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In its seven years of existence, the festival Convergence ,converges”
classical and alternative music and its listeners through eminent concerts. | beleive that this year will not be exception.

The opening concert of eight cellists called Cello Colosseum will be led by world-class cello virtuoso Robert Cohen. The concert is
dedicated to the hundred years birth anniversary of an important conductor and composer Ludovit Rajter and it will be broadcasted
live on radio and also recorded for a CD. | am very happy that each of the exceptional musicians from five countries accepted my
invitation to participate on rare this project

Bratislava Chamber Music Night - one of the most favorite projects of this festival - will contain many contrasts this year. The
quintet - Corni di Bratislava will be followed by gentle musical dialogues in a cello duet (Cohen - Luptak), the Barték Circle (Bartok’s
duets in various arrangements) and piano duet’s (Siller-Mudrofiova). The climax of the evening will be a concert of the small-town
chamber orchestra PoZon sentimental.

Together with Irish flute-player and Slovak violinist Stano Paltich (and myself on cello), we have prepared a world music concert of
this slovak-irish trio for the Pohoda Festival. This performance was so inspiring that you will now hear concerts by the groups of both
musicians - Bashavel (Stano Paltich) and Puck Fair (Brian Dunning), which will finish by an Irish-Slovak jam-session.

This year - 2006 - is full of anniversaries of the composers, and we are bringing mini-profiles of some of them in our bulletin.
Besides the opening concert dedicated to Ludovit Rajter, the concert 250 | 100 | 50 will be a hommage to exceptional composers
W.A.Mozart | D.Sostakovi¢ | V.Godar.

The end of this year's festival will be marked by a concert by the VENI ensemble - Make Love, Not Art! This project will show Slovak
and World contemporary music as you do not know it - minimalistic patterns, pulsing rhythms, and an almost ,rock-drive”.

Except the opening concert, all other events will take place in a new and inspiring venue, Design Factory. Its modern architectonic
solution and beatiful design will definitely help you experience the music even better. You can spend time here to talk with your
friends while you have refreshments (in the price of the ticket) during intermissions of the concerts. The festival Convergence 2006
will be an experience for all senses.

JOZEF LUPTAK




PROGRAM FESTIVALU | PROGRAMME OF THE FESTIVAL

1. koncerT | CELLO COLOSSEUM | HOMMAGE A LUDOVIT RAJTER

$TVRTOK 14.9.2006 | 19.00 HOD | PRIMACIALNY PALAC — ZRKADLOVA SIEN |
0 16.30 HOD VEREJNA GENERALKA
PROGRAM | R.Wagner | W.A.Mozart | A.Part | S.Gubajdulina | L.Rajter
INTERPRETI | Robert Cohen (uk) | Jozef Luptak (sk) | Tamas Mérei (Hu) | Vladan Ko&i (cz) | Eugen Prochac (sk)
Ladislav Szathmary (sk/FRr) | Jan Slavik (sk) | Andrej Gal (sk) - violon&elo

2. - 5. koncerT | BRATISLAVSKA NOC KOMORNEJ HUDBY Il

PIATOK 15.9.2006 | 18.00 HoD | koNIEC ccA 23.00 HOD | DESIGN FACTORY
Niekolko minikoncertov v priebehu jedného vecera prinasa osviezujuci koktail réznych stylov, od narocnej

az po ,pohodovd” hudbu.

INTERPRETI | CORNI di BRATISLAVA | KLAVIRNE DUO Ivan Siller a Andrea Mudroriova
CELLO DUO Robert Cohen a Jozef Luptak + BARTOK CIRCLE |
POZON SENTIMENTAL.

1" concert | CELLO COLOSSEUM | HOMMAGE A LUDOVIT RAJTER

THURSDAY 14™ sepTEMBER 2006 | 7PM | PRIMATIAL PALACE — MIRROR HALL
4.30PM WILL BE A PUBLIC DRESS REHERSAL OF THE CONCERT
PROGRAMME | R.Wagner | W.A.Mozart | A.Pért | S.Gubaidulina | L.Rajter
INTERPRETS | Robert Cohen (uk) | Vladan Ko¢i (cz) | Jozef Luptak (sk) | Taméas Mérei (Hu) | Eugen Prochac (sk)
Jan Slavik (sk) | Ladislav Szathméry (sk/Fr) | Andrej Gal (sk) - cello

2™ - 5™ concert | BRATISLAVA CHAMBER MUSIC NIGHT 111

FRIDAY 15™ sepTEMBER 2006 | 6PM | ENDING CCA AT 11PM | DESIGN FACTORY

One of the most favorite events of Convergence, an evening of several concerts.

INTERPRETS | CORNI di BRATISLAVA | PIANO DUO lvan Siller and Andrea Mudrofova
CELLO DUO Robert Cohen and Jozef Lupték + BARTOK CIRCLE |
POZON SENTIMENTAL.



