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Today, 15 years after the fall of communism, we still have to listen to communist rhetoric. The enemies of freedom
are tirelessly repeating to us that capitalism is inhuman and democracy is just goldfoil for the simple-minded. And
therefore everything that was achieved here since November 1989, is without value. This is horrible blasphemy - so
horrible that there is not even use in objecting to it.

But not only the enemies of freedom have something against the system that we live in. Sometimes even my friends
say that we have tended to become a non-cultural society. By saying this they mean various things - our spoiled tastes,
our still unsatisfied hunger for material things, the shallowness of our souls - but almost always they also think of the
fact that the state does not adequately support quality (hence, what they, themselves, are actually doing).

They are right in many things. We really are a terribly shallow society. But they are false in one thing - if we really
are tending to become a non-cultural society, the reason is not that the state does not care about culture. What does
the state have to do with culture? If culture is dying in Slovakia, it is first of all because we, as individuals, do not care
about it. More than anything else we do not need bigger donations but greater courage among people who still believe
in culture here.

| think that this is the story of Convergence. For in these times, to expend all the creative energy needed for the
organization of a festival of serious music, asks for much courage. Courage to go against the stream, courage not to
consider profit, courage to do something just because it is good. People with such courage were found and created
Something out of nothing. What else, if not this kind of freedom, was what we were desiring when we were standing
on the city squares in 19897

Convergence is a festival that has arisen in spite of our shallow times. And that is why it has become another great
confirmation of November 1989 values.

STEFAN HRiB




PROGRAM FESTIVALU | PROGRAM OF THE FESTIVAL

POST-MINIMAL SET
$STVRTOK 16. 9. 2004 0 19.30 HOD., KOSTOL KLARISKY
OPERA APERTA ENSEMBLE

Ivana Pristadova - husle | Peter Sestak - viola | Jozef Luptak - violonéelo | Ronald Sebesta - klarinet | Eleonéra Skutova - klavir

BRATISLAVSKA NOC KOMORNEJ HUDBY

pIATOK 17. 9. 2004 0 16.30 HOD., KOSTOL KLARISKY (KONIEC KONCERTU CCA 23.00 HOD.)

Medzi interpretmi sa objavia zahraniéni hostia Robert Cohen a Vladimir Mendelssohn, ale aj bratislavské sibory, medzi nimi Lotz Trio
subor Alea s programom Piazzolu | Solamente naturali | Pressburger quartett | trio Pacora | huslistka Ivana Pristasova | klavirista lvan
Siller | sopranistka Adriana Kuéerova a klarinetista Ronald Sebesta.

POST-MINIMAL SET
THURSDAY 16TH sepTEMBER 2004, 19.30, CHURCH OF KLARISKY

OPERA APERTA ENSEMBLE

Ivana Pristasova - violin | Peter Sestak - viola | Jozef Lupték - cello | Ronald Sebesta - clarinet | Eleonéra Skutova - piano

BRATISLAVA CHAMBER MUSIC NIGHT

FRIDAY 17TH sepTEMBER 2004, 16.30, CHURCH OF KLARISKY (END OF THE CONCERT cca 23.00)

la | Solamente naturali | P
& | and clarinetist Ronald Set




PIESEN BEZ SLOV NA KONCI LETA

soBoTA 18. 9. 2004 0 19.30 HOD., MOYZESOVA SIEN, (VAJANSKEHO NABREZIE)

Robert Cohen | Vladimir Medelssohn | Benjamin Schmid v spolupréci so slovenskymi interpretmi Jozef Lupték | Ivana Pristasova
Milo$ Valent | Marian Gas$par | Peter Sesték | Eleonéra Skutova.

(BENEFICNY KONCERT PRE NADACIU VYSKUM RAKOVINY)

ROMALE KATARZIS
NEDELA 19. 9. 2004 0 19.30 HOD., VELKY EVANJELICKY CHRAM NA PANENSKEJ ULICI
IDA KELAROVA | SPEVACKY ZBOR APSORA | SKUPINA ROMANO RAT

(BENEFICNY KONCERT PRE ROMSKE OBCIANSKE ZDRUZENIE MIRET)

ZMENA PROGRAMU A INTERPRETOV VYHRADENA.

SONG WITHOUT WORDS AT THE END OF THE SUMMER
SATURDAY 18TH SEPTEMBER 2004, 19.30, MOYZESOVA SIEN, (VAIANSKEHO NABREZIE)

Robert Cohen | Vladimir Medelssohn | Benjamin Schmid together with Slovak performers Jozef Luptdk | lvana Pristasova | Milos
Valent | Marian Gaspar | Peter Sestak | Eleonéra Skutova.

(BENEFIT CONCERT FOR FOUNDATION VYSKUM RAKOVINY | RESEARCH OF CANCER)

ROMALE KATARZIS
SUNDAY 19T1H sepTEmBER 2004, 19.30, BIG LUTHERAN CHURCH AT PANENSKA STREET
IDA KELAROVA | CHOIR APSORA | ROMANO RAT ENSEMBLE

(BENEFIT CONCERT FOR ROMA CIVIC AssOCIATION, MIRET)

PROGRAM AND INTERPRETS CHANGES RESERVED.




STVRTOK 16. 9. 2004 0 19.30 HOD., KOSTOL KLARISKY

POST-MINIMAL SET
THURSDAY 16TH sepTEMBER 2004, 19.30, CHURCH OF KLARISKY




OPERA APERTA ENSEMBLE
Ivana PristaSové - husle | violin
Peter Sestak - viola | viola

Jozef Luptak - violoncelo | cello

Ronald Sebesta - klarinet | clarinet

Eleonéra Skutova - klavir | piano

PROGRAM | Martin Burlas - Hymnus pre nereagujdcich | Hymn For Those Who Are Not Responding
SVETOVA PREMIERA

husle, viola, violon¢elo, klarinet, klavir | violin, viola, cello, clarinet, piano

Christopher Fox - Straight Lines in Broken Times (Priame linie v rozbitych ¢asoch)

husle, klarinet, klavir | violin, clarinet, piano

Martin Burlas - Zbyto¢ny zachvev pre kvinteto | A Useless Tremble For Quintet
Peter Zagar - Blumentélsky tanec ¢. 2 | Blumental Dance No. 2

husle, viola, violon¢elo, klarinet, klavir | violin, viola, cello, clarinet, piano

PRESTAVKA | INTERMISSION

Marek Piacek - Recitativo e Canzonetta pre klavir sélo | Recitativo e Canzonetta for piano solo
Hauke Harder - Bryndzové halusky pre klarinet, husle, violu a violonc&elo | ,Bryndzové halusky”
for clarinet, violin, viola, and cello

Peter Ablinger - B-A-C-H pre violu, bas klarinet a klavesy | B-A-C-H for viola, bass-clarinet, and keyboard
Daniel Matej - Wenn wir in héchsten Noten sein (Ked sme v najvacsej nidzi) - (auch Three in One No. 2)

| Wenn wir in hochsten Noten sein (When We Are In The Greatest Need) - (also Three in One No. 2)

Choréalova predohra pre klavir, klarinet, husle, violu a violonéelo | Chorale Overture for piano, clarinet, violin, viola, and cello



CD ,post-minimal set” zachytava ist spolo¢nu estetickd preferenciu, resp. réozne podoby vplyvu, ktoré v autoroch
skladieb, ale aj ich interpretoch zanechala vina minimalizmu v hudbe. Spontéannost priklonu tejto generacie interpre-
tov k minimalu ako principu hudobného vyjadrenia sa zda byt symptomatickd, ked vezmeme do Gvahy despekt,
akému celil u velkej casti erudovanych hudobnikov. Spojivom pre vyber diel bola Stylovo-esteticka a Ciastocne aj gen-
erac¢na spatost hudobnych svetov zaradenych autorov. Vac¢sina prezentovanych skladieb odkazuje vo svojej strukture
k principu repetitivnosti, ktory je pre minimal music charakteristicky, rovnako ako zamerna redukcia materialu a trva-
nia hudby. Na koncerte zazneju skladby 7 autorov, teda vsetkych (s vynimkou Jamesa Tenneyho), ktori tvoria spomi-
nané CD.

Nemecky skladatel Peter Ablinger (1959) sa po tradi¢nej vyucbe hry na klaviri nadchol pre free-jazz. Hovorf: ,V sku-
tocnosti jestvuju len udalosti. S tymito udalostami konfrontujeme paralelné udalosti, ktoré povazujeme za vysvetlenia.
Tento druhy typ udalosti je sam osebe rovnako znepokojujici ako prvy, no zda sa, ze nas upokojuje, ked' ich symetricky
zoradujeme: na jednej strane udalost, na druhej strane vysvetlenie. Pri tom to prvé nemusi byt vobec priméarne! Hovorit
o pred a po je rovnaké konvencia. Je to symetria, ktoréi vnucujeme ¢asu.”




