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During last year's Konvergencie festival in KoSice, we became quieter with solo recitals and the concert Silenzio; then, the
festival culminated in the rare performance of The Soldier's Tale by Stravinsky and the premiere concert of the legendary album
Green Post (Zelend posta), four decades since its recording. This year, together with Juraj Fandly and Silvester Lavrik, we will
be discovering ancient wisdom proven through the centuries, humorous detachment and eternal truths about the quest for
good and evil in the Confidential Agreement (Dlvernd zmlidva). The combination of two instruments in the sonatas of Janacek
(violin, piano) and Shostakovich (cello, piano) that we will stage together with Igor Karsko and Nora Skuta, constitutes a con-
tinuation of last year's solo recitals. The Horomona Horo and Joshua Rogers duo from New Zealand will surely bring a breath
of exoticism to our audience. Nevertheless, everything is going to be an expression of one and the same effort — an effort to
communicate with each other in, and through the music.

It gives me special pleasure to present the concert of The Hilliard Ensemble in KoSice, which is going to be an extraordinary
experience. The ensemble has decided to end their successful world tours on 11.12.2013 in the Wigmore Hall in London,
exactly 40 years since their first concert. Therefore, | highly appreciate that the British musicians accepted our invitation to
Kosice, despite the high number of events during the last year of their career. The closing concert of the festival will be a pre-
miere not only in KoSice, but also in Slovakia — we are pleased to welcome the legendary American Fine Arts Quartet, which
has been performing together since 1946! Its current members are extraordinary artists and the presence of their new cellist,
my teacher and friend Robert Cohen, adds a special dimension to their performance.

Dear friends, visitors and supporters of Konvergencie festival, | wish you an open door to beauty, | wish you joy and fulfillment
from music and from the mutual communication through music, so that everything we try to offer you gives you internal and
external encouragement for the days to come. | am looking forward to meeting you.

jozef LUPTAK




Minuly rok sme sa na Konvergenciach v KoSiciach ,stiSili* sélovymi recitalmii koncertom Silenzio, festival vyvrcholil raritnym
uvedenim Stravinského Pribehu vojaka a koncertnou premiérou legendarnej Zelenej posty po Styroch dek&dach od jej nahratia.
Tento rok budeme spolu s Jurajom Fandlym a Silvestrom Lavrikom v Ddvernej zmldve spoznavat storo¢iami overené mudrosti,
humorny nadhlad i ve€né pravdy o hladani dobra a zla. Pokracovanim vlarajsich sélovych recitalov st kombinacie dvoch na-
strojov v son4tach Janacka (husle, klavir) i Sostakoviga (violon&elo, klavir), ktoré uvedieme spolu s Igorom Kargkom a Norou
Skutovou. Do nasich zemepisnych $irok urdite prinesie zavan exotickosti duo Horomona Hora a Joshuu Rogersa z Nového
Zélandu. V8etky dud vSak budu vyjadrenim tej istej snahy: komunikovat spolo¢ne v hudbe a cez hudbu.

Je pre mna mimoriadnym potesenim, Ze aj v KoSiciach mézeme uviest koncert The Hilliard Ensemble, ktory bude mimoriad-
nym zazitkom. Subor sa rozhodol ukongit celosvetovu Uspesnu koncertnt put 11. 12. 2013 v londynskej Wigmore Hall, presne
po 40 rokoch od ich prvého koncertu. Preto si velmi vazim, Ze britski hudobnici prijali pozvanie do Kosic i napriek mnozstvu
podujati, ktoré ich v poslednom roku kariéry ¢akaju. Nielen koSickou, ale i slovenskou premiérou bude zaverecny festivalovy
koncert legendarneho amerického kvarteta The Fine Arts Quartet, ktoré spolu hrava od roku 1946! Jeho stuc¢asni ¢lenovia su
vynimoc¢nfi interpreti a pritomnost ich nového violoncelistu, méjho pedagéga a priatela Roberta Cohena, ktory nebude v Kosi-
ciach prvykrat, prida ich Uc¢inkovaniu osobity rozmer.

