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program festivalu | program of the festival

15|09 2000 | SVJATI dém sv.martina

john TAVENER, vladimir GODAR, peter ZAGAR

henry PURCELL, william BYRD, gavin BRYARS CADMAN REQUIEM

ensemble CORUND (cu) | stephen SMITH umelecky veduci
igor KARSKO (cu/sk) viola | milan PALA viola | jozef LUPTAK violongelo
peter JURCENKO kontrabas | michal MATEJCIK harfa

18109 1800 | rObert RAGAN | CESTY design factory

vernisaz vystavy fotografii | kurator marian PAUER
uvedenie knihy petra KONECNEHO KRATKY PRIBEH O LASKE
koncert PACORA trio

19|09 DUO x 3 design factory
17:30 | rozhovory o hudbe

1830 | REFLECTIVE
boris LENKO | Stefan BUGALA akordeén & perkusie

2000 | JAZZOLOGY.SK
juraj BARTOS | lubo$ SRAMEK trubka & klavir

2130 | D'AMORE
garth KNOX (k) | agnes VESTERMAN (rr) viola, viola d'amore & violon&elo
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2209

17:30 |

18:30 |

20:00 |

21:30 |

15:30 |

20:00 |

20:00 |

BRATISLAVSKA NOC KOMORNEJ HUDBY VIII design factory

rozhovory o hudbe

PROKOFIEV | JANACEK | SUCHON

milan PALA husle | marian SVETLIK husle | simon TANDREE (usa) viola
jozef LUPTAK violongelo | nora SKUTA Klavir

BRITTEN | BRAHMS

garth KNOX (ux) viola | agnés VESTERMAN (rr) violoncelo | jordana PALOVICOVA Kavir
milan PALLA husle | maridn SVETLIK husle
simon TANDREE (usa) viola | jozef LUPTAK violoncelo

SOSTAKOVIC | SCHUMANN

milan PALA husle | maridn SVETLIK husle | garth KNOX (uk) viola
simon TANDREE (usa) viola | jozef LUPTAK violoncelo | nora SKUTA klavir

CLOVEKOFON | detsky koncert design factory
eva SUSKOVA a hostia

open air koncert design factory
HOMMAGE a deZzo URSINY

kubo URSINY & PROVISORIUM | marian VARGA | bratio JOBUS & KARPATSKE CHRBATY
CELLOMANIA & peter ZAGAR & boris LENKO a dalsi

IF GRIEF COULD WAIT dém sv.martina

henry PURCELL, leonard COHEN, nick DRAKE, susanna WALLUMR®D

susanna WALLUMR®@D (no) spev | giovanna PESSI (cu) barokova harfa
jane ACHTMAN (pg) viola da gamba | marco AMBROSINI (i1) nyckelharpa



nedela | 15.9.2013 | 20:00 hod. | dém sv. martina

SVJATI
sunday | 15%™ september 2013 | 8 pm | st. martin's cathedral




ensemble CORUND (cn)
stephen SMITH umelecky veduci | artistic leader

program |

John Tavener (1944)
— Svjati (1995)

William Byrd (c1540—1623)
— Sing Joyfully

— Ave verum

— Haec dies

Henry Purcell (1659—1695)
— Hear My Prayer, O Lord Z15

— Remember Not, Lord, Our Offences Z 50
— I Was Glad When They Said Unto Me (1685)

Vladimir Godar (1956)
— Dormi Jesu (2009/2013)
— Lullaby (Sweet and Low) (2013)

Peter Zagar (1961)

igor KARSKO (cu/sx) viola | viola
milan PAILLA viola | viola
jozef LUPTAK violoncelo | cello

peter JURCENKO kontrabas | double
michal MATEJCIK harfa | harp

SVETOVA PREMIERA

— Pater noster (1995/2013) SVETOVA PREMIERA

Gavin Bryars (1943)
— Cadman Requiem (1989/2013)

SVETOVA PREMIERA




The world of opposites projects itself into our emotions, and emotions find their voice in music. Contradictions may col-
lide in battle, yet they may also find reconciliation in a unity of opposites. They may tend to diffuse, or they may converge like
sunbeams towards a common centre. Each year, Konvergencie attempts a movement from diffusion towards concentration.

Svjati, the opening concertin St. Martin's Cathedral, will be borne on the wave of that movement. Here is an encounter of
the opposites, old and new music: works by the Renaissance master William Byrd and the Baroque genius Henry Purcell, and
compositions by contemporary composers. Nothing makes for a starker contrast than the miracle of birth and the inevitability
of death. Voices of life and voices of death will confront one another in the Cathedral. Tavener, with the dark sound of the cello,
will introduce us to the sorrow of an Orthodox funeral hymn. The pathos of death is illuminated with the peace of ultimate
reconciliation. Bryars, well-known for his meditation on the wreck of the Titanic, wrote the Cadman Requiem in 1989 for a
friend. Thirty-two-year-old Bill Cadman was a casualty of an air disaster: a bomb exploded on the plane and death claimed
the bodies of those travelling in the sky over Lockerbie. In the same year Bryars composed music to celebrate the birth of a
daughter to two friends — Vita Nova. Death and life. Godar wrote his Dormi Jesu to the text of an ancient lullaby. In the fragile
quiet of Christmas, Mary sings a lullaby to the child Jesus. Godar imbued the music with a tranquil joy at the miracle of life.
Somewhere between these opposites comes Zagar's Pater noster. Thatis the prayer of those to whom itis given to live in the
contradiction between the gift of life and the ordeal of death; those who fight, sometimes suffer wounds, succumb to their own
and others' evil: “Forgive us our trespasses, as we forgive those who trespass against us... Deliver us from evil...”

What do the old and new music have in common; what links the voices of life with the voices of death? A longing. Which
may be heard mainly in silence. And so today, just as centuries ago, the tendency is the same. From that which changes and
vanishes to that which endures:




Co mé t4 stara a nova hudba spolo&né, o spéja hlasy Zivota s hlasmi smrti? Tizba. Podut ju hlavne v tichu. Tak ako pred
starociami i dnes smeruje k tomu istému. Od toho, ¢o sa menf a zanika k tomu, ¢o trva:

tuzba je najvricnejsia

tam, kde uz netuZzi

po nicom

je celkom sustredend

v sebe

ako posledny tén violoncela
odovzdany tichu

tam, kde skoncil

zostdva zniet navZdy

daniel PASTIRCAK

longing is most fervent
where there is no-more longing

for anything

it is entirelyseentred

on itself

gs the last note of the cello
given up to silence

there where it ceased

it remains souhding forever ¥.

.
daniel PASTIRCAK




17:30 hod. | rozhovory o hudbe | 5:30 pm | pre-concert talk
Stvrtok | 19.9.2013 | od 18:30 hod. | design factory

DUO x 3 | REFLECTIVE

thursday | 19™ september 2013 | from 6:30 pm | design factory

,Podme spolu nieo vymysliet.” T4to veta zaznela velmi rychlo po tom, ako sme sa so Stefanom zoznamili. Bicie a akordeén?
Iste, zvlastna kombindcia. Ale v obidvoch pripadoch ide o néstroje, ktoré nie st determinované ,klasickymi zostavami. St volné”
a ,skimavé”. Nevedia o sebe vSetko. M6Zu experimentovat, ziskavat novd tvar i novy tvar. A poméct tomu druhému nanovo sa
vyfarbit”. Ale nage spojenie nevzniklo kvéli nastrojom. Stefan je jazzman s klasickym presahom, ja naopak. Obaja sme rychlo
poculi nové moznosti, novu hudbu. V mysli, v uchu. Ani to ale nebolo uréujuce. Dovodmi su ludské porozumenie a intuicia, ze
si budeme hudobne rozumiet, Ze to, €o vytvorime, bude mat zmysel. Nie s kazdym sa dé hrat, i ked je vyborny hudobnik. Ne-
funguje chémia, nefunguje napojenie. Nefunguje hudba. Ci t4 nasa funguje, méZete podut sami. Perkusie, vibrafén, akordeén,
elektronika a dvaja hudobnici, ktori si nagli k sebe cestu a spajaju svoje sklisenosti a poznatky v hladani nového. Cerstvého.
Av hladani seba. Ze hrdme na akordedne a bicich, je v tomto zmysle len ndhoda, umoZfiujlica ndm tvorit.

boris LENKO



boris LENKO akordeén | accordion

Stefan BUGALA perkusie | percussion




Stvrtok | 19.9.2013 | 20:00 hod. | design factory

DUOx 3 | JAZZOLOGY.SK
thursday | 19" september 2013 | 8 pm | design factory

to © vladimir YURKOVIC
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juraj BARTOS trubka | rumpet
Iubo$ SRAMEK Kavir | piano

Umenie komunikacie je fenomén, ktory neustéle fascinuje, priaznivcov jazzu nevynimajuc. Jazzové duo na fiom stoji i pada
a pre jazzovych hudobnikov je velkou vyzvou. Ked mi JoZko Lupték pontkol moznost prezentécie v jazzovom duu, velmi som sa
potesil a te$im sa stale viac. Podarilo sa mi totiz oslovit Luboga Sramka, s ktorym som uz velakrat hral, no na Konvergenciach to
bude prvykrat v duu. Lubos je fantasticky jazzovy klavirista, skladatel a osobnost, s ktorou spolupracovat je vzdy velka radost.
Preto sa velmi tesim, Ze vdaka Konvergencidm opat vznikne mnoho krasnych komunika¢nych momentov, jazzovej hudby
a neskor i nahravka, ktort by sme chceli zrealizovat.

juraj BARTOS



Stvrtok | 19.9.2013 | 21:30 hod. | design factory
DUOx 3 | DDAMORE

thursday | 19" september 2013 | 9:30pm | design factory

program | Marin Marais (1656—1728) John Dowland (1563—1626)
— Les Folies d’'Espagne — Flow My Tears
Kaija Saariaho (1952) Henry Purcell (1659—1695)
— Sept Papillons (2000) — Music for a While
Matthias Pintscher (1971) garth Knox