CD “post-minimal set” expresses a specific common aesthetic preference, i. e. different kinds of influence that the
minimalist wave had on the composers and on the performers. The spontaneous penchant of this generation of per-
formers for the minimalist principle in the musical process seems to be symptomatic in the light of the disdain shown
by a great part of established musicians. The common features that justified the choice of works were the similarity
of style and aesthetics, as well as generational closeness of the composers. Most of the presented works display repet-
itive features which is so typical for minimal music, as well as deliberate reduction of material and conscious reduc-
tion of the music’s duration. At the concert we will have the opportunity to listen to the compositions by all of the
authors who are on the CD (excluding James Tenney).

After traditional piano lessons German composer Peter Ablinger (1959) turned to free-jazz. He claims: “In reality
there are only events. With them we confront parallel events which we regard as explanations. These kinds of events
are in themselves equally disturbing, but, apparently, it is reassuring when we order them symmetrically: the event on
one side, the explanation on the other. The former doesn’t necessarily have to have a primary character! To speak
about before and after is equally conventional. It's a symmetry which we impose on time.”

Bratislava-born Marek Piacek (1972) studied flute and composition. During his studies he began working in the
Experimental Studio of the Slovak Radio, where he produced Flauto dolce ‘g1 (1991, in collaboration with Juraj Durig).




Piacek considers art a culture-creating activity, giving him space, where something neutral, even trivial, aggressive
(bad) is changed into something good, better, of greater value - briefly, something that makes sense.

Since 1994 Englishman Christopher Fox (1955) has been a Senior Lecturer in Composition at the University of
Huddersfield. Fox has worked with many of the leading new music ensembles and soloists, including the Arditti
Quartet, arraymusic (Toronto), Anthony de Mare, Roger Heaton, Rolf Hind, Ensemble Koln, Ensemble Bash, Philip
Mead and the late Yvar Mikhashoff. He established close relationships with the Dutch group, the lves Ensemble, who
have featured his work in each of their last seven concert seasons and for whom he wrote the ensemble cycle, Themes

and Variations.

Chamber work of German composer Hauke Harder (1963) uses a small fixed set of instrumental tones projected in
simple patterns against a rigid pulse or metrical field. Harder creates at the first glance simple surfaces which elicit
acoustical “illusion spaces” through interference beating, combination tones and other phenomena. The small pitch
collections and repeated rhythms are reference instruments beyond which the listener may focus his or her attention.
The rhythmic patterns do not develop, but begin and end suddenly, with neither logical nor rhetorical motivation.

The musical discourse of compositions by Slovak composer Peter Zagar (1961) is characterized by the search for a
synthesis of traditional techniques with modern expression. In his music basic compositional concepts, originating
often in historic styles, are subject to transformations, and by way of this “double logic” he arrives at a work that might
be considered as a modern commentary on an existing and established cultural phenomenon.




Slovak Daniel Matej (1963) studied in Paris and in Hague, since 1996 he has lectured on the history of 20th-century
music at the Academy in Bratislava. He is the co-founder of experimental-music ensembles Veni ensemble, VAPORI del
CUORE and appendix CONSORT. If Matej identified himself at the beginning with the aesthetic of the leading post-
modern figures, his recent development shows a radical rejection of every tradition, and in his music, in which he
employs the technique of adding “the odd touch”, he seeks to achieve a synthetic ideal, which can hardly be identified
with existing creative concepts.

As a result of his nonconformist stands and of his resistance against traditional techniques and expression, in the
early 1980s Slovak composer Martin Burlas (1955) established himself as the most radical representative of the emerg-
ing generation. In the mid-198os he gradually broke off all ties with official institutions and began working with live
music in his experimental ensembles (Matkovia, Sleepy Motion), which were not just rock groups, but also composi-
tion workshops. Burlas’ music conveys his apocalyptic interpretation of contemporary life that threatens not only man
as an individual or as a biological species, but also life itself on this man-governed planet.

PROCESSED ACCORDING TO THE TEXTS FROM ,POST-MINIMAL SET” CD BOOKLET.



piaTok 17. 9. 2004 o0 16.30 HOD., KOSTOL KLARISKY (koniec koNCERTU ccA 23.00 HoD.)

BRATISLAVSKA NOC KOMORNEJ HUDBY | BRATISLAVA
CHAMBER MUSIC NIGHT

FRIDAY 17TH SEPTEMBER 2004, 16.30, CHURCH OF KLARISKY (END OF THE CONCERT cca 23.00)




ALEA

PRESSBURGER QUARTETT
SOLAMENTE NATURALI

IVANA PRISTASOVA - husle | violin
vLADIMIR MENDELSSOHN - viola | viola

ROBERT COHEN - violongelo | cello

PROGRAM | 16:30 | ALEA
Boris Lenko - akordedn |
Daniel Buranovsky - klavir |
Stano Paltich - husle |
Jan Krigovsky - kontrabas |

17:40 | PRESSBURGER QUARTETT
Gabriel Szathmary - 1. husle | 1st violin
Eduard Pingitzer - 2. husle | 2nd violin
Béalint Kovéacs - viola | viola
Martin Tazky - violon&elo | cello

18:20 | PRESTAVKA | INTERMISSION

18:45 | SOLAMENTE NATURALI
Luba Habart - husle |
Martina Karnokovéa - husle |
Peter Sestak - viola |
Michaela Cibové - violonéelo |
Agi Ferienncikovéa - spinet |
Igor Herzog - teorba |
Milo$ Valent - husle |

ivAN SILLER - Klavir | piano
ADRIANA KUCEROVA - sopran | soprano

RONALD SEBESTA - kiarinet | clarinet

LOTZ TRIO
TRIO PACORA

19:45 | PRISTASOVA | MENDELSSOHN | COHEN
Ivana Pristasova - husle |
Vladimir Mendelssohn - viola |
Robert Cohen - violoncelo |

20:15 | PRESTAVKA | INTERMISSION

20:45 | $ILLER | KUCEROVA | PRISTASOVA | SEBESTA
Ivan Siller - klavir | piano
Adriana Kucerové - sopran | soprano
Ivana Pristasova - husle | violin
Ronald Sebesta - klarinet | clarinet

21:30 | LOTZ TRIO
Robert Sebesta - basetovy roh | | basset horn |
Andreas Fink - basetovy roh Il | basset horn I
Ronald Sebesta - basetovy roh Il |

22:30 | TRIO PACORA
Marcel Comendant - cimbal | cymbalo
Rébert Ragan - kontrabas | contrabas
Stano Paltich - husle | violin

Casovy harmonogram koncertov je orientaény. | Time schedule ...

Prosime néavstevnikov, aby neprichadzali a neodchadzali z koncertu uprostred vystdpeni. | During ...
Kazdy névstevnik koncertu dostane naramok, ktory mu zabezpedi volny pohyb pocas koncertného vecera.
| Every ...

Pocas prestavok bude na nadvori obcerstvenie rozneho druhu. V cene listka je jeden pohéar vina alebo
nealko. | During ...



SOLAMENTE NATURALI

PROGRAM | z diel Astora Piazzolu | from the work PROGRAM | ,Capriccio Italiano”
of Astor Piazzola
Carlo Farina - Capriccio stravagante
. ¢ast (Quodlibet zo zbierky Libro delle
Pavane, Dresden) | Capriccio stravagante
l. part (Quodlibet from a collection Libro
delle Pavane, Dresden) | (1626)

Gian Paolo Cima - Sonata a due per
il Violino | Sonata a due per il Violino | (610)

Biagio Marini - Sonata in Ecco con tre
violini | Sonata in Ecco con tre violini | (1629)

PRESSBURGER QUARTETT Marco Uccelini - Boscarecie - Sinfonia €. 4,
A Mattiola; Sinfonia ¢. 9, A Gurana | Sinfonia

¢. 4, A Mattiola; Sinfonia €. 9, A Gurana

Adam Jarzebski - Sentinella, Concerto
4 3 soprani | Sentinella, Concerto & 3 soprani
| @627)

PROGRAM | W. A. Mozart - Slac¢ikové kvarteto
C-dur, KV 157 | String Quartet
in C major, KV 157

Marco Uccelini - Boscarecie - Symphonia ¢. 2,
A Suavissima; Symphonia ¢. 30, A Vice-comita

| Symphonia ¢.2, A Suavissima; Symphonia ¢.30,
A Vice-comita

J. Brahms - Slacikové kvarteto ¢. 2
a-mol, op. 51/2 | String Quartet No.
2 in A minor, op. 51/2

Johann Pachelbel - Canon a Gigue pre 3 husle
a b.c | Canon a Gigue pre 3 husle a b.c | (1691)

Carlo Farina - ,Capriccio stravagante” Il. ¢ast
| ,Capriccio stravagante” Il. part



