentom na VSMU v Bratislave. Od r. 2008 Zije v Mnichove.

Jozef Luptak (violonéelo, SK) - jedna z osobnosti profilu-
jucich slov. hudobnti scénu. Absolvent VSMU v Bratislave
a Royal Academy of Music v Londyne (R.Cohen). Realizoval
viacero CD nahravok (o.i. Bachove Suity pre sélové violonce-
Jo, projekt Cello spajajici vytvarné umenie a si¢asnt hudbu
indpirovanu tvorbou J.S.Bacha, premiéry diel V. Godara,
live zaznam recitalu v Londyne), stal pri zrode pocetnych
diel st¢asnych autorov. Je spoluzakladatefom stboru Opera
Aperta, iniciatorom a umeleckym riaditelom festivalu Konver-
gencie. Pravidelne koncertuje na pédiach v Eurépe i zamori,
vedie majstrovské kurzy. Okrem klasickej hudby sa venuje
tiez improvizacii a alternativnym hudobnym projektom (o.1i.
Chassidic Songs s akordeonistom B.Lenkom, huslistom
M.Valentom a rabinom B.Myersom). Aktuélne pracuje na
nahravke violoncelovych koncertov, ktoré pre neho skom-
ponovalo pét slovenskych skladatelov. V r.2010 ziskal Cenu
ministra kultary SR.  www.jozefluptak.com

Milan Pala (husle, SK) - $tudoval na konzervatériu J.L. Bel-
lu v B.Bystrici (P.Strenacik). Po absolvovani pokracoval na
viedenskej Universitat fur Musik und darstellende Kunst



a vysokoskolské stadium ukoncil na Janackovej akadémii
muzickych umeni v Brne (F.Novotny). Je nositelom oceneni
z domacich a medzinarodnych satazi (Concours Moderne
Riga, Sutaz Leosa Janacka v Brne, Sttaz Bohuslava Martind,
Anglo-Czecho-Slovak Trust London a i.), zG¢astnil sa viace-
rych medzindrodnych majstrovskych kurzov (V.Spivakov,
S.Jaro3evi¢ a ). Guillou). Ako sélista spolupracoval so Statnou
filharméniou Brno, Slov. filharméniou, Symfonickym orches-
trom Slov. rozhlasu, Rozhlasovym orchestrom v Kyjeve, Pet-
rohradskym kongresovym orchestrom, Petrohradskym filhar-
monickym orchestrom, Capella of St. Petersburg a dirigentmi
ako Th. Guschlbauer, A. Cernusenko, D.Svec, P.Gribanov ai.
Koncertoval vo gvajéiarsku, Franctzsku, Rusku, na Ukrajine,
Nemecku, Rakasku i Malte. V r.2009 ziskal Cenu Ludovita
Rajtera za vynimocné interpretacné kvality a ojedinely pri-
stup k slovenskej hudbe, ktora si prostrednictvom jeho strhu-
juceho podania ziskava pozornost nielen na domacich, ale aj
zahrani¢nych podiach.

Nora Skuta (klavir, SK) - zakladajuca ¢lenka suboru Opera
Aperta patri v sic¢asnosti medzi najvyznamnejsich medzina-
rodne aktivnych slov. klaviristov. Je vyhladavanou komornou
i sblovou hréackou a zanietenou interpretkou st¢asnej hudby.
Pravidelne vystupuje na medzinarodnych festivaloch, v su-
&astnosti Uzko spolupracuje so siborom Osterreichisches
Ensemble fir Neue Musik. V r.2006 nahrala pre vydavatel-
stvo Hevhetia na SACD Sondty a interludid Johna Cagea,
ktoré vysoko hodnotila doméca i zahrani¢na kritika. CD bolo
v Londyne vybraté do knihy renomovaného kritika BBC Mu-
sic Magazine Rogera Thomasa 1001 Classical CDs you must
hear, before you die.

Marian Svetlik (husle, SK) - $tudoval na Konzervatériu
v Ziline a na JAMU v Brne. Zt&astnil sa viacerych doméacich
i zahrani¢nych kurzov (A.Moravec, M.]Jelinek, F.Novotny,
S.Jarosevi¢, B.Henri Van de Velde). Ako sélista tcinkoval so
SKO Zilina a Jana¢kovym akademickym orchestrom v Brne.
Bol ¢lenom sl. kvarteta Icarus Quartet, s ktorym ziskal viaceré
ocenenia na sttaziach komornej hry a ¢lenom SKO B.War-
chala. V stcasnosti je koncertnym majstrom Symfonického
orchestra Slov. rozhlasu.

