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program festivalu / program of the festival

19:00 / velké koncertné studio slovenského rozhlasu / 7pm / concert studio of the slovak radio

18.9./milan lasica, peter lipa & bratislava hot serenaders

EN

DE

juraj BARTOS tribka, bandleader/

Ked zastal ¢as, tak znie ndzov nateraz posledného z trojice z Uspesnych albumov Milana Lasicu a orchestra Bratislava Hot
Serenaders. Cas opét zastane na Konvergenciach 2017, kde si budete méct vychutnat stretnutie slovenskej legendy hovoreného
(i spievaného slova) s vynikajucim orchestrom trubkéra Juraja Barto$a v repertoari sweet and dance music 30. a 40. rokov

20. storocia. Sarm, noblesa, sentiment a energia jazzového veku. A Peter Lipa ako host, bude to ,hot"!

When Time Stood Still is the title of the most recent of three successful albums (so far) by Milan Lasica and the Bratislava Hot
Serenaders. Time will again stand still at Convergences 2017, where you will be able to savour this special encounter: a Slovak
legend of the spoken (and sung) word in performance with the outstanding orchestra led by trumpeter Juraj Bartos, in a repertoire
of sweet dance music of the 1930s and '40s. Charm, noblesse, sentiment, and the energy of the Jazz Age. And Peter Lipa as guest:
that'll be “hot"!

Als die Zeit stehen blieb ist der Titel des bislang letzten der drei erfolgreichen Alben von Milan Lasica und dem Orchester Bratislava
Hot Serenaders. Die Zeit bleibt wiederum beim Festival Konvergenzen 2017 stehen, wo sie das Zusammentreffen der slowakischen
Legende des gesprochenen (und gesungenen) Wortes mit dem hervorragenden Orchester des Trompeters Juraj Bartos im
Repertoire Sweet and Dance Music der 30-er und 40-er Jahre des 20. Jahrhunderts genieBen konnen. Charme, Noblesse, Sentiment
und die Energie der Jazz Ara. Und Peter Lipa als Gast, es wird ,hot” werden!

19:00 / hotel carlton / 7pm / hotel carlton

19.9./hudba a jedlo v carltone / music & food in carlton
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mozart/beethoven/rossini/schubert/saint-saéns

eva SUSKOVA sopran/ /matig SIMKO tenor/ /milan PALA husle/ /peter BIELY husle/
martin RUMAN viola/ /jozef LUPTAK violoncelo/ /anton JARO ml. kontrabas/
jordana PALOVICOVA Klavir/

Chlieb s maslom, pstruh, svadobny kolac, piesne o pundi ¢ivine... Konvergencie spolu s Hotelom Carlton pripravili ako sprievodné
podujatie festivalu lahké (nielen hudobné) menu pre milovnikov hudby a gastronémie. Rossini ako predjedlo i dezert, Schubert ako
hlavny chod, zapijat sa bude Beethovenom. A potom, nechajte sa prekvapit...

Bread and butter, trout, tea for two, wedding cake, and songs about punch and wine... Convergences, together with the hotel Carlton
have prepared, as one of the festival's accompanying events, a light menu (and not only for the sense of sound) for lovers of music
and gastronomy. Rossini as starter and dessert, Schubert as main course, Beethoven drains his glass. And a surprise to follow...

Butterbrot, Forelle, Hochzeitskuchen und Lieder Uber Punsch oder Wein... Das Festival Konvergenzen hat zusammen mit dem hotel
carlton als Begleitprogramm des Festivals ein leichtes (nicht nur musikalisches) Menu fur Liebhaber der Musik und Gastronomie
vorbereitet. Rossini als Vorspeise und Dessert, Schubert als Hauptmenu, mit Beethoven wird angestoBen. Und dann lassen sie sich
Uberraschen
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20:00 / dém sv. martina / 8pm / st. martin’s cathedral
20.9./z benatok do viedne (a podolinca) / from venice to vienna (and podolinec)
pergolesi/porpora/pankiewicz/vivaldi

romina BASSO (it) mezzosopran/
SOLAMENTE NATURALI/ milo§ VALENT husle, umelecky veduci/

Talianska barokovéa diva Romina Basso spoji na Konvergenciach 2017 svoj podmanivy kontralt so zvukom suboru starych nastrojov
Solamente naturali huslistu MiloSa Valenta, aby v bratislavskom Déme sv. Martina spolo¢ne ozivili hudbu majstrov 18. storocia.
Zazneju sakralne diela Pergolesiho, Porporu a Vivaldiho, ktorého hudba priniesla spevacke nad$ené reakcie medzinarodnej kritiky.
Na koncerte zazneju aj Vivaldiho skladby, ktoré sa zachovali v klaStore piaristov v Podolinci a v 18. storo&i boli si¢astou hudobne;j
kultdry na naSom tzemi (subor ich v spolupraci s hudobnym historikom Ladislavom Ka¢icom nahral na CD Talianske koncerty

z Podolinca). Mysticka, vasniva, povznésajuca, dychberlca, takd bude stard hudba na festivale Konvergencie.

In Convergences 2017 the Italian baroque Romina Basso unites her captivating contralto with the sound of the period instruments
played by Solamente naturali, led by violinist Milo§ Valent. Together, in Bratislava's St. Martin's Cathedral , they will make the music
of the 18™ century masters live. The concert will feature sacred music by Pergolesi, Porpora and Vivaldi, whose music has elicited

a chorus of enthusiastic responses from critics internationally. Also to be included are works by Vivaldi which were preserved in the
Piarist monastery in Podolinec and were part of musical culture on our territory in the 18" century (the ensemble, in collaboration
with the music historian Ladislav Kacic, has recorded them on CD, [talian Concertos from Podolinec). Mystical, passionate, elevating,
breath-taking: such will be the early music at Convergences

Die italienische Barock-Diva Romina Basso verbindet beim Festival Konvergenzen 2017 ihren fesselnden Kontraalt mit dem Klang des
Ensembles alter Instrumente Solamente Naturali des Geigers Milo$ Valent, um gemeinsam in der St. Martinskathedrale in Bratislava Musik
der Meister des 18. Jahrhunderts aufleben zu lassen. Es erklingen sakrale Werke von Pergolesi, Porpora und Vivaldi, deren Prasentation
der Sangerin begeisterte Reaktionen der internationalen Kritiker einbrachte. Beim Konzert erklingen auch Vivaldis Kompositionen, die im
Piaristenkloster in Podolinec erhalten geblieben sind, und im 18. Jahrhundert Bestandteil der Musikkultur in unserem Gebiet waren (das
Ensemble hat die CD ltalienische Konzerte aus Podolinec in Zusammenarbeit mit dem Musikhistoriker Ladislav Kacic aufgenommen)
Mystisch, leidenschaftlich, erhebend, atemberaubend — so wird die alte Musik bei dem Festival Konvergenzen klingen.

18:00 / design factory / 6pm / design factory

21.9./akadémia komornej hudby festivalu konvergencie/convergence chamber
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music academy
Simai/brahms/rajter/haydn/zagar/mozart/schubert/ad.

Koncert najlepsich ansdmblov absolventov akadémie komornej hudby, ktora sa uskutocnila v juni v rdmci sustredenia Slovenského
mlédeZnickeho orchestra v Nitre. Podujatie sa koné v spolupraci s Hudobnym centrom.

A concert featuring the best graduates’ ensembles of the Academy of Chamber Music, which was held in June at an assembly of the
Slovak Youth Orchestra in Nitra. The eventis being held in collaboration with the Music Centre Slovakia.

Ein Konzert der besten Ensembles der Absolventen der Kammermusikakademie, welche im Juniim Rahmen des Trainingslagers
des Slowakischen Jugendorchesters in Nitra stattgefunden hat. Die Veranstaltung findet in Zusammenarbeit mit dem Musikzentrum
Slowakei statt.
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19:30 / design factory / 7.30pm / design factory

21.9./beethoven, barték, brahms/huslové sonaty / violin sonatas
milan PALA husle/ /ladislav FANCOVIC Kavir/

Recital vynimo&ného slovenského huslistu Milana Palu (Cerstvého drzitela ocenenia Radio_Head Award za nahravku koncertov
Szymanowského a Berga) a vSestranného klaviristu Ladislava Fan&ovi¢a ponukne na Konvergenciach strhujuce diela Beethovena
a Brahmsa, ktorych kompletné huslové sonaty umelci v poslednych rokoch nahrali pre vydavatelstvo Pavlik Records. Tretim
,béckom” v programe bude Bartékova naro¢na 2. huslova sonéata z roku 1922, ktora skladatelovi priniesla uznanie tvorcov eurépskej
hudobnej moderny.

A recital by the outstanding Slovak violinist Milan Pala (recently conferred with the Radio_Head Award for his recording of concertos
by Szymanowski and Berg) and the versatile pianist Ladislav Fan€ovig, offers ravishing works by Beethoven and Brahms (in recent
years these artists recorded Brahms's complete violin sonatas for Pavlik Records). The third “B" in the programme is Bartok's exacting
violin sonata of 1922, which won recognition for the composer among the creators of European musical modernism.

Die Auffuhrung des slowakischen Ausnahme-Geigers Milan Pala (aktueller Inhaber des Preises Radio_Head Award fur die Aufnahme
der Konzerte von Szymanowski und Berg) und des vielseitigen Pianisten Ladislav Fancovi¢ bietet bei dem Festival Konvergenzen
schwungvolle Werke von Beethoven und Brahms, deren komplette Violinsonaten die Kunstler in den letzten Jahren im Verlag Pavlik
Records aufnahmen. Das dritte ,B” im programm wird Bartdks anspruchsvolle 2. Violinsonate aus dem Jahr 1922 sein, welche dem
Komponisten die Anerkennung der Schopfer der europaischen Moderne brachte

18:00 / design factory / 6pm / design factory

22.9./bratislavska noc komornej hudby / bratislava chamber music night

EN

ronald SEBESTA klarinet/ /nora SKUTA Klavir/ /marek PASTIRIK saxofén/
milan PALA husle/ /mariadn SVETLIK husle/ /martin RUMAN, peter BIELY violy/
jozef LUPTAK, andrej GAL violoncela/

Uvadzanie znamych i menej znamych komornych diel renomovanymi slovenskymi a zahrani€¢nymi interpretmi v ramci Bratislavskej
noci komornej hudby patri medzi poznavacie znamenia Konvergencii. V rdmci nej sa v design factory $pecialnym ,narodeninovym
recitdlom” predstavi dvojica renomovanych slovenskych umelcov, ktori st s Konvergenciami spati od ich zagiatkov — klaviristka
Nora Skuta a klarinetista Ronald Sebesta. Maratén komornej hudby bude pokragovat u nés zriedkavo uvadzanymi dielami
ikonickych autorov eur6pskej hudobnej moderny a vyvrcholi Sidcikovym sextetom B dur preSporského rodaka Ernéa Dohnéanyiho.
Ten dielo skomponoval len ako 17-ro¢ny.

Famous and less well-known chamber works, performed by highly-reputed musicians from home and abroad during Bratislava's
Night of Chamber Music: that is one of the identifying marks of Convergences. This includes a special “birthday recital” in design
factory, featuring two renowned Slovak artists who have been associated with Convergences from its inception, the pianist

Nora Skuta and the clarinettist Ronald Sebesta. The chamber music marathon will continue with works (rarely played in Slovakia)
by iconic authors of European musical modernism, culminating in String Sextet in B Major by a native of Pressburg (old Bratislava),
Erné Dohnény. He composed this work when he was only 17.



pe Die Auffuhrung bekannter, aber auch weniger bekannter Kammermusikwerke durch renommierte slowakische und auslandische
Kunstler im Rahmen der Bratislavaer Kammermusiknacht gehort zu den Erkennungsmerkmalen des Festivals Konvergenzen. Im
Rahmen eines speziellen ,Geburtstagskonzerts” in der design factory stellen sich zwei Kunstler, die von Anfang an mit dem Festival

Konvergenzen verbunden sind — die Pianistin Nora Skuta und der Klarinettist Ronald Sebesta — vor. Der Kammermusikmarathon wird

mit bei uns selten aufgefuhrten Werken ikonischer Autoren der europaischen Moderne fortgesetzt und erreicht seinen Hohepunktim
Streichsextett B-Dur des geburtigen PreBburgers Erné Dohnanyi. Dieser komponierte das Werk im Alter von nur 17 Jahren

15:30 / design factory / 3:30pm / design factory

23.9./makrokozmos/béla bartok/xoncert pre deti /
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DE

sylvia THEREZA®® klavir/

Tradi¢ny konvergencny koncert pre deti pontkne tentokrat vyber zo zndmeho Bartékovho klavirneho cyklu Mikrokozmos. Skladby,
ur¢ené malym i velkym hudobnikom, predstavuju svojimi neobvyklymi rytmami a stzvukmi vstup do fascinujuceho univerza hudby
20. storoc¢ia. Myslime si, ze ,mikro” je na tento zazitok slabé slovo, preto ,makrokozmos".

This time round, the traditional Convergences concert for children offers a selection from Barték's well-known piano cycle Microcosm
These compositions, designed for musicians both small and large, with their unusual rhythms and harmonies offer access to the
fascinating universe of 20" century music. In our opinion, “micro” is too weak a word for this experience, so let it be “Macrocosm”!

Das traditionelle Konvergenzkonzert fur Kinder bietet diesmal eine Auswahl aus dem bekannten Klavierzyklus von Bartok
Mikrokosmos. Die fur kleine und groBe Musiker bestimmten Kompositionen reprasentieren mit ihren ungewohnlichen Rhythmen
und Konsonanzen den Einstieg in das faszinierende Universum der Musik des 20. Jahrhunderts. Unserer Ansicht nach ist ,Mikro
fur dieses Erlebnis ein schwacher Ausdruck, deswegen ,Makrokosmos

19:00 / design factory / 7pm / design factory

23.9./sylvia thereza®/klavirny recital / piano recital
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villa-lobos/beethoven/debussy/brahms
peter BIELY husle/ /jozef LUPTAK violongelo/

“Here is someone that is exceedingly talented!” Maria Jodo Pires

Klavirny recitél poprednej brazilskej umelkyne, ktora ako asistentka Uzko spolupracuje s legendarnou Mariou Jodo Pires. Okrem
kariéry klavirnej pedagogicky a vyhladavanej sélovej a komornej hracky je Sylvia Thereza aktivna aj v edukacnych projektoch, ktoré
v Brazilii a v Belgicku prinasaju hudbu tisickam deti zo socialne znevyhodnenych prostredi.

A piano recital by a prominent Brazilian artist, who was the assistant and close collaborator of the legendary Maria Jodo Pires. Besider
her career as a piano teacher and a sought-after solo and chamber player, Sylvia Thereza is also active in educational projects in Brazil
and Belgium, which have brought music to thousands of children from underprivileged backgrounds.

Ein Klavierkonzert der fuhrenden brasilianischen Kunstlerin, welche als Assistentin eng mit der legendaren Maria Joao Pires
zusammenarbeitet. Neben der Karriere einer Klavierpadagogin und renommierten Solistin und Kammermusikerin ist Sylvia Thereza auch

oYo

in Bildungsprojekten aktiv, welche in Brasilien und in Belgien tausenden von Kindern aus sozial benachteiligtem Umfeld Musik bringen.
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17:00 / velké koncertné studio slovenského rozhlasu / 5pm / concert studio of the slovak radio
24.9./koncert pre maridna vargu / concert for marian varga
Sostakovi€/barték/péart/varga/godar

maridn SVETLIK, andrej BARAN husle/ /martin RUMAN viola/ /jozef LUPTAK violon¢elo/
katarina MALIKOVA, boris LENKO klavir/

V hudbe nema zmysel hrat sa na nemennost hranic. Plati to pre tvorbu slovenskej hudobnej legendy i pre Konvergencie,
ktoré Marian Varga (1947—2017) in$piroval. Komorny koncert z klasickych diel je poctou tejto vyraznej osobnosti slovenského
hudobného umenia.

In music there's no pointin a pretence of immutable borders. Thatis true of the work of Marian Varga (1947—2017) and also of
Convergences, which he inspired. A chamber concert of classical works is homage to this conspicuous figure in Slovak art music.

In der Musik hat es keinen Sinn so zu tun, als ob Grenzen unwandelbar waren. Das gilt fur die Schaffung der slowakischen
Musiklegende und fur das Festival Konvergenzen, welches von Marian Varga (1947—2017) inspiriert wurde. Ein Kammerkonzert
aus klassischen Werken ist eine Hommage an diese herausragende Personlichkeit der slowakischen Musikkunst.

20:00 / velké koncertné studio slovenského rozhlasu / 8 pm / concert studio of the slovak radio

24.9./avi avital™/peter breiner/convergence players
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vivaldi/breiner/cincadze/bartok
avi AVITAL®™ mandolina/ /peter BREINER dirigent/ /CONVERGENCE PLAYERS

Fenomendlny izraelsky mandolinista Avi Avital sa po nad$ene prijatej junovej slovenskej premiére vracia aj na septembrové
Konvergencie. Po jazzovom a worldmusic projekte Avital meets Avital predstavi tentokrat svoje majstrovstvo v klasickom repertoari.
V sprievode festivalového orchestra Convergence Players uvedie skladby Antonia Vivaldiho, gruzinskeho skladatela Sulchana
Cincadzeho, Rumunské tance Bélu Bartdka a InstaConcerto, koncert pre Instagram od jubilujuceho skladatela, klaviristu a dirigenta
Petra Breinera, ktory sa na Konvergenciach predstavi aj ako dirigent.