— Janusgesicht (2001)

— Malor me bat (2004)

garth Knox (1956)
— Viola Spaces (2007)

N&$ program ponuka dialdg starej a novej hudby. Ozveny barokovych Folies Marina Maraisa mozno néjst v stic¢asnej skladbe
pre so6lové violoncelo od Kaije Saariaho, ktora zdiela spektralne kvality s kompoziciou Janusgesicht Matthiasa Pintschera pre
violu a violoné&elo. Viola Spaces zaznievaju spolu s [Ubostnymi piesfiami najlepsich zo starych anglickych skladatelov, Johna
Dowlanda a Henryho Purcella. A zavere¢na kompozicia Malor me bat, in§pirovana Ockeghemovou piestiou publikovanou v roku
1500, spaja v experimentalnej symbidze na ploche jedinej skladby staré i nové.

garth KNOX & agnes VESTERMAN



garth KNOX (ux) viola, viola d’amore | viola, viola d’amore
agnes VESTERMAN (rr) violon¢elo | cello




17:30 hod. | rozhovory o hudbe | 5:30pm | pre-concert talk
piatok | 20.9.2013 | od 18:30 hod. | design factory

BRATISLAVSKA NOC KOMORNEJ HUDBY VIII
BRATISLAVA CHAMBER MUSIC NIGHT VIII

friday | 20" september 2013 | from 6:30 pm | design factory

¥




18:30 | PROKOFIEV | JANACEK | SUCHON

milan PALA husle | violin

marian SVETLIK husle | violin
simon TANDREE (usa) viola | viola
nora SKUTA klavir | piano

jordana PALOVICOVA wavir | piano

program | Sergej Prokofiev (1891—1953)
— Sonéta pre dvoje husli C dur op. 56 (1932) |
I. Andante cantabile
II. Allegro
III. Commodo (quasi Allegretto)
IV. Allegro con brio — Piu presto

Leos Janacek (1854—1928)
— Sonata pre husle JW VII/7 (1914) |
I. Con moto
II. Ballada: Con moto
III. Allegretto
IV. Adagio

Eugen Suchori (1908—1993)
— Klavirne kvarteto op. 6 ESD 53 (1932—1933) |
I. Allegro moderato
1II. Allegro molto
III. Lento — Allegro risoluto



20.00 | BRITTEN | BRAHMS

garth KNOX (ux) viola | viola milan PALLA husle | violin
agnes VESTERMAN (rr) violon¢elo | cello marian SVETLIK husle | violin

jordana PALOVICOVA kavir | piano simon TANDREE (usa) viola | viola
jozef LUPTAK violongelo | cello

program | Benjamin Britten (1913—1976)
— Sonéta pre violoncelo a klavir C dur op. 65 (1961) |
1. Dialogo
II. Scherzo — pizzicato
III. Elegia
IV. Marcia
V. Moto perpetuo

— Lachrymae pre violu a klavir op. 48 (1950) |
I Lento

IL

III. Animato

=

Allegretto molto comodo

IV. Tranquillo
V. Allegro con moto
VI. Largamente

VII. Appassionato

VIII. Alla valse, moderato
IX. Allegro marcia
X. Lento
XI. L'istesso tempo

prestavka |

Johannes Brahms (1833—1897)
— Slacikové kvinteto F dur op. 88 (1882) |
1. Allegro non troppo ma con brio
II. Grave ed appassionato — Allegretto vivace — Presto
III. Allegro energico: Presto



21:30 | SOSTAKOVIC | SCHUMANN

milan PALLA husle | violin
marian SVETLIK husle | violin

garth KNOX (ux) viola | viola
simon TANDREE (usa) viola | viola
jozef LUPTAK violongelo | cello
nora SKUTA klavir | piano

program | Dmitrij Sostakovié (1906—1975)
— Sonéta pre violoncelo a klavir d mol op. 40 (1934) |
1. Allegro non troppo
II. Allegro
III. Largo
IV. Allegro

Robert Schumann (1819—1856)
— Klavirne kvinteto Es dur op. 44 (1842) |
1. Allegro brillante
II. In modo d’'una marcia: Un poco largamente — Agitato
III. Scherzo: Molto vivace
IV. Allegro ma non troppo



JANACEK, PROKOFIEV, SHOSTAKOVICH

"When we can't even stop simple grief from showing on our faces, still less are we able to hide our intense passions. While
they run their course the heart seethes, the breath is taken away, an artery throbs heavily. Yet at other times you don't feel the
arteries, you don't gasp for breath, the blood doesn’t drain from your cheeks. And we don't believe in the beauty and truth of
a composition if a shiver doesn't go down our backs, if we don't forget to breathe, if our faces don't freeze and lose their colour

and immediately become blanched and pallid.”
Leos Janacek

From its inception, Convergences has had music by composers from central and eastern Europe as an essential identifying
feature, with prominence given to works by the 20th century classics Leos Janacek, Dmitry Shostakovich and Sergey Prokofiev.

Around 1900 the works of Leo$ Janacek were still under the influence of the romantics Smetana and Dvorak, but the com-
poser, in contact with folklore, soon created an original musical language which is perceived to this day as supremely “Czech”
and in its rough beauty is unlike the music of any of his contemporaries. Violin Sonata had its origin in the summer of 1914
(when Jané&cek created several of his countless chamber works in a single effort), but it was completed only eight years later,
after numerous revisions. Beginning with an evocative violin solo, it reflects the disquiet of the initial period of World War |, when
the composer was hoping for the fall of the Habsburg monarchy and liberation by the Russians. Exceptions are the poetical
second movement, entitled Ballad, and the spectacular, cathartic coda finale.




Prokofiev and Shostakovich were in a certain sense antipodes, but the fates of both, the cosmopolitan who loved to be in
the centre of the social whirl and the introverted intellectual who only rarely ventured out of Russia, were marked by the Soviet
regime. The watershed was the 1930s, when Prokofiev after a series of concert tours decided to settle permanently in his

homeland, which he had leftin 1917 and from which he would have no escape thereafter. In the same period Shostakovich's
music began to meet with ill-feeling from the cultural and political authorities of the regime, thanks to which the composer,
constantly beset by a feeling of threat, retreated into a persistent internal exile.

Prokofiev's Sonata for Two Violins C major, Op. 56 was composed in 1932 in France. The composer wrote the work for
the inaugural concert of the Paris chamber music society Triton, with which he was then in contact. The sonata’s premiere,
described by the composer's son Sviatoslav as “lyrical, playful, fantastical, but also violent”, was held, however, in Moscow in
November 1932, performed by Dmitry Tziganov and Vasily Shrinsky, members of the Beethoven quartet.

Dmitry Shostakovich wrote Cello Sonata in D minor, Op. 40 in the summer of 1934 for his friend Viktor Kubacky. This work
represents a partial deviation from avantgarde positions towards romantic expression and neoclassical transparency, but the
sarcasm presentin the second movement, and the introversion of the subsequent Largo, seem to anticipate the composer’s
style following the repudiation of his music by the Soviet authorities two years later. Shostakovich himself recorded the sonata
twice, with Danil Safranov and Mstislav Rostropovich.

andrej SUBA



SCHUMANN, SUCHON, BRAHMS

.Indeed, | owe a lot to chamber music and works that | have got to know, admiring the power of creative ideas of their com-
posers. | owe to chamber music and to my friends with whom | was able to gradually discover this magical world of values. It
steered my attitude towards life and gave me a stronger orientation in the realm of values, because the value within and from
the art means joy which remainstrue to the man. Itis constantly presentin the mind and it becomes a criterion for the overall
worthiness of life. It represents the highlights of human feelings during life that can hardly be reached along a different path.”

Jan Albrecht: On chamber music and home musicmaking. In: Clovek a umenie, Bratislava 1999

The night of chamber music in Bratislava is a symbolic follow-up to the living tradition of chamber music which was present
in Bratislava until the middle of the last century. The programs of home concerts organized in the houses and flats of several
families in Bratislava mostly came into being spontaneously, to taste, and particularly on the basis of the instrumental line-up
gathered during the specific “jour fixe". The aim of those home concerts was not to publicly perform the pieces, but to experience
and to enjoy the music among the playing musicians and a handful of befriended listeners. In the interwar period, renowned
chamber ensembles, especially string quartets, performed in Bratislava and attracted the attention of both the expert and the
layman public. Their performances were intensively discussed in the interested circles and their repertoire found its way into
the programs of home concerts which, in addition to professional musicians, regularly featured outstanding amateur musi-
cians: doctors, officials and lawyers. In Bratislava, chamber music was much favoured among a wide range of enthusiastic



experts. Chamber compositions by Johannes Brahms and Robert Schumann were regularly included in the programs of private
chamber music circles flourishing in Bratislava.

The Piano Quintet in E flat major, Op. 44 by Robert Schumann provides fascination through its energetic romantic gesture
and enthusiasm, while having an extraordinary compositional maturity and compactness. One of the composer’s top pieces
was created over the course of three weeks in 1842. The piece was dedicated to the composer’'s wife, an excellent pianist,
Clara Wieck Schumann, who was so fond of it that Schumann arranged its publication in print on the occasion of her 24
birthday. A few years later, Johannes Brahms adapted the piece for piano duet. On that occasion,in a letter of 12" September
1854, Brahms wrote to Joseph Joachim: “Tomorrow, 13" September, it's Clara’s birthday. | have fulfilled her old wish — I have
adapted Schumann'’s Quintet for piano duet. While she was staying in Ostende, i secretly took the manuscript out of her
cabinet, so she did not notice anything. | delved into the piece more and more, as if into a pair of deep blue eyes (which the
piece evokes in me). Therefore, i could onlywrite you this letter today.”