Milf priatelia, ndvstevnici a podporovatelia Konvergencii, prajem vam otvorené dvere do krasy, radost, naplnenie z hudby
a spolo¢nej komunikacie prostrednictvom nej. Aby to, €o vdam chceme priniest, bolo vnutornym i vonkajSim povzbudenim

do dalSich dni. Tesim sa na stretnutie.
o
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jozef LUPTAK




program festivalu | program of the festival




Stvrtok | 30.5.2013 | 18:00 hod. | babkové divadlo, tajovského 4
juraj FANDLY & silvester LAVRIK

DUVERNA ZMLUVA éIZE HLADANIE POLITICKEJ VOLE...
silvester LAVRIK rozprava¢ | jozef LUPTAK violoncelo | boris LENKO akordeoén

piatok | 31.5.2013 | 18:00 hod. | muzeum vojtecha lofflera, alZbetina 20

JANACEK | DOHNANYI | SOSTAKOVIC | BRAHMS
igor KARSKO husle | jozef LUPTAK violongelo | nora SKUTA klavir

piatok | 31.5.2013 | 20:00 hod. | babkové divadlo, tajovského 4
horomona HORO performer I joshua ROGERS gitara

WAIORA (novy zELAND) Taonga Puoro — tradi¢né maorské nastroje

sobota | 1.6.2013 | 20:00 hod. | dém sv. alzbety

THE HILLIARD ENSEMBLE (ux)

david JAMES kontratenor | rogers COVEY-CRUMP tenor | steven HARROLD tenor | gordon JONES barytén
igor KARSKO viola | peter VRBINCIK viola | jozef LUPTAK violonéelo

nedela | 2.6.2013 | 20:00 hod. | evanjelicky kostol, mlynska 23

FINE ARTS QUARTET (s»

ralph EVANS husle | efim BOICO husle | juan-miguel HERNANDEZ viola | robert COHEN violoncelo
a. h. igor KARSKO husle | a.h. jozef LUPTAK violonéelo



Stvrtok | 30.5.2013 | 18:00 hod. | babkové divadlo

juraj FANDLY & silvester LAVRIK
DUVERNA ZMLUVA &ize hladanie politickej véle...

thursday | 30" may 2013 | 6:00 pm | the puppet theatre




PREDMLUVAC  juraj FANDLY & silvester LAVRIK rozpravac¢ | narrator
ATHANAZIUS jozef LUPTAK violongelo | violoncello
TITINILLUS boris LENKO akordeén | accordion

,Kdo chce vedet, jakd je obi¢ajnd domajsa kaZdoderirid slovenskéj reci vimluvnost, jakd je podla dobropisebnosti Cistotnd
slovencina, riech ¢itd tuto knisku, najde obidvoju v riéj. Kteri Slovdk chce bit pre u¢enich ludi vimluvrii, ten riech sa drzi slo-
venskéj dobropisebnosti.”

,Lebo ind& hovorime okolo Trnavi, ind¢ rikajd aj mldva za Bilima horami, ind¢ vravd v Orave, ind& hdtora v Sarisuive Spise,
ind¢& rozprdvajd inde. V naséj reci viplnuje sa to porekadlo: Kolko krajd, tolko obi¢aju.”

Slovencina sameniiv ¢ase. Meni sainasa krajina. Ale tak ako jej jazyk, ostadva sama sebou. Mozno sa dokonca vyvija. Mierne.
Nebadane... Napriklad slovo ,hipoteka” sa vo Fandlyho diele nach&dza osemkrat. Je niekomu potrebné vysvetlit, ¢o zname-
na? Aj preto v tomto hudobno-slovnom programe hovorime jazykom dvestoro¢ného Juraja Fandlyho. A jazykom jeho dobou
inSpirovanej hudby v podani dvoch Spickovych interpretov, Jozefa Luptéka a Borisa Lenka. Jazykom dneska si pombzeme len
tam, kde je to nutné. Napriklad slovo ,vichirni” sa méze zdat nezrozumitelné. ,Vichirni” je slavny. Chyrny. Pri troche Usilia mu
nemozeme nerozumiet. A neplati to len o jazyku. Posudme. Nesudme. Aj preto sme nasu verziu nazvali Daverna zmluva, Cize
hladanie politickej vole...

silvester LAVRIK



piatok | 31.5.2013 | 18:00 hod. | muzeum vojtecha lofflera
JANACEK | DOHNANYI | SOSTAKOVIC | BRAHMS

friday | 31*may 2013 | 6:00 pm | vojtech loffler museum

program | Leo$ Janacek (1854—1928)
— Sonéta pre husle a klavir JW VII/7 |
I. Con moto
II. Ballada: Con moto
III. Allegretto
IV. Adagio

Dmitrij Sostakovié (1906—1975)
— Sonata pre violoncelo a klavir d mol op. 40 |
1. Allegro non troppo
II. Allegro
III. Largo
IV. Allegro