After an enthusiastic reception at his Slovak premiere in June, the phenomenal Israeli mandolinist Avi Avital returns once again in
September, at Convergences. Following the jazz and worldwide music project Avital meets Avital, this time he exhibits his mastery
in the classical repertoire. Accompanied by the festival orchestra Convergence Players, he will present works by Antonio Vivaldi,
the Georgian composer Sulkhan Tsintsadze, Romanian Dances by Béla Barték and InstaConcerto, a concerto for Instagram by the
jubilee-making composer, pianist and conductor Peter Breiner, who will also perform in Convergences as a conductor

Der phanomenale israelische Mandolinist Avi Avital kommt nach einem begeisterten Empfang bei seiner slowakischen Premiere
im Juni auch zur Septemberausgabe des Festivals Konvergenzen. Nach dem Jazz- und Weltmusik-Projekt Avital meets

Avital prasentiert er diesmal sein meisterliches Kénnen im klassischen Repertoire. Begleitet vom Festivalorchester Convergence
Players fuhrt er Kompositionen von Antonio Vivaldi, vom georgischen Komponisten Sulchan Cincadze, die Rumdcnischen Téinze von
Béla Bartok und InstaConcerto, ein Konzert fur Instagram vom jubilierenden Komponisten, Pianisten und Dirigenten Peter Breiner,
welcher sich beim Festival Konvergenzen auch als Dirigent vorstellen wird, auf.
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19:00 / moyzesova sienl / 7pm / moyzes hall

25.9./po zarastenom chodni¢ku / on an overgrown path
CAMERATA ZURICH ©®

thomas DEMENGA violoncelo/ /igor KARSKO husle, koncertny majster/

maia BRAMI text (preklad Maria Ferencuhova) / boris FARKAS rozpravac/

Camerata Zurich patri od svojho zalozenia v roku 1957 k najvyznamnej$im Svajciarskym orchestralnym telesam v oblasti klasického
repertoaru, su¢asnej hudby i rozmanitych edukaénych a inovativnych projektov. So siborom ucinkovali svetozndme osobnosti

a sUbory ako Maurice Bourge, llya Gringolts, Kim Kashkashian, Tabea Zimmermann, The Hilliard Ensemble a dalsi. Od sezony
201172012 je umeleckym veducim orchestra zndmy violoncelista Thomas Demenga. program, s ktorym subor v lete Gcinkoval na
prestiznom Luzernskom festivale, spaja diela klasikov ¢eskej hudby s textom francuzskej spisovatelky Maia Brami (preklad Méaria
Ferenduhova), ktory vznikol $peciélne pre tento projekt. Cameratu Ziirich bude viest vo Svajgiarsku pdsobiaci slovensky huslista Igor
Karsko, pravidelny host Konvergencii, ako sélista sa predstavi svetoznamy violoncelista a umelecky veduci suboru Thomas Demenga.

Since its formation in 1957, Camerata Zurich has been one of the mostimportant Swiss orchestral bodies in the fields of classical
repertoire, contemporary music and various educational and innovative projects. The Camerata has been partnered in performance
by world-renowned individuals and ensembles including Maurice Bourge, llya Gringolts, Kim Kashkashian, Tabea Zimmermann and
The Hilliard Ensemble, among others. Since the 2011/2012 the prominent cellist Thomas Demenga has been the orchestra’s artistic
leader. During the summer, at the prestigious Luzerne Festival, the ensemble presented a programme combining works by classic
Czech composers with a text by the French writer Maia Brami (translated by Méaria Ferencuhova), which was produced specially

for this project. Camerata Zurich will be led by the Swiss-based Slovak violinist Igor Karsko, a regular guest at Convergences, and
Thomas Demenga, the well-known cellist and artistic leader of the ensemble, will perform as soloist

Camerata Zirich gehort seit ihrer Entstehung im Jahr 1957 zu den bedeutendsten Schweizer orchestralen Klangkorpern im

Bereich des klassischen Repertoires, der zeitgenossischen Musik als auch in vielartigen Bildungs- und innovativen Projekten. Mit
dem Ensemble wirkten weltbekannte Personlichkeiten und Ensembles wie Maurice Bourge, llya Gringolts, Kim Kashkashian, Tabea
Zimmermann, The Hilliard Ensemble u. a. Seit der Saison 2011/2012 ist der bekannte Cellist Thomas Demenga kunstlerischer Leiter
des Orchesters. Das programm, mit welchem das Ensemble im Sommer bei dem prestigevollen Lucerne Festival auftrat, verbindet
die Werke der Klassiker tschechischer Musik mit dem Text der franzosischen Schriftstellerin Maia Brami (Ubersetzt von Maria
Ferencuhovd), welcher speziell fur dieses Projekt entstand. Camerata Zurich wird von dem in der Schweiz wirkenden slowakischen
Geiger Igor Karsko — einem regelmaBigen Gast des Festivals Konvergenzen — geleitet. Als Solist stellt sich der bekannte Cellist und
kunstlerische Leiter des Ensembles Thomas Demenga vor
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Marian Varga's departure is a very emotional moment for me personally and for our festival. He was firmly linked with Con-
vergences, with its name, its music and its thoughts. We had prepared a birthday concert for him; music that he loved was
to be played. Not just music he'd written, but principally music he loved to listen to. Which is one more reason why we will be
playing works by Shostakovich, Barték, Part and Godar. This will be both farewell and celebration. And Marian will be with us
through his music.

The eight days and the eleven festival concerts will bring music we love to Bratislava, and it will be played by outstanding
performers and personalities who will come to “converge”, to bond in one of the most powerful communicative media, namely
music.

I look forward to every one of them, and to each | am immensely grateful for coming here to play. Convergences is eighteen
years old. I'm not sure if we've become a "mature” festival, but if we've matured in some degree, it's certainly in the ability to
communicate chamber music to a wider public than at the outset. But we wantto hold onto our childish, or maybe somewhat
teenagerish, enthusiasm and joy in creation. Without a good deal of naiveté and dreaming, maybe something like this wouldn't
even be possible in our current megapragmatic and confused time, focused on profitand material things. | believe and | hope
that Convergences will retain these qualities, even in its years of adulthood. Joy in the moment, in music, in meetings, in beauty.

Despite our sadness at Marian's departure, we believe that the festival will again be about joy in music, about invisible
connections between the various works and genres, about performers who give life to music, and about the fact thatin music
borders are less to be erected than erased. Convergences will again be a celebration and a holiday: of music, linking, encounter,
and communication. My wish for all of us is that our moments together with music will fulfil us and fortify us, making us strong
enough to breathe and stride on into further days.

jozef LUPTAK




Odchod Maridna Vargu sa mria osobne i nasho festivalu velmi dotyka. Bol s Konvergenciami silne prepojeny, nielen nazvom,
ale tiez hudbou a myslienkami. Na narodeninovom koncerte, ktory sme pre neho pripravovali, mala zazniet hudba, ktord mal
rad. Nielen ta, ktor( napisal, ale hlavne t4, ktor( rad poduval. Aj preto zahrame skladby Sostkakoviéa, Bartdka, Parta &i Godéra.
Bude to rozltUc¢ka i oslava. A Marian bude s nami cez svoju hudbu.

Osem dni a jedenast festivalovych koncertov neprinesie do Bratislavy len hudbu, ktord méame radi, ale tiez vynimocnych
interpretov, osobnosti, ktorf pridu ,konvergovat®, spajat jednym z najsilnejsich komunika¢nych médif, hudbou.

Na kazdého z nich sa tesim a kazdému som nesmierne vdacny, Ze pride zahrat. Konvergencie maju osemnast. Nie som si isty,
¢i sme sa stali ,dospelym” festivalom, no ak sme v nie¢om dospeli (alebo dokonca dozreli), uréite v schopnosti komunikovat
komornu hudbu SirSiemu publiku nez na zaciatku. NadSenie a radost z tvorenia si chceme ponechat detské, mozno aj trochu
tinedZerské. Bez znacnej davky naivity a snivania by takéto nieco v si€¢asnej megapragmatickej a zmatenej dobe, zameranej
na zisk a matériu, nebolo azda ani mozné. Verim a dufam, Ze aj v dospelom veku Konvergenciam toto nadalej zostane. Radost
z momentu, z hudby, zo stretnuti, krasy.

Napriek smutku z Marianovho odchodu verime, Ze festival bude opat o radosti z hudby, o neviditelnych prepojeniach medzi
réznymi skladbami a zdnrami, o interpretoch, ktori davaju hudbe Zivot i o tom, Ze v hudbe treba hranice skdr zmazavat nez
stavat. Konvergencie budu opat oslavou a sviatkom: hudby, spéjania, stretnutia a komunikacie. Prajem nam vSetkym, spolu,
aby nas spolo¢ne momenty s hudbou naplnili a posilnili tak, aby sme vliadali dychat a kracat do dalSich dni.

jozef LUPTAK
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pondelok 18.9.2017/19:00 hod. / velké koncertné studio slovenského rozhlasu
milan lasica/peter lipa & bratislava hot serenaders

monday 18" september 2017 /7 pm/ concert studio of the slovak radio




BRATISLAVA HOT SERENADERS

juraj BARTOS trtbka, bandleader/trumpet, bandleader
milan LASICA spev/voice

peter LIPA spev/voice




utorok 19.9.2017 / 19:00 hod. / hotel carlton

hudba a jedlo v carltone
music & food in carlton

tuesday 19" september 2017 / 7 pm / hotel carlton




eva SUSKOVA sopran/soprano martin RUMAN viola/viola
matis$ SIMKO tenor/tenor jozef LUPTAK violoncelo/cello
milan PALA husle/violin anton JARO ml. kontrabas/double b:

peter BIELY husle/violin jordana PALOVICOVA Klavir/piano

program / Gioacchino Rossini (1792—1868)
Quatre Hors d’Oeuvres/Péchés de vieillesse IV
II. Les Anochois
III. Les Cornichons
(4 predjedla: Ancovi¢ky a Nakladané uhorky zo 4. zvazku cyklu Hriechy mladosti)

Franz Schubert (1797—1828)
Die Forelle op. 32 D 550

Franz Schubert
Klavirne kvinteto A dur D 667 ,Pstruh”/ Piano Quintet in A Major “Trout” D 667
IV. Andantino — Allegretto

Franz Schubert
Trinklied D 183
Trinklied D 888

Gioacchino Rossini
Quatre Mendiants/ Péchés de vieillesse [V
II. Les Amandes
(4 dezerty: Mandle zo 4. zvazku cyklu Hriechy mladosti)

Camille Saint-Saéns (1835—1921)
Valse-Caprice pre klavir a slaciky ,Svadobny kolac“ op. 76
Valse-Caprice For Piano and Strings “Wedding Cake”, Op. 78

Ludwig van Beethoven (1770—1827)
Punchlied WoO 111

Wolfgang Amadeus Mozart (1756—1791)
Das Butterbrot K. Anh. C. 27.09; K Anh. 284n'



streda 20.9.2017/20:00 hod./ddém sv. martina

z benatok do viedne (a podolinca)
from venice to vienna (and podolinec)

wednesday 20" september 2017 /8 pm/ st. martin’s cathedral




romina BASSO®™ mezzosopran/m
SOLAMENTE NATURALI
milo§ VALENT husle, umelecky veduci/violin, artistic leader

program / Giovanni Battista Pergolesi (1710—1736)
In coelestibus regnis

P. Ferdinandus Pankiewicz a S. Caecilia SchP (1706—1773)
Concerto a 4
1. Allegro
II. Adagio
III. Allegro

Nicola Porpora (1686—1768)
Salve Regina

Antonio Vivaldi (1678—1741)
Concertoin F RV Anh. 130
1. Allegro
II. Adagio
III. Allegro

Antonio Vivaldi
Concerto grosso RV 156
1. Allegro
II. Adagio
III. Allegro

Antonio Vivaldi
Longe mala, umbrae, terrores RV 629



Stvrtok 21.9.2017/18:00 hod./ design factory

akadémia komornej hudby festivalu konvergencie
convergence chamber music academy

thursday 21%'september 2017 /6 pm/ design factory

program / Pavol Simai (1930) Tack pre 4 violon&ela
jozef LUPTAK/eligka CONKOVA/roman STRAZANEC/daniela SZEGHO violonceld/cellos

Johannes Brahms (1833—1897) Klavirne trio ¢. 1 H dur op. 8
Allegro con moto — Tempo un poco pit Moderato — Schnell
sara JURIKOVA Klarinet/clarinet/hoda JAHANPOUR violonéelo/cello/nora SKUTA Kavir/pianc

Ludovit Rajter (1906—2000) Quattro invenzioni per oboe, clarinetto e fagotto
I. Allegro molto — III. Presto
alzbeta STRUNAKOVA hoboj/oboe/matej VESELKA Karinet/clarinet/viktor SABOL. fagot/bassoor

Peter Zagar (1961) Blumentalsky tanec ¢. 3
matej VESELKA Karinet/clarinet/michal SLAMKA husle/violin/anna VANCAKOVA viola/viola/hana JURTKOVA violondelo/cello
nora SKUTA klavir/piano

Kurt Engel (1909—1967) Look Out Little Ruth
adam DRUGA/kiril STOYANOV bicie/percussions

Joseph Haydn (1732—1809) Slac¢ikové kvarteto D dur op. 76 €. 5
juraj TOMKA 1. husle/ olin/pavla PISAROVA 2 husle/2™ violin/martin RUMAN viola/viola/daniela SZEGHO violoncelo/cell

Wolfgang Amadeus Mozart (1756—1791) Slac¢ikové kvinteto ¢. 4 g mol KV 516

I. Allegro
eva FERGUSON 1. husle/ olin/alzbeta GODOVICOVA 2 husle/2 violin
martin RUMAN 1. viola/ ola/maria SCERBAKOVA 2. viola/2" viola/hoda JAHANPOUR violoncelo/cello

Franz Schubert (1797—1828)
Slacikové kvinteto C dur D 956 op. posth. 163
III. Scherzo
juraj TOMKA 1. husle/1* violin/jozef OSTROLUCKY 2. husle/2 violin/jaroslava HAKELOVA viola/
alexandra KUBINOVA violon&elo/cello/patrik ZASTKO violoncelo/cell

Ludovit Rajter Partita pre osem violonciel / Danza slovacca
alexandra KUBINOVA/barbora KLAPALOVA/hana JURIKOVA/hoda JAHANPOUR
daniela SZEGH®/jozef LUPTAK/ eliska CONKOVA/roman STRAZANEC violoncela/



lektori

juraj TOMKA husle/violin

martin RUMAN viola/viola

jozef LUPTAK violoncelo/cello
nora SKUTA klavir/piano

kiril STOYANOV bicie/percussions




stvrtok 21.9.2017/19:30 hod. / design factory

beethoven/barték/brahms/huslové sonaty
violin sonatas

thursday 2 1s'september 2017 /7.30 pm/ design factory
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milan PALA husle/violin
ladislav FANCOVIC klavir/piano

program / Ludwig van Beethoven (1770—1827)
Sonata pre klavir a husle ¢ mol op. 30/2 / Sonata for Piano and Violin in C Minor, Op. 30/2
1. Allegro con brio
II. Adagio cantabile
III. Scherzo: Allegro
IV. Findle: Allegro; Presto

Béla Bartok (1881—1945)

Sonata pre husle a klavir ¢. 2 Sz. 76 BB 85 / Violin Sonata No. 2 Sz. 76 BB 85
1. Molto moderato
II. Allegretto

Johannes Brahms (1833—1897)
Sonata pre husle a klavir d mol op. 108/3 / Sonata for Violin and Piano in D Minor, Op. 108/3
1. Allegro
II. Adagio
III. Un poco presto e con sentimento
IV. Presto agitato



piatok 22.9.2017/ 18:00 hod. / design factory

bratislavska noc komornej hudby
bratislava chamber music night

friday 22" september 2017 /6 pm / design factory
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18:00 rozhovory o hudbe/pre-concert talk
ronald SEBESTA
nora SKUTA

18:30 CADEAUX DES MAITRES
ronald SEBESTA Karinet/clarinet
nora SKUTA Klavir/piano
jozef LUPTAK violoncelo/cello

program / Claude Debussy (1862—1918)
Premiére rhapsodie

Johannes Brahms (1833—1897)
Klarinetové trio amol op. 114
Clarinet Trio, Op. 114

II. Adagio

Claude Debussy
Petit Piece

Michal Vilec (1902—1979)
Odpocinok

Darius Milhaud (1892—1974)
Klarinetovy koncert op. 230
Clarinet Concerto, Op. 230
III. Lent
IV. Final: Animé

Alban Berg (1885—1935)
4 Stucke op. 5/ 4 Pieces, Op. 5
1. Massig — Langsam
II. Sehr langsam
III. Sehr rasch
IV. Langsam

ronald SEBESTA Klarinet/clarinet
marek PASTIRIK saxofon/s hone
milan PALA husle/violin

nora SKUTA Kavir/piano

20:00

milan PALA, marian SVETLIK husle/violins
martin RUMAN, peter BIELY violy/violas
jozef LUPTAK, katarina ZAJACOVA violonceld/

cellos

program / Alban Berg (1885—1935)
Klavirna sonata op. 1/ Piano Sonata, Op. 1

Anton Webern (1883—1945)
Kvarteto op. 22 pre klarinet, saxofén, husle a klavir
Quartet for Clarinet, Saxophone, Violin and Piano, Op. 22
I Sehr Méssig
II. Sehr Schwungvoll