PRISTASOVA | MENDELSSOHN LOTZ TRIO

COHEN

PROGRAM | Ludwig van Beethoven PROGRAM | |. DruZecky - Divertimento
- Slacikové trio ¢ mol | String (0/120) | Divertimento (0/120)
Trio C minor
W. A. Mozart - Divertimento Nr. 4 KV 439b
| Divertimento Nr. 4, KV 439b

W. A. Mozart - vybrané Casti

z Die Zauberflote (period arrangement)
| selected numbers from Die Zauberflote
(period arrangement)

SILLER | KUCEROVA
PRISTASOVA | SEBESTA TRIO PACORA

PROGRAM | Franz Schubert - Pastier na skale
| Shepherd On the Rock

soprén, klarinet, klavir | soprano, clarinet, piano

Charles lves - Largo | Largo

husle, klarinet, klavir | violin, clarinet, piano

Charles lves - piesne | songs

soprén, klavir | soprano, piano

Alban Berg - 4 kusy | 4 pieces

klarinet, klavir | clarinet, piano

Anton Webern - 4 kusy, op. 7 | 4 pieces, op. 7

husle, klavir | violin, piano



ON CHAMBER MUSIC

Only a few decades ago the tradition of house concerts was still alive in Bratislava, reaching its peak in the years
before World War Il. The fascinating thing about it was that those who actively took part in it were mostly amateur
musicians. However, many of them possessed deep theoretical and practical skills, therefore many of them were equal
to professionals. The extraordinary atmosphere of not so distant times, as well as the importance of chamber music,
was described by musicologist, musician, scholar of fine arts, and amateur mathematician Jan Albrecht (1919 - 1996) in
his text On chamber music and house concerts: “Bratislava once abounded with house quartets. (...) Officers, doctors,
lawyers - various people played because they were interested in music.”

Of course, professional concerts also took place in Bratislava and no doubt these were not as frequent as they are
today. However, each of them was an exceptional event in the life of the city. “I remember very well what a sensation
it evoked when we saw posters announcing that the Kolisch Quartet, Rosé Quartet, Czech Quartet, Calvet Quartet or
other ensembles were going to have a concert in Bratislava. People were discussing a concert for weeks before and
weeks after it, everybody was scrounging around for tickets and at home they played the pieces before as well as after
they had been performed. There were passionate discussions about the interpretation, debating whether it was good
or not. Admiration and joy accompanied people through otherwise routine grey weeks. And they were just lay music
fans.”



The repertoire of house concert meetings often arose very spontaneously, according to the instrumental combina-
tions that were available at the time. All of those who took part in it experienced “glaring moments of common music-
creating”. House chamber music continued during the pending war threat: it offered at least a short escape and relief.
It helped in creating friendships and a feeling of solidarity, which often, and in a very specific way, helped people to
survive the severe reality.

The tradition of house concerts as it was known in Bratislava during the fifties of the last century, belongs to the past.
According to Jan Albrecht “The metamorphosis of contemporary music, more specifically chamber music, does not
give us satisfaction for what we have lost in our hunt for luxury. The gaping abyss created between producers and con-
sumers has made music an object of peculiar commercial manipulation. When one wants to listen to music, they sit in
a rented armchair without any preparation for it.”

We believe that chamber music and house concerts will experience their renaissance. They are here, as Albrecht
claims, to show us “what it really means to be amazed by the spiritual world, because the ideas we encounter, can offer
us the timeless feeling of the precious enjoyment of life.” Our wish is that the listeners and musicians taking part in the
Convergence 2004 festival derive much pleasure from these moments, filled with the intimate sounds of chamber music.

ADRIAN RAJTER




soBoTA 18. 9. 2004 0 19.30 HOD., MOYZESOVA SIEN

PIESEN BEZ SLOV NA KONCI LETA I SONG WITHOUT WORDS AT
THE END OF THE SUMMER

SATURDAY 18TH SepTEMBER 2004, 19.30, MOYZESOVA SIEN

BENEFICNY KONCERT PRE NADACIU VYSKUM RAKOVINY | BENEFIT CONCERT FOR VYSKUM RAKOVINY | RESEARCH OF CANCER FOUNDATION




ROBERT COHEN - violongelo | cello | cB MiLoS VALENT - husle | violin
vLADIMIR MENDELSSOHN - viola | viola | nL MARIAN GASPAR - husle | violin
BENJAMIN SCHMID - husle | violin | PETER SESTAK - viola | viola

10zeF LUPTAK - violongelo | cello ELEONORA SKUTOVA - kiavir | piano
IVANA PRISTASOVA - husle | violin

PROGRAM | Johannes Brahms: Sexteto ¢. 2 G dur, op. 36 | Sextet No. 2 in G major, op. 36 | (1833 - 1897)
Allegro ma non troppo
Scherzo. Allegro non troppo - (Trio) Presto giocoso
Adagio
Poco Allegro

PRESTAVKA | INTERMISSION | 10 MIN.

Soireé Piesni bez slov skladatelov F. Mendelssohna Bartholdyho, Bélu Bartdka, Gabriela Faurého,
Ernesta Blocha a dal$ich. | Soiree of Songs Without Words by composers F. Mendelssohn Bartholdy,
Béla Bartdk, Gabriel Fauré, Ernest Bloch and others.

PRESTAVKA | INTERMISSION | 20 MIN.

Felix Mendelssohn Bartholdy: Okteto Es dur, op. 20 | Octet in E flat major, op. 20 | (1809 - 1847)
Allegro moderato, ma con fuoco
Andante
Scherzo. Allegro leggierissimo
Presto



FELIX MENDELSSOHN BARTHOLDY — OKTETO ES DUR, OP. 20

Felix Mendelssohn bol integrovanou, humanisticky vzdelanou a rozhladenou umeleckou osobnostou. Uz vo veku 16
rokov, v case kompozicie Okteta Es dur, ovlddal anticki gréctinu a latincinu, plynulo hovoril po francizsky a po
anglicky, mal hiboky prehlad v literatire a bol talentovany vytvarne i Sportovo. V oblasti hudby sa jeho génius prejavo-
val nielen v jeho rozsiahlej kompozi¢nej tvorbe, ale aj v hre na klaviri a v dirigentskej ¢innosti: chyr jeho koncertov v lip-
skom Gewandhause obletel Eurépu. Navyse bol jednym z najvyznamnejsich organizatorov hudobného zivota
v Nemecku. Mendelssohn sa uz ako dieta intenzivne zaujimal o tvorbu Johanna Sebastiana Bacha a epochélne prvé
novodobé uvedenie Matisovych pasii pod jeho taktovkou v Berline roku 1829 mézeme povazovat za prvy vyznamny
pocin, veduci nielen k renesancii Bachovej tvorby, ale aj k postupnej zmene koncertného repertoaru, v ktorom si ¢oraz
vacsie miesto zacali nachadzat diela skladatelov minulosti. (Z pohladu stcasnosti je to takmer nepredstavitelné: az do
¢ias Richarda Straussa - teda este v prvej polovici 20. storocia - sa publikum zaujimalo najméa o ,novd” hudbu! Vylety
do minulosti boli skér vynimkou, ako napr. uvedenie Handelovho Mesiasa v roku 1789 vo Viedni, a to tiez len v aktua-
lizovanej, modernizovanej instrumentéacii Wolfganga Amadé Mozarta.)

Je priam neuveritelné, ze Mendelssohn napisal dve zo svojich najoblibenejsich a najgenialnejsich diel pred
dovisenim plnoletosti: popri Oktete Es dur je to predohra Sen noci svatojanskej, ktora stala Standardnym modelom
romantickej predohry. Medzi Mendelssohnove majstrovské diela patri aj jeho 5 symfénii (najznamejsie su Talianska,
Skoétska a Reformaéna) a huslovy koncert a intenzivne sa venoval komornej tvorbe (6 slacikovych kvartet, 2 kvinteta,
sexteto pre klavir a slaciky, 2 klavirne tria, sonata pre klavir a husle, 2 sonaty pre klavir a violoncelo, slac¢ikové okteto




FELIX MENDELSSOHN BARTHOLDY — OCTET E FLAT MAJOR, OP. 20

Felix Mendelssohn was an integrated, scholarly, well-educated and open-minded artistic personality. As early as 16
years old, at the time when he started composing the Octet in E flat major, he knew Latin, spoke fluent French and
English, and had a deep insight into literature. He was also talented in painting and sports. His musical genius can be
recognized, not only in his compositional work, but also in his piano interpretations and conducting activities: reports
about his concerts which took place in the Leipzig Gewandhaus circled around whole Europe. Furthermore, he was
one of the most important organizers of musical life in Germany. Mendelssohn was, even as a child, intensely interest-
ed in the work of Johannes Sebastian Bach and the first modern presentation of St. Matthew’s Passion which he con-
ducted in 1829 in Berlin, can be considered as the first important step leading to the renaissance of Bach’s work as well
as to the gradual change of concert repertoires, which became more and more open to works by composers from the
past. (From today’s point of view, it is almost unimaginable that until the time of Richard Strauss, hence, the first half
of 20th century, audiences were interested mostly in “new” music. Excursions into the past were rather exceptional, for
example the performance of Handel’s Messiah in 1789 in Vienna - but even that could only happen in an updated, mod-
ernized instrumentation by Wolfgang Amadeus Mozart.)