Erné Dohnanyi (1879—1960)
— Ruralia Hungarica pre husle a klavir op. 32c |
I. Presto
II. Andante rubato, alla zingaresca
III. Molto vivace

Johannes Brahms (1833—1897)
— Klavirne trio ¢.2 C dur op.87 |
I. Allegro
II. Andante con moto
III. Scherzo. Presto
IV. Finale. Allegro giocoso



igor KARSKO husle | violin
jozef LUPTAK violoncelo | violoncello
nora SKUTA Klavir | piano







As a composer, pianist and conductor, Erné Dohnanyi (i.a. the teacher of Ludovit Rajter) belongs to the most prominent
figures of the musical life in the 15t half of the 20" century. He was introduced to music by his father, who was a professor at the
Catholic secondary school in Bratislava, and he also received further education from Karl Férstner, the organist at St. Martin's
Cathedral. While he was studying at the Music Academy in Budapest, Dohnanyi's Piano Quintet op. 1 came into the hands of
Johannes Brahms, who promoted its performance. Dohnanyi's successful international career was complicated by the two
world wars and the unjust accusation of collaborationism, after which he emigrated to the USA. There are three versions of
the Ruralia Hungarica from 1923/24: piano, piano and violin, and orchestra. Popular Gypsy tunes appear in this spectacular
work against the background of Late Romantic harmonies.




piatok | 31.5.2013 | 20:00 hod. | babkové divadlo
WAIORA (NOVY ZELAND)

friday | 31*may 2013 | 8:00 pm | the puppet theatre

Taonga puoro, v doslovnom preklade ,spievajuce poklady”, predstavuje spolo¢né pomenovanie pre Siroké spektrum maor-
skych dychovych, strunovych a perkusivnych nastrojov, ktorym Horo ako tohunga (majster nastrojov) zasvatil poslednych
trinast rokov svojho Zivota. V Ulohe skladatela a performera sa predstavil s takymi rozmanitymi interpretmi ako NZTrio, Voices
New Zealand Choir, New Zealand Chamber Soloists, spolupracoval tiez so skladatelmi Garethom Farrom, Paulom Lewisom,
Viktériou Kellyovou, ale aj so subormi Moana and the Tribe, Green Fire Islands, Fat Freddys Drop a Maisey Rika. Horomona Horo
ovlada maorské nastroje s ohladom na ich historické a spolocenské kontexty, ktoré mu sprostredkovali jeho mentori, Dr. Hirini
Melbourne a Dr.Richard Nunns, spati s revivalom maorského umenia.

Schopnost vystupovat sélovo i participovat v rdmci rozmanitych projektov priniesli Horovi povedomie o rozmanitych hudob-
nych $tyloch, ako aj medzinarodné uznanie v Eurépe, Australii, Azii a v Juznej Amerike, vdaka ktorému sa stal medzinarodne
znamou tvarou Taonga puoro. Projekt Waiora je vysledkom spolupréace s gitaristom Joshuom Rogersom, ktor4 siaha do roku
2008 a skuma maorsku kultdru prostrednictvom vyuzivania tradi¢nych (i eurdpskych) nastrojov, piesnf (waiata) a tanca.

(www.horomonahoro.com)



horomona HORO Taonga Puoro — tradi¢né maorské hudobné néstroje | traditional maori instruments

joshua ROGERS gitara | guitar

“Ma tou rourou,
ma toku rourou,
ka ora te iwi.” ,S tvojim poznan

s mojim poznanim,

nas Iud bude prosperovat.‘s

“With your knowledge,
with my knowledge,
our people will prosper.”




sobota | 1.6.2013 | 20:00 hod. | dém sv.alzbety
THE HILLIARD ENSEMBLE (v

saturday | 1%june 2013 | 8:00 pm | st elizabeth's cathedral

program | Anononym (Anglicko | ,c1300)
Thomas gemma Cantuarie

Anononym (Anglicko, 13. storocie | )
Dou way Robyn / Sancta Mater

Anononym (Anglicko, 13. storocie | )
Saint Thomas honour we

John Plummer (c 1410—c 1483)
O pulcherrima mulierum

Walter Frye (*c1475)
Ave Regina

John Plummer
Anna Mater

Sheryngham (c 1500)
Ah! Gentle Jesu

William Cornysh (+1523)
Ave Maria Mater Dei

Peter Zagar (1961)
Pater noster (1995/2013)