Béla Barték (1881—1945)
Kontrasty Sz. 111/ Contrasts Sz. 111
1. Verbunkos
II. Pihené
III. Sebes

program / Erné Dohnanyi (1877—1960)
Slacikové sexteto B dur
String Sextet in B flat Major
1. Allegro ma tranquillo
II. Scherzo: Allegro vivace
III. Adagio quasi andante
IV. Finéle: Animato



sobota 23.9.2017/15:30 hod. / design factory
makrokozmos, koncert pre deti

saturday 23" september 2017/ 3:30 pm/ design factory




sylvia THEREZA ®® Kavir/piano




sobota 23.9.2017/19:00 hod./ design factory

sylvia thereza/klavirny recital
piano recital

saturday 23" september 2017 /7 pm/design factory
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sylvia THEREZA ®® Klavir/piano

peter BIELY husle/violin
jozef LUPTAK violoncelo/ce

program / Ludwig van Beethoven (1770—1827)
Sonata pre klavir ¢. 23 f mol op. 57 ,Appassionata“/ Piano Sonata No. 23 in F Minor, Op. 57 “Appassionata”
1. Allegro assai
II. Andante con moto
III. Allegro ma non troppo — Presto

Claude Debussy (1862—1918)
Images I — Reflets dans'eau

Heitor Villa-L.obos (1887—1959)
Ciclo Brasileiro/ The Brazilian Cycle
II. Impressoes seresteiras / Minstrel Impressions
IV. Danca do indio branco / The Dance of the White Indian

prestavka/intermission

Johannes Brahms (1833—1897)
Klavirne trio ¢. 1 H dur op. 8/ Piano Trio No. 1in B Major, Op. 8
I Allegro con moto — Allegro con brio
II. Scherzo & Trio. Allegro molto — Piu lento
III. Adagio non troppo
IV. Finale. Allegro molto agitato



nedela 24.9.2017/ 17:00 hod. /velké koncertné studio slovenského rozhlasu

koncert pre mariana vargu
concert for marian varga

sunday 24" september 2017/ 5pm/ concert studio of the slovak radio

=




marian SVETLIK husle/violin
andrej BARAN husle/violin
martin RUMAN viola/viola

jozef LUPTAK violoncelo/cello
katarina MALIKOVA kavir/p
boris LENKO kavir/piano

program / Marian Varga (1947—2017)
Antiféna pre violoncelo a klavir / Antiphon for Cello and Piano

Béla Bartok (1881—1945)
44 duet pre 2 husli Sz. 98 (vyber) /44 Duos For 2 Violins Sz. 98

Dmitrij Sostakovié (1906—1975)
Slacikové kvarteto ¢. 1 C dur op. 49/ String Quartet No. 1in C Major, Op. 49
I. Moderato
II. Moderato
III. Allegro molto
IV. Allegro

Vladimir Godar (1956)
O Crux, meditacia pre solové violoncelo /O Crux, Meditation for Solo Cello

Arvo Part (1935)
Fratres

Arvo Part
Fur Alina

Marian Varga
Quattro movimenti per 4 archi
I. Allegro
II. Adagio
III. Andantino
IV. Commodo



nedela 24.9.2017 / 20:00 hod. / velké koncertné studio slovenského rozhlasu

avi avital/convergence players/peter breiner

sunday 24. 9. 2017 / 8pm / concert studio of the slovak radio

program / Peter Breiner (1957)
Beatles Concerto Grosso No. 1
(in the style of Handel)
1. She Loves You — A tempo giusto
II. Lady Madonna — Allegro
III. Fool on the Hill — Adagio
IV. Honey Pie — Allegro
V. Penny Lane — Allegro

Antonio Vivaldi (1678—1741)
Koncert D dur pre lutnu, slaciky a basso
continuo RV 93/ Concerto in D Major RV 93
L Allegro
II. Largo
III. Allegro

Antonio Vivaldi
Koncert C dur pre mandolinu, slaciky
a basso continuo RV 425/ Mandolin Concerto
in C Major RV 425
1. Allegro
II. Largo
III. Allegro

Johann Sebastian Bach (1685—1750)
Ciaccona z Partity ¢. 2 d mol BWV 1004
pre so6lové husle

Peter Breiner
InstaConcerto, a concerto for Instagram
1. Overture
II. Aria
III. Minuetto
IV. Arietta
V. Findle

Béla Bartok (1881—1945)
Sest rumunskych tancov BB 68 Sz. 56
Six Romanian Folk Dances BB 68 Sz. 56
I. Bot tédnc / Jocul cu bata
II. Braul
III. Topogd / Pe loc
IV. Bucsumi tanc / Buciumeana
V. Roman polka / Poarga Roméenasca
VI. Aprézo / Maruntel

Sulchan Cincadze (1925—1991)
Miniatury na gruzinske ludové piesne
Miniatures on Georgian Folk Themes
1. Sac¢idao / Sachidao
II. Tanec pastierov / Sheperd’s Dance
III. Pieseri/ Song
IV. Tane¢n& melddia / Dance Tune



avi AVITAL®™ mandolina/mandolin
CONVERGENCE PLAYERS
peter BREINER dirigent/conductor




pondelok 25. 9./ 19:00 / moyzesova sieri

po zarastenom chodnic¢ku
on an overgrown path

monday 25."september 2017/ 7pm / moyzes hall
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CAMERATA ZURICH ¥
thomas DEMENGA violonc¢elo/cello
igor KARSKO husle, koncertny majster/violin, concertmaster

maia BRAMI text (preklad/translation Méaria Feren¢uhova)
boris FARKAS rozpravad/n:

program / Josef Suk (1874—1935)
Meditacia na staro¢esky choral ,Svaty Vaclave®
Meditation on the Old Czech Chorale St. Wenceslaus, Op. 35a

Antonin Dvorak (1841—1904)

Klid lesa op. 68/5 / Silent Woods, Op. 68/5

Rondo op. 94

Slovansky tanec g mol op. 46/8/ Slavonic Dance, Op. 46/8

Leos$ Janacek (1854—1928)
Po zarostlém chodnic¢ku (Uprava Daniel Rumler)/On an Overgrown Path (Arr. Daniel Rumler)



profily interpretov

Avi Avital (mandolina/IL) — na Grammy nominovany umelec

patri vdaka muzikalite, virtudznej hre, zanrovej univerzalnosti

a propagovaniu svojho nastroja (vratane objednéavok novych
skladieb) k najzaujimavejsim hudobnikom dneska. Koncertoval

v znamych salach ako Carnegie Hall, Lincoln Center, Berlinska
filharmonia, KKL Luzern, Zakédzané mesto v Pekingu a Wigmore Hall.
Ako solista Ucinkoval s Berlinskymi symfonikmi, Orchestre National
de Montpellier, Oxford Philomusica, Sczczecin Philharmonic,
Potsdam Kammerakademie, Philharmonischer Kammerorchester
Berlin, Metropolis Ensemble NY, Australian Brandenburg Orchestra,
Geneva Camerata, Israel Philharmonic, | Pomeriggi Musicali

di Milano a San Francisco Chamber Orchestra. Spolupracoval

s umelcami ako G. Feidman, D. Upshaw ¢i R. Galliano, vystupil na
festivaloch v Tanglewoode, Luzerne, Spolete a Ravenne. A Avital je
prvym mandolinistom, ktory ziskal nominaciu na Grammy (kategoria
,Best Instrumental Soloist’/2010) za nahravku koncertu Avnera
Dormana (Metropolis Ensemble/Andrew Cyr). Zvitazil na viacerych
sUtaziach a je drzitelom mnohych ocenenf (vratane ECHO prize).
Rodak z juzného Izraela zacal hrat na mandoline ako 8-ro¢ny

a ¢oskoro sa stal ¢lenom Uspesného mandolinového orchestra pod
vedenim S. Nathansona. VyStudoval na Jeruzalemskej hudobnej
akadémii a na Conservatorio Cesare Pollini v Padove (U. Orlandi).

V repertoari ma hudbu rozli¢nych zanrov a stylov (klezmer, barok,
sucasné diela, world music, jazz). Nahrava exkluzivne pre Deutsche
Grammophon, kde mu ako prva nahravka vysli jeho vlastné
transkripcie ¢embalovych a huslovych koncertov J. S. Bacha, druhé
CD Between Worlds obsahovalo skladby od Blocha a Bartoka az

po bulharské ludove melddie, v roku 2015 nahral uspesné CD

s Vivaldiho koncertmi s Venice Baroque Orchestra. Zatial poslednym
titulom je album Avital meets Avital. Uginkoval na prestiznych
festivaloch (Schleswig-Holstein Musik Festival, Aspen Music Festival,
Rheingau Festival, Musikfest Bremen, Salzburger Festspiele,
Castellar Festival, Riga Festival), v Poisson Rouge NY, v Bremen
Sendessaal, na zamku Elmau, v rémci Bristol Proms, v cykle
Carnegie Hall Presents, a d. Jeho aktualne angazmany zahfmaju
vystupenia s orchestrami Mahler Chamber Orchestra, Kremerata
Baltica, Venice Baroque Orchestra, Kolner Akademie, Geneva
Camerata, Israel Camerata, Litovskym komornym orchestrom,
Vroclavskou filharméniou, Hamburskym symfonickym orchestrom,

I Musici di Roma a rozsiahle turné po USA and Juznej Amerike

s Venice Baroque Orchestra. Cakaju ho tiez recitaly vo Wigmore Hall,
University of Chicago, Stanford University, Cremona, Salle Gaveau,

Globe Theatre, Manchester Chamber Concerts Society, Dortmund

Konzerthaus, Montreal Bach Festival, Verbier Festival, Buenos Aires,
Taiwan, Cartagena Festival v spolupraci s umelcami ako M. Esfahani,
K.Sidorova, R.Chen, D. Greilsamer, A. Scholl a Danish String Quartet

Juraj Bartos (trubka, SK) — ako excelentny hr&¢ na tribke,
skladatel a aranzér patri medzi najvyraznejsie muzikantské
osobnosti nielen doma, ale aj v zahranici. Od zaciatku kariéry

sa venoval predovéetkym jazzu, spolupracoval s mnozstvom
domécich a zahrani¢nych suborov, orchestrov a jazzovych formacif
(Bratislavsky big band, Bratislava Hot Serenaders, Gustav Brom

Big Band, Luc¢nica, Lungau Big Band, Nouvelle Couisine, Octet Ost,
Veleband, Vienna Art Orchestra). Spolupracoval tiez s mnohymi
slovenskymi i zahrani¢nymi jazzmmanmi (M. Jakabg¢ic, J. Tatar,

E. Viklicky, R. Balzar, S Markovi¢, S. Kogvanec, J Konopések, L. Smith,
D.Bates, H.von Kalnein, B. Jenkins a 1.). J. Barto$ je zakladatelom,
umeleckym veducim, aranzérom a trubkarom orchestra Bratislava
Hot Serenaders (1990), a zakladajucim ¢lenom suborov The Quartet
(1988) a Hot House Quintet (2002). Orchester Bratislava Hot
Serenaders sa orientuje na rekonstrukciu starych nahravok tanecnej
hudby a napodobenie dobového interpretacného Stylu amerického
jazzu a Hot & Sweet Music 20. a 30.rokov 20. storoc¢ia a slovensku
tane¢nu hudbu s jazzovymi prvkami (vratane pouzivania dobovych
hudobnych nastrojov). Pre tento orchester, ktorého nahravky ziskali
viacero oceneni, zaranzoval viac ako 70 titulov. Okrem aranzovania
jazzovej hudby pre rozne zoskupenia (s taziskom na big bandy,
doteraz cca 150 partitdr) patrf k BartoSovym umeleckym aktivitam
aj komponovanie (muzikaly Cabaret a Sugar — Niekto to rad
hortce), ¢innost sidemana jazzovych suborov po celej Eurdpe,
Studiového hrac¢a, producenta. BartoSovo umelecké nasmerovanie
napokon dokresluje zberatelska vasen pre vsetko, ¢o sa tyka hudby,
mody, designu a architektdry medzivojnovych a vojnovych rokov
(1918—1945). Subezne s aktivitami v jazze rozvinul od r. 1992

aj koncertnu ¢innost v oblasti vaznej hudby. Sdlisticky vystupil

s orchestrami ako Slovenské filhnarmonia, Statna filharmonia Kosice,
SOSR, SKO Zilina, Cappella Istropolitana, Komorni solisti Bratislava,
Prazsky komornf orchestr, Komornf filharmonie Pardubice, Moravska
filharmonie Olomouc, Filharmonie B. Martint Zlin a s mnohymi
dalsimi. V repertoari ma koncerty pre trubku a orchester Albinoniho,
Vivaldiho, Telemanna, L. Mozarta, Fascha, J. S. Bacha, Handla,
Tartiniho, Haydna, Hummela, Martint, Tomasiho a i. Pravidelne vedie
jazzové seminare a kurzy, v r. 2004—2005 vyucoval hru na trdbke
na VSMU.



Andrej Baran (husle, SK) — studoval na Konzervatériu J. L. Bellu

v Banskej Bystrici (P. Strenacik), na konzervatoriu (J. Pazdera) a AMU
v Prahe. Bol stipendistom Toho Academy Gakuen Campus v Toyame
v Japonsku (H. Fujivara), letnej akadémie ISA Prague-Wien-Budapest
v rakiskom Semmeringu (H. Shahamo, E. Haffner), vzdelanie si
doplnil na Kralovskej hudobnej akadémii v Kodani (S. Azazian).
Odr.2014 bol ¢lenom Uspesneho slovenského kvarteta Mucha
Quartet. Spolu s gitaristom Adamom Marcom ucinkuje v zoskupen(
Slavonic duo.

Romina Basso (mezzosopran, IT) — rodécka z Gorizie Studovala na
benatskom Konzervatériu Benedetta Marcella, ziskala tiez diplom

z talianskej literatury na univerzite v Terste. Absolvovala majstrovské
kurzy so zameranim na barokovy a rossiniovsky repertoar

(R. Resnick, R. Blake, Cl. Desderi, E. Battaglia, Claudia Strudthoff).
Koncertovala na prestiznych podiach v Rakusku (Konzerthaus/
Vieden), Holandsku (Concertgebouw/Amsterdam), Belgicku (La
Monnaie/Brusel), Franctzsku (Theatre des Champs Elysees, Cite
de la Musique, Salle Pleyel/Pariz, opery v Montpellier, Bordeaux,
Nice a Nimes), Anglicku (Barbican Centre, Queen Elizabeth Hall/
Londyn), Spanielsku (Teatro Real, Auditorio Nacional/Madrid), Rusku
(Cajkovského sala/Moskva) a v USA (Lincoln Center/New York) a vo
filharmoniach v Bratislave, Varsave a Petrohrade. VystUpila v ramci
znamych festivalov v Edinburgu, Glyndenbourne, Luzerne, Utrechte,
Krakove (Mysteria Pascalia, Operarara), Aténach (Megaron Mussiki)
a Kuhmo, jej umenia mohli spoznat aj posluchaci v Japonsku,
Juznej Korei a Austrélii. R. Basso spolupracovala so subormi ako
Accademia Bizantina, Concerto ltaliano, Il Complesso Barocco,
Cappella della Pieta de’ Turchini, Concert des Nations, Cappella
Cracoviensis, Europa Galante, Ensemble 415, Ensemble Matheus,
Latinitas Nostra, Les Arts Florissants, Les Musiciens de Louvre,
King's Consort, Modo Antiquo, Muncher Rundfunkorchester, RSO
Radio Symphonic Orchestra Vienna, Ricercar Consort, Orchestra of
the Age of Enlightenment, Accademia of Santa Cecilia Orchestra,
ORT, Venice Baroque Orchestra a Zefiro. U¢inkovala pod taktovkou
mnohych prominentnych dirigentov (Ch. Mackerras, V. Jurowski,
J.Savall, F. Bruggen, A. Curtis, R. Alessandrini, F. Biondi, M. Minkowski,
W. Christie, P.McCreesh, E.Haim, J. C. Spinozi, O. Dantone, P. Pierlot,
C.Banchini, A.Marcon, R.King, F. M. Sardelli, D. Gatti). Nahravala

pre spolo¢nosti Fuga & Ricercar (Porpora: Notturni per i Defunti),
Deutsche Grammophon (Vivaldi: Montezuma, Handel: Tolomeo),
naive (Vivaldi: Atenaide, New Discoveries, Armida, Orlando Furioso
DVD, Olimpiade, Orlando Furioso 1714, Catone in Utica), Glossa

(Handel: Talianske kantdty vol. 4 — 5), Classic Voice (Handel: Vespro
Carmelitano), FraBernardo (Veracini: Adriano in Siria), EMI/Virgin
(Vivaldi: Ercole sul Termodonte, Oracolo in Messenia) MDG a Naive
(Handel: Berenice, Giulio Cesare), Galuppiho and Jommelliho
duchovnu hudbu a CD Handel's Mythology pre Sony Deutsche
Harmonia Mundi, Voces de Sefarad pre Brilliant Classics, Scarlattiho
Carlo, re dAlemagna pre Agogique, Baroque Divas a Pergolesino
Adriano in Siria pre Decca.

