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The Convergences festival is about chamber music and coming together. Chamber music is about coming together
and about communication - between individual interpreters and between them and the audience. We have had this
shared experience at the Convergences festival many times and those who have been here can confirm that. It is like
the beginning of a dialogue that never ends but continually grows. And the listening to chamber music, similar to com-
munication itself, helps our inner growth, develops our sensitivity to the world, to others around us and finally our-
selves.

When the festival began, places or festivals (organised by individuals) for the performance of chamber music in our
area, or generally in Slovakia, were very rare. Today there are more, which is very positive and makes me very happy.
| believe that this festival will also contribute towards others’ courage and their own self-expression through similar
activities. | believe that if this continues further appreciation of chamber music will change. And it is evident that it is
already changing, even though from the outside it does not always appear that way. We have an enormous opportu-
nity to change it - together - one stage at a time, with small steps everyday. Within this gradual change everyone is
important - the interpreter who plays, the composer who wrote or writes a piece of music, every listener who comes
and actively listens, the painter who exhibits his paintings, and everyone who at any levels contributes to the existence
of these moments.

The Convergences festival is about meeting and communication between people through music. Through paintings.
We need to learn again to listen to music and through music one another. So that we can manage to live together.
People with art, a person with a person, and especially with ourselves.

JOZEF LUPTAK




PROGRAM FESTIVALU | PROGRAM OF THE FESTIVAL

1. KONCERT | KOMORNY KONCERT
$tvrTok 15. 9. 2005 | 19.00 HOD | KLARISKY
PROGRAM | Joseph Haydn | Jevgenij Ir3ai | Vladimir Godar | Alfred Schnittke
INTERPRETI | Igor Kar$ko a lvana Pristasova - husle | Simon Tandree - viola
Jozef Luptak - violonéelo | Eleonéra Skutova - klavir

2. KONCERT | NOCNY KONCERT
$tvrTOk 15. 9. 2005 | 21.30 HOD | KLARISKY
PROGRAM | Astor Piazzolla a improvizacie
INTERPRETI | Peter Breiner - klavir | Stano Paltch - husle | Boris Lenko - akordeén

3. KONCERT | BRATISLAVSKA NOC KOMORNEJ HUDBY
pIATOK 16. 9. 2005 | 16.30 HOD | KOSTOL KLARISKY
Niekolko minikoncertov v priebehu jedného vecera. program zac¢ne koncertom pre deti.
INTERPRETI | Ivan Siller | ALBRECHT COLLEGIUM | MOYZESOVO KVARTETO s Borisom Lenkom
Andrej Seban a Anton Kubasak

1" coNcerT | CHAMBER MUSIC CONCERT
THURSDAY 15" sepTEMBER 2005 | 19.00 | CHURCH OF KLARISKY
PROGRAMME | Joseph Haydn | Jevgenij IrSai | Vladimir Godar | Alfred Schnittke
INTERPRETS | Igor Karsko a Ivana Pristasova - violin | Simon Tandree - viola
Jozef Luptak - cello | Eleonéra Skutova - piano

2" coNCERT | NIGHT CONCERT
THURSDAY 15" sepTEMBER 2005 | 21.30 | CHURCH OF KLARISKY
PROGRAMME | Astor Piazzolla a improvizacie
INTERPRETS | Peter Breiner - piano | Stano Paltich - violin | Boris Lenko - accordion

3" conCeRT | BRATISLAVA CHAMBER MUSIC NIGHT
FRIDAY 16" sepTEMBER 2005 | 16.30 | CHURCH OF KLARISKY
Several mini-concerts within one evening. The programme will start with a concert for children.
INTERPRETS | Ivan Siller | ALBRECHT COLLEGIUM | MOYZES QUARTET with Boris Lenko
Andrej Seban and Anton Kubasak



4. 5. KONCERT | ALLA ZINGARESE

6. KONCERT |

7. KONCERT |

soBoTA 17. 9. 2005 | 17.00 A 19.30 HOD | KLARISKY
INTERPRETI | |da Kelarovéa | spevacky zbor APSORA | OPERA APERTA ENSEMBLE
BENEFICNY KONCERT NA PODPORU DETSKEJ ROMSKEJ SPEVACKEJ SKOLY IDY KELAROVE)J

SO0ZVUK

NEDELA 18. 9. 2005 | 16.30 HOD | KLARISKY

PROGRAM | Bosko Milakovi¢ | Lucia Papanetzova | Marian Lejava | lvan Buffa
INTERPRETI | Andrej Gél - violoncelo | Andrea Mudroriova - klavir | Ivan Buffa - klavir

KOMORNY KONCERT

NEDELA 18. 9. 2005 | 19.00 HOD | KLARISKY

PROGRAM | Erné Dohnényi | Johannes Brahms

INTERPRETI | Igor Kar$ko a Ivana Pristasova - husle
Milan Radi¢ a Simon Tandree - viola
Jozef Luptak a Jan Slavik - violoncelo

4" & 5" cONCERT | ALLA ZINGARESE

6" CONCERT |

7" CONCERT |

SATURDAY 17" sepTEMBER 2005 | 17.00 & 19.30 | CHURCH OF KLARISKY
INTERPRETS | |da Kelarové | choir APSORA | OPERA APERTA ENSEMBLE
BENEFIT CONCERT FOR IDA KELAROVA ROMA VOCAL SCHOOL FOR CHILDREN

SO0ZVUK

SUNDAY 18" sepTEmMBER 2005 | 16.30 | CHURCH OF KLARISKY
PROGRAMME | Bosko Milakovi¢ | Lucia Papanetzova | Marian Lejava | Ivan Buffa
INTERPRETS | Andrej Gal - cello | Andrea Mudronova - piano | Ivan Buffa - piano

CHAMBER MUSIC CONCERT

SUNDAY 18" sepTEmMBER 2005 | 19.00 | CHURCH OF KLARISKY
PROGRAMME | Erné Dohnényi | Johannes Brahms
INTERPRETS | Igor Karsko a Ivana Pristasova - violin

Milan Radi¢ a Simon Tandree - viola

Jozef Lupték a Jan Slavik - cello



1. koNCERT | $TVRTOK 15. 9. 2005 | 19.00 HOD | KLARISKY

KOMORNY KONCERT I CHAMBER MUSIC CONCERT

17 coNCERT | THURSDAY 15™ sepTEMBER 2005 | 19.00 | CHURCH OF KLARISKY




1IGoR KARSKO - husle | violin | sk-c
IVANA PRISTASOVA - husle | violin | s
simoN TANDREE - viola | viola | usa

s0zer LUPTAK - violonéelo | cello | sk
ELEONORA SKUTOVA - Klavir | piano | sk

PROGRAM | Joseph Haydn (1732 - 1809) - Klavirne trio G dur Hob. XV: 25 | Piano Trio in G major, Hob. XV: 25 | (1794-1795?)
Andante
Poco adagio
Finale. Rondo all' Ongarese.

Jevgenij Irsai (1951 - Hard $abes pre klavirne trio | Hard Shabes for Piano Trio | (2000)

PRESTAVKA | INTERMISSION

Vladimir Godar (i9s56) - Ricercar pre klavirne kvarteto | Ricercar for Piano Quartet | (1977)

Alfred Schnittke (1934 - 1998) — Klavirne kvinteto | Piano Quintet | (19721976)
Moderato
In Tempo di Valse
Andante
Lento
Moderato pastorale



Joseph Haydn (1732-1809) patril nielen k najvyznamnejsim tvorcom hudobného jazyka viedenského klasicizmu, ale aj
k najvacsim vynalezcom hudobnych dejin. K jeho hudobnym objavom patri aj médium klavirneho tria. To pozostava z
dominujuceho klavesového nastroja, sprevadzaného sopranovym nastrojom (najméa huslami ¢i flautou) a baso-vym
nastrojom - violonc¢elom. Textlra tohto média pritom nie je odvodena z barokovej sélovej sonaty s analogickym
obsadenim, ale vychadza z komorného obohatenia klasicistickej klavesovej sonaty, ku ktorej su doplnené party oboch
slacikovych nastrojov. Haydn sa svojmu novoobjavenému médiu venoval Styri desatrocia (1755-1795) a vytvoril pren viac
ako Styri desiatky kompozicii. V tvorbe trii ho neskér nasledoval Kozeluh, Mozart, Beethoven, Rejcha i Hummel. Vacsina
Haydnovych trii bola troj¢astova a niesla oznacenie ,sonata” (niekedy aj ,divertimento”). Klavirne trio G dur, Hob.
XV:25 pochédza z cias Haydnovej najvacsej slavy a tvorivého rozmachu, z roku 1795, ked dokoncil aj svoju poslednu
londynsku symféniu. Troj¢astovy cyklus otvéra variacna cast, vyuzivajlica aj molovy variant hlavnej téniny. Strednu cast
tvori spevné adagio vo vzdialenej tonine E dur. Skladbu preslavilo najmé jej findlne Rondo all” ongarese, patriace k
najznamejsim ranym skladbam vyuzivajicich hudobny idiém uhorského (¢i ciganskeho) Stylu, ktory sformovalo
niekolko uhorskych skladatelov (Jan Lavotta, Jan Bihary, Anton Cermak) a ktory si ¢oskoro ziskal velkd oblubu (v tom
istom roku priSiel do Viedne Beethoven, ktory na svojom prvom viedenskom koncerte u kniezata Lobkowitza uviedol
svoje ,rondo all’ ingharese” - zndme rondo Zlost nad stratenym grosom).