Gavin Bryars (1943)
Cadman Requiem (1989) slovenska premiéra



david JAMES kontratenor | countertenor igor KARSKO viola | viola

rogers COVEY-CRUMP tenor | tenor peter VRBINCIK viola | viola
steven HARROLD tenor | tenor jozef LUPTAK violoncelo | violoncello
gordon JONES baryton | baritone




Fourty years of music

The British quartet The Hilliard Ensemble, named after the Elizabethan miniaturist painter Nicholas Hilliard (c1574—1619),
was founded in 1974. During their appearance at last year's Konvergencie festival in Bratislava, the countertenor David James
recalled how it all started, with the typical British sense of humor: “The original members of the Hilliard Ensemble were singing in
cathedral choirs. | was sharing a flat with the tenor Paul Hillier at that time, who was singing at St. Paul's Cathedral. He came one
day and asked me to join a vocal quartet without conductor. | was happy to accept his offer. Just round the corner, where we did
our singing practice, there was a brand new French restaurant and we decided. if we would sing together for two hours, then we
could go and have a good dinner.” The Hilliard Ensemble continued the centuries-old tradition of English music, their formation,
however, was also associated with the emerging Early Music Movement. “We are all part of the strong English choral tradition,
mainly concerning male voices. However, fourty years ago, the repertoire for male a cappella quartets was not at all common. We
were probably one of the first choral chamber ensembles, which are quite numerous today,” said the baritone Gordon Jones at
a meeting with the audience. The Hilliard Ensemble attracted the attention of the global music community notably by interpretation
of medieval and Renaissance works. Last year the singers announced that the 40" Anniversary of the quartet would be marked
by a return to the music which was of particular importance to the ensemble. It, no doubt, includes the music of Albion; medieval
motets, represented in the program by two works in honor of the murdered Archbishop of Canterbury (St. Thomas Becket) and
a polytextual motet utilizing the historical popular song Dou way Robyn, the chile wile weep; and Renaissance sacred works by
musicians of the Tudor kings (John Plummer, William Cornysh), whose music is often compared to late Gothic cathedrals. The
specific British genre — carol is represented in the program by Sheryngham's composition Ah! Gentle Jesu. Very little is known
about many of these authors, even today, but their works persuasively echo the words of the contemporary theoretician Johannes
Tinctoris: “The possibilities of our music have become so beautifully vast, that it appears as a new art, whose origin and source of




wisdom is found among the English... " Since the foundation of The Hilliard Ensemble, an important part of its repertoire, however,
consisted of music of the 20" century. David James explained: “Everybody thinks that we started with the early music. Our first
programs actually consisted of a combination of Renaissance works and the music of the 20" century. So we always tried right
from the beginning to have a mixture program of early and new music in our repertoire. However, we entered the recording industry
with recordings of early music, because at that time, there was no interest in the music of the 20" century. This situation lasted
perhaps first ten years or so.” It was an important milestone in the career of The Hilliard Ensemble, when their collaboration with
label ECM started in 1988, with the recording of Arvo Part's Passio. “With ECM you can be sure that enormous attention will be
devoted to every single title in terms of ideas, design and execution, including the placement of the record on the market. They
do care about the artistic value of projects,” said Gordon Jones about his experience with the Munich based publishing house.
Today, the repertoire of The Hilliard Ensemble includes compositions by Part, but also by Cage, Bryars, MacMillan, Tuur and Heinz
Holliger. The concert in KoSice will feature a Slovak premiere of the Cadman Requiem, a composition by the cult British composer
Gavin Bryars (1943), dedicated to the sound engineer and his friend Bill Cadman, who perished in the airplane terrorist attack
over the Scottish town of Lockerbie in December 1988. In 1989, Bryars wrote the piece for The Hilliard Ensemble. When asked
how it feels to sing early music works in parallel with the works of contemporary composers, the tenor Steven Harrold answered:
“It all depends on the music. Contemporary works may not necessarily be technically challenging. On the other hand, early music
can sometimes be very complicated. When we combine Machaut and Heinz Holliger during one of our most difficult programs,
it becomes quite a challenge, because the pieces of these composers are technically and musically highly demanding for the
performers. Butin general, there is no difference, at least for us, singing mediaeval, Renaissance or contemporary music.” The
concert of The Hilliard Ensemble at the Konvergencie festival in KoSice will be the last opportunity in Slovakia to see the vocal
quartet, which rightly deserves a prominent place in the 20" century music history.