Peter Biely (husle, ES/SK) — Studoval na konzervatériu v Bratislave
(T.Nedelceva, A. Vrtel). Ako 18-ro¢ny vyhral Stipendium v USA,

kde absolvoval majstrovsky kurz u slavneho Josefa Gingolda. Vo
vzdelavani pokracoval na Yale University, kde sa venoval hre na
husliach (S. Harth), komornej (Tokyo String Quartet) a barokovej
hudbe (J. Schroder). Posobil v Assai String Quartet, s ktorym

ziskal viacero cien a vystupil v Carnegie Hall. V r. 1995 nahral CD

s Ahmadom Jamalom. Po névrate na Slovensko bol vedicim
skupiny 2. husli v Cappelle Istropolitane. Od r. 1997 je 2. koncertny
majster Granadského komorného orchestra, spoluzalozil Granadsky
barokovy orchester, komornej hudbe sa venuje v suboroch Ars Nova
Cuarteto a Ecos Trio. Venuje sa tiez jazzrockovej fuzii flamenca
(Mesopotamia, TO.M).

Peter Breiner (dirigent, SK/USA) — dirigent, klavirista, skladatel,
aranzér a publicista, jeden z najnahravanejsich hudobnikov sveta
(vy&e 200 CD, viac nez 2 miliony predanych nosic¢ov). Dirigoval, ¢asto
zaroven hrajuc na klaviri, renomované svetové orchestere (Kralovska
filharmonia v Londyne, Jeruzalemsky symfonicky orchester,
Symfonicky orchester Nového Zélandu, Bournemouthsky symfonicky
orchester, Queenslandsky symfonicky orchester, Narodny orchester
Lille, Hongkongsku filharmoniu, Moskovsky symfonicky orchester,
Ukrajinsky statny symfonicky orchester, Madarsky narodny
rozhlasovy orchester, Polsky rozhlasovy orchester a d.) na Slovensku,
v Eurépe, Azii a v Severnej Amerike. Jeho komercne najispesnejsimi
projektmi su suity Beatles Go Baroque, Elvis Goes Baroque

a Christmas Goes Baroque |, Il. Breinerove Upravy narodnych
hymien zneli na Letnych olympijskych hrach v Aténach (2004)

a nelegalne aj v Pekingu (2008). Hymny nahral pre vydavatelstvo
Naxos (10 CD). Medzi posledné albumy patria orchestralne Upravy
diel Musorgského (Obrdzky z vystavy, Piesne a tance smrti, Detskd
izba) a Cajkovského (suity z opier Vojvoda, Pikovd ddma), ktoré
nahral s Novozélandskym symfonickym orchestrom. BBC Radio 3
prednedavnom oznacilo jeho Upravu Musorgského Obrdzkov



z vystavy za fascinujucejSiu nez Ravelovu. CD Janackovych Uprav
Six Operatic Suites (Naxos) ziskalo celosvetovy ohlas a vynikajuce
hodnotenia v prestiznych hudobnych magazinoch a svetove;j tlaci
(Gramophone; Chicago Tribune album zaradil medzi 10 najlepsich
CD r.2009). Breinerove skladby a aranzmany st uvadzané na
koncertoch po celom svete. Je autorom hudby k viacerym filmom
(Anna zo Zeleného domu, Pianistova dcéra, Carovnd flauta) a jeho
hudba sa mnohokrat objavila aj v popularnych TV programoch
Jednym z projektov, ktorym sa P. Breiner aktualne venuje, je jeho
suita pre velky symfonicky orchester Slovak Dances, Nasty and
Nice (Slovenské tance, pochabé i smutné). Pozostava zo 16 tancov,
zalozenych na slovenskych ludovych piesiach. Inscenovanu verziu
suity Slovenské tance — Zivoty svetiel uvadza od februara 2016
Balet SND v choreografii a rézii N. Hore¢nej. Komorna verzia diela,
Slovak Dances for Triango & Orchestra bola v svetovej premiére
uvedena v decembri 2016 v Carnegie Hall v New Yorku. Na doskach
Baletu SND P.Breiner nastudoval a diriguje aj inscenaciu Romeo

a Julia — Tak ako veera... (S. Prokofiev, N. Hore¢nd). P. Breiner je
absolventom kosického konzervatéria (klavir, skladba, dirigovanie,
bicie) a VSMU v Bratislave, kde bol poslednym ziakom A. Moyzesa.
Vr.1992—2007 zil v kanadskom Toronte, potom sa prestahoval
do New Yorku.  www.peterbreiner.com

Thomas Demenga (violoncelo, CH) — rodék z Bernu, renomovany
sOlista, skladatel a pedagog patrf k poprednym umeleckym
osobnostiam dneska. Ako komorny hra¢ a sélista koncertoval po
celom svete, pricom spolupracoval s interpretmi ako H. Holliger,
G.Kremer, T. Larcher, H. Schneeberger, T. Zimmermann a d. Ako
solista Ucinkoval s orchestrami Berliner Sinfonie-Orchester, Boston
Symphony Orchestra, L'Orchestre de la Suisse Romande, ORF-
Symphonieorchester Wien, Tonhalle-Orchester Zurich a Zurcher

Kammerorchester. Zaobera sa otazkami improvizacie a Novej hudby,

ako aj interpretacie a tvorivosti v rozlicnych stylovych epochach
Posobf ako docent na Hochschule fur Musik v Bazileji, bol ,artiste
étoile” na Luzernskom letnom festivale 2003, v r.2001—2006
posobil ako intendant festivalu v Davose, bol rezidenénym
skladatelom pri Orchestre de Chambre de Lausanne. Jeho
Dvojkoncert pre violonceléd zaznel v Lausanne, Berne, Zurcher
Tonhalle, Violoncelovom festivale v Kronbergu a Violoncelovom
festivale v Los Angeles. Jeho skladba bola povinnou na Grand Prix
Emanuel Feuremann 2010 v Berline. Od r.2011 je umeleckym
veducim Cameraty Zurich. V r.2012/2013 predviedol komplet

violonc¢elovych suit v kombinacii s dielami su¢asnej hudby
v londynskej Wigmore Hall. Nahral poc¢etné CD pre label ECM.

Ladislav Fanc€ovi¢ (klavir, SK) — konzervatérium v Bratislave

(P Cerman) ukongil ako Najlepsf absolvent roka. Studoval na AMU
v Prahe (M. Lapsansky), na Universitat fur Musik und darstellende
Kunstvo Viedni (W. Watzinger) a na VSMU (M. Lapgansky), kde

v 1.2010 ukoncil aj doktorandské studium. Viackrat sa stal finalistom
a laureatom doméacich i medzinarodnych sutazi (Medzinarodna
klavirna sutaz F. Chopina v Marianskych Laznach, Medzinarodna
sutaz E. Nyiregyhaziho v Krakove, Sutaz studentov slovenskych
konzervatorif, Medzinarodné klavirna sutaz Piano Bratislava,
Medzinarodna sutaz J.N.Hummela, Talent roku 2000 a 2002 a d)
Vzdelanie si doplnil U¢astou na majstrovskych kurzoch (J. Wijn,
A.Simon, G. Sandor, K. H. Kammerling, M. Voskresensky a i.). Ako
solista pravidelne vystupuje so slovenskymi i ceskymi orchestrami
(Slovenska filharmonia, SOSR, Symfonicky orchester Ceského
rozhlasu, Prazské komorné filhnarmaonia, Filharmonia B. MartinG
Zlin, Filharmonia Hradec Kralové, Solistes Europeéns Luxembourg,
Bruno Walter Festival Orchestra, Statna filharmonia Kosice, SKO
Zilina, Pressburger Philharmoniker, Slovensky komorny orchester)
pod vedenim dirigentov O. Lenérda, V. Vélka, F. Haidera, F. Vajnara,
J.Swobodu, L. Svarovského, M. Leginusa, K. Trevora, J. Franza,

M. Kosika, J. M. Handlera a i. Je tiez vyhladavanym komornym
hracom a stalym ¢lenom zoskupeni Hugo Kauder Trio, Faces Piano
Trio a Berger Trio. Okrem koncertov na Slovensku a v Cechach
ucinkoval na vyznamnych festivaloch vo vacsine eurépskych krajin,
Malajzii, USA a na Cypre. L. Fancovi¢ vydal pre vydavatelstva Diskant,
Pavlik Records, Hudobny fond a Slovak Radio Records viac nez 15
CD nosicov (E. Dohndnyi vol. 1, E. Suchori: Piano & Violin Works,

L. Godowsky: Piano Sonata in E minor). Vo svojom repertoari rad
siaha po naro¢nych a malo hravanych skladbach. Intenzivne sa
venuje Studiu a propagécii slovenskej hudobnej tvorby. V r.2011
Ladislav Fancovi¢ zhmotnil svoju dihoro¢nu lasku k starému dzezu
zalozenim swingového orchestra Fats Jazz Band, ktory hra hudbu
30. az 40. rokov minulého storocia z americkej, anglickej, nemeckej,
ale i domacej proveniencie na originalnych historickych nastrojoch
L. Fancovic¢ sa prejavuje ako vsestranny umelec a okrem klavira hra
aj na saxoféne. V r.2014 zalozil kvarteto Saxophone Syncopators,
ktorého repertoarom su originalne aranzmany ragtimov z rokov
1910 az 1920. Subor uvadza aj skladby tzv. vaznej hudby, ktoré pre
toto zoskupenie napfsali skladatelia ako A. Glazunoy, J. B. Singeleé,
J.Ir8aj, E. Bozza, P.M. Dubois, Cl. Pascal a i



Boris Farkas (umelecky prednes, SK) — rodék z Ratkovej, Studoval
na VSMU v Bratislave. Pdsobil v Divadle Andreja Bagara v Nitre, na
Novej scéne, od r. 1990 je ¢lenom Divadla Astorka Korzo 90°. Okrem
divadla, kde dvakrat ziskal ocenenie DOSKY — Cena za najlepsi
muzsky herecky vykon sezony (1998, 2000), je znamy aj z viacerych
filmowych uloh a dabingu. U&inkoval v Slovenskej filharmonii
(rozpravac v Beethovenovom Egmontovi, cyklus Hudba a slovo),

v diele B.MartinC Hry o Mdrii sa v SND predstavil v hovorenej Ulohe
Principala. Okrem herectva sa venuje aj karikatiram a ilustracii.

Igor Karsko (husle, CH) — pregovsky rodak, absolvent prazskej
AMU a Menuhinovej akadémie v Gstaade pdsobi ako koncertny
majster Luzernského symfonického orchestra a ¢len komorného
suboru The Serenade Trio. Ako koncertny majster barokového

orchestra La Scintilla absolvoval v r. 2005 americké turné s C. Bartoli,

s ktorou nahral CD Maria Malibran. Zalozil zoskupenia La Banda
Antix a La Gioconda, je ¢lenom Minkowského Les Musiciens du
Louvre. S tymto orchestrom nahral Haydnove a Schubertove
symfonie pre label naive. Je pravidelnym hostom Konvergencif,
pre ktoré o.i. nastudoval Stravinského Pribeh vojaka. Od r.2010
vedie s Th. Demengom subor Camerata Zurich, je profesorom na
Musikhochschule v Luzerne.

Milan Lasica (spev, SK) — humorista, dramatik, prozaik, textar,
herec, rezisér, moderator a spevak. Vystudoval dramaturgiu na
VSMU v Bratislave. UZ podas $tudia vystupoval spolu s J. Satinskym
v autorskych dialégoch v bratislavskej Tatre. Koncom 60. rokov
pdsobil v Divadle na korze. V obdobf normalizacie nemohol posobit
na Slovensku (spolu so Satinskym vystupovali v kabarete Vecerni
Brno), neskor aj v Cechach. DIh&( &as Ucinkoval v spevohre Novej
scény, potom v &inohre, v r. 1982 presiel do novozalozeného Studia
S, kde pdsobf ako riaditel. Znamym sa stal predovsetkym ako herec
v autorskych divadelnych predstaveniach spolu s J. Satinskym.

Ich spolo¢ny knizny debut Necakanie na Godota, ale i dalsie

knihy st subormi dramatickych scénok a poviedok, venovanych
najma slovenskej mentalite. Lasica zdramatizoval roman Vladimira
Minaca Vyrobca Stastia a mnoho hier, spolu s J. Satinskym je
autorom muzikélového prepracovania hry Jana Solovi¢a Zobrdcke
dobrodruzstvo. Délezitu Cast jeho literarnej tvorby predstavuju
piesiiové texty. Cast z nich vysla knizne (Bolo nds jedendst, Piesne
o nicom). Vysledkom jeho spoluprace s Petrom Lipom je album
Lipa spieva Lasicu. Na Novej scéne reziroval muzikal Hello Dolly!
So suborom Bratislava Hot Serenaders nahral albumy venované

FrantiSkovi Kristofovi Veselemu Ja som optimista (2001) a Cely
svet sa mraci (2002). Vyber z oboch CD posluzil k nahratiu prvého
slovenského hudobného DVD Milan Lasica & Bratislava Hot
Serenaders (2003).

Boris Lenko (klavir, SK) — absolvent Zilinského Konzervatéria

(A Pittner) a VSMU v Bratislave (M. Szokeova) zacal medzinarodnu
kariéru Uspechmi na sutaziach, najma vitazstvom v Andrezieux-
Boutheon v r. 1987.V 90. rokoch sa zaradil medzi etablovanych
interpretov s pravidelnou koncertnou a nahravacou ¢innostou.
Lenko predstavuje typ v8estranného hudobnika so zaberom od
klasického repertoédru, sucasnej hudby, cez rézne crossoverove
projekty (Pozon sentimental, Phurikane gila, ALEA, Chassidic Songs,
Triango). V slov. kontexte vniesol do akordednového repertoaru
viaceré novatorské prvky, najma uvadzanim diel osobnosti
povojnovej americkej a europskej scény (Zorn, Kagel, Lindberg,
Klucevsek, Vierk, Berio, Sarensen) ¢i premiérovanim a iniciovanim
novych slov. diel (Bene§, Zagar, Burlas, Machajdik, Zeljenka, Szeghy,
Piacek, Ir8ai, Burgr, Kupkovi€). Vystupuje na festivaloch sucasnej
hudby (Ve&ery novej hudby, Melos-Etos). V r. 2001 mal ako prvy
akordeonista v historii BHS celovecerny recital. O rok neskor sa
predstavil na prominentnom festivale suc¢asnej hudby VarSavska
jesen. B. Lenko sa na Slovensku stal priekopnikom uvadzania diel
A Piazzollu, vr.2001 zalozil sibor ALEA (akordeon, husle, klavir,
kontrabas), sUstredujuci sa na interpretaciu jeho hudby. Lenkovo
ocarenie argentinskym tangom vyustilo v poslednych rokoch do
spolupréce s P. Breinerom v projekte Triango. Je docentom na VSMU
v Bratislave, venuje sa i vlastnej tvorbe. V r. 2015 mu v Hudobnom
fonde vyslo CD Arwa.

Jozef Luptak (violoncelo, SK) — jedna z osobnosti profilujicich
slov. hudobnt scénu. Absolvent VSMU v Bratislave a Royal Academy
of Music v Londyne (R. Cohen). Realizoval viacero CD nahravok
(o.i.Bachove Suity pre sélové violoncelo, projekt Cello spajajuci
vytvarné umenie a su¢asnu hudbu inSpirovanu tvorbou J. S. Bacha,
premiéry diel V. Godara, live zdznam recitalu v Londyne), stal pri
zrode pocetnych diel sicasnych autorov. Je spoluzakladatelom
suiboru Opera Aperta, iniciatorom a umeleckym riaditelom festivalu
Konvergencie. Pravidelne koncertuje na podiach v Eurépe i zamor,
vedie majstrovské kurzy. Okrem klasickej hudby sa venuje tiez
improvizéacii a alternativnym hudobnym projektom (o.i. Chasidské
piesne s akordeonistom B.Lenkom, huslistom M. Valentom

a rabfnom B. Myersom, afterPHURIKANE). Aktuélne pracuje na



nahravke violoncelovych koncertoy, ktoré pre neho skomponovalo
pat slovenskych skladatelov. V r.2010 ziskal Cenu ministra kulttry
SR, www jozefluptak.com

Peter Lipa (spev, SK) — jedna z najvyznamnejsich osobnostf
slovenského jazzu, vytvoril osobity vokalny prejav s dorazom na text,
ako prvy spevak na Slovensku uplatioval v jazze slovencinu. Jeho
repertoar vychadza zo spojenia jazzu a blues, obsahuje tradicionaly,
Standardy z oblasti swingu i moderného jazzu. Poslednu dekadu

sa venuje najma poévodnej piesfiovej tvorbe. Priznava ovplyvnenie
spevakmi ako J. Rushing, R. Charles, Al Jarreau, J. Cocker Ci

B. McFerrin. Pocas kariéry sa vzdy dokazal obklopit vynikajucimi
hudobnikmi, ktorf mu pomohli dosiahnut eurépsku reputaciu
jazzoveého vokalistu. Uz v 80. rokoch sa v rebri¢ku najlepsich
eurépskych jazzovych spevakov v Casopise Jazz Forum pravidelne
umiestnoval medzi prvou patkouV r. 1976 zalozil spolu s M. Paskom
tradfciu Bratislavskych jazzovych dni a za¢al moderovat pravidelny
rozhlasovy program o jazzovej hudbe. V r. 1990 vznikla Slovenska
jazzova spolo¢nost, ktorej je prezidentom. Spieval na vsetkych
kontinentoch. Vac¢sina jeho piesni je zaznamenana na hudobnych
nosicoch, aj ked kuriozitou je, ze svoju prvu platiiu pre komunistickd
cenzuru vydal az ako 40-ro¢ny. Jeho najsilnejsim zazitkom bol duet
s B.McFerrinom v r. 1986. Rodak z Presova, uz od detstva inklinoval
k hudbe. Od svojich dvanastich rokov sa ucil hrat na husliach, neskor
na trdbke, trombone a na gitare. Strednu skolu absolvoval v Presove,
potom vy$tudoval Stavebnu fakultu SVST v Bratislave a pracoval ako
redaktor Ceskoslovenského rozhlasu. V r. 1975— 1976 absolvoval
postgradualne studium zurnalistiky na FiF UK v Bratislave. Hudbe

sa venuje od zaciatku 60. rokov minulého storocia. Jeho prva
skupina bola Struny a potom Istropilana, Blues Five, Orchester
Gustava Offermana, Revival Jazz Band, T+R Band a Lipa Andrst
Blues Band. V roku 1968 ziskal s Blues Five na 2. beatovom festivale
v Prahe cenu Objav festivalu. Pocas svojej kariéry vyhladaval
spojenia s klaviristami, kedze tento nastroj mu ako spevakovi najviac
vyhovuje. L. Gerhard, M. Svoboda, G. Jona$, E. Viklicky, P. Breiner,

B. Urbanek, J. Tatar, P Bodnar a jeho syn P. Lipa ml. — to su niektorf

z nich. V roku 1978 zalozil viastnu formaciu Combo a tento projekt
ho v réznych podobach sprevadza do suc¢asnosti pod nazvom Peter
Lipa Band. Medzitym spolupracoval na mnohych kratkodobych aj
dlhodobych projektoch. V sicasnosti je to Visegrad Blues Band,
EU4, Traditional club.