Benjamin Schmid (husle, AT) - narodil sa vo Viedni a vy-
rastol v Salzburgu. V r.1992 zvitazil v Londyne Sutaz Carla
Flescha, kde ziskal aj cenu Mozarta, Beethovena a publika.
Odvtedy koncertoval na najznamejsich podiach s renomo-
vanymi orchestrami ako Viedenski filharmonici, Philharmonia
Orchestra London, Petrohradské filharménia, Councertgebo-
uw Amsterdam pod taktovkou dirigentov ako Christoph von
Dohnényi, David Zinman, Seiji Ozawa alebo Ingo Metzma-
cher. Ako jeden z najvsestrannejsich huslistov dneska uplatriu-
je svoje schopnosti sélistu (jeho rozsiahly repertoar obsahuje
okrem Standardnych diel i huslové koncerty Hartmanna, Gul-
du, Korngolda, Muthspiela, Szymanowského, Lutoslawského

a Schonberga) i jazzového hraca. B.Schmid nahral 40 CD,
ktoré ziskali ocenenia ako Echo Klassik Prize, Gramophone
Editor’s Choice alebo Strad Selection. V juni 2011 sa predsta-
vil s Viedneskymi filharmonikmi pod taktovkou Valeryho Ger-
gieva v huslovych koncertoch Paganiniho a Kreislera. Zaznam
z vystlpenia bol vysielany na celom svete a vysiel ako DVD
v Deutsche Grammophon. B. Schmid pdsobi ako profesor na
Mozarteu v Salzburgu, vedie majstrovské kurzy vo Svajciar-
sku. Hra na nastroji Stradivariho z . 1731.

Ronald Sebesta (klarinet, SK) - zanieteny propagator su-
casnej hudby, respektovany hra¢ na dobovych néstrojoch,
vyhladavany komorny partner. Studoval na Konzervatériu
a na VSMU v Bratislave. Pocas studii absolvoval sté? na
Conservatoire de Région v Boulogne. Od r.1993 je 1.klari-
netistom SOSR-u, od r.1996 aj orchestra Cappella Istropo-
litana. Sporadicky vystupuje ako sdlista so slov. komornymi
orchestrami. R.1988 bol spoluzakladajicim ¢lenom VENI
ensemble. Dominantnou liniou jeho zaujmu je komorna
hudba s dérazom na tvorbu 20.stor. az podnes. V ramci
tohto smerovania sa r.1997 stal spoluzakladatelom stboru
Opera Aperta, je stalym ¢lenom improviza¢ného zoskupenia
DON@U.com. V r.2004 bol zakladajucim ¢lenom LOTZ tria
dobovych basetovych rohov 18. storocia, s ktorym nahral dve
Uspesné CD s dielami Juraja Druzeckého a kompoziciami
stcasnych slov.skladatelov (Hevhetia, Hudobny fond). Od
r.2002 posobi na VSMU ako pedagdg hry na klarinete, kde
r.2007 obhajil doktorandsku pracu so zameranim na zvuko-
vost klarinetu.