It is hard to believe that Mendelssohn wrote two of his most favourite and most sophisticated works before achiev-
ing adulthood: besides the Octet in E flat Major, it was his Overture to Midsummer Night’s Dream which became the
standard model of the Romantic overtures. Among Mendelssohn’s masterpieces, we also count his five symphonies
(the most popular are the lItalian, Scottish, and Reformation symphonies) and the Violin concerto. He was also very
productive in composing chamber music (6 string quartets, 2 quintets, sextet for piano and strings, 2 piano trios,




sonata for piano and violin, 2 sonatas for piano and cello, string octet and some other smaller pieces and adaptations).
Within the circle of his educated and progressively thinking family Felix took part in loud-reading sessions of
Shakespeare’'s and Goethe's dramas and, together with other members of his family, he tried to play the mentioned
dramas. Especially Shakespeare’s comedy, A Midsummer Night's Dream, with its world of elves, ghosts, and fairies,
strongly impressed the young composer. Felix’s sister Fanny, a talented composer herself, wrote about the third part
of the Octet: “...Everything is so new, strange, and yet so pleasing and friendly, one feels to be so near to the ghost
world of, so easily elevated into the air, that it seems to him that he alone could grab a broom and follow the flying
multitudes...” The Octet in E flat Major composed for two string quartets is a piece full of eternal, youthful spirit yet at
the same time the work of a brilliant and mature talent with a sense of form, proportion, gradation, and effect.

JOHANNES BRAHMS — SEXTET NO. 2 G MAJOR, OP. 36

Although musical circles have often stated just the opposite, Johannes Brahms was wholly a modern personality of
his times. He was a generation younger than Felix Mendelssohn and he humbly, but knowingly considered himself to
be the one to carry on the tradition of Bach, Beethoven, and Schubert. He studied deeply Renaissance and Baroque
music (Palestrina, Schitz, Gabrieli) and he also frequently performed it as conductor and choirmaster. He was also
actively interested in collecting and musicological research of folk songs. Brahms believed that progress in music is
possible only if it is based on a deep knowledge and evaluation of the past. He believed that the traditional forms



achieved architectonic perfection in the process of development and the composer should take up the challenge of fill-
ing it with new content. Brahms especially considered the symphony and string quartet to be the “icons” of this
progress: he prepared himself for composing these by extensive and intense studying, “experimenting” by means of
composing in related forms or for similar instrumental combinations. Brahms was more than 4o years old when the
first of his four symphonies and the first of his two stringed quartets came into being (both in 1876). The symphonies
were preceded by two charming orchestral serenades and the string quartets were preceded by two string sextets (op.
18 B flat Major and op. 36 G Major), and a piano quintet.

In spite of the fact that the structure of the string sextet, with its double cast of violins, violas and cellos provides plen-
ty of sound and scale possibilities, not many composers composed for it (Dvorak, Spohr, Gade, Cajkovskij, Strauss,
Raff, Schonberg). Only Spohr’s Sextet op. 140 arose before Brahms’ Sextet op. 18 and it was, perhaps, his source of
inspiration. The second Sextet op. 36 in G Major Brahms wrote in 1864 - 1865, five years after the Sextet op. 18.
Although the composer claimed that in this piece he managed to “free himself from his last love” (it was the singer
Agathe von Siebold, whose monograph can be recognized in the second theme of the first movement, in the motive
a-g-a/d/h-e), the music is neither melancholic, nor resigned. Its atmosphere is full of seriousness, but also peaceful,
hopeful joy. Brahms’ old friend, the great musician Clara Schumann, commented on the slow, variational movement:
“... even the first motive sounded as if | have always known it...”

Although they are very rarely performed on concert stages, both of Brahms” sextets belong to the most fascinating
pieces of chamber music world-wide.

ADRIAN RAJTER
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ROMALE KATARZIS
SUNDAY 19T1H sepTEMBER 2004, 19.30, BIG LUTHERAN CHURCH AT PANENSKA STREET

BENEFICNY KONCERT PRE ROMSKE OBCIANSKE ZDRUZENIE MIRET | BENEFIT CONCERT FOR ROMA civic AssociaTioN MIRET




ipA KELAROVA
SPEVACKY zBoR APSORA
skupiINA ROMANO RAT

a Jozef Lupték - violoncelo | cello

PROGRAM | VystUpenie Idy Kelarovej s takmer 5o-¢lennym spevackym zborom APSORA, v sprievode skupiny
Romano Rat. Repertoar zboru APSORA pozostava z rémskych piesni, z kompozicii Idy Kelarovej,
a najma z tvorby skladatela Dezideria Duzdu. | Concert of Ida Kelarova together with her more than
so-member choir APSORA, accompanied by Romano Rat ensemble. Repertoire of the APSORA choir
consists of Roma folk songs, compositions by Ida Kelarova, and particluarly of work by Roma composer
Deziderius Duzda.

Ida Kelarova a Apsora Uzko spolupracuju s rémskym obcianskym zdruzenim MIRET (1998). Jednym z hlav-
nych cielov tejto organizacie je pomahat rémskej minorite v integracii do spolo¢enského ivota v Ceske;
republike a, naopak, umoznit ceskej majorite porozumiet Rémom. Uz treti rok MIRET okrem iného orga-
nizuje detsky letny tdbor na hrade Svojanov, ktory je otvoreny rémskym a nerémskym detom prevazne
z detskych domovov. KedZze MIRET nedostal na uskuto¢nenie detského letného tdbora ziadnu finan¢nt pod-
poru, vznikla myslienka ,vyspievat” spolo¢ne potrebné peniaze. Len za minuly rok sa Apsore podarilo z be-
nefi¢nych koncertov ziskat ¢iastku 130 ooo K¢.

Ida Kelarova and Apsora cooperate with a Roma civic association MIRET (1998). One of the main goals
of this organization is to help the Roma minority to integrate into the social life in Czech republic and, vice
versa, help the Czech majority to understand Roma people. Beside other activities, since 2001 MIRET has
organized children summer camps in the Svojanov castle. These camps are free to Roma as well as non-
Roma children, mostly from children homes. As MIRET has so far received no other financial support to
carry out the project of summer camps, the idea came up to gain the money necessary for it by singing
together. Only during last year Apsora managed to save up money from the charity concerts amounting
at 130 ooo CZK.
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Jozef Luptak je zakladatelom a producentom festivalu
Konvergencie. Studoval violonéelo v Bratislave v triedach

K. Filipovi¢a a J. Podhoranského. Pokracoval v Studiach na
Royal Academy of Music v Londyne u Roberta Cohena.

Z diskografie sic¢asného obdobia moézeme spomentt
premiérové CD ,Hudba pre violon&elo” Vladimira Godara prvu
slovenskd nahravku kompletnych Bachovych Suit pre sélové
violoncelo (2001), ako aj nahravku jeho vlastného projektu
,CELLO" s piatimi svetovymi premiérami réznych slovenskych a
zahrani¢nych autorov (2003). Stcastou hladania vlastného
vyjadrovacieho hudobného jazyka su jeho improvizécie, pricom
okrem violoncela vyuziva aj hlas a takzvané Ustne rytmy. Vdaka
spolupraci s mnohymi stc¢asnymi skladatelmi sa aktivne podiela
na svetovych premiérach skladieb a nahravok.

Jozef Lupték is the founder and the producer of the
Convergences Festival. He studied cello in Bratislava, in classes
of K. Filipovi¢ and J. Podhoransky. He continued in a
postgraduate performance course at the Royal Academy of
Music in London in the master class of Robert Cohen. Luptak’s
current discography includes world-premiere CD of Vladimir
Godar’s “Music for Cello”, complete Bach Solo Cello Suites,

as well as his own project CELLO, recording of five new
compositions inspired by Bach’s 1st Suite. A part of Luptak’s
search for his own musical expression are his improvisations -
cello, voice and oral rythms, as well as active cooperation with
contemporary composers. Natural outcome of this cooperation
is a number of world-premiered compositions and recordings.