Joseph Haydn (1732-1809) was not only one of the most significant creators of the language of Viennese classicism
but also one of the greatest creators of musical history. One of his musical inventions is the medium of the piano trio,
consisting of the dominant piano part joined by a soprano instrument (usually the violin or flute) and the cello as the
bass instrument. The texture of this medium did not grow out of the baroque solo sonata with an analogical group of
instruments, but came of the chamber enhancement of the classicist keyboard sonata with the added parts of the two
string instruments. Haydn concentrated on his newly created medium for four decades (1755-1795), having composed
over forty pieces of this type. Haydn's followers of trio composition include Kozeluh, Mozart, Beethoven, Rejcha and
Hummel. The majority of Haydn's trios are three-movement ones, labelled as ‘sonata’ (sometimes also ‘divertimento”).
The Piano Trio in G Major, Hob. XV: 25 was written at the height of Haydn’s fame and creative powers, in 1795, when
his last London symphony was also completed. The three-movement cycle opens with a variation-movement, also util-
ising the minor version of the main key. The middle movement is a singing adagio in E major. The composition became
famous mainly thanks to its final Rondo all'Ongarese, one of the best known early works using the musical idiom of
the Hungarian (or Gypsy) style which had been formed by several composers originating from the Hungarian monar-
chy (Jan Lavotta, Jan Bihary, Anton Cermak) and which soon gained popularity - in the same year Beethoven came to
Vienna and performed his ‘'Rondo all'Ingharese’ (known as The Rage over a Lost Penny) at his first concert in Vienna
at Prince Lobkowitz's.




Jevgenij Ir8ai (born 1951) studied composition and piano in St Petersburg. He has been working in Slovakia since
1991, mainly composing and teaching. Characteristic for Irsai’'s compositions are deep emotionality, stable dramaturgy
of the time plan and numerous allusions and associations to the broad world of various music traditions. Irsai’s piano
trio Hard Shabes dates back to 2000. The basis for the musical development of the work are mainly sharply profiled
motivic shapes with their following confrontation. The pathos of the composition makes it part of the great tradition of
Russian piano trios (Tchaikovsky, Arensky, Rachmaninov).

The Ricercar for Four Instruments (a piano quartet is a possible variant) | wrote in 1977. The immediate impulse for
doing so was that | was challenged by my frequent co-player and friend oboist Martin Karva$ to write a piece for a con-
cert consisting mainly of baroque trio sonatas. The planned concert was cancelled and so the composition was first
played in 1983 only. For me, the Ricercar was the first attempt at a ‘dialogic’ composition which utilised the musical lan-
guage of the actual present time and provided also plenty of associations to existing music languages or traditions, in
this case allusions to the world of late renaissance and early baroque music. This conflict gives rise to the two-fold logic
of the composition that can be ‘read’ in various contexts.



Alfred Schnittke (1934-1998) entered the annals of the 20th century music as one of the composers who shaped the
music world of the last few decades. Together with Volkonsky, Denisov, Part, Gubajdulina, and Silvestrov he belonged
to the generation of Khrushchev's Thaw, a generation aiming at adopting the achievements of the contemporary music
avant-garde. His Piano Quintet was completed in 1972-1975, playing a very special role in the author’s biography.
Schnittke devoted it to the memory of his mother, having started on it after her death. However, during his work he
suffered a total creative crisis after he concluded that the development of the latest musical techniques was no guar-
antee that music would become the carrier of the ‘spiritual component’, the contact with the space of ‘the Unknown’.
New orientation was brought by his polystylism, one of the conceptions of this five-part composition, a requiem for his
mother. He described this crisis in a text devoted to the works of Denisov: ‘Excessive enthusiasm of a neophyte has led
me to deification of technique. | was convinced that in serialism the definite, rational method of composition was inven-
ted. Such method will never be invented. Or rather, it will never deal with all issues of composition: the fundamental
issues cannot be solved by means of rational methods, moreover, they cannot even be named, formulated in words.
That is why faith in the saving role of technique is so dangerous, including even faith in synthesis of all techniques.
A perfect recipe for the statistical control of ‘all parameters’ is likely to quickly destroy the spiritual component of com-
position that is not at all commensurable to the author’s clerical precision. For the value of the composer does not lie
in his safe moving within a civilized space, regardless of how large it is; at a certain moment they must, in a blast of
freedom, make it to the infinite territory of the Unknown. Otherwise, man will always depend on tourist signs only.”

VLADIMIR GODAR




2. KONCERT | $TVRTOK 15. 9. 2005 | 21.30 HOD | KLARISKY

NOCNY KONCERT | NIGHT CONCERT




stano PALUCH - husle | violin
PETER BREINER - klavir | piano
BORIS LENKO - akordeén | accordion

PROGRAM | Francisco Canaro - Nobleza de Arrabal
Astor Piazzolla - Adios Nonino
Alfredo Gobbi - Orlando Goni
Julian Plaza - Nostalgico
Astor Piazzolla - Lo Que Vendra
Cole Porter - So In Love
Julian Plaza - Melancolico
Pascual de Grillo - Lagrimas e Sonrisas
Tito Ribero | L. Diaz Vélez - La Milonga y Yo
Peter Breiner | Jan Strasser - Miss Mendacity
Gerardo Rodriguez | Pasqual Contursi | Enriqgue Maroni - La Cumparsita

Angel Viloldo | Enrique Discepolo | Juan Carlos Caran - EI Choclo



Oblibena piesen z 50. rokov 20. storocia v brilantnom prevedeni Hermione Gingoldovej a Gilberta Hardinga nas
podmanivo nabéda: ,Tancujte tango, tanec lasky”. Tango si vzdy udrzalo svoj imidZ tanca, ktory je svojim charakterom
bezostysne sexualny - a taky bol vskutku aj jeho povod. Hoci vznikol v chudobnych slumoch a v jeho zaciatkoch ho
vyssie kruhy v Argentine zavrhovali, s postupom ¢asu a meniacou sa médou si tango vydobylo uznanie svojich niekda-
jSich kritikov.

Povod slova tango vSak zostava sporny. Argentinsky spisovatel Eros Nicola Siri sa domnieva, pravdepodobne nie
celkom nespravne, ze pochéadza z Afriky, zo slova tangano - ¢ernosského tanca, ktory do strednej a juznej Ameriky
priniesli v 18. storoci otroci pracujtci na kubanskych a haitskych plantazach. Podla iného autora je slovo odvodené zo
staro$panielskeho slova tafio (od ,tafier”, hrat na néastroji). Nech uZ je pravda akakolvek, v si¢asnosti sa odbornici zho-
dujd, ze v 50. rokoch 19. storocia boli uz kubanske tanga a habaneras bezne rozsirené po Latinskej Amerike. S nas-
tupom modernej doby sa tango malo stat najpopulérnejSim zo vsSetkych argentinskych mestskych tancov.

Moderné tango pravdepodobne pochadza z chudobnejsich pristavnych stvrti v Buenos Aires, kde sa po roku 1870
usadilo vela eurépskych imigrantov. Priniesli so sebou hudbu svojej vlastnej kultiry a z tej sa - kombinaciou s niek-
torymi gaucovskymi tradiciami, ktoré ju zaroven zjemnili - vyvinul tanec, ktory predvojnova literattira o spolocenskych
tancoch oznacuje ako ,argentinske tango”. Najranejsia forma tanga bola v skutoénosti agresivnym, dokonca nasilnym
tancom, s vyznamom zobrazit boj na noze a spravanie sexualnej povahy, zvycajne v hudobnom sprievode husli, gitary
a flauty. Postupne vsak gitaru v tangu coraz viac nahradzal akordeén a nesmierna popularita tanga v Argentine onedI-
ho viedla k vzniku vacsich skupin hrajdcich tango. Z ich radov vziSiel skladatel a kapelnik Vicente Greco (1889-1924),
ktory podla vSeobecnej mienky ako prvy Standardizoval typicky subor pre tango, s ktorym nahraval uz v r. 1911.