Eva Suskova (spev, SK) - &tudovala spev na VSMU v Brati-
slave (prof. V.Stracenska), kde je v si¢asnosti posluchackou
doktorandského stadia (prof. P.Mikulas). Paralelne so $tu-
dijno-pedagogickymi a organiza¢nymi aktivitami sa profiluje
ako vyrazna osobnost koncertného Zivota. Na slov. i zahra-
ni¢nych scénach (Cesko, Franctizsko, Rakusko, Polsko) stvar-
nila viacero vyznamnych postav ako Tatiana, Desdemona, ¢i
Fiordiligi. Na konte mé& o.i. uvedenie a nahravku Hummelovej
opery Mathilde de Guise, ale i premiéry Siestich pédvodnych
slovenskych opier. Jej intenzivny vztah k slov. hudbe sa odré-
Za v mnozstve premiér, rekonstrukcii a novodobych predve-
deni skladieb starsieho data ci diel, ktoré jej boli dedikované.
Orientuje sa v Sirokom repertoari, zahffiajacom diela Stra-
vinského, G.Benjamina, Kurtaga, Beria, Ravela, Bartoka, Jar-
rella, Kagela, Tavenera a d. Najnovsim prirastkom je scénické
nastudovanie Schoénbergovej monodramy Pierrot lunaire
op. 21. Utinkovala na vyznamnych eurdpskych festivaloch
(Gaida, Prazské premiéry, BHS, Melos-Etos, Zémpléni feszti-
val, Konvergencie a i.), realizovala viacero nahravok (Brilliant
Classics, CPO, Dynamic, Slovensky rozhlas, Hudobny fond,
Diskant) & autorskych projektov (secretVOICE, Koncerty
v prirode) s telesami ako Prague Modern, Quasars Ensem-
ble, Solamente naturali, Janackova filharmonie Ostrava, Slo-
venska filharmoénia, Symfonicky orchester Slov. rozhlasu a d.

Peter Vrbincik (viola, SK) - oravsky rodék, $tudoval na Kon-
zervatoriu v Ziline (J.Glasnak) a bratislavskej VSMU (J. Ho-
3ek). Bol hostujucim Studentom na Hochschule fur Musik
und darstellende Kunst vo Viedni (T.Kakuska/Alban Berg
Quartett), ¢lenom Gustav Mahler Jugend Orchestra, The
Youth Orchestra of United Europe (C.Abbado), France Yo-
uth Orchestra (E.Krivine). ZGcastnil sa majstrovskych kurzov
u K.Kodouska a S.Palma. V r.1989—1993 bol ¢lenom Sloven-
skej filharmonie, od r. 1987 p6sobil v sibore stcasnej hudby
VENI ensemble, do r.2003 zastéaval post 1.violistu v Cappelle
Istropolitana. Ako sdlista sa predstavil na BHS, so Symf.or-
chestrom Slov.rozhlasu, Cappellou Istropolitanou a SKO
B.Warchala. V sticasnosti je riaditelom stkromnej hudobnej
Skoly v Jabloriovom a p6sobi v siboroch starej hudby Sola-
mente naturali, Musica aeterna a Haydn Sinfonietta Wien.

The Hilliard Ensemble (UK) patria pre svoje impozantné
renomé v oblasti starej i si¢asnej hudby medzi najlepsie sve-
tové komorné vokalne zoskupenia. Ich osobity Styl a vynimoc-
na muzikalita nadchli posluchéa¢ov rovnako v stredovekom
a renesan¢nom repertoari, ako aj v dielach Zijucich skladate-
fov. Vznik stboru, ktory nasledoval rad Gspesnych nahravok
starej hudby pre EMI (mnohé boli opat vydané vo vydava-
telstve Virgin; existuje tieZ internetovy predaj Hilliard LIVE,
momentélne pod znac¢kou Coro), sa datuje do r.1980. Od
zadiatku vSak skupina venuje rovnaki pozornost aj stic¢asnej
hudbe. Nahravka Partovych Pasii z r.1988 (nasledovana Li-
taniami) bola zaciatkom intenzivneho vztahu so skladatefom
i mnichovskou spoloénostou ECM. Stibor nedavno dohodol
spolupracu s dal$imi autormi z pobaltskych $tatov, vratane
V.Tormisa a E.-S.Tutra, ¢im sa repertoar Hilliard s menami
ako G.Bryars, H.Holliger, J.Casken alebo J.MacMillan roz-
Siril o nové skladby. Okrem a cappella nahravok su vysled-
kom spolupréce s ECM aj albumy Officium a Mnemosyne
s ). Garbarekom - partnerstvo, ktoré stale pokracuje, a CD
Morimur s nemeckym barokovym huslistom Ch.Poppenom
a sopranistkou M.Mauchovou. Stbor pokraduje v nadva-
zovani kontaktov so Zzijucimi skladatelmi a participovani na
vokalno-instrumentalnych skladbach. V r.1999 premiéroval
s Londynskym filharmonickym orchestrom (dir.K.Nagano)
skladbu Miroirs des Temps Unsuka China, s Philadelphia
Orchestra uviedli MacMillanovo Quickening, premiérované
na BBC Proms. S Newyorskou filharméniou (dir. L. Maazel)
predstavil v premiére 3.symféniu S.Hartkeho, aktuéalne
spolupracoval s Mnichovskym komornym orchestrom na
novej skladbe E.-S.Tudra. V r.2007 spojili Hilliard svoje sily
s Drazdanskou filharmoéniou v premiére Nunc Dimittis ruské-
ho skladatela A.Raskatova (nahrévané pre ECM). Novy im-
pulz pre stbor znamenala premiéra hudobno-divadelného
projektu H. Goebbelsa / went to the house but did not enter
v produkcii Théatre Vidy, Lausanne (august 2008), prezento-
vana v Edinburgu a nasledne po celej Eurdpe a USA. S vyda-
nim CD Officium Novum, ktoré je tretim stretnutim saboru