Katarina Malikova (klavir, SK) — pochadza z Polomky na
Horehroni. Mlada ambiciézna skladatelka a producentka nacrela

do pesnickarskych vod a lovi v nich svoje poklady. Rolu spevacky

a klaviristky strieda s tvorbou originalnych skladieb a aranzmanov
udovych piesni. Jej hudba sa zanrovo pohybuje na hrane
artpopovych kompozicif s nadychom barogue minimal a novej world
music. Stavia na zékladoch klasického remesla, ktoré nadobudla
pocas Studia hudobnej kompozicie a hry na klaviri. Jej tvorba mbze
miestami zniet scénicky alebo filmovo. Pestrymi hlasovymi polohami
a kédom tradicie v kazdej piesni sa hlasi ku slovanskym koreriom
Debutové CD Katariny Malikovej a jej ansamblu s tajomnym nazvom
Pustvopol vyslo v r. 2016 vo vydavatelstve Sinko Records.

Jordana Palovi¢ova (klavir, SK) — Studovala na konzervatériu
(J.Maginda) a VSMU v Bratislave (D.Varinska), na Royal College

of Music v Londyne (Y. Solomon) a na Musikhochschule Lubeck

(J. Toce). Vr.2002—2004 bola stipendistkou DAAD. V ramci
majstrovskych kurzov spolupracovala s vyznamnymi pedagogmi
(L.Berman, G. Sandor, E. Indji¢, J. Wijn, M. Lapsansky, P. Toperczer).
Posobf ako docentka na Katedre klgvesovych nastrojov a cirkevnej
hudby HTF VSMU. Je drzitelkou domécich i zahrani¢nych ocenent,
vratane Ceny J. Cikkera. Nahrévala pre spolo¢nost Musica,
Hudobny fond, Hudobné centrum, Pavlik Records, Slovensky
rozhlas, RTVS, Cesky rozhlas, CT, Norddeutscher Rundfunk. Pri
prilezitosti 100. vyrocia narodenia J. Cikkera nahrala CD s jeho
solovymi dielami a Concertino pre klavir a orchester op. 20.
Vr.2014 vydala CD Jdn Cikker. Piano Works spolo¢nost Toccata
Classics. Zatial poslednou nahravkou je Hommage a Rostropovic
s E.Prochdcom. Solisticky, aj ako komornéa hracka sa predstavila na
festivaloch doma i v zahranici (BHS, Melos-Ftos, Nova slovenska
hudba, SFKU Zilina, Festival peknej hudby, Konvergencie, Levocské
babie leto, Dni hudby F M. Bartholdyho, Cambra de MUsica, Pulse
Festival, Cheltenham International Festival of Music, Sibelius Week,
ARMONIE DELLA SERA). V oblasti komornej hry spolupracovala

so Sirokym spektrom partnerov (Moyzesovo kvarteto, Solamente
naturali, G. Knox, V. Mendelssohn, |. Palovi¢, M. Rysanov, S. Tandree,
J.Luptak, E. Prochac, I. Karsko, M. Pala, M. Potokar, J. Tomka,

V. Vonasek, |. Gabrisova, E. Suskova a i) Uginkovala s poprednymi
slovenskymi a zahrani¢nymi orchestrami (Slovenska filharmonia,
SOSR, Cappella Istropolitana, SKO Zilina, Statna filharmonia Kosice,
Symfonicky orchester VSMU, VSMU Modern Orchestra, Moravska
filharmonie Olomouc, Prazska komornf filnarmonie, Lambeth
Orchestra, RCM Sinfonietta Orchestra a Lubecker Philharmoniker).



Milan Pala (husle, SK) — studoval na Konzervatoériu J. L. Bellu

v Banskej Bystrici, uz ako mlady umelec ziskal viacero cien a s nimi

i medzinarodnu pozornost na sutaziach ako Concourse Moderne
Riga, Anglo-Czecho-Slovak Trust London, Leos Janacek International
Competition Brno, Bohuslav Martind Competition a i. V studiu
pokrac¢oval na Hochschule fur Musik und darstellende Kunst Wien
a Janackovej akadémii muzickych umenfiv Brne. V sikromnej triede
S.Yaroshevicha sa zoznamil s huslovou skolou D. Oistracha, no
vdaka blizkemu vztahu a spolupraci s legendarnym franctizskym
skladatelom a organistom J. Guillouom prijal aj prvky francuzskej
moderny. V obdobf tudia sa M. Pala pravidelne zUc¢astrioval
medzinarodnych majstrovskych kurzov V. Spivakova v Zurichu.
Dnes patri medzi najvyznamnejsich ¢esko-slovenskych huslistov

a odborna verejnost ho radi medzi elitu svetovych interpretov.

Ako solista spolupracoval s National Radio Symphony Orchestra
Kiev, Kioi Sinfonietta Tokyo, Prague Symphony Orchestra, Saint
Petersburg Philharmonic Congress Orchestra, Saint Petersburg
Philharmonic, St. Petersburg State Capella Symphony Orchestra,
Brno Philharmonic, Philharmonic Orchestra Altenburg-Gera,
Slovenska filharmonia, Symfonicky Orchester Slovenského rozhlasu
a i. Spolupracu nadviazal s dirigentmi ako Th. Guschlbauer, H. Arman,
A.Cernusenko, L. Svarovsky, M. Kosik, A. Markovic, A. Sebastian
Weiser, O. Vrabec, O. Olos, D. Svec, P. Gribanov a d. Diskografia

M. Palu tvorf vyse 20 titulov, ostatnym je kompletna nahravka
Griegovych huslovych sonat. Vynimo¢nym pocinom je antologia
slovenskej tvorby pre sélové husle, vdaka ktorej ziskal v roku 2009
Cenu Ludovita Rajtera. V roku 2014 dostal Cenu ministra kultiry SR
a Cenu Nadécie Tatra banky za umenie. Zatial poslednym ocenenim
je Radio_Head Award za nahravku Bergovho a Szymanowského
huslovych koncertov so Symfonickym orchestrom Slovenského
rozhlasu pod taktovkou M. Lejavu. Vynimoc¢né kvality M. Palu je
mozné spoznat z profilového dokumentu Ceskej televizie z roku
2012. www.milanpala.com

Martin Ruman (viola, SK) — $tudoval na konzervatoriu v Bratislave
(K.Klatt), na prazskom konzervatériu (K. Dolezal) a na VSMU

v Bratislave (J. HoSek). Pocas studia v Prahe vystupoval ako

solista a komorny hrac¢ v ceskom rozhlase a televizii. Koncertoval

s prazskymi subormi (Komorny orchester P. Haasa, orchester
Berga.i.), stal sa laureatom Sutaze Studentov konzervatorii SR,
medzinarodnej sutaze Talenty pre Europu, Sutaznej prehliadky
konzervatorii CR. Zuc¢astnil sa majstrovskych interpretacnych kurzov
pod vedenim umelcov G. Karni, H. Schlichtig, A. Arad, M. Zemtsoy,

J.Dinerstein, V. Buka¢, Stephanie Baer a. i. Ako sélista sa predstavil
so Sinfoniettou Bratislava, SKO B. Warchala a so Slovenskou
filharmoniu. Spolupracoval s umelcami ako Shmuel Ashkenasi,
Zhou Qian, Yury Revich, Andrés Anazco, Naaman Wagner,

Jozef Luptak, Boris Lenko, Milan Pala, Marian Svetlik, Thomas Auner
a Juraj Tomko. V sucasnosti Studuje na Hudobnej a umelecke;
univerzite mesta Vieden

Nora Skuta (klavir, SK) — zakladajuca ¢lenka suboru Opera

Aperta patrf v su¢asnosti medzi najvyznamnejsich medzinarodne
aktivnych slovenskych klaviristov. Je vyhladavanou komornou

i sélovou hrackou a zanietenou interpretkou suc¢asnej hudby.
Pravidelne vystupuje na medzinarodnych festivaloch, v suc¢astnosti
Uzko spolupracuje so suborom Osterreichisches Ensemble fur
Neue Musik. V r.2006 nahrala pre vydavatelstvo Hevhetia na

SACD Sondty a interludid Johna Cagea, ktoré vysoko hodnotila
doméca i zahranicné kritika. CD bolo v Londyne vybraté do knihy
renomovaného kritika BBC Music Magazine Rogera Thomasa 1001
Classical recordings you must hear before you die.

Marian Svetlik (husle, SK) — $tudoval na Konzervatériu v Ziline a na
JAMU v Brne. Zucastnil sa na viacerych domécich i zahranic¢nych
kurzoch (A.Moravec, M. Jelinek, F. Novotny, S. Yarosevic, B. Henri
Van de Velde). Ako sélista Uginkoval so SKO Zilina, Janaskovym
akademickym orchestrom v Brne a Symfonickym orchestrom
slovenského rozhlasu. Bol ¢lenom sl. kvarteta Icarus Quartet,

s ktorym ziskal viaceré ocenenia na sutaziach komornej hry

a ¢lenom SKO B. Warchala. V stc¢asnosti je koncertnym majstrom
Symfonického orchestra Slovenského rozhlasu. Marian Svetlik, ktory
je jednym z najdisponovanejsich a najuniverzalnejsich huslistov
svojej generacie, posobi tieZ ako solista a komorny hrac.

Ronald Sebesta (klarinet, SK) — patri uz dihé roky k poprednym
slovenskym orchestralnym a komornym hrac¢om. Po studiach na
konzervatériu a VSMU v Bratislave absolvoval staz na Conservatoire
de Région v Boulogne vo Francuzsku. Od r. 1993 az do sucasnosti
je prvym klarinetistom v Symfonickom orchestri Slovenského
rozhlasu. Rovnaku poziciu zastava od roku 1995 v orchestri
Cappella Istropolitana. Stal pri zrode suborov stc¢asnej hudby VEN

I ensemble, VAPOR | del CUORE, OPERA APERTA ensemble a tiez
suiboru dobovych basetovych rohov LOTZ Trio. Ako hra¢ na dobovom
klarinete je pravidelnym ¢lenom orchestrov Wiener Akademie, Orfeo
Orchestra (Budapest) a Cappella Cracoviensis (Krakov). Posobil tiez
ako lektor a vysokogkolsky pedagog na VSMU.



Matt$ Simko (tenor) — Studoval spev na banskobystrickom
konzervatériu (S. Matis), sucasne vyStudoval pravo na Univerzite
Mateja Bela v Banskej Bystrici. Neskor sa zdokonaloval v barokovej
interpretacii na L'lstituto superiore di studi musicali G. Briccialdi

v talianskom Terni (G. Banditelliova). Ako sélista spolupracoval

s domacimii zahrani¢nymi orchestrami (Elbipolis Barockorchester
Hamburg, Musica Florea, Czech Virtuosi, Solamente naturali, Il
Cuore Barocco, Quasars Ensemble, Slovensky komorny orchester).
V sli¢asnosti spieva v Slovenskom filharmonickom zbore

a navstevuje sukromné hodiny u prof. Vlasty Hudecovej. V r.2011 sa
zUc¢asnil s World Youth Choir ceremonialu odovzdavania Nobelovej
ceny mieru v Oslo

Eva Sugkova (sopran, SK) — zanietena propagatorka slovenskej
hudby a diel si¢asnych slovenskych skladatelov, kritika ocenuije jej
tvorivy vklad pri interpretécii klasikov hudby 20. storocia. Absolvovala
VSMU (V. Stracenskd), kde v r. 2013 obhdijila aj dizertadnt pracu

(P Mikulas). Svoj umelecky obzor si rozsirovala na kurzoch

v Rakusku, Madarsku a Ceskej republike. Paralelne s pedagogickymi
a organizacnymi aktivitami (cyklus (Ne)znama hudba o.z
Albrechtina, autorské projekty secret VOICE, VOICEssion a detsky
projekt Clovekofoén) sa profiluje ako vyraznd osobnost komorného

a koncertného hudobného zivota, nevynimajuc roznorodé formy
hudobného divadla. V opernych domoch a na zahrani¢nych
scénach (Cesko, Franctzsko, Rakusko, Polsko) stvarnila niekolko
vyznamnych postav (Tatiana, Desdemona, Rusalka, Suzel, Fiordiligi)
Scénicky nastudovala monodramy Schonberga Pierrot Lunaire

a The Raven od Toshia Hosokawu. Na konte mé uvedenie a nahravku
Hummelovej opery Mathilde de Guise, ale aj kreaciu premiér Siestich
povodnych slovenskych opier (Benes, Kubi¢ka, Solovic). Ako sélistka
sa predstavila na vyznamnych eurdpskych festivaloch (Gaida, Lost
& Found, Prazské premiéry, BHS, Melos-Etos, Konvergencie, Dni
starej hudby a i.), kde spolupracovala s orchestrami a subormi
Prague Modern, Quasars Ensemble, Solamente naturali, Cappella
Istropolitana, Ostravska filharmonie, Slovenska filharmoénia,
Symfonicky orchester Slovenského rozhlasu, Slovensky komorny
orchester a dalsimi. Nahravala pre Brilliant Classics, Phaedra,
Dynamic, Slovensky rozhlas, Hudobny fond, Diskant a Real

Music House. V r.2013 ziskala Cenu Nadacie Tatra banky za

umenie v kategorii Mlady tvorca, v r. 2016 Cenu Frica Kafendu. Jej
poslednym albumom je Lexikén chladu s M. Burlasom.

Sylvia Thereza (klavir, BR) — rodécka z brazilskeho Rio de Janeiro
zacala improvizovat so svojim otcom uz ako 3-ro¢na. Rychlo pritiahla
na seba pozornost hudobnej verejnosti, vdaka comu mala moznost
Studovat u prominentnych osobnosti klavirnej hry v Juznej Amerike
(M. de Penha, G. Novaes, J. Turcyznski, M. Dauelsberg). Vdaka talentu
ziskala Stipendium na studium v USA (B. Davidovich) a Belgicku

(A. Weiss). Medzi jej podporovatelov patrili aj osobnosti ako N. Freire,
E.Wild a S. Tiempo. S. Thereza, ktora ucinkovala ako solistka

a komorna hracka (o.i. s M. J. Pires a ruskym huslistom M. Taitsom

) v Eurépe, USA, na Blizkom Vychode, v Juznej Korei a Japonsku,

sa tesi nielen priazni publika a kritiky, ale tiez umelcov ako Maria
Joao Pires alebo Teresa Berganza. Ako vitazka 12 sutazi (o.i. Sutaze
Nelsona Freireho, 2004) je ¢asto pozyvana Ucinkovat na koncertnych
podiach s orchestrami ako Philadelphia Youth Orchestra, Sao Paulo
Symphonic Orchestra, Brazilian Symphonic Orchestra, Kremlin
Chamber Orchestra, Hannover Chamber Orchestra, Brussels
Philharmonic. Vdaka projektu S. Therezy, podporenom ministerstvom
kultury, sa klasicka hudba v Brazilii dostala k viac nez 12000 detom
zijucim v socialne znevyhodnenom prostredi. Jej aktivity, ktoré
vychéadzaju z filozofie zahfhajluce umelecké vizie Villa-Lobosa,
Kodalya a Gramaniho, z nej urobili protezantku svetozname;j
klaviristky Marie Jodo Pires. Okrem spolo¢ného koncertovania sa

na zaklade jej pozvania stala hostujucou profesorkou na Queen
Elisabeth Music Chapel v Belgicku, kde pésobila v r.2012—2016.

S. Thereza je tiez zakladatelkou belgickej organizacie Uand —
Association pour Les Arts, ktora prinasa hudbu postihnutym detom
a detom zo socialne znevyhodneného prostredia.