andrej SUBA




nedela | 2.6.2013 | 20:00 hod. | evanjelicky kostol
FINE ARTS QUARTET (usx)

sunday | 2"june 2013 | 8:00 pm | lutheran church




ralph EVANS 1. husle | 1¢ violin ah. igor KARSKO viola | viola
efim BOICO 2.husle | 2™ violin a.h. jozef LUPTAK violoncelo | violo
juan-miguel HERNANDEZ viola | viola

robert COHEN violoncelo | violoncello

program | Sergej Rachmaninov (1873—1943)
Slacikové kvarteto €. 1 g mol (nedokoncené) |
I. Romance: Andante espressivo
II. Scherzo: Allegro

Efrem Zimbalist (1889/90—1985)
Slacikové kvarteto e mol (1931, rev. 1959) |
I. Moderato
II. Con brio
III. Andante con moto
IV. Allegro di molto

Johannes Brahms (1833—1897)
Slacikové sexteto ¢.1 B dur op. 18 |
I. Allegro ma non troppo
II. Andante ma moderato
III. Scherzo: Allegro molto
IV. Rondo: Poco allegretto e grazioso



»1he most perfect expression of human behavior is a string quartet.”
jeffrey TATE

When Johann Wolfgang Goethe likened the quartet to a conversation of four rational people, he knew what he was talk-
ing about. The string quartet arose in the 2" half of the 18" century as the music of friends. Nobles, burghers and musicians
would meet in the privacy of salons to have close conversations by means of tones, where every voice would have its own
significance. Over time, the quartet crossed the threshold of private residences and moved to large halls; nevertheless, ever
since its inception, it has always been accompanied by an atmosphere of intimacy and mutual understanding.

The very heart of Sergei Rachmaninoff's legacy as a composer consists of works for piano or with piano. His less numerous
chamber works include two string quartets. Both compositions date back to the 90s of the 19" century; they consist of two
movements and they both remained uncompleted.




The repertoire offers a rarity — works of the violinist, composer and conductor Efrem Zimbalist (1889/1890 Rostov-on-Don,

Russia—1985 Nevada, USA), so far unknown in Slovakia. At the age of twelve Zimbalist entered the Saint Petersburg Conserva-
tory and studied under the legendary Leopold Auer. Not long after he graduated, he was already considered one of the world's
greatestviolinists: he made his debutin Berlin and London in 1907, playing Brahms' Violin Concerto, and in 1911 he appeared
for the first time in the United States, where he later settled permanently. He performed under the baton of world-renowned
conductors, such as Leopold Stokowski. In 1928, he began teaching at the Curtis Institute of Music, and from 1941 to 1968
he was the director of the institute. In the 60s of the 20™ century he was a member of the jury of the prestigious Tchaikovsky
Violin Competition. Quartet in E minor was composed in 1931 — the Fine Arts Quartet performs its version of 1959, as revised
by the composer

String Sextet no. 1 in B flat major, Op. 18 by Johannes Brahms was composed in 1860, when the composer left Detmold
for Hamburg, where he tried to get a permanent position, and it is one of the first works that were published in print by Fritz
Simrock. Brahms used two cellos, which allowed him to achieve the independence of voices and the sonoristic qualities that
later inspired Antonin Dvorak, Pyotr llyich Tchaikovsky, Arnold Schoenberg and Erich Wolfgang Korngold to compose for the
same instrumentation.



profily interpretov | performer profiles

Horomona Horo (NZL) — skladatel, hudobnik a nadzanrovy
umelec vyuzivajici tradi¢né maorské nastroje (taonga puoro)
v ramci rozlicnych hudobnych a kultdrnych kontextov. K jeho
mentorom patrili znalci ako Dr. Hirini Melbourne a Richard
Nunns, vdaka ktorym v r. 2001 Horo vyhral Dynasty Heritage
Concerto Competition a stal sa medzinarodne znémou
tvarou maorského hudobného umenia. Uginkoval s Weimarer
Staatskapelle, hip-hopovym zoskupenim Pao Pao Pao,
vramci podujatia Opera v parku vysttpil so spevackou Kiri