s ). Garbarekom na labeli ECM, stbor pokracuje v koncer-
tovani po Eurépe. Umelecké aktivity The Hilliard Ensemble
zahfaji spolupréacu s Alexandrom Raskatovom, premiéru
nového diela Nica Muhlyho a koncertovanie so siborom viol
Fretwork. www.hilliardensemble.demon.co.uk

VENI ensemble (SK) - vznikol na sklonku r.1987 z ini-
ciativy nad$encov z radov skladatelov a interpretov (v tom
¢ase prevazne $tudujlcich na VSMU v Bratislave), ktorych
spajala tuzba po hladani a slobodnom vyjadrovani vlast-
nych nazorov a postojov prostrednictvom hudby. Zakladom
otvoreného zoskupenia hudobnikov je niekolko stalych ¢le-
nov, ktori si na spolupracu prizyvaju podla potreby dalSich
(za 20 rokov existencie sa v stbore vystriedalo Gctyhodné
mnozstvo viac ako 180 slov. a zahrani¢nych hudobnikov).
Tazisko aktivit VENI ensemble predstavuji najmi koncerty
na domacich a zahrani¢nych festivaloch stc¢asnej hudby, ale
stbor tiez sporadicky nahréva pre doméce a zahrani¢né mé-
dia. V r.1990—2005 nahral VENI ensemble jednu profilovd
LP platiu, dve profilové CD a na troch dal$ich sa podielal.
V r.2008 kosické vydavatelstvo HEVHETIA prinieslo na trh
nové CD BRATISLAVA so skladbami, ktoré vznikli na zéklade
objednévok stuboru (Ayres, Boros, Cameron, Matej, Wolff).
VENI ensemble spolupracoval s mnohymi dirigentmi, solis-
tami a stbormi ako Amadinda Percussion Group, J.Baan,
T.Battista, H. Davies, D. Dramm, H.Jeffery, M. KoZena, M. Le-
java, . Lewitova, OVER4tea, A.Popovi¢, Z.Racz, |.Rose a d.
Kmerovy repertoar VENI ensemble tvoria predovsetkym
poévodné diela skladatelov zoskupenych okolo stboru, diela
nazorovo spriaznenych autorov zo zahranicia a diela osob-
nosti hudby 20.stor., ktorych tvorba bola impulzom k zro-
du a formovaniu hudobnych poetik uvedenych skladatelov
(lves, Varese, Scelsi, Cage, Xenakis, Brown, Feldman, Riley
ai.). Cast repertoaru VENI ensemble sa formovala a formu-
je v priamej spolupraci s mnohymi vyznamnymi skladatelmi
stcasnosti (Andriessen, Ayres, Bryars, Burlas, Cameron, Da-
vies, Dramm, Fox, Graham, Jeffery, Krauze, Newman, Reich,
Sharp, Tenney, Wolff a i)