“The form was created as a result of thousands years of efforts by the greatest masters and their descendants should
hurry to acquire it. Blundering and searching something that already exists in absolute perfection in one's own way would be
a foolish delusion and a demonstration of misunderstood originality.” — The young Johannes Brahms noted these words of the
German poet J. P. Eckermann in his poetic-philosophical anthology. When a debate on the future of music had been launched
around the middle of the 19" century in Germany and the avant-garde musicians spoke of “exhaustion” of the traditional
musical forms, Brahms believed, in the sense of Eckermann’s words, that the form is only worth less if the composer does
not understand it, but if the composer is able to fill it with vivid imagination, then it becomes inexhaustible. Therefore, in the




SCHUMANN, SUCHON, BRAHMS

,Komornej hudbe a dielam, ktoré som mohol spoznat, obdivujuc silu kreativnych idef jej autorov, vdacim naozaj za vela. Ko-
mornej hudbe a priatelom, s ktorymi som mohol postupne objavovat tento ¢arovny svet hodnét. Usmernila méj Zivotny postoj
a dala mi pevnejsiu orientdciu v risi hodnét, lebo hodnota v umeni a z umenia znamend radost, ktord zostdva cloveku vernd.
Je neustdle pritomnd vo vedomi a stdva sa kritériom hodnotnosti Zivota vébec. Predstavuje vrcholy Zivotnych pocitov ¢loveka,
ku ktorym sa moZno inou cestou tazko dostat.”

Jan Albrecht: O komornej hudbe a doméacom muzicirovant. In: Clovek a umenie, Bratislava 1999

Bratislavska noc komornej hudby symbolicky nadvazuje na zivu tradiciu komornej hudby, ktora v Bratislave Zila az do polo-
vice minulého storocia. Programy domacich koncertov, organizovanych vdomoch a bytoch viacerych bratislavskych rodin, sa
rodili va¢sinou spontanne, podla chuti a najma na zéklade in§trumentalneho obsadenia, ktoré sa na dany ,jour fixe" zilo. Ciel
domécich koncertov sa nenapliial vo verejnom predvedent diel, ale v zaZitku a radosti z hudby, ktorti zdielali hrajtci hudobnici
s hrstkou spriatelenych posluchaéov. V medzivojnovom obdobi podnecovali zaujem odbornej i laickej verejnosti renomované
komorné subory, najma slacikové kvarteta, ktoré koncertovali v Bratislave. Ich vystupenia boli v zainteresovanych kruhoch inten-
zivne diskutované a ich repertoar prenikal aj do programov domacich koncertov, na ktorych okrem profesionalnych hudobnikov
pravidelne participovali aj vynikajuci amatérski hudobnici: lekari, dradnici ¢i pravnici. Komorna hudba sa tak v Bratislave teSila




priazni Sirokého okruhu zanietenych znalcov. Komorné kompozicie Johannesa Brahmsa a Roberta Schumanna boli pravidelnou
sucastou programov privatnych kruhov komornej hudby, pésobiacich v Bratislave.

Klavirne kvinteto Es dur op. 44 Roberta Schumanna fascinuje svojim energickym romantickym gestom, odusevnenim a z4-
rovent mimoriadnou kompozi¢nou zrelostou a kompaktnostou. Jedno z vrcholnych skladatelovych diel vzniklo v priebehu troch
tyzdnov v roku 1842. Nositelka venovania, skladatelova manZzelka, vynikajuca klaviristka Clara rod. Wieckova si dielo oblubila
natolko, ze Schumann zariadil jeho publikovanie tlacou k jej 24. narodeninam. O niekolko rokov neskér zhotovil Johannes
Brahms Upravu diela pre 4-ru¢ny klavir. Brahms pri tej prileZitosti 12. septembra 1854 v liste Josephovi Joachimovi napisal:
,Zajtra, 13., md Clara narodeniny. Spinil som jej dlhorocné prianie a upravil som Schumannovo kvinteto pre klavir stvorrucne.
Kym bola v Ostende, vzal som potajomky zo skrine rukopis, takZe o nidom netusila. Coraz viac som sa do diela pondral, tak,
ako do pdru hlbokych modrych oci (tie mi totiZ pripomina). Preto som Ti mohol napisat list aZ dnes.”

,Forma sa utvorila v tisicrocnom Usili najvédcsich majstrov a ich potomkovia by sa mali pondhlat osvojit si ju. Tdpat a hladat
vlastnou cestou to, ¢o uZ jestvuje v absolutnej dokonalosti, by bolo bldznivym preludom a prejavom zle pochopenej origindinos-
ti,“ tieto slovéd nemeckého basnika J. P. Eckermanna si mlady Johannes Brahms zapisal do svojej poeticko-filozofickej antolégie.
Ked sa priblizne v polovici 19. storocia v Nemecku rozprudila diskusia o buducnosti hudby a avantgardne orientovani hudobnici
hovorili o ,vy¢erpanosti” tradi¢nych hudobnych foriem, Brahms v zmysle Eckermanovych slov veril, Ze forma je bezcenna iba
vtedy, ak jej skladatel nerozumie — ak ju v8ak dokéze naplnit Zivou fantéziou, je nevycerpatelna. V 50. rokoch sa preto intenzivne
venoval studiu roznych ,starych” hudobnych foriem (sarabandy, preltidia, giguy), aby rozlGstil ich podstatu a nadobudol istotu

1850s, he was intensively studying various “early” music forms (sarabande, prelude, gigue) in order to decipher their essence
and to gain confidence in their application. A good example is the Sarabande for Piano, composed in 1855 and preserved in
Clara Schumann'’s inheritance, which Brahms liked to play. Later, he used the theme of this “study” composition from his youth
already as a mature master in the second movement of his String Quintet in F major. This work, characterized by Brahms's
clear and balanced form, abounds in melody and itis full of ardour, intimacy and warmth. The Quintet was composed in the
summer of 1882 in Bad Ischl and Brahms wrote to Clara Schumann that it was “one of his best works".

In 1933, the last year of his compositional studies, Eugen Suchon, the creator of the first Slovak national opera, composed
a number of major works which are still significant: the song cycle Nox et solitudo, Op. 4, Serenade for Wind Quintet, Op. 5 and
Fantasy and Burlesque for Violin and Orchestra, Op. 7. This series includes the Piano Quartet, Op. 6, which he composed as
a graduate thesis during his composition studies under Vitézslav Novak at the Prague Conservatory. At the age of 25, Suchon
integrated elements of sonata form, various contrapuntal and variation techniques, as well as influences from Impressionism
(whole tone scales) into his work. Jozef Kresanek described the first movement of the compositionas a “real musical drama,
a fight of themes of different significance, captured at different stages of the struggle until the winning end”. (J. Kresanek,
I.Vajda: Narodny umelec Eugen Suchon. Bratislava 1978) After a spirited Scherzo with a virtuoso application of various contra-
puntal techniques,the Piano Quartet culminates in the monumental final movement, which, according to J. Kresanek, is “one of
the highlights of Suchon’s grandiosity stretching over the period from Suchori’s beginnings to his masterpiece — Svatopluk”.

adrian RAJTER






THE MUSIC OF ALBION

“The old music awakened the new, and the new reawakened the old,” Peter Ackroyd wrote in Albion. The Origins of the
English Imagination (Chatto & Windus, 2002). He was referring to 20" century British music, which had found one of its
most important sources of inspiration, alongside folklore, in the works of 16" and 17" century composers. Frederick Delius
admired the compositions of the Renaissance master William Byrd (c. 1540—1623), whom his contemporaries already re-
garded as “"the father of English music”; Gustav Holst found delight in the works of the madrigalists; Ralph Vaughan Williams
in his celebrated Fantasia was inspired by Byrd's teacher Thomas Tallis. Nor is Benjamin Britten (1913—1976) an exception:
in terms of continuity with the traditions of English music he is most often named together with “the British Orpheus”, as his
admirers called Henry Purcell (1659—1695). The genius of the Baroque and the best-known English composer of the 20t
century share a sense of the dramatic, which found expression in highly regarded operas by both masters, an indescribable
feeling for cantabile in their songs (the album If Grief Could Wait shows that Purcell's melodic invention, even after centuries,
makes an immediate impression no less than the songs of Leonard Cohen), and a successful attempt at synthesis of an in-
dividual style, influenced by tradition with progressive continental impulses. The result of this combination, however, may be
considered as specifically British. It was this spiritual affinity which made Britten contribute significantly to the revival of inter-
estin Purcell's music. He prepared the operas Dido and Aeneas and The Fairy Queen for performance, transcribed some of
Purcell's compositions for modern instruments, adapted the songs, and presented them as pianist with his partner, the singer
Peter Pears. Britten, however, also entered into a direct dialogue with Purcell. The Young Person’s Guide to the Orchestra,




probably the composer's most popular work, is subtitled Variations and Fugue on a Theme of Purcell, while in String Quartet
No. 2 Purcell is the dedicatee. “The embrace of present and past time, in which English antiquarianism becomes a form of
alchemy, engenders a strange timelessness,” Ackroyd writes in Albion, and this statement is applicable also to Lachrymae,
Op. 48 for viola and piano, composed in 1950, where Britten's inspiration was If My Complaint Could Passions Move by John
Dowland (1562—1626). Fragments of this song, originally a love lament, which serve as a base for variations (or reflections,
as the subtitle indicates), and the further citation of Dowland's Lachrymae (Tears), give the work its name and define its
intimate atmosphere of introspection, melancholy, and ethereal timeless beauty. “The old music awakened the new, and the
new reawakened the old.”