A popular song of the 1950s, guyed brilliantly by Hermione Gingold and Gilbert Harding, suggestively invited us to
,do the tango, the dance of love”. The tango has always retained its image of a dance unashamedly sexual in charac-
ter and such indeed was its origin. Cultivated in the slums and initially repudiated by the upper classes of Argentina,
time and changing fashion had altered it to win the approval of its former detractors.

The origin of the word tango remains debatable. The Argentinian writer Eros Nicola Siri suggests, with some prob-
ability, that it was of African origin, from tangano, a Negro dance transplanted to central and southern America in the
eighteenth century by slaves working on the Cuban and Haitian plantations. Another writer derives it from the old
Spanish word tafio (from tafer, to play an instrument). Whatever the derivation of the word, however, all authorities
now agree that by the 1850s Cuban tangos and habaneras were already in common currency throughout Latin America.
Nearer to our own time, the tango was to become the most popular of all Argentine urban dances.

The modern tango supposedly developed in the poorer dockland districts of Buenos Aires, where after 1870 large
numbers of European immigrants had settled. They introduced music from their own culture which, combined with
and sanitised by certain gaucho traditions, resulted in what the pre-war books on ballroom dancing refer to as ,the
Argentine Tango”. The earliest tango, however, was actually an aggressive, even violent dance, purporting to portray
knife fights and acts of a sexual nature, generally accompanied by the violin, guitar and flute. Increasingly, however,
the accordion replaced the guitar in the tango and before long its enormous popularity in Argentina resulted in larger
groups being formed to play it. Of these the composer-bandleader Vicente Greco (1889-1924) was reputedly the first
to standardise a typical tango ensemble, with which he recorded as early as 1911.




The tango spread throughout Europe after its introduction to Parisian society by Camille de Rhynal, a dance teacher
who in 1907 rounded off the rough edges and jerky movements of an original hitherto always considered too coarse
for the ballroom. By the end of the First World War it was very much in vogue, and certainly it was at its height in Great
Britain in the early 1920s. The decline of ballroom dancing in the 1950s inevitably meant that the tango lost a great deal
of its popularity in Europe and the United States. In Argentina, however, it has retained its position as the national
dance and as such has continued to hold an important place in the affections of the composers of that country.

The concert program offers fourteen tango arrangements by the Slovak composer and pianist Peter Breiner. £/
choclo, a classic tango by Angel Villoldo, was popularised as a song in 1952 called Kiss of Fire, a hit for Georgia Gibbs
in the United States as well as a best seller for the redoubtable Anne Shelton in Great Britain.

La cumparsita is surely one of the most famous tangos in the world. Composed by Gerardo Rodriguez in 1917, this
was famously recorded in a vocal version by Tito Schipa in 1930.

Peter Breiner himself contributes a lovely plaintive number, Miss Mendacity. By contrast with this, and belying its
title, Nostalgico by Julian Plaza is a fairly energetic tango, nostalgic perhaps for the days when the tango had a much
wilder character.




For many authorities the twentieth century master of the tango was Astor Piazzolla (1921-1992). It is fitting, then, that
no fewer than three of his tangos should be included. Piazzolla studied composition in Paris with Nadia Boulanger
(1887-1979) but she advised him simply to write according to his instinct, aware of the originality of his unique style.
Adios, Nonino, was originally written for solo guitar, Oblivion (1984) for oboe and orchestra. The third of our Piazzolla
tangos, Lo que vendra (1957), began life as a piano piece.

La milonga y yo is particularly notable for the straight rhythms in which the middle section is played, while the solo
instrument adorns the melody with some lovely ornamentation. Lagrimas y sonrisas is a decidedly unusual tango open-
ing gently as if at the break of dawn before turning to triple metre and revealing itself to be a most wistful tango-waltz.

The tango rhythm works its magic on So In Love, one of the most seductive tunes by Cole Porter (1891-1964), com-
posed for his 1948 show Kiss Me, Kate.

In 1926, the Danish-born Jacob Gade (1879-1963) wrote Jealousy, one of the most commercially popular tangos of all
time. Famously recorded at Fiedler's own insistence at the Boston Pops’ very first session in 1935, it subsequently
became a popular hit in the United States in May 1938, and the first RCA Red Seal recording of a light-orchestral piece
to sell a million copies.

By contrast with the two preceding items, Orlando Goni is a much more straightforward affair altogether and very
upbeat. Nobleza de Arrabal is a tango by Francisco Canaro, who ran a world-famous orchestra from the 1920s
onwards in Buenos Aires, probably the best known of all such Argentinian ensembles. The final tango, Melancolico, is
anything but melancholy, although it starts with a quotation from J.S Bach’s Toccata and Fugue in D minor. This clev-
erly leads us into the tango itself.

GUY W. ROWLAND (PUBLISHED COURTESY OF NAXOS)



3. KONCERT | piATOK 16. 9. 2005 | 16.30 HOD | KOSTOL KLARISKY

BRATISLAVSKA NOC KOMORNEJ HUDBY
BRATISLAVA CHAMBER MUSIC NIGHT

3™ cONCERT | FRIDAY 16" sepTEMBER 2005 | 16.30 | CHURCH OF KLARISKY




ivaN SILLER - Klavir | piano ANDREJ SEBAN
s0zer LUPTAK - violonéelo | cello AnTON KUBASAK
ALBRECHT COLLEGIUM SPACEBOYS-POLYMUSIC

BoRIS LENKO - bandoneon
MOYZESOVO KVARTETO

PROGRAM | 16:30 | HUDBA AKO HRA | MUSIC AS A GAME 19:30 | BORIS LENKO — bandoneon
lvan Siller - klavir | piano MOYZESOVO KVARTETO
Jozef Lupték - violoncelo | cello Stanislav Mucha - 1. husle | 1st violin
a hostia | and guests Frantisek Torok - 2. husle | 2nd violin

Alexander Lakato$ - viola | viola
Jan Slavik - violon¢elo | cello
17:30 | PRESTAVKA | INTERMISSION

20:30 | PRESTAVKA | INTERMISSION

18:00 | ALBRECHT COLLEGIUM
Robert Sebesta - klarinet | clarinet | sk

Peter Zajicek - husle | violin | sk 21:00 | ANDREJ SEBAN — ANTON KUBASAK
Jan Gréner - viola | viola | sk Anton Kubasak - klavesy, elektronika, vokaly, zvuk... |
Balint Mardéth - violoncelo | cello | H keyborards, electronics, vocals, sound...

Andrej Seban - gitary, gitarovy synthesizer, klavesy,
vokaly, elektronika, fujara, ventilator... |

19:00 | PRESTAVKA | INTERMISSION guitars, guitar synthesizer, keyborards,
vocals, electronics, fujara, ventilator...

Casovy harmonogram koncertov je orienta¢ny. | The time schedule is approximate.
Prosime navstevnikov, aby neprichadzali a neodchadzali z koncertu uprostred vystipeni.
come and leave during the performances.

Pocas prestavok bude na nadvori oblerstvenie rézneho druhu. | During the intermissions there will be
various refreshment in the courtyard.

Please do not




van SILLER
Jozer LUPTAK

A HOSTIA | AND GUESTS

PROGRAM | HUDBA AKO HRA | MUSIC AS A GAME

Tvoriva dielha pre deti (vstup povoleny aj pre dospelych) |
Workshop for children (entrance for adults admitted)
Piesne a tance skladatelov Gyorgya Kurtaga,
Henryho Cowella, Bélu Bartdka, Steva Reicha
a Igora Stravinského. | Songs and dances
by Gyorgy Kurtag, Henry Cowell, Béla Bartok,

Steve Reich and Igor Stravinsky.