studEND.doc (SK) - subor $tudentov (a pedagdgov)
VMU, ktory sa prvykrat sformoval v . 2005 v rémci predme-
tu Stadium repertoaru hudby 20. a 21.stor., v istom zmysle
stale zanik& a nanovo vznikéa. Zanika na konci sk.roka a na-
novo vznikd v procese vyucovania. Obsadenie aj program
sa teda menia podla toho, aki Studenti sa na vyuc¢ovanie pri-
hlasia. Ukézalo sa, Ze niektori (byvalf) Studenti sa do stiboru
vracaju, aj ked uz nie st stcastou vyucovania. Okrem toho
sa v subore objavuju prilezitostne hraci, pochadzajici z ex-
terného prostredia a procesu $tudia nového repertoaru sa
z(c&astiuju z osobnej iniciativy. Vznika tak hybrid sk. aktivity
a trvalejsej platformy pre mladych ludi, ktori maja zaujem
prekrodit ramec beznej ponuky vo vyucovani na slov. ume-
leckych Skolach a venovat svoju energiu a ¢as oblasti umenia,
o ktorej sa v rdmci svojho studia nedozvedia ni¢ alebo takmer

ni¢. Od r.2010 st viaceri suéasni aj byvali absolventi okrem
toho stcastou medzinarodnej vzdelavacej aktivity, iniciova-
nej klt¢ovymi hraémi siboru VENI ensemble, ktoré sa v nasej
verejnosti postupne etabluje pod nazvom VENI ACADEMY.
Vytvorenie stiboru studentov (a pedagégov) ako aj prirodze-
ného prostredia pre Stidium vybraného repertoaru hudby
20. a 21.stor. v rémci vyucovacieho procesu prinesie per-
spektivu postupného narastu zaujmu o tato cast hudobnej
kulttry a povedie k posilneniu vedomia, Ze poslanim umelca
kazdej doby je Zit naplno ,tu a teraz” a nie (iba) ,tam a vte-
dy”... Koncert na Konvergenciach je vystupom programu
minulého $kolského roka, kedy boli jeho vyznamnou stcas-
tou aj grafické, verbalne a inak ,otvorené” partitury Milana
Adamciaka. DANIEL MATEJ

Quasars Ensemble - zalozil v r.2008 skladatel lvan Buffa
za Ucelom naplnenia interpretacnej idey zdielanej s hudob-
nikmi svojej generacie. Odvtedy sa stbor prezentuje na
domécich aj zahrani¢nych pédiach a uvadza diela svetovej
literattry, ako aj tvorbu slov. skladatelov. Quasars Ensemble
je prvym slovenskym interpretom diel autorov ako T.Murail,
M.Jarrell, S.Sciarrino, B.Serensen ¢&i G. Grisey. Medzi priori-
ty siboru vsak patri taktiez konfrontacia repertoéaru baroka,
klasicko-romantickej epochy s celkom novymi skladbami,
ako aj prezentacia dolezitych ansamblovych diel 20. storocia.
Dramaturgicka koncepcia koncertnych programov preferuje
tematick( jednotu skladieb, priestor je venovany aj skladbam
mladych autorov. Stbor pravidelne hostuje na festivaloch
a koncertoch v Nemecku (Ost-West-Podium Kassel, Villa
Concordia Bamberg), Rakusku, Svajéiarsku, Portugalsku
(Musica Viva Lisabon, Festivais de Outono Aveiro), Cesku
(Forfest Kromériz, Ostravské dni, Ctvero ro¢nich obdobi
Ostrava, Svatovaclavsky hudebni festival Ostrava), Polsku
(Krakow Composers Festival), Madarsku (Arcus Tempo-
rum), Bulharsku (Varna Summer International Music Fes-
tival). Okrem ucinkovania na najvyznamnejsich festivaloch
a abonentnych filharmonickych koncertoch na Slovensku
realizuje aj vlastné cykly koncertov v Bratislave, v mensich
mestach po celom Slovensku ako aj festivalovy projekt
Quasars Ensemble & Kosice. Z mnozstva realizovanych
nahravok pre vydavatelstvo HEVHETIA vzislo CD s nazvom
,Contemporary Reflections” s dielami stéasnych svetovych
aj slovenskych skladatelov, pri prilezitosti 100. vyrocia tmrtia
G.Mahlera so solistkou P.Noskaiovou zasa CD s konfron-
taciou symfonickych kompozicii G.Mahlera, C.Debussyho
v komornych Upravach A.Schonberga s piesfiovym dielom
A.Albrechta. Profilové nahréavky V.Bokesa ¢i L.Borzika boli
realizované Hudobnym fondom. Quasars Ensemble bol od-
meneny Stipendiom, vramci ktorého sa v r. 2012 stal jednym
zo sidelnych komornych siborov pocas Letnych kurzov v ne-
meckom Darmstadte.
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QUASARS ENSEMB_;.E NA FESTIVALE ARCUS TEMPORUM 2012