Britsky violoncelista Robert Cohen je etablovany ako jeden

z poprednych svetovych sélistov a vnimany ako mimoriadne
inSpirujuca hudobné osobnost na pddiu v stcasnosti. Zucastnil
sa vyznamnych turné po USA, Eurépe, Skandinavii, Australii,
Novom Zélande, Japonsku a Velkej Britanii s dirigentmi ako
Abbado, Jansons, Marriner, Masur, Muti, Ratlle ¢i Sinopoli.
Cohen debutoval ako 12-ro¢ny Boccheriniho koncertom v Royal
Festival Hall v Londyne. Jeho vynimo¢ny talent bol vedeny
velkym ucitelom Williamom Pleethom. Ciasto¢ne 3tudoval aj

u Jacqueline du Pré, Andreé Navarru a Mstislava Rostropovica.
Ako 19-ro¢ny nahral svoju debutovd nahravku Elgarovho
violoncelového koncertu a ziskal niekolko cien za predaj Stvrt
miliéna platni len vo Velkej Britanii. Ako sdlista i dirigent Cohen
Gcinkoval s mnohymi poprednymi interpretmi a sibormi po
celom svete, pravidelne spolupracuje s Amadeus kvartetom,
skladatelom H. K. Gruberom a nositelom Nobelovej ceny,
irskym basnikom Seamusom Heaneym. Obohateny mnohymi
skisenostami Cohen zalozil hudobny festival v anglickom
Sussexe, Charleston Manor Festival, ktory je jeho osobnym
vyjadrenim vnimania hudby, a ktory sa stal kazdoro¢nou
oslavou hudby pre neho a jeho hudobnych priatelov.

British cellist Robert Cohen is firmly established as one of the
world’s leading soloists and is recognized as one of the most
inspiring musical personalities on the platform today. His career
takes him on major tours of the USA, Europe, Eastern Europe,
Scandinavia, Australia, New Zealand, Japan and the UK,
performing with conductors such as Abbado, Jansons, Marriner,
Masur, Muti, Rattle, and Sinopoli. Cohen made his concert
debut at London’s Royal Festival Hall playing a Boccherini
concerto as early as 12 years old. His prodigy was nurtured by
the great pedagogue William Pleeth. He also took part in
classes with Jacqueline du Pré, André Navarra and Mstislav
Rostropovich, and at the age of 19, after winning several major
international competitions, he made his recording debut, Elgar’s
cello concerto with Del Mar and the London Philharmonic. As
both soloist and conductor Cohen performed with many
leading players around the world, enjoying especially close
relations with artists such as the Amadeus Quartet, composer
H. K. Gruber and the Nobel Prize winning Irish poet, Seamus
Heaney. With a wealth of experience, Cohen established a
music festival in Sussex; Charleston Manor Festival is a
reflection of Cohen'’s personal approach to presenting music
and has become an annual summer party of music-making for
him and his musical friends.



Huslovy virtuéz Benjamin Schmid Studoval v Grazi, Viedni

a vo Filadelfii. Absolvoval majstrovské kurzy u najvacsich
huslistov stcasnosti (Gitlis, Milstein, Stern, Vegh, ai.) Ako
18-ro¢ny koncertoval ako sélo-partner s Lordom Menuhinom

a Stephane Grapellim po tom, ¢o ziskal dve hlavné ceny na
Menuhinovej sutazi v Parizi. Ako 23-ro¢ny vyhral tri prvé ceny
na najvacsich huslovych sutaziach na troch kontinentoch

(o.i. aj sutazi Carla Flesha v Londyne). V stc¢asnosti hré 70 - go
koncertov ro¢ne, v takmer tretinovom rozdeleni na sélové
koncerty s orchestrom, sélové recitaly a komorné koncerty

na hlavnych pédiach v Eurépe, Severnej Amerike ¢i Japonsku
s prestiznymi orchestrami a dirigentmi. Jeho CD nahravky
vyhravaju najlepSie ocenenia v Nemecku, Francuzsku, Anglicku
a v Australii. Okrem svojho hlavného zamerania na klasicky
repertodr sa venuje aj jazzu a improvizacii.

Violin virtuoso Benjamin Schmid studied in Graz, Vienna and
Philadelphia. He took active part in masterclasses of the most
important contemporary violinists (Gitlis, Milstein, Stern, Vegh,
etc.). At the age of 18 he had a concert as a solo-partner of
Lord Menuhin and Stephane Grapelli, after winning two major
prizes at Menuhin competition in Paris. At the age of 23 he won
three first prizes at major international violin competitions

in three continents (including competition of Carl Flesh in
London). Currently Benjamin performs 70 - 9o concerts per
year, playing solo accompanied by an orchestra, also taking
part in recitals and chamber concerts on major concert stages
in Europe, Norh America, Japan with prestigious conductors
and orchestras. His CD recordings are winning best awards

in Germany, France, England and Australia. Besides his major
classical repertoire he performs jazz and improvisation.

Vladimir Mendelssohn sa narodil v Rumunsku do rodiny

s dlhou hudobnou tradiciou. Nasledoval osud svojho mena
a Studoval violu a kompoziciu. Po ukonceni studii emigroval
z Rumunska do zapadnej Eurépy, usadil sa v Holandsku

a venoval sa dvojakej kariére, ktord ho viedla na koncertné
podia po celom svete - ako sélistu, komorného hraca

a skladatela ¢i aranzéra. Mendelssohn Zije v meste Hague
v Holandsku, kde aktivne vyucuje. Koncertuje na
najvyznamnejsich svetovych pédiach vo vsetkych svetovych
metropolach s umelcami ako Gidon Kremer, Boris
Pergamenscikov a ini. Vladimir Mendelssohn prvykrat
koncertoval na Slovensku v rdmci BHS 2000, ked spolu

s dirigentom Andrewom Parrottom (Symfonicky orchester
Slovenského rozhlasu) a violoncelistom Jozefom Luptakom
uviedli skladbu Vladimira Godéra ,Dariac¢angin sad”. Bol
hostom poslednych dvoch ro¢nikov festivalu Konvergencie.

Vladimir Mendelssohn was born in a family with a long musical
tradition in Romania. He followed the destiny of his name and
studied viola and composition. After finishing his studies he
escaped from Romania to western Europe, settled in
Netherlands and followed a dual career, travelling all over the
world as both player and composer with his solo and chamber
music performances. He lives in Hague, where he also actively
teaches at the Conservatoire and regularly performes in
greatest concert halls of the world with artists such as Gidon
Kremer, Boris Pergamenschikov etc. Mendelssohn has for the
first time performed in Slovakia in 2000 at Bratislava Music
Festival, playing composition by Vladimir Godar ,Garden of
Dariachangy” together with cellist Jozef Lupték and conductor
Andrew Parrott (Slovak Radio Orchestra). He was a prominent
guest of past two festivals Convergence (2002, 2003).



Ivana Pristasova po studiu klarinetu na bratislavskom
konzervatériu pokracovala v triede prof. M. Frischenschlagera
na Universitat fir Musik und Darstellende Kunst vo Viedni

a stkromne u prof. Tchougaevy. Zlcastnila sa na viacerych
medzinarodnych interpretacnych kurzoch a sutaziach.

Na medzinarodnej sutazi Bohuslava Martint v Semmeringu
ziskala 1. cenu za interpretaciu komornej hudby.

Je vyhladdvanou komornou hrackou, spoluzakladajicou
¢lenkou Opera Aperta ensemble, koncertnou majsterkou
stboru Komorni sélisti Bratislava. Spolupracovala s viacerymi
orchestrami a komornymi stibormi (Slovenska filharmonia,
Stradivari Sextett, Jess Trio Wien, Veni ensemble, Ensemble
20. Jahrhundert vo Viedni). Podielala sa na tvorbe autorskych
CD poprednych slovenskych skladatelov V. Godara a P. Zagara.
Koncertovala na viacerych medzindrodnych festivaloch

po celej Eurépe.

After studying clarinet at the Conservatory in Bratislava,

Ivana Pristasova continued at the Music Academy in Vienna
with Mr. Frischenschlager, as well as privately with

prof. Tchougaeva. She took part in many masterclasses and
competitions and won the first prize at international
competition of B. Martind in Semmering. She is a prestigious
chamber music performer, co-founder and a member of Opera
Aperta ensemble, and the concert master of Bratislava
Chamber Soloists. Ivana Pristasova played with many chamber
ensembles including Stradivari Sextett, Jess Trio Wien,

Veni ensemble and 20. Jahrhundert Ensemble in Vienna.

She participated at profile CDs of leading Slovak contemporary
composers, V. Godar and P. Zagar. She played at international
festivals in Austria, Switzerland, Italy, Slovenia, Poland, and
Czech repubilic.

Peter Sestak tudoval hru na viole na Vysokej $kole
muzickych umeni (VSMU) v Bratislave a na Konzervatériu

J. Haydna v Eisenstadte (prof. Y. Guttman). Ako sélista
Ucinkoval s viacerymi orchestrami (Cappella Istropolitana,
Komorni sélisti Bratislava). Je ¢lenom komorného suboru
Opera Aperta ensemble a orchestra Komorni sélisti Bratislava.
Aktivne sa venuje interpretacii sicasnej hudby (stbor Veni
ensemble). V poslednom case sa sustredi aj na dobovu
interpretaciu starej hudby (subor Solamente Naturali)

a pravidelne spolupracuje so sibormi tohto zamerania doma
i v zahrani¢i (Musica Florea, Musica Aeterna, Collegium
Marianum).