Britten's Cello Sonata, Op. 65 is from 1961 and is the first of five works which the composer wrote for the famous Russian
cellist Mstislav Rostropovich. The concluding movement includes the motif DSH, referring to Dmitry Shostakovich, who in-
spired Britten to compose for cello. These two masters, who combine innovation and tradition, expression and significance in
an exceptional synergy, had a sincere mutual respect. Shostakovich identified Britten as the mostimportant living composer
and dedicated his Symphony No. 15 to him. The centenary of the English composer’s birth enables us to confront this bold
statement with his music.

andrej SUBA




transkriboval pre moderné nastroje niektoré Purcellove skladby, upravoval a spolu so svojim partnerom, spevakom Petrom
Pearsom ako klavirista uvadzal jeho piesne. Britten vSak s Purcellom viedol i priamy tvorivy dialég. Sprievodca mladého ¢love-
ka orchestrom, azda najpopulérnejsie dielo skladatela, ma podtitul Varidcie a fuga na Purcellovu tému, 2. sldcikové kvarteto
je Purcellovi dedikované. ,Z prelinania pritomnosti s minulostou, v ktorom anglicky historizmus dosahuje istd formu alchymie,
sa rodi zvidstna nadcasovost,” pise vo svojej knihe Ackroyd a toto konstatovanie mozno vztiahnut i na skladbu Lachrymae
op. 48 pre violu a klavir z roku 1950, v ktorej sa Britten nechal inSpirovat piestiou If My Complaint Could Passions Move od
Johna Dowlanda (1562—1626). Fragmenty tohto pévodne [Ubostného lamenta, sltZziaceho ako podklad variécif (¢i ako nazna-
Cuje podtitul reflexii) a citat dalSej Dowlandovej skladby Lachrymae (Slzy) dali dielu ndzov a definuju jeho intimnu atmosféru
introspekcie, melancholie a éterickej nad¢asovej krasy. ,Stara hudba prebudila novi a ta opatovne ozivila stard.”

Brittenova Violoncelovd sondta op. 65 pochadza z roku 1961 a je prvym z piatich diel, ktoré skladatel napisal pre slavneho
ruského violon&elistu Mstislava Rostropovita. Zavereéna &ast skladby obsahuje motiv DSH, odkazujtci na Dmitrija Sostako-
vi¢a, ktory Brittena ku komponovaniu pre violoncelo inSpiroval. ReSpekt tychto dvoch tvorcoy, u ktorych sa inovacia a tradicia,
expresia a vyznam ocitli vo vynimo&nej synergii, bol Uprimny a vzajomny. Sostakovi¢ oznadil Brittena za najvyznamnejsieho
Zijuceho skladatela a venoval mu svoju 15. symféniu. Sté vyrocie narodenia anglického skladatela umozfiuje toto odvazne
tvrdenie konfrontovat s jeho hudbou.

andrej SUBA




sobota | 21.9.2013 | 15:30 hod. | design factory
HUDOBNE KAKAO: CLOVEKOFON

koncert pre deti | concert for children

saturday | 21 september 2013 | 3:30pm | design factory




eva SUSKOVA a hostia
kristina HANZELOVA
zuzana MARCZELOVA

dominika SLAHOROVA
peter MAZALAN

CLOVEKOFON (alebo Ja som nastroj)

Je nutné mat k spolo€nému muzicirovaniu vzdy poruke hudobny nastroj? A ¢o ak sa tym néstrojom stanem ja sém? Na
nagom stretnutf budeme spolo&ne tvorit hudbu len pomocou vlastného tela. Eva Sugkové s priatelmi bude s vami spievat,
dupat, vykrikovat a najma CLOVEKOFONOVAT.



sobota | 21.9.2013 | 20:00 hod. | design factory open air
HOMMAGE a deZzo URSINY

saturday | 21 september 2013 | 8pm | design factory open air

Nikdy by som dobrovolne neSiel na koncert revivalovej skupiny a napriek tomu hrdm v jednej kapele, ktord by mohli za
taku oznacit. Jakub Ursiny v8ak svojmu otcovi akoby z hlasiviek vypadol, preto je nové Provisorium skor reinkarnaciou Dezovej
hudby, ktoru si nazivo uzilo velmi malo posluch&acov v publiku, lebo jeho koncerty boli zriedkavé — DeZovi nerobil dobre podiovy
biotop s mnohymi rizikami, mal rad$ej moznost jednoznacnej a definitivnej formulécie v Stddiu.

My sme tie piesne s kapelou nacvicili a toto ponorenie do Ursinyho piesni ma eSte vacSmi presvedcilo o tom, ako genialne
sU napisané. Hej, genialne. V zmysle najobycajnejSej wikidefinicie, Ze genialita je najvy$si stupen tvorivého nadania. Kazdy
raz, ked kapela hra napriklad Luku, alebo ked sa klavirista Valér Miko s Kubom ponaraju pod hladinu akvaria, premyslam, ako
je mozné, ze Dezovi napadli takéto harmonické postupnosti a melodické linky. To skratka hadam nie je ani mozné.

Clovek aj hibsie prenikne aj do toho neuveritelného prepojenia hudby s textom, ktoré pospolu Zivo a vzdugne pulzujd. Toto
zdaleka nevie robit kazda hudba a takto to vedel robit len DeZo s Ivanom. Akoby touto synergiou povysili svoje omylné a obycajné
ludské ja do z&chvevoy, ktoré vedeli rozburit len ony a my sa nimi napliame.

Toto je pre mia jedina akceptovatelna ezoterika a som Stastny, ze ju mdzem zazivat a spolu s kolegami v kapele posielat
dalej, pretoze takto to o¢ividne vnima aj publikum, v tejto nervovoparalytickej dobe vysmadnuté po naozajstnosti. Toto uz nie
je o Kubovi, Valérovi, Durovi, EZovi, Petrovi a Ottovi, je to o krdse. O tom, ako sa ndm v hlavach rozoznieva modro dokoran. A to
nie je revival.

maridn JASLOVSKY



kubo URSINY & PROVISORIUM

marian VARGA

bratio JOBUS & KARPATSKE CHRBATY
CELLOMANIA & peter ZAGAR & boris LENKO
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I would never voluntarily go to a revival band concert — and still — i play in a band that could easily be identified as such. How-
ever, Jakub Ursiny’s voice resembles his father's voice so dearly that the new Provisorium is rather a reincarnation of Dezo's
music, which was heard by very few listeners live in the audience, because his concerts were rare — Dezo didn't feel comfortable
in the stage habitat posing too many risks, he preferred the opportunity of unambiguous and definitive formulation in the studio.

While rehearsing Ursiny’s songs with the band we immersed into them, which convinced me even more of how ingeniously
they were composed. | mean yeah, he was a genius. In a sense of the most common wiki-definition that genius is the highest
level of creative talents. Every time the band plays the song Meadow (LUka) or when the pianist Valér Miko with the singer

Kubo dive below the surface (Pod hladinou) of the aquarium, i wonder how it is possible that such harmonic sequences and
melodic lines came to Dezo's mind. | find it almostimpossible.



You can penetrate deeper into the incredible interconnection of music and text, which pulsate together in a lively and airy
manner. This is something that by far cannot be offered by any kind of music, and thatis just the way only Dezo and lvan could
make music. Through this synergy, as if they elevated their fallible and ordinary human egos into the thrills that only they could
setin motion and which we can now enjoy.

For me thisis the only acceptable esotericism and | am happy that | can experience it and that together with the colleagues
in the band we are able to send it out, because the audience obviously perceives it like that, thirsty for genuineness in this
nervous and paralytic age. This is not anymore about Kubo, Valér, Duro, EZo, Peter and Otto, it's about beauty. It is about the
full sound of the “blue” in our minds going off. And that's not a revival.

marian JASLOVSKY



nedela | 22.9.2013 | 20:00 hod. | dém sv.martina
IF GRIEF COULD WAIT

sunday | 22" september 2013 | 8 pm | st.martin's cathedral

as ULVO

foto © Andrez



susanna WALLUMR®D (no) spev | voice
giovanna PESSI (i1) barokova harfa | baroque harp
jane ACHTMAN (pr) viola da gamba | vi

marco AMBROSINI (i) nyckelharpa | nyckelharpa

program | Leonard Cohen (1934) Nick Drake (1948—1974)
— You Know Who I Am — Which Will
Henry Purcell (1659—1695) Henry Purcell
— The Plaint — Music for a While
Susanna K. Wallumred (1979) Leonard Cohen
— Hangout — Who By Fire
Henry Purcell Henry Purcell
— If Grief Has Any Pow’r to Kill — An Evening Hymn

Susanna K. Wallumred
— The Forester



Netradi¢ny projekt If Grief Could Wait je vysledkom spoluprace harfistky Giovanny Pessi a nérskej spevacky Susanne Wal-
lumred. Jeho taziskom st aranzmany piesni Henryho Purcella (The Plaint z Fairy Queen z roku 1692, If Grief Has Any Pow'r
To Kill a O Solitude zo The Theatre of Musick, Music For a While z Oedipa a An Evening Hymn zo zbierky Harmonia Sacra) od
Giovanny Pessi, ku ktorym svojim vkladom prispeli aj nyckelharpista Marco Ambrosini a hrd€ka na viole da gamba Jane Achtman.

Tato hudba pravdepodobne este nikdy nebola v podobnom kontexte. Purcellove vokalne a inStrumentalne skladby sa v tomto
projekte ocitli v blizkosti piesni Leonarda Cohena, Nicka Drakea a Susanny Wallumred. If Grief Could Wait sa nepridrziava striktne
ideélov historicky poucenej interpretécie, neaspiruje vSak ani na nalepku crossover. Pessi a Wallumred prindsaju jednoducho
hudbu, ktoré im je blizka a na vysledku sa tvorivym vkladom podielaju vSetci zucastnenti. Purcell i Cohen si pritom zachovavaju
svoju osobitost, spojivom medzi repertodrom su bezprostredny prejav spevacky a subtilnost a imaginativnost aranzménov
Pessi, ktora hovori, Ze Cohenove a Drakeove piesne z minulého storocia st zo su¢asnej perspektivy vlastne tiez ,starou hudbou”.