ALBRECHT COLLEGIUM

PROGRAM | Juraj DruZecky (1745 - 1819)

- Kvarteto F dur pre klarinet, husle, violu
a violoncelo | Quartet in F major for clarinet,
violin, viola and cello

Allegro

Andante poco Adagio

Menuetto. Allegretto

Rondo. Allegro

J. N. Hummel (1778 - 1837)

- Kvarteto Es dur pre klarinet, husle, violu
a violoncelo | Quartet in E flat major
for clarinet, violin, viola and cello

Allegro. Moderato

,La Seccatura”, Allegro molto

Andante

Rondo. Allegretto



goris LENKO ANDREJ SEBAN
MOYZESOVO KVARTETO anton KUBASAK

PROGRAM | Antonin Dvorak (1841 - 1904) PROGRAM | SPACEBOYS-POLYMUSIC
- Lento e molto cantabile (1895)
zo Slacikového kvarteta As dur op. 105 | from String
Quartet in A flat major, Op. 105

Jan Levoslav Bella (1843 - 1936)
- Allegro scherzando
zo Slacikového kvarteta e mol | from the String Quartet

in £ minor (1870)

Alexander Borodin (1833 - 1887)

- Notturno - Andante
zo Sla¢ikového kvarteta ¢. 2 D dur | from the String
Quartet No. 2 in D major (1881)

Oto Ferenczy (1921 - 2000)

- Intermezzo - Con moto
z Hudby pre $tyri sla¢ikové néastroje | from the Music
for Four String Instruments (1947/1948)

Astor Piazzolla (1921 - 1992)
- Five Tango Sensations (1990)
pre bandoneon a slacikové kvarteto | for bandoneon
and string quartet
Asleep
Loving
Anxiety
Despertar

Fear



Only few decades ago the tradition of house concerts was still alive in Bratislava, reaching its peak in the years before
World War |l. The fascinating thing about it was those who actively took part in it were mostly amateur musicians.
However, many of them possessed deep theoretical and practical skills, therefore many of them were equal to musi-
cians. The extraordinary atmosphere of not so distant times, as well as the importance of chamber music, was
described by musicologist, musician, scholar of fine arts, and amateur mathematician Jan Albrecht (1919 - 1996) in his
text On chamber music and home music (In: Albrecht, |.: Clovek a umenie. Ed. V. Godar, Bratislava 1999): “Bratislava
once abounded with house quartets. (...) Officers, doctors, lawyers - various people played because they were inter-

ested in music”.

Of course, professional concerts also took place in Bratislava and no doubt these were not as frequent as they are
today. However, each of them was an exceptional event in the life of the city. ,| remember very well what a sensation
it evoked when we saws posters announcing that the Kolisch Quartet, Rosé Quartet, Czech Quartet, Calvet Quartet or
other ensembles were going to have a concert in Bratislava. People were discussing a concert for weeks before and
weeks after it, everybody was scrounging around for tickets and at home they played the pieces before as well as after
they had been performed. There were passionate discussions about the interpretation, debating whether it was god
or not. Admiration and joy accompanied people through otherwise routine grey weeks. And they were just lay music
fans.”




The repertoire of house concerts meetings often arose very spontaneously. According to the instrumental combina-
tions that were available at the time. All of those who took part in it experienced “glaring moments of common music-
creating”. House chamber music continued during the pending war threat: it offered at least a short escape and relief.
It helped in creating friendships and a feeling of solidarity, which often, and in a very specific way, helped people to
survive the severe reality.

The tradition of house concerts as it was known in Bratislava during the fifties of the last century, belongs to the past.
According to Jan Albrecht “ The metamorphosis of contemporary music, more specifically chamber music, does not

give us satisfaction for what we have lost in our hunt for luxury. The gaping abyss created between producers and con-
sumers has made music an object of peculiar commercial manipulation. When one wants to listen to music, they sit in
a rented armchair without any preparation for it.”

We believe that chamber music and house concerts will experience their renaissance. They are here, as Albrecht
claims, to show us “what it really means to be amazed by the spiritual world, because the ideas we encounter, can offer
us the timeless feeling of the precious enjoyment of life.” Our wish is that the listeners and musicians taking part in the
Convergence festival derive much pleasure from these moments, filled with the intimate sounds of chamber music.

ADRIAN RAJTER




4. A 5. KONCERT | soBoTAa 17. 9. 2005 | 17.00 A 19.30 HOD | KLARISKY

ALLA ZINGARESE

4™ & 5" cONCERT | SATURDAY 17" sepTEMBER 2005 | 17.00 & 19.30 |
CHURCH OF KLARISKY

BENEFICNY KONCERT NA PODPORU DETSKEJ ROMSKEJ SPEVACKEJ $KOLY IDY KELAROVEJ | BENEFIT

CONCERT FOR IDA KELAROVA ROMA VOCAL SCHOOL FOR CHILDREN




OPERA APERTA ENSEMBLE a HosTiA | AND GUESTS IDA KELAROVA

1IGoR KARSKO - husle | violin | sk-cH APSORA SPEVACKY ZBOR
IVANA PRISTASOVA - husle | violin | sk

simoN TANDREE - viola | viola | usa

MILAN RADIC - viola | viola | sk-auT

10zeF LUPTAK - violongelo | cello | sk
ELEONORA SKUTOVA - kiavir | piano | s«

PROGRAM | Joseph Haydn (1732 - 1809) - Rondo all’ Ongarese (1794-1795?)
z Klavirneho tria G dur Hob. XV: 25 | from the Piano Trio in G major, Hob. XV: 25

Johannes Brahms (1833 -1897) - Adagio (1891)
z Klarinetového kvinteta h mol op. 115 | from the Clarinet Quintet in B minor, Op. 115

Uprava klarinetového partu pre violu: Jurij Badmet | clarinet part arranged for viola by Yuri Bashmet

Johannes Brahms (1833 - 1897) - Rondo alla Zingarese. Presto (1861)

z Klavirneho Kvarteta g mol op. 25 | from the Piano Quartet in G minor, op. 25

Romske piesne | Roma songs

CHOIR



As far back as during the period of Turkish rule in the territory of the Hungarian monarchy Gypsies made their living
as musicians, forming a small part of their ethnic group that was able to secure passable social stability and status. For
centuries Gypsies - and perhaps not only in the Hungarian monarchy - played at village weddings, aristocratic cele-
brations and at the recruitment of soldiers. However, in the 19th century they became, thanks to the support of the
nobility, a synonym for Hungarian national music: the term ‘Hungarian music’ referred almost exclusively to Gipsy
music.

Irresistible energy, freedom and the vitality of Gipsy music inspired numerous composers: Joseph Haydn who wrote sev-
eral spicy alla zingarese, or all'ongarese pieces met plenty of Gipsy ensembles during his period in Eisenstadt and
Esterhaza; Johannes Brahms was introduced to ‘Hungarian’ music by the great Hungarian violinist Ede Reményi with

"ou

whom he frequently played. “Alla zingarese”, “all'ongarese”, i.e. idioms of Hungarian, or Gipsy style can also be found in

compositions by Beethoven, Schubert, Dvorak, Sarasate, Kreisler, Ysaye, Ravel, Kodaly, Barték and Stravinsky, which
proves, among other things, the fact that Gipsy culture has for many centuries been an integral part of European culture.

“Everybody that sings creates. They create because a song is a self-expression, a search for the true voice deep
inside ourselves, which the Gipsies especially are very good at. Therefore, we should learn to understand the meaning
of their singing. If for nothing else, at least to be able to also sing out our everyday joys or worries. Tones and rhythm
are merely a path for us so as not to lose our way. We can walk the path slowly or quickly, swerve off the path onto
the grass, stop... whatever we feel like doing to make ourselves feel good. Gipsies know to do this and their songs give
us this dimension. Let us learn from them to sing.” DA KELAROVA




Ida Kelarové founded the professional choir of amateur singers ‘Apsora’ (‘Little Tears’ in the Roma language) at the
beginning of 2003 from graduates of workshops of the International School for Human Voice. As of today, the choir
has almost 5o members, having carried out over twenty projects. Under the leadership of Ida Kelarovd, also referred
to as the uncrowned queen of Roma-jazz, the choir performs at benefit concerts in the Czech and Slovak Republics,
and for the first time has also given performances abroad, in Berlin, where a sister choir, the German Apsora, was
founded in January.

Apsora is the only choir with a repertoire specialised in original Gipsy music. Its focus is songs from the pen of the
Roma composer, guitarist, singer and teacher Desiderius Duzda.

Graduates from creative workshops and seminars of the International School for Human Voice thus utilise the teach-
ing and therapeutic practice practised for many years by the School’s founder Ida Kelarovd, fulfilling her motto: ‘Open

your throat, open your heart, fear nothing, just sing.”
“Amari famelija” is taking on increasingly wider dimensions: in April an Apsora was founded in Israel.



6. KONCERT | NEDELA 18. 9. 2005 | 16.30 HOD | KLARISKY

SOOZVUK




ANDREA MUDRONOVA - kiavir | piano
IVAN BUFFA - klavir | piano

ANDREJ GAL - violongelo | cello

PROGRAM | Maridn Lejava (i976) - Elégia 2005 | Elegy 2005 (2005)
Lucia Papanetzovéa (1978) - Tri skice pre violoncelo | Three sketches for cello (2004)
lvan Buffa (1977) - Morceaux de fantaisie (2004)

Bosko Milakovi¢ (1973) - Opera (per) Buffa (2003)



This is a concert of works of young composers joined in the independent SOOZVUK institution. SOOZVUK organ-
izes a group of composers and lovers of contemporary art of one generation (Peter Groll, Lucia Konakovska, Marian
Lejava, Bosko Milakovi¢, Lucia Papanetzova, Karine Sarkisian). It is an assembly of artists with various style and aes-
thetic approach. It does not bring forward one particular aesthetic stream declared by a manifest but it supports gen-
erational bonds between artists with a similar perception of the present. SOOZVUK creates a platform not only for the
self-fulfilment of the members, but mainly for an open artistic dialogue.