FOTO | ANDREJ SUBA

NAS PARTNERSKY FESTIVAL | OUR ASSOCIATE FESTIVAL

ARCUS TEMPORUM

Festival Arcus Temporum v Pannonhalme - nadvazujlc na jedno z najddlezitejSich poslani svojho organizatora,
arciopatstva v Pannonhalme - si kladie za ciel vytvarat priestor na stretnutia rozli¢nych obdobf a kultdr (arcus tempo-
rum znamené ,klenby ¢asu”).

Arcus Temporum vznikol v roku 2002 a kazdy rok predstavuje dvojportrét vyznamnych skladatelov z rozli¢nych ob-
dobi (J.Haydn - S.Gubajdulina, W.A.Mozart - S.Sciarrino, F.Schubert - V.Silvestrov, P.l.Cajkovskij - B. Serensen,
J.S.Bach - G.Kanceli), ktory je uvadzany v pritomnosti pozvaného skladatela poprednymi hudobnikmi z Madarska
a dal$ich krajin (vratane G.Kremera, A. Lubimova, D.Rankiho, G. Csaloga, A.Kellera, M. Perényiho, E. Mosera, . Luptéaka
alebo Cikada Ensemble).

VystUpenia sa odohravaju v unikatnych priestoroch tisicro¢ného benediktinskeho klastora. Festival okrem hudby pri-
nasa aj iné podujatia z oblasti neverbalneho vizualneho umenia: tane¢né divadlo, vytvarné umenie, instalacie, experi-
mentalny film (medzi inymi Cie Pal Frenak, Cindy Van Acker, Christian Rizzo, Bal&zs Kicsiny, llona Lovas, Janos Megyik).

Festival v Pannonhalme (130 kilometrov od Viedne a Budapesti a iba 90 kilometrov od Bratislavy) je vynimocnou
prilezitostou na vytvorenie spolocenstva pre publikum v tomto regiéne bez ohladu na vek, jazyk alebo ndrodnost.

Arcus Temporum Art Festival of Pannonhalma - following one of the most important vocations of its organizer, Arch-
abbey of Pannonhalma - aims to be a scene of encounter of different ages and cultures (‘arcus temporum’ means: arches
of time).

Founded in 2002, Arcus Temporum presents each year a double-portrait of important composers from different periods
(Haydn - Gubaidulina, Mozart - Sciarrino, Schubert - Silvestrov, Tchaikovsky - Serensen, Bach - Kancheli) performed in
the presence of the invited composer by leading musicians from Hungary and abroad (including G.Kremer, A.Lubimov,
D.Ranki, G.Csalog, A.Keller, M. Perényi, E. Moser, J. Luptadk and Cikada Ensemble).

Staging in unique spaces in the thousand year old Benedictine monastery, the festival also produces various events in
the field of non-verbal visual art: dance theatre, fine art, installation art, experimental motion picture (Cie Pal Frenak, Cindy
Van Acker, Christian Rizzo, Balazs Kicsiny, llona Lovas, Janos Megyik amongst others).

The Pannonhalma festival (either 130 km to Vienna and Budapest, and only 90 to Bratislava) is a real possibility of com-
munion for regional audience, regardless of age, language or nationality.



HORY MAJU HUDBU PRE TYCH KTORI POCUVAJU... AJ TICHO JE HUDBA A POHYB JE RADOST
MOUNTAINS HAVE MUSIC FOR THOSE WHO LISTEN ... EVEN SILENCE IS MUSIC AND MOVEMENT IS A JOY
NaturFit-to je aktivna dovolenka v Zapadnych Tatrach pod vedenim profesionalneho trenéra. Oddychujte v ¢arovne;j
drevenici s vyhladom, ktory berie dych a nacerpajte energiu v zdravom prirodnom prostredi slovenskych hor.

NaturFit-it is an active holiday in the Western Tatras under the guidance of professional trainer.
Relax in the picturesque chalet with a view that takes your breath away and recharge your energy in a healthy natural
environment of the Slovak mountains.
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