At the age of five Peter Sestak started attending singing and
violin classes. He studied viola at the Academy of Music and
Dramatic Arts (VSMU) in Bratislava, and at Conservatory of

J. Haydn in the class of Y. Guttman. As a soloist he has played
with several orchestras (Capella Istropolitana, Bratislava
Chamber Soloists). He is a member of Opera Aperta ensemble
and orchestra Bratislava Chamber Soloists. Recently he has
focused on performing old music on period instruments. He is
also a member of Solamente Naturali ensemble and he often
plays with ensembles of similar focus on old music (Musica
Florea, Musica Aeterna, Collegium Marianum).



Ronald Sebesta je prvym klarinetistom Symfonického orchestra
Slovenského Rozhlasu v Bratislave. Studoval hru na klarinete na
VSMU v Bratislave. Absolvoval roénu staz na Conservatoire de
Région v Boulogne vo Franctzsku v triede |. M. Dusserta.
Vystupuje ako sélista so slovenskymi komornymi orchestrami.
Je spoluzakladajidcim ¢lenom VENI ensemble, ako aj stiboru
Opera Aperta. Dominantnou liniou jeho profesionalneho
zaujmu je komorna hudba s dérazom na hudbu 20. storocia.
Je stalym ¢lenom experimentalneho zoskupenia VAPORI del
CUORE a obc¢asnym spoluhraéom stboru Pozon sentimental.
V ramci postgradualneho $tadia na VSMU v Bratislave sa
venuje muzikologickému vyskumu zvukovosti klarinetu.

Ronald Sebesta is the first clarinetist of Slovak Radio Orchestra
in Bratislava. He studied clarinet at Conservatory in Bratislava
and at Academy of Music in Bratislava. During his academy
studies he took a year course at Conservatoire de Région in
Boulogne in France in the master class of J. M. Dussert.

He also plays as a soloist with various Slovak orchestras. He
is a co-founder of Veni ensemble as well as of Opera Aperta.
His professional interest is focused on chamber music with
special accent on the 20th century music. He is a regular
member of an experimental group VAPORI del COURE, and
a guest player of an ensemble Pozon sentimentdl. As a part
of his postgraduate studies at Academy of Music in Bratislava,
Sebesta works on musicological research of the clarinet
sounding.

Eleoné6ra Skutova je absolventkou hry na klaviri na Vysokej
gkole muzickych umeni (VSMU) v Bratislave (trieda

D. Varinskej). Ako sélistka pravidelne vystupuje s poprednymi
domécimi a zahrani¢nymi orchestrami a okrem sélistickej
¢innosti sa venuje komornej hre. Bola jednou zo zakladajucich
¢lenov stiboru pre suc¢asnd hudbu VENI ensemble a neskor
spoluzalozila novy stibor Opera Aperta ensemble.

Od roku 1996 hré v klavirnom duu so svojim manzelom
Mikulagom Skutom. Spolupracovala s prvotriednymi
odbornikmi na stc¢asnd hudbu - Louisom Andriessenom,
Christianom Wolffom, Andrasom Wilheimom, Martinom
Erdmannom, Marianne Schroederovou, Beth Griffithou

a dalsimi. Nahrala viacero cédeciek, vratane CD stcasnych
slovenskych skladatelov Vladimira Godara a Petra Zagara.
Ukonc¢ila postgraduélne 3tudium na VSMU so $pecialnym
zameranim na klavirnu tvorbu 20.storodia.

Eleonéra Skutova studied at Academy of Music and Dramatic
Arts (VSMU) in Bratislava with Daniela Varinska. As a soloist
she has played with many Slovak and foreign leading
orchestras. Apart from playing solo she concentrates on
chamber music. She was one of the founding members

of VENI ensemble and later a co-founder of Opera Aperta
ensemble. Since 1998 she plays in piano duo with her husband
Miki Skuta. She has cooperated with many first-rate specialists
in contemporary music such as Louis Andriessen, Christian
Wolff, Andras Wilheim, Martin Erdmann, Marianne Schroeder,
Beth Griffith and many others. Along with VENI ensemble she
recorded several CDs and she also participated in recording

of two CDs with compositions by contemporary Slovak
composers Vladimir Godar and Peter Zagar. She finished
postgraduate studies at the same Academy under the guidance
of several specialists from Europe, focusing on the 20th century
piano music.



Milos Valent je popredny slovensky huslista, ktory sa
Specializuje na interpretaciu starej hudby (17. - 18. storocie).
Studoval v Bratislave na VSMU u profesora

Bohdana Warchala. Prvé stretnutie so starou hudbou sa

odohralo v sibore Musica Aeterna Bratislava. V roku 1992 sa
spoznal s lutnistom Stephenom Stubbsom a stal sa ¢lenom
suboru Tragicomedia. Neskor zacal posobit ako koncertny
majster stiborov Teatro Lirico, Fiori Musicali a Tiramisu.

S kazdym z tychto stiborov nahral niekolko CD pre vyznamné
svetové vydavatelstva. U¢inkoval na vyznamnych svetovych
festivaloch starej hudby (Boston, Versailles, Innsbruck, Vieden).
V roku 1995 zalozil Milo$ Valent komorny orchester Solamente
naturali. V stcasnosti pripravuje nahravku so S. Stubbsom

s unikatnymi skladbami pre husle a lutnu.

Milo$ Valent is one of the Slovak first-rate violinists focused on
the interpretation of old music (17th - 18th century). He studied
violin under prof. Bohdan Warchal. His interest in baroque
music led to his membership in the baroque orchestra Musica
Aeterna Bratislava. He has been a concertmaster of the
ensembles Tragicomedia, Teatro Lirico and Fiori Musicali.
With these ensembles he recorded CDs for first-rate labels
(Teldec, Vanguard Classics, Virgin Classics, CPO). He was also
invited to perform at the festivals in Boston, Versailles,
Innsbruck, Vienna. In 1995 he established a chamber music
ensemble called Solamente naturali which is focused on early
classical repertoire. Nowadays he, together with his musical
partner, lutenist Stephen Stubbs, prepares a project for violin
and lute for ECM.

Marian Gaspar studoval hru na husliach na Vysokej skole
muzickych umeni v Bratislave pod vedenim doc. Jozefa
Kopelmana. V stadiu pokracoval na Hochschule fir Musik und
Darstellende Kunst v triede prof. Hetzela a prof. Staara.

Uz pocas studif sa stal ¢clenom komorného orchestra mesta
Bratislavy Cappella Istropolitana, s ktorymi dodnes pravidelne
koncertuje. Absolvoval medzindrodné kurzy v Rakusku

a Nemecku. V roku 1995 sa stal ¢lenom Viedenského
komorného orchestra i orchestra Solistes Européens
Luxembourg. Od roku 1999 pdsobi ako koncertny majster

v orchestri Wiener Kammerphilharmonie. Koncertoval

v mnohych krajinach Eurépy, v Japonsku, Cine, Kérei, Kanade,
USA, Juznej Amerike a Mexiku.

Marian Gaspar studied violin at the Academy of Music and
Dramatic Arts (VSMU) in Bratislava (doc. Jozef Kopelman).
He continued studying at the Hochschule fir Musik und
Darstellende Kunst with prof. Hetzel and prof. Staar. As

a student he has already become a member of Bratislava
chamber orchestra Cappella Istropolitana and he keeps
performing with the orchestra till nowadays. He took part in
international music courses in Austria and Germany. In 1995 he
joined the Vienna Chamber Orchestra and the Solistes
Européens Luxembourg orchestra. Since 1999 he has been the
leader of the Wiener Kammerphilharmonie orchestra. He had
concerts in many countries of Europe, in Japan, in China,
Korea, Canada, USA, South America, and Mexico.



Ivan Siller absolvoval §tudium hry na klaviri na VSMU

v Bratislave (doc. D. Varinska) a na Kral'ovskom konzervatériu
v belgickom meste Gent (D. Vandewalle). V r. 2001 ziskal
ocenenie za najlepsiu klavirnu spolupracu na Medzinarodnej
sutazi EMCY v Hamburgu (sprevadzal sopranistku Adrianu
Kucerovud). V r. 2002 sa podielal na realizacii slovenskej opery
M. Burgra a M. Burlasa Face to Face v Luxembursku. U¢inkoval
na festivaloch doma i v zahranici (Vecery Novej hudby,
ORFEUS, Week of Contemporary Music Gent, Festival Philipa
Herrewegeho a iné). V r. 2002 vytvoril vlastny festival komornej
hudby (Gent) a uskutocnil svoje prvé turné po USA.

V sticasnosti koncertuje na Slovensku i v zahranici a organizuje
festival SPACE, ktory prinasa cyklus komornych koncertov,
zameranych na hudbu 20. storocia a stcasnu hudbu.

Ivan Siller studied piano at the Academy of Music and
Dramatic Arts (VSMU) in Bratislava (doc. D. Varinska) and

at the Royal Conservatory Gent piano with D. Vandewalle.