Katarina Zajacova (violon¢elo) — Studovala hru na violoncele

na konzervatériu v Ziline (K. Glasnékova). Pokradovala na VSMU

(J. Slavik), kde vzdelanie zavrSila doktorandskym stiudiom
(E.Prochac). Zucastnila sa na viacerych medzinarodnych
interpretacnych kurzoch (J. Podhoransky, P. Prause/Talichovo
kvarteto, D. Sella, D. Veis, M. Kliegel). Po¢as studii bola ocenena na
viacerych sUtaziach (Sutaz studentov slovenskych konzervatorif,
1999/3. miesto, Sutaz B. Martind, Praha 2003/3. miesto, Zoltan
Kodaly Preis Semmering 2004, Sutaz o stipendium Yamaha Music
Foundation of Europe 2004/1. miesto). Predstavila sa na viacerych
solovych recitaloch (Budapest, Antverpy, Brusel, Bratislava a i.),
venuje sa tiez komornej hre. Pravidelne Uc¢inkuje na slovenskych
festivaloch (Hudba Modre, Hudba pod diamantovou klenbou,
Prehliadka mladych koncertnych umelcov v Bratislave, Mélos Etos,
Nov4 slovenska hudba, Epoché, Nedelné matiné v Mirbachovom



paléci, Konvergencie a i.) V Slovenskej filharmonii Ucinkovala

s Moyzesovym kvartetom, s klavirnym triom Istropolis absolvovala
mnozstvo koncertov doma i v zahrani¢i. Trio premiérovo uviedlo
viacero diel slovenskych skladatelov. V st¢asnosti posobf ako
koncertna majsterka violonciel v orchestri Opery SND

Bratislava Hot Serenaders (SK) — je unikatny orchester, ktory

sa pod vedenim trubkara Juraja BartoSa uz od sezény 1991/1992
Specializuje na hot-jazzovu hudbu 20. a 30. rokov. Orchester patrf
medzi svetovu $picku v autentickej interpretacii jazzovej hudby
tohto obdobia, dékazom su ocenenia z eurdpskych festivalov,

ako aj pozitivne ohlasy a kritiky z celého sveta. V rokoch 2014

a 2015 absolvoval tento popredny slovensky jazzovy orchester
koncertné turné v Spojenom kralovstve. Najlepsie skladby hot-
jazzového repertoaru odzneli vzdy na 10 koncertoch v mestach

od juhu Anglicka (Exeter, Marlborough, Londyn) cez srdce Britanie
(Birmingham) az po skotsky Edinburgh a Glasgow. Teleso ma za
sebou tiez vystupenia v Dansku, Francuzsku, Cesku, Madarsku,
Nemecku, Holandsku a Rusku. Orchester tvorf patnast hudobnfkov,
damske vokalne trio Serenaders Sisters a spevaci (Stylovo
nazyvani “crooneri”) Dodo Kurildk a Milos Stanc¢ik. Orchester hra na
autentickych nastrojoch z 20. rokov, a vystupuje v na mieru usitych
smokingoch a Satach z tohto noblesného obdobia. Orchester ma
na konte devat albumov, jednu LP a prvé slovenské hudobné DVD
Album Ja som optimista ziskal Zlatu a Platinovu platiu, Cely svet sa
mraci Zlatl platnu a Lonely Melody Radio_Head Award 2014.

Camerata Zirich (CH) — subor zaloZil v r. 1957 $vajc¢iarsky dirigent
Rato Tschupp. S viac nez stovkou premiér zohrala Camerata Zurich
v $vajciarskej hudbe dblezitd Ulohu pri vzniku moderného komorného
repertoaru. Okrem novej hudby uvadza orchester aj novoobjavené
diela klasicizmu a romantizmu. Teleso malo tiez priekopnicku ulohu
pri viacerych inovativnych projektoch pri sprostredkovavani hudby
(kompozi¢na sutaz pre deti a mladez, hudobnopedagogické projekty
Camerata & School, Camerata Club), ¢o je doteraz vyznamnou
sucastou jeho profilu. Camerata Zurich patri k pravidelnym hostom
na podiach doma i v zahranici spolupracujuc s renomovanymi
solsitami (S. Azzolini, R. Bieri, M. Bourge, P. Demenga, |. Gringolts,
K.Kashkashian, P.Kopatchinskaya, T. Larcher, A. Lechner, L. Power,

T. Zehetmair, . Zimemrmann, Hilliard Ensemble). Po smrti

R. Tchuppsa posobil ako $éfdirigent Marc Kissoczy. Od sezény
2011/12 je umeleckym veducim orchestra svetoznamy violoncelista
a skladatel Thomas Demenga.

Solamente naturali (SK) — stbor pre start hudbu Solamente
naturali, ktorého zakladatelom a umeleckym veducim je huslista
Milos Valent, vznikol v roku 1995 ako flexibilna zostava umelcov
roznych odbornosti, ktorf sa chceli venovat prezentacii hudby 17

a 18.storocia. Clenovia stiboru maju Uroveri sélovych hracoy, radi
objavuju nezname teritoria a pustaju sa do narocnych projektov.
Specifickost stiboru vyplyva z ojedinelého pristupu k interpretacii
hudby 17. a 18. storocia. Zasadné je pouzivanie dobovych nastrojov
a hladanie inspiracie v historickych dokumentoch. Hlavnou devizou
zoskupenia je entuziazmus, tvorivost a profesionalny pristup ¢lenov,
sprevadzany spontannostou a prirodzenostou — ako naznacuje

uz samotny nazov telesa. Repertoar suboru je bohaty a okrem
zakladnych majstrovskych skladieb ponuka aj nezndme a ojedinelé
diela slovenskej proveniencie. Dolezitou steastou ¢innosti
Solamente naturali je spolupraca s poprednymi zahraniénymi
umelcami (A Parrott, S. Stubbs, !\/I.Strymc\, O.Kargl, J. Semeradova,
Ph. Carrai), zbormi Capella Nova Graz, Collegium Marianum, ako aj
Uc¢ast na domacich a zahrani¢nych prestiznych festivaloch (Boston
Early Music Festival, Handel Festspiele Gottingen, Vantaa Barock
Helsinki, Larvik Barokk v Norsku, Haydnov festival v Esterhaze,
Baroque Arts Festival v Sofii). Clenovia stiboru Solamente naturali
sa Uspesne prezentovali na koncertoch vo Francuzsku, Belgicku,
Holandsku, Taliansku, Nemecku, Cesku a Polsku. Interpretaciu
stiboru mozno pocut aj na 18 CD realizovanych pre spolo¢nosti
ECM, Brilliant Classics, Pavian Records, Palazzetto Bru Zane, ¢i

v $pecialnych programoch venovanych barokovej hudbe v rakiskom
ORF. V roku 2012 obnovil subor cyklus koncertov BACH — Kantaty
so Solamente naturali v Malom a Velkom evanjelickom kostole

v Bratislave, ako aj cyklus Musica poetica da camera v SNG.






performer profiles

Avi Avital (mandolina) — acknowledged by The New York Tirr
his "exquisitely sensitive playing” and “stunning agility”, Grammy
nominated mandolinist Avi Avital is one of lhov\.w d’'s most exciting
and ac ¢ deeply committed to building
) fresh leg or the mandolin through virtuosic performance
a range of genres and commissioning new works for mandolin
Avi Avital is internationally 1 . performances
venues including Carnegie Ha H (Weill Hall), Lincoln Center, Berlin
Philharmonie, KKL Luzern, Forbidden City Concert Hall in Beijing
and t more Hall. He has appeared as soloist with the
Berliner phoniker, Orchestre National de Montpellier, Oxford
Philomusica, Sczczecin Philharmonic, Po m Kammerakademie
Philharmonischer Kammerorchester Berlin, Metropolis Ensemble
NY, Australian Brandenburg Orchestra, Geneva Camerata, Israe
Philharmonic, | Pomeriggi Musicali di Milano and the San F SCo
Chamber Orchestra. He has collaborated extermve\y with artists
such as Giora Feidman, Dawn Up w and Richard Galliano
and ha ) been featured at th (‘TL ng ("\'vood Luy’\m, Spoleto
and Ravenna summer | QU\H\L‘ Avi Avital is the first mandolin
player to receive a GRAMMY nomination in the category "Best
Instrumental Soloist” (2010) for his

n

>cording of A\/r er Dorman’s
Mandolin Concerto (Metropolis tmbemb\e/Andrew Cyr). He has won
numerous competitions and awards including Germany's ECHO
Prize for his 2008 recording with the David Orlowsky Trio and t

AVIV Competition (2007), the preeminent national con wpektu

for Israeli soloists. Born in Be'er Sheva, southern Israel in 1978, he

I ning the mandolin at the of eight and soon joined
the flourishing mandolin youth orch a founded and dire
his char cher, Russian-born violinist Simcha Nathe
He late 1 from the Jerusalem Music Academy and

c >
] um»pho n and his de
own trar sof J.S.B Concert
violin. His second disc "“Between Worlds” introduce
“ompositions from Ernest Bloch and De Falla to trad
garian Folk tunes and was released in 2014 to critical a
He records Vivaldi Concertos with the Venice Baroque Orchestre
release in 2015. Recent highlights include Concerto performances
at the Schleswig-Holstein Musik Festival, Aspen Music Festival,

at the Salzburg Festival

> NY, Bm nen Send i,

[ ) a Festival whilst
recitals inc 1 the Rheingau Festival, M \L\k!”‘ Bremen, Schoss
Elmau, Bristol Proms, Carnegie Hall Presents and Vancouver Recita
Society. Forthco c clude Concertos with the
hler Chamber Orch \<wm rata Baltica, Venice Baroque
Orchestra, Kolner Ake nie, Geneva Camerata, Israel Camerata,
Lithuanian Chamber OrchestraWroclaw Philharmonic, Hamburg
Symphony and | Musici di Roma and an extensive tour of the USA
and South America with the Venice Baroque Ormoetre He mal
his solo recital debut at the Wigmore Hall and other recitals include
the University of Chicago, Stanford University, Cremona, Salle
Gaveau, Globe Theatre in London, Manchester Chamber Conce
Society, Dortmund Konzerthaus, Montreal Bach Festival, Verbier
Festival, Buenos Aires, Taiwan, Cartagena Festival (Colombia) in
collabroations with Mahan Esfahani, Ksenija Sidorova, Ray Chen,
David Greilsamer, Andreas Scholl and the Danish String Quartet

Performances of “Between Worlds”
Vienna Konz
Rolanc

>l

Juraj Bartos (trumpet, SK) — an excellent trumpet player,
composer and arranger, he is one of the mostimpressive figures in
contemporary music whether at home or abroad. From the outset
of his career he has principally devoted himself to jazz, collaborating
with many Slovak and foreign ensembles, orchestras and jazz
formations (Bratislava Big Band, Bratislava Hot Serenaders, Gustav
Brom Big Band, Lu¢nica, Lungau Big Band, Nouvelle Couisine,
Octet Ost, Veleband, Vienna Art Orchestra). He has also partnered
ma H\/@\o\/’ k and foreign jazzmen (M. Jakabcic, J. Tatar, E. Viklicky,
R.Balzar, S. Markovi¢, S Ku anec, J Komﬂpagek L 5 mith, D. Bates,
H.von Kalnein, B. Jenkins etc.). J. Bartos is the founder, artistic
leader, arranger and trumpet player in Bratislava Hot Serenade
(1990), and a To WM g member of Hwe Quartet ( 1&00) and Hot

period). J. Bart
whose recording /ards. Apart from
g jazz music for a\ groupings (concentrating
ds, with about 150 scores hitherto), Bart rtistic
50 include "’)Mp(; sing (the mu

>t and
0 One Likes It Scorching), acting as sideman for jazz




>mbles all over Europe
finally, to compl
onate colle

studio playing, and pro(w ing. And
e outline of Bartos's a sition, he
of everything ¢
esign and arc M tecture of the
(1918—1945). Concurre
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vvary
ﬁom %,f‘
rious mus solois
Slovak Philharmonic, State Philharmonic Ko$
Zilina, Cappella Ist litana, Bratislava Chamber Soloists C
Chamber Orchestra, Chamber Philharmonic Pardubice, Moravian
Philharmonic Olomouc, B. Martin Philharmonic Zlin, and many
others. His repertoire includes concertos for trumpet and orchestra
by Albinoni, Vivaldi, Telemann, L. Mozart, Fasch, J.S. Bach, Handel,
Tartini, Haydn, Hummel, Martint, Tomasi etc. He regularly leads
jazz seminars and courses, and in 2004—2005 he taught trumpet
playing at the Academy of Performing Arts (VSMU)

Andrej Baran (violin, SK) — studied at the J. L. Bella Conservatory
in Banska Bystrica (P. Strenacik), and at the Conservatory

(J. Pazdera) and Academy of Performing Arts (AMU) in Prague. He
has been a mw\ diary of the Toho Academy Gakuen Campus in
Toyama, Japan (H. Fujivara) and the ISA Prague-Wien-Budapest

Summer Ac ad@my n Semmering, Austria (H. Shahamo, E. Haffner);

he completed his education at the Royal Musical Academy

n Copenhagen (S.Azazian). From 2014 he was a member of
B\O\/a kia's highly-r ded Mucha Quartet. He performs in the
Slavonic Duo, with guitarist Adam Marcec

Romina Basso (mezzosoprano) — born in Gorizia, Romina
studied at Venice Conservatory “B. Marcello” and obtained her
degree in Italian Literature at Trieste University. She attended
masterclasses with Peter Maag and Regina Resnick, Rockwell
Blake and Claudio Desderi, Elio Battaglia and Claudio Strudthoff,
specializing in Baroque and R ni's repertorie. She mostly
performs throughout Europe (Wiener Konzerthaus, An“ste dam
Concertgebouw, La Monnaie — Bruxelles, Theatre des Champs
E ysees, Cite de la Musique and Salle Pleyel — Paris, Opéra de
Montpellier, Opéra de Bordeaux, Opéra de Nice, Opera de Nimes,
Barbican Center and Queen Elizabeth Hall- London, Edinbu gh
tival, Glyndebourne Opera Fe > Real and Audito
1al- M Irid, Tchaikovsky Hall — Moscow \/\d bteHae f c;t\mﬂf
tiago de Compostela, Luzern Fes

— Nar Festival d’Avignon B(,\mr e

Luba >ron F\:[

— Utrecht, Festival Van Vlaanderen — Brugge, Mysteria
Pascalia and Operarara Festival — Krakow, Philarmonie in Bra
We A ourg, Kuhmo Chamber Music Festive

in War
Finland, Megaron Mussiki and Onas dation in Athens...)

§ )
USA (Lincoln Center — New York) Japar and Australia

collaborating with orct ande >h as Accademia
Bizantina, Concerto Italiano, Il Compl ), Cappella della

Pietd de’ Turchini, Concert des Natic
Fumpz—‘ Galante, Ensemble 415, Ensemble Matheus, Latini
Nostra, Les Arts Flo nts, L¢ iens de Louvre, King's
(ﬁmot Modo Antiquo, Muncher andfunkm hester, RSO Rcdm
Symphonic Orchestra Vienna, Ricercar Consort, O chastm of the
Age of Enlightenment, Accademia of Santa Cecilia Orchestra, ORT,
enice Baroque Orchestra, Zefiro. Rw*ma has sung with prominent
conductors: P Maag, M. Viotti, Sir Ch. Mackerras, V. Jurowski, K. Ono,
\J Savall, F. Bruggen, A. Curtis, R. Alessandrini, F. Biondi, M. Minkowsk
W. Christie, P McCreesh, E. Haim, J. C. Spinozi, O. Dantone, P, Pierlot,
C Banchini, A.Marcon, R.King, A. Florio, F. M. Sardelli, D. Gatti,
G. Ferro. Romina has recorded for Kikko Classic, Bongiovanni, Mirare
Fuga & Ricercar (Porpora — Notturni per i Defunti), for Deutsche
bramrm/mom Vivaldi's Motezuma, Haendel's Tolomeo, for Naive
Vivaldi's Atenaide, New Discoveries, Armida, Orlando Furioso DVD,
Olim adcfﬂ“c Opera, Orlando Furioso 1714, Catone in Utica and
Lamento O C cated to XVII century Lamenti, for Gl
Haendel's Cantate voll.4-5, for Classic Voice
espro C elitano, Tor Fmb do Veracini's Adriano in Siria, for
EMI/Virgin Vivaldi's Ercole sul Termodonte, Oracolo in Me
Haend Berenice, Giulio C for MDG and Naive, Galuppi
Jommelli cred music, Handel's Mythology for Sony De
Harmonia Mundi, Voces de Sefarad for Br Hmm Cla
Carlo, re d'’Alemagna for Agogique, Baroque Divas a
Adriano in Siria for Dec

Cappella Cracovie

P“\ho\“wk
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Peter Biely (violin ESP/SK) — studied violin in Bratislava with
Tatiana Nedelc 1 Albfn Vrtel, two of the most distinguished

Slovak violin teac Afte he moved to USA to study

for 4y the Yale University School of Music, where he

be > a member of tf ai String Quartet, winning various

mTemaTv‘na\ (*/\mp@ﬂ’ on Mu studying with memtk
famous Tokyo String Quartet. Back in Europe he

in Vienna (A. Arer \\«ij and in P rague (B. Novotr

concertmaster in Granada Symphony Orchestra and plays and

th various chamber music ensembles all over Europe. He

records v




is also founding member and concertmaster of Granada Baroque
Orc a, ’\c\/\‘]J tudied baroque violin with Jaap Schroder

and Manfredo Kraemer. He ha - oloist with
amerata, Granada Symphony, Capella Istropolitana and
ce Philharmonics. He has participated in many crossover
> projects al fusion CD with famou
pianist Ahmad Jamal, band memeber of Sy
botamia and rock/folk group TO.M.)

anish flamenco group

Peter Breiner (conductor) — of the world’'s most recorded
musicians, with over 200 CDs re eased and millions of units sold
Known « r, pianist, arr and composer he has
conduc 1 doubling as a piar the R(,/fl\ Philharmonic

Orc , the Bournemouth Symp 3, the New Zealand
Symphony Orches
Vienna Mozart Orchestra, the Hung