Te Kanawa, absolvoval tiez medzinarodné turné so sibormi
Moana and the Tribe, Canti Maori, Green Fire Islands a d.
V&etky tieto podnety mu umoznili asimilovat Siroké spektrum
rozliénych zanrov, no zachovat si pritom viasti umeleckud
identitu v ramci ktorej pokracuje v objavovani technik taonga
puoro. Tieto hudobné prejavy sa neobmedzujd len na
prezentaciu hudobnych nastrojov, ale st stc¢astou osobitej
kultary Zivota, zrodenia a smrti, ktorej je Horo stc¢astou. Kazdy
z nich mé $pecifické miesto v pribehoch a kazdodennom
Zivote Maorov. Horo v poslednej dobe spolupracoval s Nga
Taem, stiborom NZTrio, britskym skladatelom Paulom
Lewisom a talianskym flautistom Lucom Manghim, ¢o
prinieslo do jeho tvorby vplyvy stc¢asnej hudby. Rovnako

i nadalej prijma nové umelecké spoluprace a pdsobi ako
lektor maorskej hudby, tanca a kultdry.
www.horomonahoro.com

Igor Karsko (husle, SK/CH) — presovsky rodak, absolvent
AMU v Prahe a Menuhinovej akadémie v Gstaade
(Svajéiarsko), v stidasnosti pdsobf ako koncertny majster
Luzernského symfonického orchestra a ¢len komorného
suboru The Serenade Trio. Ako koncertny majster
barokového orchestra La Scintilla podnikol v r.2005 turné
po USA s Ceciliou Bartoli, s ktorou nahral aj CD Maria
Malibran. Je zakladatelom zoskupeni La Banda Antix a La
Gioconda, ¢lenom Les Musiciens du Louvre. Pdsobi ako
profesor na Musikhochschule v Luzerne. Ako sélista i ¢len
komornych zoskupeni koncertoval po celej Europe, je
pravidelnym hostom festivalu Konvergencie. Od r.2010 vedie
s violon¢elistom Thomasom Demengom stibor Camerata
Zurich

Silvester Lavrik (1¢Zia, SK) — rezisér, dramatik, prozaik,
publicista a prekladatel. Pracoval ako ucitel, riaditel reklamnej
agentury, vr.2000—2003 bol um. §éfom Mestského divadla
Zlin. DIhodobo spolupracoval so Slovenskym rozhlasom

v 1.2005—20009 zastéval funkciu riaditela Radia Devin,

v st¢asnosti pracuje ako rezisér v RTVS. Je autorom viac

nez troch desiatok divadelnych hier, inscenovanych na
Slovensku, v Cechach, Srbsku, Polsku, Madarsku, Franctizsku
av USA, za ktoré ziskal viaceré ocenenia. Ako rezisér
spolupracoval so SND, Divadlom SNP Martin, Trnavskym

divadlom, Divadlom Astorka Korzo 90 Bratislava, Babkovym
divadlom na Réazcesti B. Bystr Divadlom Aréna Ostrava
(C2), Juhoteskym divadlom Ceské Budéjovice (CZ)

a Theatre LaMaMa New York (USA). Je drzitelom Ceny
Alfréda Radoka (Katarina, Posledny letny deri/ 2005, 2006),
Drama 2000 (Uschni Idska moja), Tvorivy Cin roka (Zatisie

s matkou, Hdjnikova Zena/ 1998, 2000), Ceny Literarneho
fondu (ZItd Zitd lalia, Tichy dom /2005, 2007) a Nova drama
(Jurgova Hana /2008). Knizne mu wysli tituly Allegro barbaro
(LCA 2002) Ester a Albatros (pod menom Hana Naglik, JAGA
2004 — cena MK SR za najkraj$iu knihu roka), Zlodeji (LCA
2005), Perokresba (LCA 2006, nominacia na literarnu cenu
Anasoft Litera 2006), Villa Lola (LCA 2004) a monodrama
Hry (Divadelny Ustav Bratislava 2007)

Boris Lenko (akordeon /bandoneén, SK) — absolvent
Zilinského Konzervatoria (A. Pittner) a VSMU v Bratislave