He won the European prize for the best accompanying of the
singer (sopranist Adriana Kucerové) at the international
competition EMCY in Hamburg. In year 2002 he took part in
performing the Slovak opera Face to face in Luxemburg.

In 2002 he created his own international chamber music
festival in Gent, Belgium and had several concerts as a soloists
as well as a chamber music player. Nowadays he prepares

his concerts in Slovakia and abroad and finishes a new festival
project called SPACE which is a cycle of chamber music
concerts especially concentrated on 20th century music

and contemporary music.

Sopranistka Adriana Ku&erové $tudovala na VSMU v Bratislave
(prof. Viktoria Stracenska). V rokoch 2003 - 2004 Studovala na
Conservatoire national supérieur musique et danse v Lyone,
vo Francuzsku, v triede Isabelle Germainovej. Ziskala mnoho
oceneni, napriklad tretie miesto v sutazi European Music Prize
for Youth v Hamburgu. V roku 2002 ziskala druhé miesto

v spevackej sutazi Internationale Sommerakademie
Prag-Wien-Budapest. Absolvovala kurzy vo Florencii

(Rolando Panerai) a Badene (prof. Gatzarian). U¢inkovala

v premiére slovenskej opery Face to Face. Tento rok debutovala
v opere SND postavou Morgany z opery G. F. Handela Alcina.
Spolupracuje s brnenskym orchestrom Czech Virtuosi

a koncertuje na Slovensku i v zahrani¢i (Rakusko, Nemecko,
Velka Britania, Polsko, Belgicko, Holandsko, Ceska republika,
Taliansko), so zameranim na piesfiovd tvorbu.

Sopranist Adriana Kucerova studied singing at VSMU in
Bratislava (prof. Viktoria Stracenska ). In 2003 - 2004 she
attended the Conservatoire National Supérieur Musique Et
Danse in Lyon, France, with Isabelle Germain. She won many
prizes, such as the 3rd place at the European Music Prize for
Youth in Hamburg, Austria. In 2002 she was second in the
singing competition of Internationale Sommerakademie
Prag-Wien-Budapest. She took courses in Florencia (Rolando
Panerai) and Baden (prof. Gatzarian). She took part in
premiere performance of Slovak opera Face to face. This year
she debuted in the opera of Slovak National Theatre (SND)
presenting Morgana from the opera by G. F. Handel Alcina.
She cooperates with the orchestra Czech Virtuosi Brno and
concerts in Slovakia as well as abroad (Austria, Germany,
Great Britain, Poland, Belgium, Netherlands, Czech repubilic,
Italy), concentrating especially on song compositions.



Opera aperta ensemble vznikol roku 1996 ako komorné
zdruzenie pre sucasnu hudbu a hudbu klasicisticko-romanticke;j
tradicie. Jeho réznorodé nastrojové obsadenie stbor
predurcuje k systematickému Studiu repertoaru pre
kombinované formécie. DIhodobym cielom suboru je tvorivé
uchopenie a porozumenie eurdépskeho hudobného dedicstva

z perspektivy prelomu 20. a 21. storocia. Pocas svojho
posobenia stbor Ucinkoval na festivaloch stc¢asnej hudby
doma (Vecery novej hudby, Melos ethos) a v zahranici (Schloss
Grafenegg, Katovice, Krakov, Praha, Kiel). V roku 2002 nahrali
svoje prvé CD s nazvom Post-minimal set, ktoré odraza vinu
minimalizmu v stc¢asnej hudbe a prinasa skladby slovenskych
aj zahraniénych skladatelov (Daniel Matej, Peter Ablinger,
Marek Piacek, Christopher Fox, Marek Piacek,...).

The Opera aperta ensemble was formed in 1996 as

a chamber group specialising on the contemporary and
classical-romantic repertoire. Its various instrumentation
enables the ensemble a systematic repertoire study for
combined formations. It is to be a long-term project, resulting
in a creative comprehension of the European music heritage
as seen at the turn of the centuries. It is a search with an open
end, an “open work”. During the period of its existence

Opera Aperta performed at the festivals of contemporary
music in Slovakia (Evenings of New Music, Melos Ethos) as
well as abroad (Schloss Grafenegg, Katovice, Krakov, Praha,
Kiel). In 2002 they released their first CD called Post-minimal
set which reflects the wave of minimalism in contemporary
music. It contains compositions by Slovak as well as non-Slovak
composers such as Daniel Matej, Peter Ablinger, Marek Piacek,
Christopher Fox, Marek Piacek and others.

Subor ALEA vznikol zaciatkom roka 2001 z tUzby venovat sa
hudbe Astora Piazzollu a priblizit sa pritom nastrojovému
zloZeniu, ktoré on sam najcastejsie pouzival (akordedn, klavir,
husle, kontrabas, gitara). Jeho ¢lenmi st akordeonista

Boris Lenko, klavirista Daniel Buranovsky, huslista Stano Paltch
a kontrabasista Jan Krigovsky. Astor Piazzolla (1921 - 1992) sa
narodil v Argentine, ale vyrastal v New Yorku. Od svojho otca
dostal prvy bandoneon (verzia akordeénu, dvojhlasny hudobny
nastroj, kazdy ton je zdvojeny vo vyssej oktave, s minimalne 72
gombikmi a zvy¢ajnym rozsahom

4 a pol oktavy). Studoval hru na klaviri, kompoziciu

a dirigovanie. Piazzolla zalozil vlastny orchester, ktory niekolko
rokov viedol. Komponoval, vystupoval na koncertoch ako
sélista sprevadzany symfonickym orchestrom, kde uvadzal
vyluéne svoje skladby. V sti¢asnosti sa hudbe Piazzollu venuje
mnoho vynikajucich interpretov (Gidon Kremer, Yo Yo Ma,
Daniel Barenbiom ai.).

ALEA ensemble arose at the beginning of 2001 out of the desire
to play the music of Astor Piazzolla. At the same time the
members of ALEA wanted to approach the combination that
Piazzolla himself used most often (accordion, piano, violin,
contrabass, guitar). The members of ALEA are accordionist
Boris Lenko, pianist Daniel Buranovsky, violinist Stano Paldch
and contrabassist Jan Krigovsky. Astor Piazzolla (1921 - 1992)
was born in Argentine but grew up in New York. His father
gave him his first bandoneon (a small accordion, two-tone
musical instrument, every tone is doubled in a higher octave,
with minimum of 72 buttons and usual range of

4 and a half octave). He studied piano, composition and
conducting. Piazzolla founded his own orchestra which he led
for some years. He composed, performed at concerts as

a soloist accompanied by a symphonical orchestra, playing only
his own compositions. Nowadays many first-rate performers
focus their professional interest on Piazzolla”s music

(e. g. Gidon Kremer, Yo Yo Ma, Daniel Barenbiom and others).



Slacikové kvarteto Pressburger Quartett vzniklo v roku 1997

na Vlysokej skole muzickych umeni v Bratislave. Tvoria ho mladi
talentovani hudobnici, ktori pdsobia v poprednych slovenskych
komornych a symfonickych telesach (Musica Aeterna,
Slovensky rozhlas) a niektori st este poslucha¢mi VSMU.
Kvarteto, ako aj jeho samotni ¢lenovia, sa aktivne zucasthuje
mnohych majstrovskych kurzov sélovej a komornej hry
(European Summer Academy 2001 - Svajéiarsko, International
Sommerakademie 2001 a 2003 - Rakusko)

u takych osobnosti ako Norbert Brainin a Siegmund Nissel
(Amadeus Quartet), Gunter Pichler (Alban Berg Quartett),
Sandor Devich a Laszlé Mezo (Barték Quartet), Reiner
Schmidt (Hagen Quartet), Milan Skampa (Smetanovo
kvarteto). Umelecky profil kvarteta napomahaju v nemalej
miere formovat aj ¢lenovia Moyzesovho kvarteta, s ktorymi
kvarteto Uzko spolupracuje (tohto ¢asu v triede komornej hry
u doc. Jana Slavika). Jeho repertoar zahinaju diela od baroka
az po hudbu 20. storocia, pricom mnohé skladby zazneli

v premiére.

A string quartet Pressburger Quartett consists of young
talented musicians - members of the Slovak Philharmonic
Orchestra, Musica Aeterna and the students of the Faculty

of Music of the University of Performing Arts - all passionate
about chamber music. The Quartett and its members alone
have actively taken part in many of the Master courses in solo
and chamber music with such personalities as Norbert Brainin
and Siegmund Nissel (Amadeus Quartett), Sandor Devich and
Laszl6 Mezé (Bartdok Quartet), Gunter Pichler (Alban Berg
Quartett), Reiner Schmidt (Hagen Quartet), Milan Skampa
(Smetanovo kvarteto). The artistic profile of the Quartett

is also in a considerable way formed by the members of the
Moyzes Quartet with which the Pressburger Quartett
cooperates very closely. The Pressburger Quartett’s repertoire
includes musical works from baroque to the music of the 20th
century. The Quartett is also collaborating with contemporary
composers and it participated on introducing several
premieres of their works worldwide.