Album bol nahraty v priebehu troch novembrovych dnf 2010 v Lugane, no jeho histéria je dihSia. Patri do nej spolupraca
Giovanny Pessi na nahravke suboru Rolfa Lislevanda Diminuto (2007/2008) pre label ECM, na ktorej sa podielal aj Marco
Ambrosini, no i jej participacia na Stylovo tazko zaraditelnych projektoch The Zoo Is Far (2006) a Fabula Suite-Lugano (2009)
Christian Wallumred Ensemble inSpirovanych stuc¢asnou i ludovou hudbou, ktoré ziskali nalepku ,jazz". Prave po¢as skusok
v Oslo stretla Giovanna Christianovu mladSiu sestru Susannu, v tom ¢ase rozbiehajucu viastnt hudobnu kariéru.



If Grief Could Waitis an intimate album of very special character, the outcome of a collaboration between harpist Giovanna
Pessi and singer Susanna Wallumrad. Given impetus also by the nyckelharpa of Marco Ambrosini and Jane Achtman’s viola
da gamba, the project has Pessi's arrangements of Henry Purcell songs at its core. It begins with The Plaint (from The Fairy
Queen of 1692) and continues with If Grief Has Any Pow'r To Kill, and O Solitude (from The Theatre of Musick), as well as Music
For a While (from Oedipus) and An Evening Hymn (from Harmonia Sacra).

ButPurcell's music has never been heard quite like this. Threaded between his songs and instrumental pieces here are works
of singer-songwriters Leonard Cohen and Nick Drake, as well as songs by Susanna Wallumrad herself. If Grief Could Wait is
neither a project that adheres rigorously to ideals of historical performance practice, nor one that strives self-consciously to
“cross over”. Pessi and Wallumrad offer music that they love, and all of itis played with commitment by the participating musi-
cians. Purcell and Cohen are respected on their own terms, and Susanna'’s pure voice and Giovanna's subtle and evocative
arrangements bring continuity to the repertoire. And, as Pessi points out, Cohen and Drake songs from the last century are
also, from a contemporary perspective, ‘old music'.



Recorded in three days in Lugano last November, this fresh-sounding album has some years of history behind it. Giovan-
na Pessi previously recorded for ECM with the Rolf Lislevand Ensemble (Lislevand’'s Diminuito, recorded 2007/8, includes
also Marco Ambrosini), and also with the Christian Wallumragd Ensemble, the hard-to-categorize group led by a ‘jazz’ pianist
butinspired by contemporary composition and folk music. Wallumrad Ensemble albums with Pessiinclude The Zoo Is Far and
Fabula Suite Lugano, recorded respectively in 2006 and 2009. It was while rehearsing in Oslo with Christian that Pessi first
met the pianist's younger sister, Susanna Wallumred, then just beginning to shape her own musical career.

Susanna subsequently invited Giovanna to play harp on one of her albums (Sonata Mix Dwarf Cosmos, issued by Rune
Grammofon in 2007), and when producer Manfred Eicher invited Giovanna to come up with a proposal for an ECM recording
of her own, the idea of working further with Susanna'’s voice had become a priority. “I have played with so many ‘early music’
singers with perfect, trained classical voices and i knew that i didn't want that kind of sound, not this time. So i asked her if she
would like to try.” Susanna Wallumred had already recorded Purcell's Dido’s Lament (When i Am Laid In Earth) from Dido and
Aeneas on one of her own albums; the musical territory was not altogether unfamiliar, but finding the appropriate approach
to it was the challenge.



Both singer and harpist recognised that the project needed time, if they were to grow together musically. Pessi: “We come
from such different places — Susanna with her pop music background, me with my baroque background. | needed to get closer
to her feeling for rhythmic playing and singing, and she needed to develop her sense of line and phrasing. We worked a long
time on preparing the material. Every time | was in Oslo — which was often when i was playing a lot with Christian —we'd get
together and play, and she visited me in Switzerland also.” Susanna suggested attempting Leonard Cohen's Who By Fire
early in the process, and Pessi countered by proposing one of her favourite Cohen songs, You Know Who | Am. Once those
had found their place in the repertoire, the way was open to add Which Will by the late Nick Drake, as well as The Forester and
Hangoutfrom Susanna's pen. After a year of duo rehearsals, Marco Ambrosini was added at Manfred Eicher's suggestion and

Giovanna drafted in Jane Achtman, Swiss based viola da gamba player. “They both brought a lot to the music, in the depth
and the movement of the lines, and underlining the baroque side of it. Marco | knew well from the Lislevand group, and I've
always enjoyed working with him. Jane had previously played almost exclusively in early music contexts, but was very open
to the spirit of this work.”

www.ecmrecords.com




streda | 18.9.2013 | 18:00 hod. | design factory

vernisadz vystavy | koncert PACORA trio

wednesday | 18" september 2013 | 6 pm | design factory

Z&akladom mojej zaluby vo fotografovani s nepochybne tinedzerské roky, kedy som sa pomerne dlhé obdobie popri hudbe
s nad3enim venoval aj malovaniu a dejinam vytvarného umenia. K tejto zalube, tentokrat s fotoaparatom v ruke, som sa vrétil
velkym oblukom az po rokoch, pod vplyvom fotografii Svagra a dcéry, ale aj internetovych fotogalérii. K aktivnejSiemu pristupu
k fotografovaniu ma priviedlo povzbudenie ¢eského redaktora zndmeho Casopisu Digifoto a ponuka na uverejnenie fotografii.
Ako aktivny jazzovy i klasicky hudobnik nemé&m vela €asu na tvorbu fotografii, no snazim sa mat fotoaparat so sebou ¢o naj-
CastejSie, aby som v kratkych prestavkach pomedzi hranim a cestovanim mohol zachytit motivy a situ4cie, ktoré ma oslovuju.
Som velkym fanusikom Ciernobielej fotografie, no existuju témy, v ktorych je farba prinosna alebo dokonca zasadné. Za svoj
najvacsi uspech povazujem umiestnenie vo finéle sutaze Nikon kalendar 2012, kde bola moja fotka vybrana medzi 12 findlovych
z0 1759 sutaznych zaberov, pricom dostala najvacsi pocet bodov v internetovom hlasovani.

rébert RAGAN

Sutaze: SutaZz pre amatérskych fotografov TRETIE OKO 2011, Trnava (1. miesto)

Krajské kolo AMFO 2011 (Cestné uznanie) | NIKON KALENDAR 2012 (finale)

Vystavy: Festival do castanho, Montalegre, Portugalsko, 2010 & 2011 | KONTRAPUNKTY,
autorska vystava — Klub 12, Banska Bystrica, 2011 | TRETIE OKO 2011, Smolenice
Krajska prehliadka sutaze AMFO 2011, Slia¢ | Celostatna vystava ocenenych fotografif
AMFO 2011, Humenné | NIKON KALENDAR 2012 — Hudebni divadlo Karlin, Praha, 2011
NIKON KALENDAR 2012 — Czech photo gallery, Praha, 2012 | NIKON KALENDAR 2012
4D center, Praha, 2012, Jazz World Photo — Trutnov, 201




18.-22.9.2013 | design factory
robert RAGAN | CESTY

marian PAUER kurator | curator




profily interpretov | performer profiles

Marco Ambrosini (nyckelharpa, IT) — patri k vyraznym
interpretom na neobvyklom nastroji, nazyvanom aj $védske
klavesove husle. Ambrosini Studoval hru na husliach

a kompoziciu na Pergolesiho hudobnom institdte v Ancone
a na Rossiniho konzervatoriu v Pesare. Pésoobil v Orchestra
Filarmonica Marchigiana a v mnohych komornych
orchestroch i v siboroch barokovej, ale tiez stic¢asnej hudby.
V roku 1982 zalozil ansambel Oni Wytars, od roku 1990
ucinkuje s viedenskym stiborom Clemencic Consort. Ako
solista na nyckelharpe debutoval v milanskej La Scale,
ucinkoval na viac nez stovke CD siahajucich od projektov
starej hudby po jazz

Jane Achtman (viola da gamba, DE) — zacala hrat na
stredovekej fidule ako 9-ro¢na a ¢oskoro ju vymenila

za staru violu. Po absolvovan( Akadémie starej hudby

v Brémach (S. Cunningham) a studiu u Mary Springfels
v Chicagu, ziskala tipendium DAAD na prehlbenie
vzdelania na zndmej Schole Cantorum Basiliensis

V1. 1997 zalozila s Irene Klein subor Musicke&Mirth, ktory
mal Uspech na Dorian/EMA Recording Competition,
Premio Bonporti a Van Wassenaer Concours

Vo vydavatelstve Raumklang vysli stiboru dva tituly
Musicke&Mirth — Music for two Lyra Viols (2001)

a Die Spinne im Netz (2004). Jane Achtman p6sobf

v zoskupeniach The Harp Consort, Accentus a Unicorn
Spolupracovala s Keesom Boekem, Pedrom
Memelsdorffom, Reném Jacobsom i Michaelom
Hofstetterom, zt¢astnila sa na opernych produkciach
a vystupovala ako solistka s L'Orchestre

de Chambre Genéve

Juraj Bartos (trubka, SK) — jedna z najvyraznejsich
osobnosti domécej hudobnej scény s vysokym kreditom

i za hranicami Slovenska, trubkar a aranzér venujuci sa
jazzu i klasickej hudbe. Studoval na VSMU v Bratislave

a na kurzoch Brass Meeting v Grieskirchene (P. Thibauld,
A.van Rooyer). V 80. rokoch bol ¢lenom Bratislavského

big bandu i Comba Petra Lipu, medzi rokmi 1988—1993
posobil v Kvartete Emila Viklického (ktory bol predskupinou
Dizzyho Gillespieho). V r. 1990 zaloZil Uspesny subor
Bratislava Hot Serenaders zamerany na interpretaciu
amerického jazzu a hot dance music z prelomu 20. a 30
rokov a na slov. tane¢nu hudbu s jazzovymi prvkami. V 90
rokoch hral v zoskupeniach The Quartet (Bartog, Skuta,
Zelendk) a Jazz Face Stépéana Markovica, neskor v Hot
House Quintet (od 2002), od r. 1996 je ¢lenom Orchestra
Gustava Broma. Posobil tiez vo Vienna Art Orchestra