(M. Szokeova) zacal medzinarodnu kariéru Uspechmi

na sutaziach, najma vitazstvom v Andrezieux-Boutheon
vr.1987.V 90. rokoch sa zaradil medzi etablovanych
interpretov s pravidelnou koncertnou a nahravacou
¢innostou. Lenko predstavuje typ viestranného hudobnika
s0 zdberom od klasického repertoéru, si¢asnej hudby, cez
rozne crossoverove projekty (Pozor sentimental, Phurikane
gila, ALEA, Chassidic Songs, Triango). V slov. kontexte vniesol
do akordednoveého repertoéru viaceré novatorské prvky,
najma uvadzanim diel osobnosti povojnovej americkej

a eurdpskej scény (Zorn, Kagel, Lindberg, Klucevsek, Vierk,
Berio, Serensen) ¢i premiérovanim a iniciovanim novych
slov. diel (Benes, Zagar, Burlas, Machajdik, Zeljenka, Szeghy,
Piacek, Irsai, Burgr, Kupkovic). Vystupuje na festivaloch
sudasnej hudby (Vecery novej hudby, Melos-Etos). V r.2001
mal ako prvy akordeonista v histérii BHS celovecerny

recital. O rok neskor sa predstavil na prominentnom
festivale st¢asnej hudby VarSavska jeseri. B. Lenko sa stal
priekopnikom uvadzania diel A. Piazzollu na Slovensku,
v1.2001 zalozil komorny stibor ALEA (akordedn, husle, klavir,
kontrabas), sustredujlci sa na interpretaciu Piazzollove]
hudby. Lenkovo ocarenie argentinskym tangom vyustilo

v poslednych rokoch do spoluprace s P. Breinerom

v Uspesnom projekte Triango. Venuje sa i vlastnej tvorbe, je
docentom na VSMU v Bratislave. Od r.2008 Zije v Mnichove.

Jozef Luptak (violoncelo, SK) — jedna z osobnosti
profilujticich slov. hudobnt scénu. Absolvent VSMU

v Bratislave a Royal Academy of Music v Londyne (R.Cohen)
Realizoval viacero CD nahravok (o.i. Bachove Suity pre
soélové violoncelo, projekt Cello spéjajuci vytvarné umenie
asUc¢asnu hudbu ingpirovanu tvorbou J. S. Bacha, premiéry
diel V. Godéra, live zaznam recitalu v Londyne), stal pri zrode
pocetnych diel suc¢asnych autorov. Je spoluzakladatelom

suiboru Opera Aperta, iniciatorom a umeleckym riaditefom
festivalu Konvergencie. Pravidelne koncertuje na podiach

v Eurépe i zamorf, vedie majstrovské kurzy. Okrem klasickej
hudby sa venuje tiez improvizacii a alternativnym hudobnym
projektom (o.1. Chassidic Songs s akordeonistom B. Lenkom,
huslistom M. Valentom a rabinom B. Myersom). Aktualne
pracuje na nahravke violon¢elovych koncertov, ktoré pre
neho skomponovalo pat slovenskych skladatelov. V r.2010
ziskal Cenu ministra kultiry SR.  www.jozefluptak.com

Nora Skuta (klavir, SK) — zakladajtca ¢lenka suboru

Opera Aperta patrf v sti¢asnosti medzi najvyznamnejsich
medzinarodne aktivnych slov. klaviristov. Je vyhladavanou
komornou i sélovou hrac¢kou a zanietenou interpretkou
sti¢asnej hudby. Pravidelne vystupuje na medzinarodnych
festivaloch, v sti¢astnosti izko spolupracuje so stiborom
Osterreichisches Ensemble fur Neue Musik. V r.2006 nahrala
pre vydavatelstvo Hevhetia na SACD Sondty a interlidid
Johna Cagea, ktoré vysoko hodnotila doméca i zahrani¢na
kritika. CD bolo v Londyne vybrané do knihy renomovaného
kritika BBC Music Magazine Rogera Thomasa 1001 Classical
CDs You Must Hear Before You Die

Peter Vrbing¢ik (viola, SK) — oravsky rodak, studoval na
Konzervatériu v Ziline (J. Glasnék) a bratislavskej VSMU
(J.Hogek). Bol hostujucim Studentom na Universitat fur
Musik und darstellende Kunst vo Viedni (T. Kakuska/Alban
Berg Quartett), ¢clenom Gustav Mahler Jugend Orchestra,
The Youth Orchestra of United Europe (C. Abbado), France
Youth Orchestra (E. Krivine). ZU¢astnil sa majstrovskych
kurzov u K. Kodouska a S. Palma. V. 1989—1993 bol ¢lenom
Slovenskej filharmonie, od r. 1987 pésobil v sibore su¢asnej
hudby VENI ensemble, do r. 2003 zastéval post 1. violistu

v Cappelle Istropolitane. Ako solista sa predstavil na BHS, so
Symf. orchestrom Slov. rozhlasu, Cappellou Istropolitanou

a SKO B. Warchala. V sucasnosti je riaditelom stkromnej
hudobnej skoly v Jabloriovom a pbsobf v suboroch starej
hudby Solamente naturali, Musica aeterna a Haydn
Sinfonietta Wien