Nicolaus Esterhazy Orcf a Budapest, the Polish Radio a w Y%
Syrm,)wr*y Orchestra, the Ukrainian Ste Sym:‘h’\my Orchestra, the
Moscow Symphony Orch , the Slovak Philharmonic Orchestra
the Slovak Radio Symphony Orchestra, Capella \Str’opo itana, the
Queensland Symphony Orchestra, the Orchestra National de Lille,
France, and the Hong Kong Philharmonic Orches
just a few. Some of most acclaimed recordings include Beatles
Go Baroque (over quarter of million CDs sold worldwide) and Elvis
Goes Barogue representing the collections of hw commercially
most suc sful Baroque arrangements together with Christmas
Goes Baroque 1 and 2 His arrangements of national anthems of
ALL participating countries were used during the Olympic Games
in Athens in 2004 and illegally in Beijing in 2008. He recorded his
own arrangements of the anthems of the participating countries
of the Rugby World Cup 2011 and a new 10 CD set of the National
Anthems of the World for Naxos to coincide with the 2012 Olympic
eter recm*(led f 1is own

hon

salem Sy

a, to mention

Dances O"D

from The Voyw
with the New Zez phu W% Or(x
Peter, ar JD\@CK of a new movie dc
F(,;Homr

2ased. Currently under prey
sting of audio recording,

c-involvement p\dﬁm ms. Itis based
ral piece Slovak Dances, Nasty and

, Q5

on his own 3o minute orc h‘ st

Nice, which will be recorded by a world renowned orchestra and
pull together all the latest trends in technology and communication
across the world today. It was premiered as a b< llet at Slovak
) in February 2016, conducted by Peter
claim by both critics and the audience of l-out
es. The ballet remains on the program for the next two
5, being sold out till the end of the current one.The world
ding for Naxos of his own arrangements of Janacek’s
with the New Zealand Symphony Orches
and M nse H( m(\w ting earned tremendous acclaim, Gramophone
stating "Splendid d conducted with pass an
standing” the Chicago Tr‘/w nadk,ﬂ ng "Breiner | >
with beautifully crafted symphonic suites based on the music of
Jenufa”. Ten Best Classical CDs of 2009. Breiner's composit
and gements have been Mamd in concerts worldwide. Films
that include his musical scores have enjoyed very wide int (‘H‘EHWHEH
exposure (such as Anne of Green Gables, Timothy Findley's Piano
Man's Daughter, produced by Whoopi Goldberg, and The | \m\(,/s e
Flute) and Mk music has been featured many times on the most
popular TV shows (including CBC television show Wind at My
Back and a CBS movie Seasons of Love. Breiner began to L‘tud\/
piano in his early childhood (1961) and his exceptional artistry led
to his ptance at the Cor 'L‘\\"dt\‘!y in Kosice \19/ 1) e
studied piano (L. Kojanova), comy *’\sm J.Podprocky), cond
and \,v)r sion. In 1975—1 ,1\ composition at the
Academy of Performing Arts er Czechoslove
with Prof Alexande Mow one of the mc,‘,\t significant fi
modern Slovak music — and th
of Antonin Dvore ) 3 1 in Toronto,
since 1992 till 2007 when he moved to New York, where
juston t from the place Dvorak lived while
in Nww York breiner.com
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Thomas Demenga (cello, CH) — born in Berne,
soloist, compo nd te 1 is one of the for tistic

figures of the present day. As chamber player and soloist he has

>rts all over the world, partnering )

H HOHWH G. Krﬂ“m I Larmeu H. Schneeb

er m’med with Berlin

Boston S mphmy’ Orcl ), L'Ore Suisse Rom:

ORF-Symphonieorche \wvwr“ Tonhalle-Orct r Zurich and

Zurcher Kammerorchester. He eng 5 with | concerning

tion and New Music, as well as performe

er

IMmprovi

e and creativity



in various style epochs. Thomas Demenga is a dozent at the
—10“h\ hule fur Musik in Basle; he was artiste étoile at the Lucerne
immer Festival 2003; from 2001 to 2006 he was intendant of the
ival at Davos; he was residential composer at the Orcl
Chambre de Lausanne. His Duoconcerto for Cello has been heard
in nne, Berne, Zurcher Tonhalle, Cello Festival in Kronberg and
Cello Festival in Los Ang A composition of his was mandatory

t the Grand Prix Emanuel Feuremann 2010 in Berlin. From ;\;11
he has been artistic director of the Camerata Zurich. In 2012/201
he presented a complete set of cello suites, combined with works
of contemporary music, in London’s Wigmore Hall. He has recorded
numerous CDs for the ECM label

Ladislav Fanzowitz (piano) — completed his study of piano playing
at the Bratislava Conservatory with the title ‘Best Graduate of the
year 2000'. He continued his studi the Academy of Performing
Arts in Prague, the Unive tFur Musik und Darstellende Kunstin
Vienna, and the A('ade\‘ny of Performing Art% in Bratislava, where he
gained his doctorate in 2010. He has won first prize or been a finalist
in several national amd international competitions: Marianske Lazné
nternational Chopin Competition, Krakow Nyiregyhazi International
Competition, National Conservatory Competition, Piano Bratisla
'wtemat\oma\ Competition, J.N. Hummel International Lomz)ett\or
Slovak Talent of the Year 2000 and 2002, etc. Fanzowitz has
attended several master courses (J. Wijn, A. Simon, G. Sandor
M. LapSansky, K. H. Ka“wmer\ ng, M.Voskre sky and others)
As a soloist he has performed with the Slovak Philharmonic
Orchestra, Slovak and Czech Radio Symphony Orchestras, Prague
Chamber Philnarmonic Orchestra, Bohuslav Martind Ph thwomg
Zlin, P\’*\szﬂ’\”om Orchestra Hradec Kralové, Solistes Eurc S
Luxembourg, State Philharmonic KoSice, State Chamber Orc \"‘srr
Zilina, P urger Philharmoniker, Slovak Chamber Orches
unde rs O.Lenérd, V. Véalek, F. Haider, F. Vajnar,
ovsky, T.Hanus, K. Trevor, J. Franz, M. Kosik,
c.B ctive solo piano career
led chamt

heis a highly-r
more than 15 CDs
Fanzowitz has performed in mos
sia and the USA. From his

FATS JAZZ BAND in 2011. This band plays the ¢

arrangements from 1930s and 1940s swing music,

instruments. Fanzowitz is not exclusively a piano player: he also

to play the saxophone and in 2014 he founded xophone
Saxophone Syncopator:
al music written for tf

ear

> ,XHEKH(‘H‘ET\‘/ formation

Boris Farkas$ (artistic recitation, SK) — a native of Ratkova, studied
t the Academy of Performing A ts (VSMU) in Brati He worked
in the Andrej Bagar Theatre in Nitra, and in Nova scéna; since 1990
he has been a member of Astorka Theatre Korzo 90°. Apart from the
the wice won the DOSKY award — Prize for Best
Performanc son by a Male Actor (1998, 2000), he is
well-known from many film roles and dubbings. He has performed
the Slovak Philharmonic (narrator in Beethoven's Egmont, cycle
it Mary B. Marting, in the SND, he
the Princ Apart from acting, he

tislave

e, whe

red in the spoken role

also eng

tura:zmd\

Igor Karsko (violin, SK/CH) — born in Presov, Karsko graduated from
the Academy of Musical Arts in Prague and the Menuhin A\:z
in C d (Switzerland). He is curren t\\/t\"'e concertme
\ ucerne Symphony Orch a, and a member of The Se
Strings Trio chamber ens ble. He toured the U.S. in )OO > as
the concertmaster of the La Scintilla Baroque orchestra featuring
the soloist Cecilia Bartoli with whom he also recorded a CD Maria
Malibran. Karsko is the founder o La Banda Antix and La
Gioconda ensembles and a member of Les Musicians du Louvre. He
teaches at the Lucerne University School of Music. Both as a soloist
and as a member of various chamber ensembles, Karsko has
been performing all over Europe, and he has been a regular guest
performer at the Konvergencie festival for which he prepared i.a. the
successful performance of the
2010 he has been leading the Camere
the cellist Thomas Demenga. Igor Kars
acclaimed recording
compl
(naive)

T

e Soldier’s Tale by Stravinsky. Since
ata Zurich er nble with

ko took part in the critically
s of Haydn's London symphonies and the
symphonies under the baton of M. Minkowski

Milan Lasica (vocals, SK) — humorist, dramatist, prose-writer,
songwriter, actor, director, presenter and singer. He studied
dramaturgy at the Academy of Performing Arts (VSMU) in Bratislava
w’) ile still a student he appeared together with J. Satinsky in
composed dialogues in Bratislava's Tatra. In the late 1960s he
worked in Divadlo na korze. During the period of normalisation he
unable to work in Slovakia (together with Satinsky he appeared

We



in the cabaret Vecerni Brno),
a cor
operatic
to the ney
ica be

also in the Czech lands. For
in the Nov
tion. In 1
e held the p
rinthe
/. Their joint book
lent books
levoted n

of directo
e performanc

y-fo Lm(\"' St ud\(\ % where
ame known above all as an ac
S own composition, together with J
debut Not Waiting for Godot, and other
collections of dran scenes and short
to the /ak mentality. Lasica dramatised Vladimir Minac's
/'”’Mz'“‘ turer of Happiness and many plays; together with

J. Satinsky he is the dUU or of a musical adaptation of Jan Solovic's
play Beggar's Adventure. Song texts make up an important part

of his literary work. Some of them were issued in book form (There
Were Eleven of Us, Songs about Nothing). His partnership with Peter
Lipa resulted in the album Lipa Sings [ a. At the Nova scéna he
directed the musical Hello Dolly M the Bratislava Hot Serenaders
he ,udwd a \ oums dedicated to FrantiSek Kr sely lAm an
Optimist (2001) and The Whole World Is Clouding Over (2002)

A selection from both CDs served for the recording of the firs
musical DVD M’( n Lasica & Bratislava | O[SC’JG“L 1ders (2003)

ove

Slovak

Boris Lenko (piano, SK) — a graduate of the Zilina Conservatory
(A. Pittner) and Academy of Performing Arts (VSMU) in Bratislava
(M.Szo 1), he began his international career with success at
competitions, notably with victory in Andrezieux-Boutheon in 1987
In the 1990s he won his place among the ablished \:’)erfor\'mers
with regular concert and recording activity. Lenko is the type of
versatile musician whose range goes from the cl al repertoire
to contemporary music, through various ¢ ver projects (Pozon
sentimental, Phurikane gila, ALEA, Chassidic Sc , Triang ‘\J) In the
Slovakian context he introduced many innovative elements to the
ac lion repertoire, cially by performin
from the postwar American and EL Mmam
Lindberg, Kluc 5

works by M<:‘Mv\c:w\5

Mac

K M«\W*‘ He ¢ T
(Evenings of New Mus
Music, he w
a full evening
ater he appe w Autumn, the noted
\temporary music. In )\< vakia B. Lenko became a pioneer in
he works of A. Piazzolla; in 2001 he founded the ALEA
, double bass) which focuse

festivals of contemporar
Ethos). In 2001, at the Evening
accordio
A ye

Or cofr

},)6‘{0! mir

ensemble (¢

ccordion, violin, prano,

on the performance of Piazzo
the Argentine tango
with P.Breiner on tt
in Bratislava, and he a
the Music Fund

1's music. Lenko's enchantment by
n recentyears in his collaboration
50 project. He is a dozent at the VSMU
Iso devotes him > his own work. In 2015
1 his CD Arwa

Jozef Luptak (cello, SK) — currently one of the most prominent
personages in the Slovak mu cene, Luptak graduated from
the Academy of Performing Arts in Bratislava and from the Royal
lemy of Music in London (under R. Cohen). He hz‘z c "'w’:d
¢ ral CDs (including the complete Bach Sui /
the Cello project that m svisual artand <7(,mte\m’,a(;rary m

1spired by the works of J.S. Bach, premiere re
b\ V.Godar, a live recording of f ital in London), and h
been at the birth of numerous works by contempc
Lupték is a co-founder of the Opera Aper
initiator and artis
performs pe and ov sand h S
own mas S D(:i—;\(‘w(‘, classical music, Luptak is \‘ 0 (J\,w ted
to improvisation and alternative musical projects. He is currently
working on a recording of cello concerts written for him by five
Slovak composers.  www.jozefluptak.com

\ble and the

ic director of the Konvergencie
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Peter Lipa (vocals, SK) — one of the most important figu
Slovak jazz, he created a p sion with e
on the text. He was the first s
into jazz. His repertoire is founded on a
blues, including traditional numbers and st
field of swing and modern jazz. For the las
d mainly in original song work. Peter

onal vocal expre

combination of jazz and

andards from the

decade he has been
pa acknowledges

the influence of singers such as J. Rushing, R. Charles, Al Jarreau,
J.Cocker and B. McFerrin. During his career he always managed
to surround himself with <>uts;t;m:,:\r‘\y musicians, who h e\pe(\ him
to achieve a European reputation as a jazz vocalist. As early as

the 1980s he was regularly ph( ed in the first five in the Mgt of best
Fumpe;—'\* jazz singers published by Jazz Forum. In 1976, together
with M. Pasko, he ablished the tradition of the Bratislava Jazz

ys and began to present rerw\d\ rad\o programme on jazz
music. 1990 saw the emergw 1ce of the Slovak Jazz Society, of
which he is president. He has sung on all of the continents. Most of
e recorded on music n“ed\a, thou a curious f.
ord appeared only when he v old, due to
orship. His most powerful experienc

that




with B.McFerrinom in 1986. A native of Presov, ever sir “hildhood
his inclination has been towards music. From the age of twelve he
learned to play the violin, and later trumpet, trombone and guitar.
Having completed secondary school in Presov, he studied at the
Con:; uction Faculty of SVST in B atislava and worked as an editor
for Czechoslovak Radio. In 1 )
()Hourw\ F\FUKH\B\(
nce the early l% )s. His first group w
Struny, fi d later by Istrop \dma Blues Five, Orches
Offermana R(\\’\\m\ Jazz Band, T+R Band and Lipa Anc
Band. In 1968, along with Blues Five, he received the D\WO\,U\ of
the Festival prize at the Second Beat festival in Prague. Throughout
his career he has sought to team up with pianists. since this is the
instrument that most suits him as a singer. L (mma'c: M. Svoboda,
G.Jonas, E. Viklicky, P Breiner, B. Urbanek, J Tatér, P Bodnar a, and
PL \]E‘ jun: those are some of his partners. In 1978 he founded his
own group Combo, and this project has ao“ommmcd him in various
forms to the present day, under the name of the Peter Lipa Band
During the intervening years he has collaborated on many short-
term and long-term mojwt( Currently these include Visegrad Blues
Band, EU4, Traditional club

Katarina Malikova (piano, SK) — comes from Polomka in
Horehronie. The ambitious young composer and producer has

re. She

looked into the waters of song a w(\ seeks her treasure
alternates the role of singer and pianist with the creation of origina
compositions and a gements of folk songs. In genre
her music moves on the borderlines of artpop composition, with
a breath of baroque minimal and new world music. She builds on
the foundations of the cla al craft, acquired during the study
of composition and piano playing. Her work may in place
a dramatic or film-typ und. With diverse voic )
a code of tradition in every song, she acknowl her Slavic roc
The mysteriously-titled Pustvopol, debut CD of Ke

; tarina Malikova
and her ensemble, was iss wd in 2016 by Sinko Records.

erms

S nhave

d

Jordana Palovi¢ova (piano, SK) — has studied piano at the
Conservatory in Bratislava (J. Masinda), at the Academy of
Performing Arts in Bratislava (D. Varinska), at the Royal College

of Music in London (Y. Solomon) anc the Musikhochschule
Lubeck (J. Tocco). Between 2002 and 2004 she held the DAAD
Scholarship. She ha ) participated in a number of in onal
(L.Berman, G.S or, ELIdji¢, J. Wijn, P. Toperczer,

M. Lapsansky). Currently, she teaches piano at the Academy of
Performing Arts in Bratislava. She has won awards in a number

of competitions including Virtuosi per musica di pianoforte
J.N.Hummel International Piano Competition, International Radio
Competition Concertino Praga, Chappell Gold Medal Competition,
Anglo-Czechoslovak Trust Competition. Her recordings ha
appeared on MUSICA label, Hudobny fond I, Hudobné centrum
label, Pavlik Records, Slovak Radio & Tele N, Czech Radio &
Television, Norddeutscher Rundfunk. In 2011, the year of centenary
of Slovak composer Jan Cikker, she recorded his piano works and
his Concertino for Piano and Orchestra op. 20.1n 2014 her CD Jadn
Cikker. P(/Po Works v eleased on London-based label Toccata
Cla er latest recording is CD with cellist Eugen Prochac
Hommage a Rostropovich. She has performed extensively as a
soloist and a sought-after chamber music player in a number of
major Slovak and international music festivals (Bratislava Music
Festival, Melos-Etos, New Slovak Music, Central European Music
Festival Zilina, Festival of Young Concert Artists, Konvergencie,

Felix Mendelssohn Music Days, Harmonie Starego Miasta Lublin,
Cambra de Musica, Pulse Festival, Cheltenham International Festival
of Music, Sibelius Week, ARMONIE DELLA SERA (Italy). She has
collaborated with a w
players
V.Mend nov, S
), J. Tomka, V. Vonasek, Eva Suskoy
oloist with a number of leading Slovak and international