Ako ¢len sprievodnej skupiny Raya Charlesa sprevadzal

na medzinarodnych turné spevécky L. Minnelli a Shirley
Bassey. Pocas svojej kariéry ziskal Juraj Barto$ mnozstvo
domaécich i zahrani¢nych oceneni (finalista Prazskej jari,
laureat Medzinarodnej prehliadky mladych interpretov
vramci BHS, ceny Slovenského hudobného fondu, Ladislava
Martonfka, Jazzovy K&ja a i.). Ako solista Ucinkoval so
Slovenskou filharmoniou, Statnou filharmaéniou Kosice,
Symfonickym orchestrom slovenského rozhlasu a Zlinskou

filharmoniou. V r. 2012 vystupil na Prazskej jari s organistom
J.V.Michalkom. J. Barto$ spolupracoval doma i v zahranicf

s mnozstvo renomovanych umelcov zo sveta jazzu i klasicke]
hudby, jeho umenie si mozno vypocut na desiatkach
nahravok

Stefan Bugala (bicie, perkusie, SK) — studoval hru na bicich
nastrojoch a dirigovanie na Konzervatoriu v Bratislave, bicie
nastroje i na JAMU v Brne, kde sa $pecializoval na hru na
marimbe. Pocas $tudia sa s Uspechom zucastnil viacerych
zahrani¢nych sutazi (o.i. Concours Modern, Yamaha), bol
tiez ¢lenom sekcie bicich nastrojov Symfonického orchestra
Slovenského rozhlasu, spolupracoval s Janac¢kovou
filharmoniou v Brne a siborom Dama Dama. V roku 2004

sa zUc¢astnil na celoeurdpskom turné s produkciou Jesus
Christ Superstar, je lidrom jazzovej formécie Fuse Jazz

a ¢lenom viacerych zoskupenf (Duo Percufonia, Bluesweiser,
Deep'nSpace, Veneer a d.). Kompozi¢ne a aranzérsky sa
venuje jazzu, populérnej a klasickej hudbe, spolupracoval

s osobnostami ako Peter Lipa, Erich ,Bobo$” Prochazka,
OskarRozsa ad

Richard Gaspar (kontrabas, SK) — vyhladavany komorny

i orchestralny hrac, pésobiaci v Slovenskej filnarmonii
Najskor Studoval hru na husliach, od r. 1989 hru na
kontrabase na Konzervatériu a na VSMU v Bratislave

V1. 1993—1998 posobil v Orchestri Opery Slovenského
narodného divadla v Bratislave. Uginkoval so Slov. komornym
orchestrom Bohdana Warchala a Cappellou Istropolitanou
Od r. 1998 posobil ako ¢len Solistes Européens Luxem-
bourg, od r.2002 ako ¢len Eurdpskej hudobnej akadémie
Schengen. Koncertoval v Eurdpe, Japonsku a USA

Igor Karsko (husle, CH/SK) — presovsky rodak, absolvent
AMU v Prahe a Menuhinovej akadémie v Gstaade
(Svajciarsko), v sucasnosti pésobf ako koncertny majster
Luzernského symfonického orchestra a ¢len komorného
stiboru The Serenade Strings Trio. Ako koncertny majster
barokoveého orchestra La Scintilla podnikol v r. 2005 turné po
USA s Ceciliou Bartoli, s ktorou nahral aj CD Maria Malibran
Je zakladatelom zoskupenf La Banda Antix a La Gioconda,
¢lenom Les Musiciens du Louvre. Pésobf ako profesor na
Musikhochschule v Luzerne. Ako sélista i ¢len komornych
zoskupenf koncertoval po celej Eurépe, je pravidelnym
hostom festivalu Konvergencie, pre ktory o.i. nastudoval
Uspesné predstavenie Stravinského Pribehu vojaka. Od
r.2010 vedie s violoncelistom Thomasom Demengom
subor Camerata Zurich. Igor Karsko sa zucastnil kritikou
vysoko cenenych nahravok Haydnovych Londynskych
symfonii a kompletu Schubertovych symfonii pod taktovkou
M. Minkowského (naive)

Garth Knox (viola, viola d'amore, UK) — narodil sa v Irsku,
ale vyrastal v Skétsku. Ako najmladsie zo &tyroch detl, ktoré
vSetky hrali na slacikovych nastrojoch, sa zacal venovat
viole, ktoré predurcila jeho profesionalnu drahu. Studoval
na londynskej Royal College of Music u Fredericka Riddleho
a uz pocas Studia zfskal viacero ocenenf ako solista

i komorny hra¢. Vystupoval s poprednymi londynskymi
stibormi, s ktorymi hral sti¢asnt i barokovd hudbu. V roku
1983 sa na pozvanie Pierra Bouleza sta nom Ensemble
InterContemporain v Parizi, v ktorom pésobil ako solista

i ako komorny hrac. V roku 1990 zacal pdsobit v slacikovom
kvartete Arditti Quartet, s ktorym odohral mnoZstvo premiér
diel poprednych skladatelov stcasnej hudby (Ligeti, Kurtag,
Berio, Xenakis, Lachenmann, Cage, Feldman, Stockhausen),
vratane slavneho Stockhausenovho diela Helicopter Quartet
Odkedy v roku 1998 opustil kvarteto, premiéroval skladby
Henzeho (ktory mu venoval svoju Violovi sondtu), Ligetiho,
Schnittkeho, Ferneyhougha, Jamesa Dillona, Georga
Benjamina a d. Pravidelne spolupracuje na divadelnych

a tane¢nych projektoch, wytvoril tieZ viacero predstaveni pre
deti a mladych ludi. Doélezitou st¢astou hudobnych aktivit
Gartha Knoxa je improvizécia. V tejto oblasti spolupracoval
0.i.s Georgeom Lewisom, Stevom Lacym, Loelom
Léandreom, Dominigom Pifarélym, Brunom Chevillonom,
Benatom Achiarym a mnohymi dal$imi. Spolupracoval

tiez na CD Passing Images Frodeho Haltliho. V poslednej
dekade zac¢al komponovat vlastnd hudbu a stal sa Ziadanym
autorom divadelnych a filmowvych partitdr, hudby k tane¢nym
predstaveniam i koncertnych a inStrumentalnych diel

V poslednej dobe sa tiez venuje moznostiam vyuZzitia violy
d'amore v novej hudbe (s elektronikou i bez nej) a tvorbe
nového repertoaru pre tento nastroj. Na CD D'’Amore

spdja start a novl hudbu pre tento repertoar. G. Knox Zije

v Parizi, vystupuje na recitaloch, koncertoch a v komornych
projektoch po celej Europe, USA i v Japonsku. Jeho nahravka
s dielami Ligetiho, Dusapina, Beria, Kurtéga a i. ziskala

v Nemecku cenu Preis der deutschen Schallplattenkritik
Medzi jeho posledné nahravky patri kritikou ceneny projekt
Saltarello pre mnichovské vydavatelstvo ECM
www.garthknox.org

Boris Lenko (akordedn, SK) — absolvent Zilinského
Konzervatéria (A. Pittner) a VSMU v Bratislave (M. Szokeov4)
zacal medzinarodnu kariéru Uspechmi na sutaziach, najma
vitazstvom v Andrezieux-Boutheon v r. 1987.V 90. rokoch
sa zaradil medzi etablovanych interpretov s pravidelnou
koncertnou a nahravacou ¢innostou. Lenko predstavuje
typ véestranného hudobnika so z&berom od klasického
repertoaru, sucasnej hudby, cez rézne crossoverove projekty
(Pozor sentimental, Phurikane gila, ALEA, Chassidic
Songs, Triango). V slov. kontexte vniesol do akordedénového
repertoaru viaceré novatorske prvky, najma uvadzanim

diel osobnosti povojnovej americkej a eurdpskej scény
(Zorn, Kagel, Lindberg, Klucevsek, Vierk, Berio, Serensen)

¢i premiérovanim a iniciovanim novych slov. diel (Benes,
Zagar, Burlas, Machajdik, Zeljenka, Szeghy, Piacek, Irsai,
Burgr, Kupkovic). Vystupuje na festivaloch st¢asnej hudby
(Vecery novej hudby, Melos-Etos). V 1.2001 mal ako prvy
akordeonista v histérii BHS celovecerny recital. O rok
neskor sa predstavil na prominentnom festivale suc¢asnej
hudby Varéavska jesen. B. Lenko sa na Slovensku stal
priekopnikom uvédzania diel A. Piazzollu, v r. 2001 zaloZil
komorny stbor ALEA (akordeon, husle, klavir, kontrabas),




sUstredujuci sa na interpretéciu Piazzollovej hudby. Lenkovo
ocarenie argentinskym tangom vyustilo v poslednych
rokoch do spoluprace s P.Breinerom v Uspesnom projekte
Triango. Venuje sa i viastnej tvorbe, je docentom na VSMU

v Bratislave. Od r. 2008 Zije v Mnichove

Jozef Luptak (violoncelo, SK) — jedna z osobnosti
profilujucich slov. hudobnt scénu. Absolvent VSMU

v Bratislave a Royal Academy of Music v Londyne (R. Cohen)
Realizoval viacero CD nahrévok (o.i. Bachove Suity pre
soloveé violoncelo, projekt Cello spéjajuci vytvarné umenie

a sticasnu hudbu indpirovant tvorbou J. S. Bacha, premiéry
diel V.Goddra, live zdznam recitalu v Londyne), stal pri zrode
pocetnych diel si¢asnych autorov. Je spoluzakladatelom
stiboru Opera Aperta, inicidtorom a umeleckym riaditelom
festivalu Konvergencie. Pravidelne koncertuje na podiach

v Eurdpe i zamori, vedie majstrovské kurzy. Okrem klasickej
hudby sa venuje tiez improvizacii a alternativnym hudobnym
projektom (o.i. Chasidskeé piesne s akordeonistom
B.Lenkom, huslistom M. Valentom a rabinom B. Myersom,
afterPHURIKANE). Aktuélne pracuje na nahravke
violonc¢elovych koncertov, ktoré pre neho skomponovalo

pat slovenskych skladatelov. V r. 2010 ziskal Cenu ministra
kultdry SR. www.jozefluptak.com