Marian Lejava (1976) studied conducting and composition at the University of Performing Arts - VSMU in Bratislava

(with Bokes, Lenard). His concentration is focused on creating non-traditional sound situations. His compositions are
characterised by their own special sonoristics while using traditional means exclusively. Works by Marian Lejava have
been played by New Slovak Music, Evenings of New Music, Orpheus, Melos-Ethos, and Music Without Borders in the
Heart of Europe festivals, as well as at concerts in Austria, Hungary, Poland, Czech Republic, Germany and the
Netherlands. As conductor he cooperated with the Symphony Orchestra of the Conservatoire in Bratislava, Symphony
Orchestra at the VSMU in Bratislava, Savaria Symphony Orchestra, and with the Societa Rigata, MKO Pozon
Sentimental, Musica Aeterna and VENI Ensemble ensembles.




Lucia Papanetzova (1978) studied organ and conducting at the Conservatory, and composition at the Performing
Arts College (VSMU) with V. Bokes. She follows the avant-garde line of European music. Her compositions come from
a thorough application of determined composition ideas; strict axioms create strict sound. She is a founder and leader
of the Student Festival of Contemporary Music ORFEUS organized by the VSMU college. Her works have been played
at New Slovak Music, Melos-Ethos, Studio N Prague, St. Petersburg Music Spring, and Orpheus festivals.

Bosko Milakovi¢ (1973) studied composition at the Conservatory (Tandler) followed by studies at the University of

Performing Arts - VSMU (Bokes) in Bratislava. He bases his pieces on strong musical ideas and concepts mostly
inspired by post-moderna. He participated in EDDC (European Dance Development Centre, Arnhem) courses, the
composition part of which was led by Jim Fulkerson, as well as courses in Reichenau (Erich Urbanner), Buckow
(Frangis Ali-Sade) and Darlington (Pavel Novak). His compositions have been heard at several festivals in Slovakia and
abroad (New Slovak Music, Orpheus, Evenings of New Music, Melos-Ethos, Marathon of Contemporary Music).

Ivan Buffa will perform, as guest composer, his own composition Morceaux de fantasiae for piano.

LUCIA PAPANETZOVA




7. KONCERT | NEDELA 18. 9. 2005 | 19.00 HOD | KLARISKY

KOMORNY KONCERT | CHAMBER MUSIC CONCERT




1IGoR KARSKO - husle | violin | sk-c
IVANA PRISTASOVA - husle | violin | s

MILAN RADIC - viola | viola | sk-auT

simoN TANDREE - viola | viola | usa
s0zeF LUPTAK - violonéelo | cello | sk

JAN SLAVIK - violongelo | cello | sk

PROGRAM | Erné Dohnanyi (1877 - 1960) - Serenéda pre slacikové trio op. 10 | Serenade for String Trio, Op. 10 (1902)
Marcia: Allegro
Romanza: Adagio non troppo, quasi andante
Scherzo: Vivace
Tema con variazioni: Andante con moto

Rondo (Finale): Allegro vivace

Johannes Brahms (1833 - 1897) — Slacikové sexteto ¢. 1 B dur op. 18 | String Sextet No. 1 in B flat major, Op. 18 (1860)
Allegro ma non troppo
Thema con Variazioni. Andante ma moderato
Scherzo. Allegro molto - Trio. Animato
Rondo. Poco Allegretto e grazioso



The Dohnanyi family comes from what is now Slovakia; the first appearance of their name dates back to 1697, men-
tioned in relation to the ‘gift’ of Leopold | to Juraj Dohnanyi who distinguished himself with his unselfish contribution
to the reconstruction of the country after Turkish domination. For that, he was granted a title of aristocracy.

For several generations the family lived in Sobotiste in the Nitra Region, its male members working mostly as
notaries.

The city of Bratislava was part of the lives of Frigyes Dohnényi, graduate of the mathematics and physics faculty of
the University of Vienna, and his son, composer Erné Dohnényi. In 1873 Frigyes Dohnényi became a professor at the
Royal Catholic Main Grammar School (Klarisky) in Pressburg. He was one the city’s most respectable citizens, not only
being an outstanding expert - a physicist, mathematician, polyhistorian, teacher and an exceptional person, but also
thanks to his rare musical qualities. Apart from music playing in his flat on Klariska Street opposite the grammar school,
more and more often he proved his musical qualities at public concerts (including with Liszt). F. Dohnanyi developed
a new method of shorthand for every language (panstenography), with a special regard to Hungarian, German and
Slavic languages. Frigyes Dohnanyi is buried in the Ondrejsky cemetery in Bratislava.

Erné / Ernst von Dohnényi, one of the most renowned piano players of his time, composer and teacher, was the sec-
ond child of Frigyes Dohnanyi. He was born in Pressburg in 1877, at 12 (now 10) Klariska Street. At the age of six he
learnt to play the piano and at the age of seven he wrote his first small composition. He received solid fundamentals
of general education at the Royal Catholic Main Grammar School on Klariska Street (the school was attended by other
significant musicians such as Franz Schmidt, also a native of Pressburg, and Béla Bartdk). Dohnanyi was hardly 17 when




his Piano Quartet in F sharp minor was performed in Vienna. After graduation from grammar school he was admitted
to study composition and piano at the Budapest Music Academy. In 1895, Dohnényi received great critical acclaim from
Johannes Brahms for his Piano Quintet in C minor op. 1; Brahms even contributed to the first concert performance of
the Quintet. With his debut in London in 1898 Dohnényi’s great international piano career started, lasting over 60 years
and taking him to all the great stages of Europe and overseas. Dohndanyi was a rare, versatile musical character. He
was among the greatest piano players of his lifetime, standing out with an unusual, soft and, at the same time, brilliant
technique, a skill he was born with. He often learnt solo parts of piano concertos by reading the score in his garden;
everyday contact with the instrument was not a must for him. He frequently played more than 120 concerts per year.
As a composer he was firmly rooted in the traditions of high romanticism, within the boundaries of which he found his
own language, characterised by gentleness and wit. Along with Barték and Kodaly he was the most significant
Hungarian composer of the first half of the 20th century. As Music Director of the Hungarian Radio (since 1931) he was
main creator of the Radio’s dramaturgic concept; he conducted numerous concerts and live radio performances of all
leading Hungarian orchestras. He was the principal conductor of the Budapest Philharmonic Society, as well as prin-
cipal conductor of the Symphony Orchestra of New York State. His period at the Ferenc Liszt Music Academy in
Hungary is still today considered one of the most important in the history of the college. His students included the
great piano players Annie Fischer and Géza Anda; LLudovit Rajter of Bratislava graduated from his master school of
composition, simultaneously working closely as the 1st conductor of Hungarian Radio with Dohnanyi. After World War
Il he taught at the Tucuman University (Argentina) and the State University in Florida.




In communist Hungary Dohnanyi was falsely accused of collaboration with the Széllasi fascist regime. However, his
rehabilitation gradually took place from the 1970s onwards, definitively ending a few years ago with the return of his artis-
tic legacy to Hungary and the foundation of the Dohnanyi archive at the Institute of Musicology of the Hungarian Academy
of Sciences in Budapest (as pendant of the Barték archive, at the same place). The task of this institution is the scientific
processing and publication of the composition legacy of Erné Dohnényi, as well as his revival in musical practice.

The Serenade in C major Op. 10 for string trio was written in 1902. Each of the five parts is a world of its own, but

the fact that they belong together is indicated in the last movement of the piece, reminiscent of the theme from the
opening movement. Although the diapason of moods ranges from lyricism to irony, the Serenade is typified by a high
concentration of musical material. The style and signature of the young composer is mature and fully developed. It
draws on classical forms (sonata, rondo, fugue, variations, three-part trio) and their combinations, yet not limiting him;
rather, they are the foundation upon which to develop his musical ideas. Also remarkable is how Dohnényi uses coun-
terpoint and rhythm that is pregnant, vigorous, characteristic and always applied to express the musical idea. The
Serenade Op. 10 is a real masterpiece from the 25-year old composer.

Though musical circles in the 19th century often spread the opposite word, Johannes Brahms was a grand modern
personality of his times. Humbly but consciously he felt himself the successor to the Bach - Beethoven - Schubert line,
actively devoting himself to studying renaissance and baroque music, and collecting folk songs for musicological




research. Brahms was convinced that any progress in music is possible only through deep knowledge and review
of the past; he believed that traditional forms have developed into architecturally perfect ones and it is a challenge for
a composer to fill them with new content.