, including Slovak Philharmonic Orche >lovak Radio
phony Orc , Cappel ropolitana, Slovak Sinfor
State P\“Hhcw*om@ Orchestra Kosice, Academy of Performing
s Symphony Orchestra, VSMU Modern Orchestra, Moravian
Philharmonics Olomouc, Pra monia, Lambeth Orchestra,
RCM Sinfonietta Orchestra and Lubecker Philharmoniker.

vide range of chamber music ensembles and
>spectively (Moy ente naturali, G. Knox
>, J. Luptak, |k
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Milan Pala (violi
most distinctiv
uniqu
him an

n) — violin

ne. His
> fiably rank
>rformers <>f the youn >neration
the Jan Levoslav Bella Conservatory in Banska
sity of Music and Performing Arts in Vienna
> and Performing Arts in Brno,
and attracted internat om\ attention
5. At that time he ¢ *took nternational
Spivakov, J. Guillou) and, in a private

Bystrica, a
and the Jana




class with S. Yaroshevich, be
ool of D. Qistr >
that, according to Milan, profoundly influenced his
1. A close relationship and creative collaboration
J.Guillou, E.Irshai and F.G.Emmert

5 of works "‘made-to-mea " for the young
ame time ¢ ”><\>< ded h rformance skills

d the lim ary. Aviolir 10

O of the viola, Milan Pala is in demand for ’rr
performan Of new works, and he has premiered a large number
by such composers as J. Guillou, E. Irshai, F. G. Emmert, M. Lejava,
Ch. Sirodeau, E.-S. Tuur, A Kmf,\mq\ J. Skender, A. Knesaurek

A Democ¢, T.Korvits, D. Matej, L. Sierova and W. Bauer. In recent
years he has performed for audiences at several prest S
showcasing new music, of which the mostimportant included the
ISCM World New Music Days 2013, the 28th Music Biennale Zagreb
(2015), Arcus Temporum (Pannonhalma, Hungary), the Melos-
Ethos International Festival of Contemporary Music (Bratislava
Slovakia) and the Hradec Kralové Music Forum (Czech Republic,
2013), where he played the Violin Concerto by E.-P. Salonen. In April
2017, he performed at the 29th Music Biennale Zagreb, this time

n Birtwistle's Concerto for Violin and Orchestra under the baton

of P-A.Valade. A very busy conc tist, Pala commanc

musical expre
with such comy
resulted in a
violinist, who at th
to a point far be
is also a virtt

glous ever

5 a broad

Hk()

er, P.Gr
t of the

ov, J. Hrl
enfant te

S ived
Ve e Mws ter of Cum e of

the Slovak Republic Ja Prize (2015) and

the Ludovit Rajter PH7'— )OOU\ The last award for young Slovak

o far been given to only three performers. Milan
eate, and received the award not just for
Skills but also for his un q e a\*\’)r“a”h to
awarded the Tatra banka Foundation
vak Violin Concertos mth the Slovak
stra conducted by Mério Kosik. Milan Pala’s
contir WU(,L\S\\/ r\xpl m(\ ng sography contains many works of the
world's violin repertoire 'wth pianist Le av Fanzowitz, he is
committed to recording the comple natas for violin and piano

nultiple

musicians he
Pala was the second laur
his exception:
Slovak music. In 2014 he w
sze To\' nis

thoven, Suchon
> rding
1 and Piano,

by major composers, with works by Brahms
and Grieg having been published so far. Their
(2017) fudT s Dmitri Shostakovich's Sonata fc oJl
Op. 134 and Sonata for Viola and Piano, Op A/ Aresult of the
inspiring cooperation of many years b n Milan Pala and the
conductor and cc rMarian Lejava is
ording of violin concertos by Alban Be
with the Slovak Radio Symphony Orchestra. The recording, which
received the Radio Head Award in 2016, has met with favc ole
response internationally. A new, unique instrument — a five-string
violin — occupies a special place in Milan Pala’s creative output
Dubbed “milanolo’, itis a concert instrument that brings a lower,
viola register to the violin, and is the first of its kind. It was created in
2013 atthe vnrkis 1op of the Bursik family of violinmakers in Brno
and bears the name of the performer for whom it was conceived

A special CD presenting the instrument in works by European
comp specifically for the occasion has been issued
under the simple title, MILANOLO

ures

and Karol Szymanowski

Martin Ruman (viola, SK) — born in Slovakia in 1989, began playing
the viola at age of 18. He stL 1d ed at the C(‘H‘;'—*\'\HT"!"/ in Bratislava,

&

with Jozaf H\ Sek ar wd MUJ\( an d /’\Ttb J\wemt\/ of the City of \/\emwa
with Alexander Zemtsov. He is currently the principal and solo viola
player of Slovak Philharmonic Orchestra, with which he has als
performed as a soloist. He is the winner of several national and
international competitions at Slovak and Czech Republic

Nora Skuta (piano, SK) — a founding member of the Opera Aperta
ensemble JkUTﬁ currently ranks among the most eminent Slovak
pian “tive at the international level. She is a sought afte
d‘amb: ‘r‘d solo player, and a zealous performer of contemporary
music. Skuta has performed regularly at international festiv
currently she is collaborating with the Osterreichisches Ensemble
fur Neue Musik. In 2006 she recorded John Cag 8
Interludes on an SACD with the Hevhetia music publisher, which
won great acclaim from both national and ir ational critics. The
prominent BBC Music \st jazine critic Hwe\ H omas \"'c\ud
CD in his selection of 100 I Mu
Before You Die

Marian Svetlik (violin, SK) — he studied at the C(w—\ﬁwatc*/ry in
Zilina and at the Janacek Academy of Music and Performing Arts
in Brno. He has attended numerous national amd internationa
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S. Yarosevic

ed with the

tra in Brno
s a member of
chambe
e Bohdan

mastert Jr‘h’m“k F. No\/olm"f
B.Henri \/m du \/u
Slovak Sinfonietta Zilina, the Jam
the Slovak Radio Symphony Orct
th Icarus Quartet, which won many &
competitions etlfk was amem br! r;f the
Chamber Orchestra. He is currently th master of the
Radio Symphony Orc a. Marian Svetlik, one of the most talented
and versatile violinis on, has performed both solo

and in chamber e

Ronald Sebesta (c
in Slovakia. After h
his career in 1993 &
Orch taking
Cappe opolitar
led him to co-found the VENI ¢ xperimental
sroups for improvised music Vapori (M( uore and Slovak/Austrian
group DON@U.com. During years 1997—2005 he was one of
t\w founders and artistic \gade of the chamber group Opera
Aperta Ensemble. He also works closely witt W Muﬂm Robert
the field of period clarinets, where their main long-term project
is the LOTZ trio of 18th century basset horns. As member of an
orchestra on period instruments he plays regularly with Wiener
Akademie, Orfeo Orchestra in Budapest and Cappela Cracoviensis
His solo performances with ;\/mphm\/ urch ras are irregular but
continuously maintained. Since 2002—2010 he was a teacher of
clarinet at the Academy of Music and Drama in Bratislava

g clarinet players
va and Boulogne he began
with the Slovak Radio Symph
with the chamber orc
temporary music

a
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Matus Simko (tenor) — studied f—mgmg at the Banska Bystrica
Conservatory (S.Matis), while concurrently studying law at the
Matej Bc\ Jniversity in Banska b\/stha Later he fected his art
in baroque performance at L'Istituto superiore di studi musicali

G. Briccialdi in Terni, Italy (G. Banditelliova). As soloist he has
collaborated with orchestras at home and abroad (Elbipolis
Barockorchester Hamburg, Musica Florea, Czech Virtuosi,
Solamente naturali, Il Cuore Barocco, Quasars Ensemble, Slovak
Chamber Orchestra). Currently he sings in the Slovak Philharmonic
Choir and attends private lessons with Prof. Vlasta Hudecova. In
2011 he participated with the World Youth Choir at the ceremony of
conferring the Nobel P > Prize in Oslo

[Shs

appreciate her umm\/\, cont umm M en pmr(,m ing (,\L
20th century music. She ted from the Academy of Performing
Arts in Bratislava (V. Stracenskd), where she also defended her thesis
in 2013 (P. MikL ding he 1, she attended
courses in A el with
>aching and o ationa \ activiti \Ur*)kwwm Music
0.z. Albrechtina, her personal y de t VOICE,

on and the cf 5 acquiring

2rt musical

n opera
nce, Austria,

mona, lka, Suzel, Fiordil
of monodramas by Schonberg (Pierrot Lunaire) md foshio
Hosokawa (The Rwem She also has to her credit the performance
and recording of Hummel's opera Mathilde de Guise, besides
creating the premieres of six original Slovak operas (Benes, Kubicka,
Solovic). As soloist she has performed at important European
estivals (Gaida, Lost & Found, Prague Premieres, Bratislava Music
Festival, Melos-Ethos, Convergences, Days of Early Music, etc.),
where she has partnered Prague Modern, Q lasars Ensemble
Solamente naturali, Cappella Istropolitana, va Philharmonic,
Slovak Philharmonic, Slovak Radio Symphony Orchestra, Slovak
Chamber Orchestra, and other orchestras and ensembles. She has
recorded for Brilliant C s, Phaedra, Dynamic, Slovak Re
Music Fund, Diskant and Real Music House. In 2013
the Tatra Bank Foundation Prize for art in the Young Artis
and in 2016 she was awarded the Frico Kafenda Prize. Her
album is Lexicon of Cold with M. Burlas

Sylvia Thereza (piano) — born in Rio de Janeiro, Brazil, began her
musical studies improvising with her father at the of three. S
soon caught the attention of the musical métier in Brazil and later
continued her studies with great figures of the South American

piani dition: Maria da Penha, « ple of Ma
d Jozef Turczynski; and Myriar
and Heitor Villa-Lobos

ne

later
r studying
Y)rk m(H ter
ersity of
n Freire, Earl Wild

st Bella Dav \(k,\/
gium, \f\U Alan Wi atthe M
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and Sergio Tiempo. Her artistry has been widely

cognized by both Slovak Conservatories, 1999/3rd place; B. MartinG Competition,
the general public and mus C

Prague 2003/3rd p ; Zoltén Kodaly Preis Semmering 2004,
. Ne ) Competition for the Stipend of the Yamaha Music Foundation
M en performir age of six as a soloist, of Europe 2004/ 1st She hasa ta number of
an and recitalist uH over Eumpo the Americas solo recitals (Buday 0, B Bratislava, etc.), and

chamber
Middle Ec

uth Korea and Japan. Her way of experiencing art alsc in r'ham‘ber p\a\/ She arly performs at
, has held her from important stages around the world also to the Slo /usic for Modra, Music under the Diamond Arch,

most unprivileged communitit slobe. Winner of 12 piano Puwow of Young Cor s in Bratislava, Melos Ethos, New
competitions, among wich Nels = Competition, 2004, Sy Slovak Music, Epoché, Sunday Matinees in the Mirbach Palace
has been regularly invited to play in many Festivals and Orches _onvergences, etc.) In the Slovak Philharmonic she has appeared
such as Philadelphia Youth Orchestra, Sao Paulo Symphonic with the Moyzes Quartet, and she has completed numerous
Orchestra, Brazilian Symphonic Orchestra, Kremlin Chamber concerts at home and abroad ‘wﬂ“ the Istropolis piano trio. The trio
Orchestra, Hannover Cha mb'“ Orchestra, Bru s Philharmonic, has performed the premieres of many works by Slovak composers
among others. An enthusiastic chamber musician she regularly Currently she is engaged as leader of the cellos in the Slovak
plays with Maria Joao Pires amd the Russian violinist Michael Taits National Theatre Opera Or(,:\“et,;tra

As part of her social commitment and musical philosophy, Sylvia
developed a pioneering project that introduced classical music
across her native Brazil to more than 12,000 children Mwmg in the

>d social conditions, work that held the support
of famous artists and the Ministry of Culture UL e to its significance
Sylvia, since a very early age, apart from the conc felt

the need to develop a special methodology that brings together
philosophical depth, playful experin ent side of
art, combining the ¢ 5 and Gramani
roach to life and art
ationally
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The Bratislava Hot Serenaders orcl
the few strictly “early jazz" oriented bands
20 enthusiastic musicians have played together without interrupt
since the formation of the group in season 1991/1992. Their
playing s—dherw to the sound, style, and feel of such orchestra’s
as Paul Whiteman, Jean Goldkette, and Duke Ellington, in addition
to featuring (,zech Slovak, and ot\“ev European @h iC jazz tunes
of the period. The Bratislava hot Serenaders are well established
outside of Slovakia. In 1994 the orchestra won the Sidney d"Or Prix
at the Grand Festival of Music of 20’s and 30’s in Saint Raphael,
France. They regularly appear in concert, and at festivals both in their
home country of Slovakia, and abroad. Some of the venues played
inthe paszt are 25th Anniversary Tour (Baltic countries and Russian
17), St. Petersburg Tour (Russian federation 2016)
DJH’H’MOM Jazz & Blues Festival (UK. 2014, 2015), Riverboat Jazz

al Silkeborg (Denmark 2012, 2010), M ow Tour (R n
cration 2009), Prague sp estival (Czech Republic 2012,

), Whitley Bay Jazz Fes U.K. 2008, 2006, 2004) Bohém
stime & Jazz Fesztival (Hungary 2008, 2001), XXV. CS Jazz

val Prerov (Czech Republic 2008, 2002), Hori azzNights

llo) — studied cello p 1ying at the Zilina (Czech Republic 2014, 2008), "‘New Orleans-Visegrad” 1st CE Swing
¢ studi (Hu ry 2005), La Plus Grande Cave De Jazz Du Monde
ava (J. Slavik), culmin dt\ 1gin (France 2004), Breda Jazz Festival (Netherlands 2003), World Expo
articipated in a number of Hanover (Germany 2000) etc. In 2014 and 2015 the band embarked
courses (J. Podhoransky, P.Pra Talich upm a 14 day tour of the UK, performing at the Marlborough Jazz

. M.Kliegel). During her studies she received , Edinburgh Jazz Festi 1d Glasgow Vintage F alto
tions (Competition for Students in the name \)ux a few. Future travel plans include a 2016 tour of the UK
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ind a 2017 tour of the USA and Russia. The Orchestra Bratisla

: s have recorded nine CD albums, one Vinyl and the fi
%\om< music DVD. Two Slovak CDs became be
one winning a platinum CD, the
Melody won Radio_Head Award
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Camerata Zirich (CH) — the ensemble was founded in 1957 by
the Swiss conductor Rato Tschupp. With more than a hund
prem ~amerata Zurich has played an important role in Sw

music in the emergence of the modern chamber repertoire. Apart
from new mus ewly-d vered
works from the ¢ al and romantic periods. Furthermore, it
has played a pioneering role in a variety of innovative projec
making mus ble (a composing competition for children
and youth, the musico-pedagogic projects Camerata & Schoc
Camerata Club) ich remains an important part of its prof

the present day. Camerata Zurich is a regular guest on s
home and abroad, collaborating with acclaimec
R. Bieri, M. Bour > Demenga, |. Gringolts, K. Kashki
P Kopatchinskaya, T Larcher, A. Lechner, L pO—‘ [ . Zehetmair,
T. Zimemrmann, Hilliard Ensemble). Marc Kissoczy is the chief

conductor, having succeeded to that position on the death of of
R. Tchupps. Since the 2011/12 season the artistic leader of the

orchestra has been the world-famed violinist and composer Thomas

Demenga

Solamente naturali (SK) — The early music chamber ensemble
lamente Naturali was founded in 1995 by its artistic leader and
concertmaster Milo$ Valent as a creative and flexible combination
of musicians dedicated to the presentation of the music of the
17th and 18th centuries. Dynamic and vibrant in character,
Solamente /\mruem performs in variable formations depending
on the repertoire and given occasion. The rich choice of musical
repertoire, often unknown, enables them to choose to perform trios
as v,eH as baroque oratorios with a full orchestra and a choir. The
originality of this group is conveyed through a distinctive approach
) the interpretation of the 17th and 18th century music. To create
a sm‘\\a\' atmosphere Solamente /V( iturali period instruments,
finds inspiration in historic d\ (l("\meuts and is united through
passion, creativity and professionalism
The e s repertoire offe
pieces of Slovak provenience, the great m
Vivaldi, Handel, Purcell, < atti, Lully, Rar

mb

vith unknown and unique
of this erz
and others

va Hot

Solamente naturali oft
mber ensembles, which giv
/e confrontation, together with the
I gems — Stephen Stubb v Parrott, Marek
,Jana Se ai, Marten Root,
Steve Dugardin, Noemi Kiss, D (U@ Ta\ vain, with chor
Nova Graz and Coll m Marianum. The ensemble ha
all over Europe, Canada and USA and on prestigious fes
Vantaan Barokki Helsinki, Boston Music Festival, Larvik Narokk in
Norway, Carinthischer Sommer in Austria, Handelfest in Gottingen,
Endlich Mozart in Lockenh Germany, Trigonale Austria
orded 18 CDs: Joseph Umstatt - Concerti for
ORF, P“w’w zbornik / Tabulatura miscellanea (selection), Hande
Bach — live (WATT), C.Ph.E. Bach - Sympho for Hai rg, J.N
Hummel - Piano Septets, Mathilde de Guew J.Ch. Bach — Mozart —
Concert Arias (Brilliant Classics), V. Godar — Mater (Pavian R(xtor(\a‘
ECM), Querela pacis (Pavian Records), J. N. Hummel - Missa
Sole lian concerts from Podolinec, Dance coll 3:}*‘ n from
Uhrovec 1730 (Pavian Records), J. Ch. Bach — Amadis de Gaule
(Palazzetto Bru Zane), Musica Globus (live concert R 1d o Bremen)
and others
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