Milan Pala (husle, SK) — studoval na konzervatériu

J. L. Bellu v B. Bystrici (P. Strenacik). Po absolvovanf
pokracoval na viedenskej Universitat fur Musik und
darstellende Kunst a vysokoskolske Stidium ukoncil na
Janackovej akadémii muzickych umenfv Brne (F. Novotny)
Je nositelom oceneniz domécich a medzinarodnych
sutazi (Concours Moderne Riga, Sutaz Leosa Janacka

v Brne, Sttaz Bohuslava Martin(, Anglo-Czecho-Slovak
Trust London a 1.), zU¢astnil sa viacerych medzinarodnych
majstrovskych kurzov (V. Spivakov, S. Jarosevi¢ a J. Guillou)
Ako solista spolupracoval so Statnou filharmoniou Brno,
Slov. filharmaéniou, Symfonickym orchestrom Slov. rozhlasu,
Radiovym orchestrom v Kyjeve, Petrohradskym
kongresovym orchestrom, Petrohradskym filharmonickym
orchestrom, Capella of St. Petersburg a dirigentmi ako

Th. Guschlbauer, A. Cernugenko, D. Svec, P Gribanov a i
Koncertoval vo Svajé\arsku, Francuzsku, Rusku, na Ukrajine,
Nemecku, Rakusku i Malte. V r. 2009 ziskal Cenu Ludovita
Rajtera za vynimocné interpretacné kvality a ojedinely
pristup k slovenskej hudbe, ktoré si prostrednictvom

jeho strhujiceho podania ziskava pozornost nielen na
domécich, ale aj zahrani¢nych podiach. Jeho nahravky
skladieb E. Suchona a kompletného diela pre solové husle
slov. skladatelov (Pavlik Records) priniesli do slovenskej
hudobnej kultdry novt referenént hodnotu
www.milanpala.com

Jordana Palovic¢ova (klavir, SK) — Studovala na
Konzervatériu a VSMU v Bratislave, postgraduéine na Royal
College of Music v Londyne a Musikhochschule v Lubecku
Pbdsobf ako odborna asistentka na Katedre klavesovych
néastrojov a cirkevnej hudby HTF VSMU. Ziskala ocenenia
na domacich i zahrani¢nych staZiach (Virtuosi per musica

di pianoforte, Medzinarodné klavirna sutaz J. N. Hummela,
Medzinarodna rozhlasové sutaz Concertino Praga, Chappell
Gold Medal Competition, Anglo-Czechoslovak Trust London
Music Competition a d.) Nahrala CD pre label MUSICA,
Hudobny fond, Slovensky rozhlas, STV, Cesky rozhlas,

CT, Norddeutscher Rundfunk. Pri prilezitosti 100.vyro¢ia
narodenia J. Cikkera nahrala pre Hudobné centrum

a Pavlik Records CD s jeho solovymi klavirnymi dielami

a Concertinom op. 20 (O. Dohnanyi, SKO Zilina). Predstavila
sa na festivaloch doma i v zahrani¢f (BHS, Mozartov tyzden,
Komorné dni J.N. Hummela, Melos-Etos, Stredoeuropsky
festival koncertného umenia Zilina, Tatra banka mladym
umelcom, Prehliadka mladych koncertnych umelcov, Galéria
hudby Nitra, Konfrontacie, Dni T. Salvu, Festival peknej
hudby, 24 Hours Piano, SPACE, Hammerklavier festival, Dni
hudby F. Mendelssohna Bartholdyho, Cambra de Musica,
Pulse Festival, Cheltenham International Festival of Music)
V1.2006 zastupovala Slovensko v projekte EBU ,Euroradio
Special Day — 250th Anniversary of Mozart's Birth”. Vystupila
v parizskej Invalidovni v cykle Vent d'Est — Vent d'Ouest

s recitalom k Cikkerovmu jubileu. Sélisticky Gc¢inkovala

s poprednymi slov. i zahrani¢nymi telesami

Giovanna Pessi (barokovéa harfa, CH) — sa narodila vo
Svajciarskom Bazileji, hre na harfe sa za¢ala venovat ako
$tvorrocna. Ako 13-rodné zacala hrat na néstroji Erard

z roku 1800. Skuisenost so Specifickym zvukom ju neskor
motivovala k $tudiu historicky poucenej interpretacie

starej hudby. V r. 1993—1995 studovala hru na harfe

v Den Haagu u Edwarda Witsenburga, v r. 1994-2000
Studovala stard hudbu a hru na historickych harfach

u Heidrun Rosenzweigovej na Schola Cantorum Basiliensis.
Vr.2000—2002 pokracovala v $tudiu u nérskeho

lutnistu Rolfa Lislevanda na Staatliche Hochschule fur
Musik v Trossingene. Ako solistka a orchestréina hracka
spolupracovala s hudobnikmi a dirigentmi ako Rolf Lislevand,
Konrad Junghanel, Philippe Pierlot, Harry Bicket, Nikolaus
Harnoncourt alebo Marc Minkowski. G. Pessi participovala
na mnozstve nahravok, o.i. nahrala Handlov Harfovy koncert
s Ricercar Consort pod taktovkou Ph. Pierlota a album

s argentinskym lutnistom Eduardom Egliezom zostaveny

z diel Frescobaldiho a rimskych skladatelov 17. storocia
Medzi r.2004—2010 G. Pessi spolupracovala so sextetom
norskeho klaviristu a skladatela Christiana Wallumreda,

s ktorym nahrala pre ECM albumy The Zoo Is Far a Fabula
Suite Lugano. Tento kontakt ju ingpiroval rozsirovat repertoar
barokovej harfy smerom do st¢asnosti. V. 2011 vysiel

vo vydavatelstve ECM jej vlastny projekt If Grief Could

Wait. www.giovannapessi.com

Nora Skuta (klavir, SK) — zakladajtca ¢lenka stiboru

Opera Aperta patrf v si¢asnosti medzi najvyznamnejsich
medzinarodne aktivnych slov. klaviristov. Je vyhladavanou
komornou i sélovou hrac¢kou a zanietenou interpretkou
sui¢asnej hudby. Pravidelne vystupuje na medzinarodnych
festivaloch, v sti¢astnosti izko spolupracuje so siborom
Osterreichisches Ensemble fur Neue Musik. V r. 2006 nahrala

pre vydavatelstvo Hevhetia na SACD Sondty a interlidic
Johna Cagea, ktoré vysoko hodnotila doméca i zahrani¢na
kritika. CD bolo v Londyne vybraté do knihy renomovaného
kritika BBC Music Magazine Rogera Thomasa 1001 Classical
recordings you must hear before you die

Marian Svetlik (husle, SK) — $tudoval na Konzervatoriu

v Ziline a na JAMU v Brne. Ztcastnil sa na viacerych
domécich i zahrani¢nych kurzoch (A. Moravec, M. Jelinek,

F. Novotny, S. Yarosevic, B.Henri Van de Velde). Ako solista
Uginkoval so SKO Zilina, Janaskovym akademickym
orchestrom v Brne a Symfonickym orchestrom slovenského
rozhlasu. Bol ¢lenom sl. kvarteta Icarus Quartet, s ktorym
ziskal viaceré ocenenia na sutaziach komornej hry

a ¢lenom SKO B. Warchala. V sti¢asnosti je koncertnym
majstrom Symfonického orchestra Slovenského rozhlasu
Marian Svetlik, ktory je jednym z najdisponovanejsich

a najuniverzalnejsich huslistov svojej generacie, posobi tiez
ako solista a komorny hrac

Lubo Sramek (klavir, SK) — vyhladavany jazzovy interpret
a aranzér, absolvent Konzervatéria v Bratislave a Jazzovej
akadémie v Grazi, u ktorého kritika vyzdvihuje vynimo&nu
techniku, bohaté harmonické a melodické myslenie a zmysel
pre rafinovant pracu s rytmom. Uginkoval vo forméaciach
Elie Quintet, Matus Jakabcic Tentet, zakladatel a lider

Five Reasons (Sréamek, Bartos, Jakabgic, Griglak, Sevéik)
Pbsobf ako lider viastného zoskupenia East European
Artsemble, spolupracoval prakticky so véetkymi vyznamnymi
predstavite/mi slovenskej jazzovej scény a s mnohymi
vyznamnymi zahrani¢nymi umelcami (Z. Namystowski,

H. Sokal, N. Winstone, J. Bergonzi, E. Neumeister, P. Baron,

P Cardarellia d.) Vr. 1996 ziskal prvé miesto na sutazi Nové
tvare slovenského jazzu, v r. 2006 Cenu Ladislava Martonika
V poslednej dobe vydal CD Jazzonance a pripravil edukacny
projekt In medias jazz