Fine Arts Quartet (USA) — patri so svojou polstoro¢nou
histériou k najznamejsim a najdlhsie pdsobiacim

elitnym americkym slacikovym kvartetdm. Stbor, ktory
vznikol v roku 1946 v Chicagu a od roku 1963 posobi pri
Univerzite Wisconsin-Milwaukee, ma za sebou mnozstvo
medzinarodnych interpretacnych Uspechov a rozsiahlu
diskografiu (viac nez 200 nahravok). Huslisti Ralph Evans,
Efim Boico (hrajuci spolu takmer 30 rokov), violista

Nicold Eugelmi a violonéelista Robert Cohen kazdoro¢ne
odohraju koncerty v mestach ako New York, Londyn,
Madrid, Pariz, Berlin, Moskva, Tokio, Peking, Istanbul ¢i



Jeruzalem.V poslednej dobe ziskalo kvarteto za svoje
nahravacie aktivity ocenenia ,Gramophone award-winner
and recording of legendary status” (¢asopis Gramophone
2012), Key recording/Top recommendation” (Penguin
Guide to Recorded Classical Music 2010) a ,Editor's Choice
(Gramophone 2010).  www.fineartsquartet.com

The Hilliard Ensemble (UK) patria pre svoje impozantné
renomé v oblasti starej i su¢asnej hudby medzi najle;
svetové komorné vokélne zoskupenia. Ich osobity Styl
avynimoc¢na muzikalita nadchli posluchacov rovnako

v stredovekom a renesanénom repertoari, ako aj v dielach
Zijucich skladatelov. Vznik suboru, po ktorom nasledoval rad
uspesnych nahravok starej hudby pre EMI (mnohé boli opat
vydané vo vydavatelstve Virgin; existuje tieZ internetovy predaj
Hilliard LIVE, momentdlne pod znac¢kou Coro), sa datuje do
r.1980. Od zaciatku vSak skupina venuje rovnak( pozornost
aj stcasnej hudbe. Nahravka Partovych Pasiiz r. 1988
(nasledovana Litdniami) bola za¢iatkom intenzivneho
vztahu so skladatelom i mnichovskou spolo¢nostou

ECM. Subor nedavno dohodol spolupracu s dal$imi autormi
z pobaltskych &tatov, vratane V. Tormisa a E.-S. Tuura, ¢im

sa repertoar Hilliard s menami ako G. Bryars, H. Holliger,

J. Casken alebo J. MacMillan rozsiril o nové skladby. Okrem

a cappella nahravok st vysledkom spoluprace s ECM

aj albumy Officium a Mnemosyne s J. Garbarekom —
partnerstvo, ktoré stale pokracuje, a CD Morimur s nemeckym
barokovym huslistom Ch. Poppenom a sopranistkou

M. Mauchovou. Subor pokracéuje v nadvazovan{ kontaktov

so zijucimi skladatelmi a participovani na vokalno-
instrumentalnych skladbach. V r. 1999 premiéroval

s Londynskym filharmonickym orchestrom (dir.K. Nagano)
skladbu Miroirs des Temps Unsuka China, s Philadelphia
Orchestra uviedli MacMillanovo Quickening, premiérované
na BBC Proms. S Newyorskou filharmoniou (dir. L. Maazel)

predstavil v premiére 3. symfoniu S. Hartkeho, aktualine

spolupracoval s Mnichovskym komornym orchestrom na
novej skladbe E.-S. Tutra. V r.2007 spojili Hilliard svoje

sily s Drézdanskou filharmoéniou v premiére Nunc Dimittis
ruského skladatela A. Raskatova (nahravané pre ECM)

Novy impulz pre sibor znamenala premiéra hudobno

divadelného projektu H. Goebbelsa | Went to the House but

Did Not Enter v produkcii Théatre Vidy, Lausanne (august

2008), prezentovana v Edinburghu a nasledne po celej
Europe a USA. S vydanim CD Officium Novum, ktore je tretim
tretnutim suboru s J. Garbarekom na labeli ECM, stibor

pokracuje v koncertovani po Eurépe. Umelecké

aktivity The Hilliard Ensemble zahitaju spolupracu

s Alexandrom Raskatovom, premiéru nového diela Nica

Muhlyho a koncertovanie so suborom viol Fretwork

www.hilliardensemble.demon.co.uk
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