To prepare for composition in traditional cyclic forms (symphony, string quartet) Brahms devoted many years to
intensive studying and ‘experimenting’ through composing in related forms, or for analogical instrumental groups.
Brahms was over forty when the first of the four symphonies and the first of the two string quartets came to light (both
in 1876). However, the symphonies had been preceded by two charming orchestral serenades, and the string quartets
by piano quintets and two beautiful lyrical string sextets (in B flat major Op.18 and in G major Op. 36).

Prior to the first performance of the String Sextet in B flat major Op. 18 the great Hungarian violinist and Brahms's
friend and dedicated advisor Joseph Joachim wrote in a letter of 14 October 1860 to the composer: ‘We have played the
whole Sextet twice and will play it for the public next Saturday. | like it very much, especially the first two movements.
The Scherzo is also very lively and | like Finale too; it is only that | would expect more effect from the ending. I'd pre-
fer it if the second theme were more in contrast with the first whose beauty, however, it does not reach. Perhaps it was
down to our interpretation, as the last movement is the most difficult. We will have the second rehearsal on Wednesday
morning, followed by one more later. Come to the concert... Mrs. Schumann will come too..."




PROFILY INTERPRETOV

PERFORMERS PROFILES

Albrecht Collegium, ktorého nézov vznikol in memori-
am prof. Jana Albrechta, je volné zdruzenie hudobnikov

a spevékov zo scény starej hudby, umoziujice Standard-
né i netradicné instrumentalne a vokélne zoskupenia.

So stiborom pravidelne spolupracujd ¢lenovia stboru
Musica aeterna i popredni zahrani¢nf inStrumentalisti.
Albrecht Collegium sa opakovane Uspesne prezentovalo
na festivale Dni starej hudby v Bratislave.

Peter Breiner je hudobnikom, ktory sa s istotou pohy-
buje v najréznejsich styloch a Zanroch klasickej

i popularnej hudby, v jazze i improvizacii. Studoval na
Konzervatériu v Kosiciach a na VSMU v Bratislave a dnes
patri medzi najnahrévanejsich umelcov stcasnosti

- realizoval vy3e 100 CD. Svetovy Uspech zaznamenal

s projektom Beatles go Baroque. Zije v Toronte

a v Bratislave a v ostatnom case koncertoval v Berline,

Istanbule, Tokyu, Hong Kongu, New Yorku a Washingtone.

Ilvan Buffa studoval hru na klaviri a kompoziciu na
Konzervatériu v Kosiciach, v sticasnosti je posluchacom
Universitat fir Musik und darstellende Kunst vo Viedni
a VSMU v Bratislave. Na Sommerakademie 2004

v Reichenau ziskal ocenenie za svoje Sla¢ikové kvarteto.
Ucinkoval na festivaloch stc¢asnej hudby na Slovensku

i v zahranici. Premiéroval a realizoval nahravky diel
slovenskych i zahrani¢nych autorov (A. Schnittke,

D. Schermann, J. Vajoé, J. Podprocky).

Andrej Gal je absolventom Konzervatéria a VSMU

v Bratislave Zucastnil sa na medzinarodnych niekolkych
majstrovskych kurzoch a sdtaziach (o. i. u R. Wallfischa).
Od roku 1999 bol niekolkokrat prvym violoncelistom
Internationale Orchesterakademie v Nemecku a tiez
orchestra na festivale Summer Arts v Idyllwild v Kalifornii.
Od roku 2001 je ¢lenom Slovenského komorného orches-
tra Bohdana Warchala a Zwiebelovho kvarteta.

Igor Karsko, rodék z Presova, absolvent AMU v Prahe

a Menuhinovej akadémie v Gstaade posobi v st¢asnosti
ako 1. koncertny majster Luzernského symfonického
orchestra. Je ¢lenom komorného stiboru The Serenade
String Trio. S recitalmi, sélovymi a komornymi koncertmi
sa predstavil v celej Eurépe. V oktébri podnikne ako kon-
certny majster barokového orchestra La Scintilla turné do
USA s Ceciliou Bartoli ako sélistkou.

Ida Kelarova studovala hru na klaviri na JAMU v Brne.
Bola ¢lenkou Divadla na provéazku. Uz vyse 20 rokov

na svojich koncertoch interpretuje a vyucuje rémske
piesne. Zalozila Medzinarodnt skolu pre ludsky hlas

a rémsku skupinu Romano Rat (Rémska krv).
Realizovala niekolko multietnickych projektov

a kazdoro¢ne organizuije festival Gypsy Celebration

na hrade Svojanov, ako aj medzinarodné workshopy.

Anton Kubasak studoval hru na klaviri a kompoziciu na
Konzervatériu v Bratislave a kompoziciu na JAMU v Brne.

Boris Lenko, popredny reprezentant akordeénovej hry
na Slovensku, absolvoval $tddium na Konzervatériu

v Ziline a na VSMU v Bratislave. Je laureatom domacich
a zahrani¢nych interpretacnych sdtazi. Boris Lenko je
vyraznym interpretom povodnej tvorby pre akordedn

a slicasna slovenska tvorba je jednym z tazisk jeho
repertoéru; viaceré skladby mu boli priamo dedikované.
Zalozil sibor ALEA, zamerany na tvorbu Astora Piazzollu.
Pedagogicky posobi na VSMU v Bratislave.

Jozef Lupték je absolventom VSMU a Royal Academy
of Music v Londyne. Pravidelne koncertuje

na vyznamnych péidach v Eurépe i zdmori, v roku 2005
sa predstavil recitédlmi v Londyne a na festivale Prazska
jar. Realizoval niekolko CD nahravok (o. i. kompletné
Suity pre sélové violoncelo |. S. Bacha a stél pri zrode
pocetnych diel sicasnych autorov. Je spoluzakladatelom
stboru Opera aperta a inicidtorom i umeleckym
riaditelom festivalu Konvergencie.

Moyzesovo kvarteto vzniklo roku 1975 a v rokoch 1986
- 2005 bolo profesionalnym telesom Slovenskej
filharmonie. Slovenskd hudobnu kultdru reprezentovalo
takmer vo vsetkych Statoch Eurdpy, v Japonsku, Indii,
Maroku, USA a na Kube. Repertoér telesa zahia vietky
stylové obdobia, nevynimajlic ani tvorbu stcasnych
slovenskych autorov, z ktorych mnohi skladby kvartetu
priamo dedikovali. Moyzesovo kvarteto nahrava

pre doméce i zahrani¢né rozhlasové spolo¢nosti

a realizovalo viac ako 20 CD nahréavok.

Klaviristka Andrea Mudroriova studovala na
Konzervatériu v Ziline, na VSMU v Bratislave, a na Royal
Conservatoire Gent (so $pecializaciou na stcasnu
hudbu). Absolvovala majstrovské kurzy u poprednych
svetovych umelcov (E. Indji¢, L. Berman, A. Ljubimov,

J. Michiels). Venuje sa sélovej aj komornej hudbe.
Ziskala 2. cenu na Medzinarodnej sutazi K. Pendereckého
v Krakove v kategérii duo. Pravidelne Gcinkuje

na festivaloch doma i v zahranici - Ostrava New Music
Days, Nova slovenskéa hudba, Orfeus, Jesenny festival
umenia v Banskej Bystrici a i.

OPERA APERTA ensemble vznikol roku 1996

ako komorné zdruzenie pre sicasnd hudbu a hudbu
klasicisticko-romantickej tradicie. Jeho réznorodé
nastrojové obsadenie subor predurcuje k systematickému
stldiu repertoaru pre kombinované formécie.
Dlhodobym cielom stiboru je tvorivé uchopenie

a porozumenie eurépskeho hudobného dedi¢stva

z perspektivy prelomu 20. a 21. storocia. Pocas svojho
podsobenia stbor Gcinkoval na festivaloch sticasnej hudby
doma (Vecery novej hudby, Melos ethos) a v zahranici
(Schloss Grafenegg, Katovice, Krakov, Praha, Kiel).

Stano Pallich je taktiez typom véestranne mimoriadne
nadaného hudobnika. Hru na husliach vystudoval na
Konzervatériu v Ziline a na VSMU v Bratislave. Venuje sa
nielen jazzu, improvizécii a world music, ale aj klasickej
orchestrélnej a komornej hudbe, ¢asto hréava aj na
barokovych husliach v stiboroch starej hudby. Je ¢lenom
PACORA TRIO (tcinkuje na partnerskom festivale
Dvenedele.sk dia 17. septembra) a stiboru ALEA,

ktory sa Specializuje na tvorbu Astora Piazzollu.