Eva Sugkova (spev, SK) — tudovala na VSMU

v Bratislave (prof. V. Stracenské), a absolvovala tam
doktorandskeé Stidium (prof. P. Mikul&s). Paralelne so
Studijnopedagogickymi a organiza¢nymi aktivitami sa
profiluje ako vyrazna osobnost koncertného Zivota. Na

slov. i zahrani¢nych scénach (Cesko, Francuzsko, Rakusko,
Polsko) stvarnila viacero vyznamnych postav ako Tatiana,
Desdemona, ¢i Fiordiligi. Na konte méa o.i. uvedenie

a nahravku Hummelovej opery Mathilde de Guise, ale

i premiéry Siestich povodnych slovenskych opier. Jej
intenzivny vztah k slov. hudbe sa odraza v mnozstve premiér,
rekonstrukeif a novodobych predvedeni skladieb starsieho
data, ¢idiel, ktoré jej boli dedikované. Orientuje sa v Sirokom
repertoari, zahfiiajucom diela Stravinského, G. Benjamina,
Kurtaga, Beria, Ravela, Bartoka, Jarrella, Kagela, Tavenera
ad. Najnovsim prirastkom je scénické nastudovanie
Schonbergove] monodrémy Pierrot lunaire op. 21
Uginkovala na vyznamnych europskych festivaloch (Gaida,
Prazské premiéry, BHS, Melos-Etos, Zémpléni fesztival,
Konvergencie a 1.), realizovala viacero nahravok (Brilliant
Classics, CPO, Dynamic, Slovensky rozhlas, Hudobny fond,



Diskant) ¢i autorskych projektov (secretVOICE, Koncerty

v prirode) s telesami ako Prague Modern, Quasars Ensemble,
Solamente naturali, Janac¢kova filharmonie Ostrava
Slovenska filharmonia, Symfonicky orchester Slov. rozhlasu
ad.Vroku 2013 uviedla so Symfonickym orchestrom
Slovenského rozhlasu Wagnerove piesne

Simon Tandree (viola, USA) — Studoval hru na viole na
Guildhall School of Music and Drama v Londyne a na
Musikhochschule des Saarlandes. Ako ¢len Arcus String
Quartet koncertoval v Nemecku, Anglicku a Turecku. Bol
¢lenom Uspesného britského slacikového kvarteta The
Doric String Quartet, s ktorym vystUpil v najvyznamnejsich
svetovych koncertnych sélach a zrealizoval viaceré kritikou
vysoko cenené nahravky. Simon Tandree je pravidelnym
hostom festivalu Konvergencie

Agnes Vesterman (violoncelo, FR) — franctizska
violoncelistka bola v r. 1988—2001 ¢lenkou Arpeggione
Quartet, v st¢asnosti sa s klaviristom Jeanom-Frangoisom
Bouverym venuje sonatovému repertoaru a s Anjou Lechner
pripravuje projekt s violon¢elovou hudbou Valentina
Silvestrova. Venuje sa tiez premiéram die snych
skladatelov (Forget, Bacri, Campo, Greif), vytvorila hudbu

k viacerym show herca Vincenta Vedovelliho, s ktorymsa
venuje vztahom hudby a slova. K takymto projektom patrf
predstavenie Bach/Cage, v ktorom sa stretava Bachova
hudba s textmi z knihy Silence Johna Cagea. Agnes
Vesterman posobf ako profesorka komornej hry

na Conservatoire National Superieur de Paris

a profesorka violoncelovej hry na Conservatoire National
Régional de Boulogne

Susanna Wallumred (spev, NO) — vyrastala ako
najmladsie dieta spomedzi sirodencoy, ktori vetci
spievali a hrali na hudobnych nastrojoch. V detstve sa
ucila hrat na klaviri a spievala v detskom chramovom
zbore. Po rokoch studia hudby a spolupréce na réznych
projektoch zaloZila spolu s hra¢om na klavesovych
néstrojoch Mortenom Qvenildom subor Susanna And

The Magical Orchestra. Album List of Lights and Buoys
(2004), ktory produkovali Andreas Mjoes a Deathprod, sa
stretol s mimoriadne priaznivymi ohlasmi kritiky, ¢o pre
sibor znamenalo koncertovanie v Eurépe a Japonsku
Nasledujliice CD Melody Mountain s coververziami

piesni AC/DC, Kiss a Scotta Walkera upevnilo poziciu

dua v povedomi milovnikov hudby. V rovnakom obdobf
zacala Susanna Wallumred pracovat na novom projekte,
ktorého vysledkom bol album Sonata Mixed Dwarf Cosmos
(2007). Na tejto nahravke spolupracovala s viacerymi
hudobnikmi, pri¢om rovnaky repertoar zacala hrévat v triu
s Paalom Hauskenom (bicie, Music for a While, In the
Country) a Helgem Stenom (gitara, Daethprod, Supersilent,
Motopsycho). Vysledkom ¢astého koncertovania bol dalsf
album s coververziami piesni skupiny ABBA, Loua Reeda
a kapely Thin Lizzy nahrany v legendarnych stokholmskych
studiach Atlantis. V r.2007 zac¢ala Susanna spolupracu

s americkym umelcom Bonnie ,Prince” Billy, s ktorym

viackrat koncertovala v Europe a nahrala album Flower of
Evil. Okrem vlastnych umeleckych aktivit komponovala tiez
hudbu na objednévku festivalu Ladyfest 2009 i pre barokové
duo Elisabeth Holmertz a Fredrik Bock, ktor¢ jej diela

nahralo na CD Re-spelled LoveSongs. V r. 2009 pokracovali
aktivity siboru Susanna And The Magical Orchestra
albumom nazvanym ,3". Susanna zacala tieZ spolupracu

s Ensemble neoN a spolu Giovannou Pessivydalavr. 2011
vo vydavatelstve ECM CD If Grief Could Wait. Vr.2012 zac¢ala
vydavat hudbu na vlastnom labeli SusannaSonata (v USA

i v Eurbpe mimoriadne kladne prijaty aloum Wild Dog),
vrovnakom roku vystipila na Jazzovom festivale v Oslo spolu
s Tordom Gustavsenom. www.susannamagical.com

Ensemble Corund (CH) — luzernsky vokalny stbor, ktory sa
od svojho vzniku v r. 1993 taziskovo zameriava na historicky
poucenu, no su¢asne aktualnu a expresivnu interpretaciu
duchovnej hudby renesancie, baroka, no i na uvadzanie

diel 20 a 21. storo¢ia. Ensemble Corund vystupuje v Eurépe

i zamori, nahrava a vo Svaj¢iarsku ma vlastny koncertny
cyklus, jeho zakladatelom a um. veducim je organ
a dirigent Stephen Smith. www.corund.ch
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ARCUS TEMPORUM

Festival Arcus Temporum v Pannonhalme — nadvazujuc na jedno z najddlezitejsSich poslani svojho organizatora, arciopéat-
stva v Pannonhalme — si kladie za ciel vytvarat priestor na stretnutia rozli¢nych obdobi a kultdr (arcus temporum znamena
Jklenby ¢asu”).

Arcus Temporum vznikol v roku 2002 a kazdy rok predstavuje dvojportrét vyznamnych skladatelov z rozli¢nych obdobf
(J. Haydn = S. Gubajdulina, W. A. Mozart — S. Sciarrino, F. Schubert — V. Silvestrov, P. . Cajkovskij — B. Serensen, J. S. Bach —
G. Kanceli, I. Stravinskij — K. Saariaho, L. van Beethoven — H. Oehring), ktory je uvadzany v pritomnosti pozvaného skladatela
poprednymi hudobnikmi z Madarska a dalSich krajin (vratane G. Kremera, A. Lubimova, D. Rankiho, G. Csaloga, A. Kellera,
M. Perényiho, E. Mosera, J. Luptdka alebo Cikada Ensemble).

Vystupenia sa odohravaju v unikatnych priestoroch tisicro€éného benediktinskeho kldStora. Festival okrem hudby prindSa
aj iné podujatia z oblasti neverbalneho vizudlneho umenia: tanecné divadlo, vytvarné umenie, inStalécie, experimentalny
film (medzi inymi Cie Pal Frenak, Cindy Van Acker, Christian Rizzo, Bal4zs Kicsiny, llona Lovas, Jdnos Megyik).

Festival v Pannonhalme (130 kilometrov od Viedne a Budapesti a iba 90 kilometrov od Bratislavy) je vynimo¢nou prilezi-
tostou na vytvorenie spolo¢enstva pre publikum v tomto regiéne bez ohladu na vek, jazyk alebo narodnost.

Arcus Temporum Art Festival of Pannonhalma — following one of the most important vocations of its organizer, Arch-abbey
of Pannonhalma — aims to be a scene of encounter of different ages and cultures (‘arcus temporum’ means: arches of time).

Founded in 2002, Arcus Temporum presents each year a double-portrait of important composers from different periods
(Haydn — Gubaidulina, Mozart — Sciarrino, Schubert — Silvestrov, Tchaikovsky — Serensen, Bach — Kancheli, Stravinsky —
Saariaho, Beethoven — Oehring) performed in the presence of the invited composer by leading musicians from Hungary and
abroad (including G. Kremer, A. Lubimov, D. Ranki, G. Csalog, A. Keller, M. Perényi, E. Moser, J. Luptédk and Cikada Ensemble).

Staging in unique spaces in the thousand year old Benedictine monastery, the festival also produces various events in
the field of non-verbal visual art: dance theatre, fine art, installation art, experimental motion picture (Cie Pal Frenak, Cindy
Van Acker, Christian Rizzo, Balazs Kicsiny, llona Lovas, Jdnos Megyik amongst others).

The Pannonhalma festival (either 130 km to Vienna and Budapest, and only 90 to Bratislava) is a real possibility of com-
munion for regional audience, regardless of age, language or nationality.



hory maju hudbu pre tych, ktori po¢uvaju... ajticho je hudba a pohyb je radost
mountains have music for those who listen ... even silence is music and movementis a joy

NaturFit — to je aktivna dovolenka v Zapadnych Tatrach pod vedenim profesionalneho trenéra. Oddychujte v Earovnej drevenici
s vyhladom, ktory berie dych a naCerpajte energiu v zdravom prirodnom prostred{ slovenskych hor.

NaturFit — itis an active holiday in the Western Tatras under the guidance of professional trainer.

Relax in the picturesque chalet with a view that takes your breath away and recharge your energy in a healthy natural
environment of the Slovak mountains.

NaturFit — zaZite nezazité | NaturFit — experience something special

# #f'l ".ﬁ

www.naturfit.sk | 0915176 641 | info@naturfit.sk
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