Prelozené z latinciny Solamente Naturali znamend
Ljednoducho prirodzeny”. Tieto dve slova pochadzaju

z Vincentinskej zmluvy zo 16. storodia, a sicasne je to meno
suboru, ktory vznikol v roku 1995 a charakterizuje ho novy
pohlad na interpretaciu hudby 17. a 18. storocia. Novy pohlad,
pretoze, slovami MiloSa Valentu, umeleckého vediceho
suboru, ,nikdy sa nedozvieme, ako vtedajsi hudobnici hrali.
Ak by sme aj hrali na képiach ich nastrojov a ¢itali mnoho
teoretickej literatury z tych cias o tom, ako hrat, zostal by ndam
nas novy pristup k ‘ranej hudbe” a ponechali by sme si nasu
prirodzenost.” Dynamické a energické vystipenia Solamente
naturali prebiehaju v réznych zostavach, podla repertoéaru

a prilezitosti. Bohatéd ponuka repertoéaru, ¢asto dovtedy
nezndmeho, im umoznuje hrat tria i barokové oratéria

s orchestrom ¢&i zborom.

Solamente naturali translated from Latin means ,simply
natural”. These two words come from the Vicentina Treaty
from the 16th century and at the same time it is the name of
an ensemble which was established in 1995. The ensemble is
characterized by a fresh look at the interpretation of the music
from the 17th and the 18th centuries. Fresh look, because,
through the words of Solamente Naturali’s leader, Milo§
Valent, ,we will never know how the musicians of those days
played their pieces. Even if we have to play on copies of the
then instruments and read a lot of theoretical studies and
indications from that time about the way of playing, we still
can have a new opinion about “early music” and keep our
naturalness.” Dynamic and vibrant in character, Solamente
Naturali performs in variable formations depending on the
repertoire and given occasion. The rich choice of musical
repertoire, often unknown, enables them to choose to perform
trios as well as baroque oratorios with a full orchestra and

a choir.



Dychova harméniu Lotz Trio tvoria hraci na dobovych
basetovych rohoch z obdobia 2. pol. 18. storocia, respektive ich
replikach. Umeleckym p&sobenim, vychadzajicim z historickej
interpretacnej praxe, sa Lotz Trio snazi nadviazat na
oblubenost dychovych harménii v obdobi klasicizmu, pricom
ozivuje jedno z najtypickejSich zoskupeni dychovych néstrojov
v tomto obdobi - trio basetovych rohov. Repertoar Lotz Tria
pozostava z pdévodnej hudby (aj dnes nazyvanej nemeckym
nédzvom Harmoniemusik), v rdmci ktorej dominuje tvorba

W. A. Mozarta, dopltiana hudbou dalsich znamych
stredoeurépskych skladatelov M. I. Solera, A. Stadlera,

V. Nuderu, F. A. Rossettiho, na Slovensku posobiaceho

J. Druzeckého a dalSich. Mimoriadne obldbenymi
repertodrovymi ¢islami ansamblu st dobové Upravy
jednotlivych Eisiel z Mozartovych opier napr. Die Zauberflote
¢i Le nozze di Figaro. Lotz Trio nedavno vystupilo

pri prileZitosti vstupu Slovenska do EU v frskom Corku.

Brass harmony Lotz Trio consists of players playing basset
horns which originate from the 2nd half of the 18th century,
more precisely on their replicas. Lotz Trio’s performances
(based on historical performance practice) try to follow up
the popularity of the brass harmonies in the period of classical
music while revitalising one of the most typical ensembles
of brass instruments in that era - basset horn trio. Repertoir
of this ensemble (still called by German Harmoniemusik)
consists of original music, mostly compositions by W. A.
Mozart and by works of other well-known composers such
as M. I. Soler, A. Stadler, V. Nudera, F. A. Rossetti, as well as
in Slovakia working Juraj Druzecky (Georg Druschetzky).
Especially popular are the period arrangements of selected
parts of Mozart's operas, e. g. Die Zauberflote or Le nozze
di Figaro.

Marcel Comendant (hré¢ na cimbal, pochadza z Moldavska),
Rébert Ragan (kontrabas) a Stano Paltich (husle) tvoria

Trio Pacora, ktoré vzniklo zac¢iatkom roka 2004 z hudobnikov
so skiisenostami z vaznej, jazzovej a folklérnej hudby. Jeho
pociatoc¢ny repertodr tvorili Standardné swingové skladby.
Postupne si Pacora zacala vytvarat jednak vlastné
improvizované kompozicie, ktoré vychadzaju z réznych
folklérnych koreriov jeho ¢lenov, a jednak vlastné jazzové
skladby. Pocas kratkeho ¢asového obdobia od jeho vzniku trio
stihlo Gcinkovat na koncertoch a festivaloch na Slovensku

a v Cechach. Jeho ¢lenovia aktivne posobia vo viacerych
vyznamnych jazzovych, folklérnych ¢i klasickych komornych
zoskupeniach a su tiez vyhladdvanymi stidiovymi hudobnikmi.

Marcel Comendant (a Moldavian, playing cymbalo),

Rébert Ragan (contrabass), and Stano Paltiich (violin) create
the Pacora Trio which arose at the beginning of 2004 and
consists of musicians who are experienced in serious music,
as well as in jazz and folk. At the beginning Pacora performed
mostly standard swing compositions. Gradually the trio started
creating their own compositions which come out of various
folk roots and are performed as improvisations. The trio also
play their own jazz compositions. In that short period of
existence Pacora played at concerts and festivals in Slovak
republic as well as in neighbouring Czech republic. The
members of the trio also play in other well-known jazz, folk
or classical chamber-music ensembles.



ZmieSany zbor Apsora zaloZila Ida Kelarova zaciatkom roku
2003. Tvoria ho absolventi workshopov, ktoré Kelarova vedie

v ramci projektu Medzinarodnej skoly pre ludsky hlas.

Dnes méa Apsora takmer 60 ¢lenov a je otvorena vsetkym, ktori
presli aspon jednym z workshopov. Stcastou tychto seminarov
je bolestivy proces sebapoznania, ktory otvara hibku ludského
hlasu. Vdaka tomu je kazdé vystapenie Apsory silnym
emocionalnym zazitkom. Odkryva smutok i radost, nenavist

i vasen. Sprostredkiva extatickd skisenostou ludstva a prinasa
skuto¢nd romsku ,¢iernu bolest”. Apsora znamena v preklade
do rémciny Slzicky. Slzy, ktoré nas sprevadzaju pri vyjadreni
najintenzivnejsich pocitov.

Mixed-voice choir Apsora was founded by Ida Kelarova at the
beginning of 2003. It consists of people who have gone
through Kelarova“s International School For Human Voice
workshops. Today Apsora has more than 60 members and it
is open to anyone who has gone through at least one of the
workshops. These seminars imply a painful process of
self-discovery which opens the depth of a human voice.
Therefore every performance of Apsora offers strong
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MozZno to spolu vobec nesuvisi, ale ked pocujem spojenie komorna hudba, mimovolne mi
zide na um komora, teda nie¢o domacke a nie prili§ velké. Do komory pozyvame len tych,
ktori s nam blizki a ktori dok&zu ocenit policku poctivych domécich zavaranin. V tejto
miestnosti by sa nemohli uskutocnit rokovania s délezitym klientom alebo okazalé party.
Podobne ani komorna hudba neohuruje vypravnymi skladbami pre symfonicky orchester.
Usiluje sa preniknut k tajomstvu hudby posepky, zvacsa len za pomoci niekolkych hudobnych
nastrojov, no o to dokladnejsie. U¢i nas pocuvat ticho a vazit si kazdy tén. Je stretnutim
blizkeho druhu, pocas ktorého medzi hudobnikmi a poslucha¢mi vznika Specifické iskrenie.
Bez ohladu na ¢as a miesto vzniku v komornej hudbe oZiva hlboka radost i hlboky smutok.
Aby sme nezabudli na to, ¢o je v zivote dolezité.

KRISTINA UHLIKOVA

Maybe it has nothing to do with it but when one says ‘chamber music’, | think of a chamber,
suggesting something homey and cosy rather than large. We invite only those who are
close to us and who can appreciate the shelf with true home-made marmelade. In this
room a business deal with an important client or a flamboyant party could not take place.
Similarly chamber music does not overwhelm as might monumental compositions for
a symphonic orchestra. It tries to get through to the mystery of the music, whispering
mostly, with a few, but deeply expressive musical instruments. It teaches us to listen to
silence and to value every single tone. It is an intimate meeting which creates a spark
between the musicians and their audience. Regardless of time or place of creation, chamber
music reveals both our exultant joy as well as our deep grief. So we do not forget what
really matters.

KRISTINA UHLIKOVA