Ivana Pristasova studovala hru na husliach na
Konzervatériu v Bratislave a na Universitat fiir Musik

und darstellende Kunst vo Viedni. Na medzinarodnej
sttazi Bohuslava Martin(i v Semmeringu ziskala 1. cenu
za interpretaciu komornej hudby. Je zakladajlcou ¢lenkou
Opera Aperta ensemble a koncertnou majsterkou stiiboru
Komorni sélisti Bratislava. Intenzivne sa venuje stcasnej
hudbe, podielala sa na autorskych CD Vladimira Godara
a Petra Zagara. Ako sélistka a komorna hudobnicka
koncertuje v celej Eurépe.

Milan Radi¢, vystudoval v Bratislave a na AMU v Prahe.
Je nositelom niekolkych oceneni z medzinarodnych
sttazi. Ako komorny hrac hral so svetoznadmymi
umelcami ako Natalia Gutman, Yuri Bashmet a Kronos
Quartet. Od roku 1998 zastava post prvého violistu

v Mozarteum Orchester v Salzburgu, s ktorym vystupuje
aj ako solista.



Jan Slavik patri medzi poprednych reprezentantov
slovenskej violoncelovej skoly. 30 rokov je ¢lenom
Moyzesovho kvarteta, ktorého je zakladajicim ¢lenom.
Je vyhladavanym komornym hracom, ¢asto vsak
koncertuje aj ako sdlista s orchestrom. Pésobi ako
pedagég na VSMU v Bratislave. Na CD nahral o. i.
Beethovenove a Bachove violoncelové kompozicie.

Andrej Seban je absolventom &tadia hudobnej vedy
na FFUK v Bratislave. Kompoziciu Studoval stikromne,
0. i. 10 rokov u prof. Borisa Turzu

Ivan Siller gtudoval hru na klaviri u M. Kailingovej
(ZUS LRajtera v Bratislave), sukromne

u D. Buranovského, D. Varinskej (VSMU Bratislava)

a D. Vandewalle (Kralovské konzervatérium Gent)
Bol stipendistom Internationale Ferienkurse

fr Neue Music Darmstadt, Ostrava New Music Days
a Tanglewood Music Center v USA. Okrem
medzinarodnej koncertnej ¢innosti je inicidtorom
hudobnych a edukaénych projektov pre mladych ludi.
Je zakladatelom a umeleckym riaditelom festivalu Space,
ktory je zamerany na sticasnd hudbu.

Eleonéra Skutova, zakladajtca &lenka stiborov VENI
a Opera aperta, patri medzi najvyznamnejsich,
medzinarodne aktivnych slovenskych klaviristov.

Je vyhladavanou komornou i sélovou hrackou

a zanietenou interpretkou stcasnej tvorby. Podielala
sa na CD Vladimira Godara, Petra Zagara, Jozefa Sixtu
a Jevgenija Ir8aia. V uplynulom roku nahrala na CD
Sonéty a interltdia amerického skladatela Johna Cagea.

Simon Tandree, narodeny v USA, $tudoval hru na viole
na Guildhall Scholl of Music and Drama v Londyne

a v sticasnosti je posluchacom Musikhochschule des
Saarlandes. Ako ¢len Arcus String Quartet koncertoval

v Nemecku, Anglicku a Turecku.

he ensemble Albrecht Collegium, named in
memoriam of Professor Jan Albrecht, is a free association
of early music players and singers, forming standard and
non-traditional instrumental and vocal groups. The
ensemble has established regular cooperation with
members of the Musica Aeterna ensemble and
prominent foreign instrumentalists. Albrecht Collegium
has repeatedly performed with success at the Days of
Early Music Festival in Bratislava.

Peter Breiner is a versatile musician at home in

a variety of styles and genres of both classical and
popular music, jazz and improvisations. He studied at the
Conservatory in Kosice and the University of Performing
Arts - VSMU in Bratislava. Peter is one of the most
frequently recorded artists of the present time, having
recorded over 100 CDs. His project Beatles go Baroque
was successful worldwide. He lives in Toronto and
Bratislava, recently having performed in Berlin, Istanbul,
Tokyo, Hong Kong, New York and Washington.

Ivan Buffa studied piano and composition at the
Conservatory in Kosice, currently attending the
Universitat far Musik und darstellende Kunst in Vienna
and the University of Performing Arts - VSMU in
Bratislava. He has received an award for his String
Quartet at the Sommerakademie 2004 in Reichenau.

He has played at contemporary music festivals both at
home and abroad. He premiered and recorded works by
Slovak and foreign authors (A. Schnittke, D. Schermann,
J. Vajé, J. Podprocky)

Andrej Gal graduated from the Conservatory and the
University of Performing Arts - VSMU in Bratislava. He
participated in several international master courses and
contests (among others with R. Wallfisch). Since 1999
several times he has been first cellist of the Internationale
Orchesterakademie in Germany and also with the
orchestra at the Summer Arts festival in Idyllwild,
California. Since 2001 he has been member of the
Bohdan Warchal Slovak Chamber Orchestra and the
Zwiebel Quartet.

Igor Karsko, a native of Presov, graduate of the AMU
academy in Prague and Menuhin Academy in Gstaad,
currently the 1st concertmaster of the Lucerne Symphony
Orchestra. Igor is member of The Serenade String Trio.
He has performed recitals, solo and chamber concerts all
over Europe. In October, he will tour the USA as leader
of the La Scintilla Baroque orchestra, with Cecilia Bartoli
as soloist.

Ida Kelarova studied piano at the Jana¢ek Music
Academy in Brno, Czech Republic. She was a member

of the Divadlo na provéazku theatre. For more than 20
years she has been interpreting and teaching Roma
songs. Ida founded the International School for Human
Voice and Romano Rat (Roma Blood) ensemble. She has
implemented several multi-ethnic projects and every year
organises the Gypsy Celebration festival at the Svojanov
castle, and international workshops

Anton Kubasak studied piano and composition at the
Conservatory in Bratislava and composition at the
Janacek Music Academy in Brno, Czech Republic.

Boris Lenko, a prominent accordion player in Slovakia,
graduated from the Conservatory in Zilina and the
University of Performing Arts - VSMU in Bratislava.

He is a laureate of domestic and foreign interpretation
contests. Boris Lenko is an outstanding interpreter of
original pieces for the accordion, with contemporary
Slovak composition being one of the foci of his
repertoire; several pieces have been dedicated directly
to him. He founded the ALEA ensemble focused on works
by Astor Piazzolla. Boris is a teacher at the University

of Performing Arts - VSMU in Bratislava.

Jozef Luptak is a graduate of the University of
Performing Arts - VSMU in Bratislava and the Royal
Academy of Music in London. He regularly performs on
major stages both in Europe and overseas, playing
recitals in London and at the Prague Spring festival in
2005. Jozef recorded several CDs (among others the
complete Bach Suites for Solo Cello) and premiered
numerous works by contemporary composers. He is
co-founder of the Opera Aperta ensemble and initiator
and Artistic Director of the Convergence festival.

The Moyzes Quartet was established in 1975. In 1986
2005 the Quartet was one of the ensembles of the Slovak
Philharmonic. It represented Slovak music culture in
almost all European countries, in Japan, India, Morocco,
USA and Cuba. The Quartet’s repertoire includes all style
periods, not forgetting works by contemporary Slovak
authors many of whom have dedicated their pieces to the
Quartet. The Moyzes Quartet is also committed to
recording for both Slovak and foreign radios, having
recorded over 20 CDs.



Pianist Andrea Mudrofiova studied at the
Conservatory in Zilina, the University of Performing Arts
VSMU in Bratislava, as well as the Royal Conservatory in
Gent (specialising in contemporary music). Andrea
attended master courses with prominent artists (E. Indji¢,
L. Berman, A. Ljubimoy, J. Michiels). She plays both solo
and chamber music. She won the 2nd prize at the

K. Penderecky International Contest in Krakow, in the
duet category. She plays regularly at domestic and
foreign festivals: Ostrava New Music Days, New Slovak
Music, Orpheus, Autumn Festival of Art in Banska
Bystrica, and others

The OPERA APERTA ensemble was founded in 1996
as a chamber ensemble for contemporary music and
music of the classic-romantic tradition. The diversity of its
instruments destines the ensemble for the systematic
study of compositions for combined formations. The
long-term objective of the ensemble is creative grasping
and understanding of European musical heritage from
the perspective of the turn of the 20th and 21st centuries
The ensemble has performed at contemporary music
festivals in Slovakia (Evenings of New Music, Melos
Ethos) and abroad (Schloss Grafenegg, Katowice,
Krakow, Prague, Kiel)

Stano Pallich is also an extraordinarily talented and
versatile musician. He studied violin at the Conservatoire
in Zilina and the University of Performing Arts - VSMU in
Bratislava. He plays not only jazz, improvisations and
world music, but also classical orchestral and chamber
music, also frequently playing Baroque violin in old music
ensembles. He is member of the PACORA TRIO
(performing at the partner festival Dvenedele.sk

on 17 September) and ALEA ensemble specialis
in works by Astor Piazzolla

Ivana Pristasova studied violin at the Conservatory in
Bratislava and the Universitat fur Musik und darstellende
Kunst in Vienna. She won the 1st prize at the Bohuslav
Martind international competition in Semmering for
interpretation of chamber music. Ivana is a founding
member of the Opera Aperta ensemble and leader of The
Bratislava Chamber Soloists. She is a devoted performer
of contemporary music, participating in CD recordings of
works by Vladimir Godar and Peter Zagar. She performs
all over Europe as soloist and chamber musician

Milan Radi¢, studied in Bratislava and at the AMU
academy in Prague. He won several awards at
international contests. As chamber player he played with
world-renowned artists such as Natalia Gutman, Yuri

Bashmet and the Kronos Quartet. Since 1998 he has been

first violist at the Mozarteum Orchester in Salzburg,

performing as a soloist too.

Jan Slavik is one of the leading representatives of the

Slovak cello school. For thirty years he has been

a member of the Moyzes Quartet, being its founding

member. Jan is a sought-after chamber musician,

but often performs as soloist with orchestras too.

He is also teaching at the University of Performing Arts
VSMU in Bratislava. His recordings include the Sonatas

by Beethoven and Suites by Bach

Andrej Seban has studied musicology at the Faculty
of Arts of the Comenius University in Bratislava. He took
private lessons in composition, among others with
Professor Boris Turza

Ivan Siller was studying piano with M. Kailingov4,

D. Buranovsky, D. Varinska and D. Vandewalle

He obtained schoolarships for Internationale Ferienkurse
far Neue Music Darmstadt, Ostrava New Music Days and
Tanglewood Music Center in USA Apart from
international concert activities he is initiator of musical
and educational projects for young people.

He is founder and artistic director of the festival Space,
which is concentrated on contemporary music

Eleonéra gkutové, a founding member of the VENI
and Opera Aperta ensembles, one of the most
renowned, internationally active, Slovak pianists. She is

a sought-after chamber and solo musician and devoted
interpreter of contemporary music. Eleonéra participated
in recordings of CDs with music by Vladimir Godar,

Peter Zagar, Jozef Sixta and Jevgenij Ir3ai. Last year

she recorded Sonatas and Interludes by American
composer John Cage

Simon Tandree, born in USA, studied violin at the
Guildhall Scholl of Music and Drama in London and at
present studies at the Musikhochschule des Saarlandes
(Germany). As member of the Arcus String Quartet he
has played concerts in Germany, England and Turkey.

UMELECKY RIADITEL | ARTISTIC DIRECTOR
Jozef Luptak

ORGANIZACNY ASISTENT I PERSONAL ASSISTENT
Alexandra Roskova

DRAMATURGIA | PROGRAMME
Jozef Luptdk | Adrian Rajter
Vladovi Godarovi dakujeme za podnetné idey

DIZAJN PLAGATOV, PROGRAMOVEHO BULLETINU
A POZVANOK I DESIGN OF POSTERS, PROGRAM
BULLETINS AND INVITATION CARDS

Daniel Domig (auT) | Zuzana Cicelova

ZOSTAVOVATEL BULLETINU | BULLETIN EDITOR
Adrian Rajter

PREKLADY | TRANSLATION
Adriana Sykor¢inova | Kristina Uhlikova

SPECALNE PODAKOVANIE | SPECIAL THANKS TO
Stefan Biber | Adriana Sykorcinové | Zuzka Durcekova
Steve Ferguson | Stefan Hrib | Michal Kas¢ak

Igor Derevenec | Juraj Kusnierik | Jan Orlovsky

Boris Svehlék | Vlado Godar | Tono Popovi¢

INFORMACIE | INFORMATION
jluptak_cello@isternet.sk



CD KONVERGENCIE

Pripravujeme pre vés troj-CD
KONVERGENCIE LIVE 2001-2003
ktoré vyjde v najblizSom case.

CD CONVERGENCE

Dakujeme BKIS a Kultirnemu letu 2005
a jeho partnerom za poskytnutie priestorov, sluzieb
a medializacie festivalu Konvergencie.
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OKO ZA UCHO, SMITEC ZA STETEC, SLACIK NESLACIK
ANEB BRANME SE!

Prace Rudolfa Brancovského jsou osobité, ryzi, opravdové a pritom nepostrédaji vtip a nadsazku. Jde
vétSinou o silné stylizované, osobité pretvorené predméty kazdodenniho Zivota, obrazy nejriizn€jsich
Zivocich a osob. Jejich zmensené a zijednodusena napodoba se pak na obraze opakuje a je poskladana
bud'v pravidelnou ¢&i naopak chaotickou kompozici. Jeho hlavnim vyrazovym prostfedkem je barva a
zjednodusené, vétsinou zaoblené, zékladni tvary. Jde o osobité stylizovany primitivismus pohravajici si

s odkazem naivniho uméni. Rudolf Branc¢ovsky tak vnasi do uméleckého déni neotrely a jemné humorny
pohled na svét.

Vyvoj Brancovského tvorby se ubird od zobrazovéni technicistnich predmétd (letadla, automobily...)
PROTI PROUDU az k figuralni malbé. Veskera predmétovost je vak siln€ stylizovana az na samou mez abstraktniho
projevu. Vétsina zobrazovanych tvard je zaoblend, evokujici svét prirodnich organickych forem.
Organic¢nost tvarl byva v obraze ¢asto spojena s ironizujici stylizaci namétu. Toto spojeni se uskutecriuje

vtipnym, origindlnim zpsobem. Tomu véemu napoméahé odlehceny nézev obrazd.
V posledni dobé se Brancovsky vénuje tvorbé obrazovych cykld. Vznikaji spontanné, jako diisledek napadu obménit urdity obrazovy detail. Tim byva bud barva,

mala obména v kompozici obrazu, nebo jina nepatrna zména v celku zobrazeni. Tyto cykly jsou zamérné tvoreny sudym pocétem obraz{, vétsinou ¢tyfmi nebo
Sesti. Tato ¢isla chape autor jako uzaviend, dodavaijici cyklu ucelenou podobu.

Tvorbu obrazovych cykld je mozné chépat v souvislostech s Bran¢ovského touhou po zobrazovani pribéhd. Aby mohl vloZit do obrazu narativni prvek, ktery
by byl dobre citelny, nebot co s pribéhem, kterému nikdo nerozumi, musf autor ve forméalni strdnce obrazu ¢aste¢n€ ustoupit ze své abstraktni polohy dila. Jeho
touha po znédzornéni reality (lidi i zvitat) je vétsi nez ochota zcela se podfidit abstraktni tendenci.

——

Proces vzniku obrazu je podle Brancovského vlastnich slov z vétsi ¢asti intuitivni. PfestoZe prvotni je predstava zobrazeni v mysli, béhem samotného uskutecriovani,

sama o sobé&". Pri hlubsi znalosti autorovy osoby a jeho dila je mozné vystopovat za jakych podminek, z jakého vnitfniho proZitku, rozpolozeni, konkrétni obrazovy
typ vznikl. Malovénf je pro Brancovského zpétnou vazbou, jistym druhem sebereflexe, kterd miize snadno prejit i v meditaci.

Pramalo zalezi na tom, zda redukované zobrazeni predmétl rediného svéta se stdva nejednoznacnym znakem. Hrava lehkost Brancovského abstraktné naivniho
umeéni nés bude stéle siln€ pritahovat a znepokojovat svym skrytym vyznamem.

Rudolf Brancovsky se narodil pred pétadvaceti lety v jihomoravské metropoli. Tam také vystudoval obor
umélecké zpracovani kovd a drahych kamen(. Po ukonceni studii se zacal vyhradné vénovat olejomalbé a
designu, coz ¢ini ve svém prazském ateliéru dodnes. Je autorem celé rady obrazovych cykld, které predstavil
na mnoha &eskych a zahrani¢nich vystavach (krom Cr napi. v Rakousku, Kanadé, USA). Je ¢lenem umélecké
skupiny Die Mysi, ktera sdruzuje mladé ¢eské a rakouské vytvarniky. S jeho dilem je mozné se setkat nejen
v prazskych a brnénskych galeriich, ale také v galeriich v Italii, Anglii, Irsku a dalSich zemich.

Na zavér nutno podotknout, Ze s violoncellistou Jozefem Luptdkem spolupracuje Rudolf Brancovsky jiz
ponékolikaté. Vysledkem zatim posledniho projektu Cello bylo CD stejného nazvu.

(Rudolf Brancovsky je kromé jiného i zpévék, textar a kytarysta undergoundové hudebni skupiny Vesela
Zubata.)

JANA STARA | STUDENTKA DEJIN UMEN{

WWW.RUDOLF.ZDE.CZ

VELKY BRATR