6. koncerT | PUCK FAIR (irsko) | BASHAVEL (sx)

SoBOTA 16.9.2006 | 19.00 HOD | DESIGN FACTORY

PUCK FAIR | Brian Dunning - flauty | Sean Whelan - gitara | Brian Fleming - bodhran a perkusie

BASHAVEL | Marcel Comendant - cimbal (MoLbAvsko) | Stano Paltch - husle | Klaudius Kova¢ - klavir |
Robert Ragan - kontrabas | Peter Solarik - bicie

7. koncert | KONCERT 250 | 100 | 50 | MozarT | $0sTakovi¢ | GobARr

NEDELA 17.9.2006 | 19.00 HOD | DESIGN FACTORY
PROGRAM | W.A.Mozart | D.Sostakovi¢ | V.Godar
INTERPRETI | Igor Kargko (sk/cH) - husle | Jana Kar&kova (sk/cH) - husle | Simon Tandree (usa/uk) - viola

Jozef Luptak (sk) - violonéelo | Nora a Miki Skuta (sk) - klavir

8. konNcerT | VENI ENSEMBLE | MAKE LOVE, NOT ART!

NEDELA 17.9.2006 | 21.30 HOD | DESIGN FACTORY
PROGRAM | M.Burlas | D.Matej | L.Andriessen
INTERPRETI | VENI ENSEMBLE | Marian Lejava - dirigent

6" CONCERT | PUCK FAIR (ireLanb) | BASHAVEL (s¢)

SATURDAY 16™ sePTEMBER 2006 | 7PM | DESIGN FACTORY

PUCK FAIR | Brian Dunning - flutes | Sean Whelan - guitar | Brian Fleming - bodhran and percusion

BASHAVEL | Marcel Comendant - dulcimer (MmoLpova) | Stano Paltch - violin | Klaudius Kova¢ - piano |
Roébert Ragan - bass | Peter Solérik - drums

7™ concert | CONCERT 250 | 100 | 50 | MOZART | SOSTAKOVIC | GODAR

SUNDAY 17™ sepTEMBER 2006 | 7PM | DESIGN FACTORY

PROGRAMME | W.A.Mozart | D.Sostakovi¢ | V.Godar

INTERPRETS | Igor Karsko (sk/cH) - violin | Jana Karskova (sk/cH) - violin | Simon Tandree (Usa/uk) - viola
Jozef Luptak (sk) - cello | Nora a Miki Skuta (sk) - piano

8™ concert | VENI ENSEMBLE | MAKE LOVE, NOT ART!

SUNDAY 17™ sepTEMBER 2006 | 9.30PM | DESIGN FACTORY
PROGRAMME | M.Burlas | D.Matej | L.Andriessen
INTERPRETS | VENI ENSEMBLE | Marian Lejava - conductor



1. KONCERT | STVRTOK | 14.9.2006 | 19.00 HOD | PRIMACIALNY PALAC — ZRKADLOVA SIEN

CELLO COLOSSEUM | HOMMAGE A LUDOVIT RAJTER

1" CONCERT | THURSDAY | 14" SEPTEMBER 2006 | 7PM | PRIMATIAL PALACE — MIRROR HALL

Nad koncertom prevzal zastitu Andrej Durkovsky, primator hvlavného mesta SR Bratislavy
Under the patronage of the Mayor of Bratislava, Mr. Andrej Durkovsky




VIOLONCELISTI | CELLISTS RoBERT COHEN (uk)
10zeF LUPTAK (sk)
TAMAS MEREI (1)

vLaban KOCI (cz)

EUGEN PROCHAC (s10)
LADISLAV SZATHMARY (rr/sx)
JAN SLAVIK (s0)

ANDREJ GAL (sx)

PROGRAM | Richard Wagner (1813-1883) - Feierliches Stick
z opery Lohengrin | from the opera Lohengrin

Uprava pre 8 violondiel | arrangement for 8 celli | Friedrich Wilhelm Gritzmacher (1832-1903)

Ludovit Rajter (1906-2000) - Partita per 8 violoncelli (1994)
Danza Slovacca. Allegro molto
Arietta (Tema di |. Bengraf, Vienna, 1784). Andante sostenuto
Danza rustica. Allegro moderato
Valsette Viennoise. Tempo di valse

Marcia umorosa (quasi una caricatura). Tempo di marcia

Ludovit Rajter - Musica alternativa per 8 violoncelli (1994) | PREMIERA | PREMIERE

PRESTAVKA | INTERMISSION

Wolfgang Amadeus Mozart (1756-1791) - Sonéta pre Stvorruény klavir D dur KV 381 (123a) | Sonata for piano,
four hands in D major
Gprava pre 4 violoncela | arrangement for 4 cellos | V.De$palj
Allegro
Andante
Allegro molto

Sofia Gubajdulina (1931) - Fata Morgana: Die tanzende Sonne (2002)

pre 8 violonéiel | for 8 celli

Arvo Part (1935) - Fratres (1977)

verzia pre 8 violon¢iel | arrangement for celli (1983)



Richard Wagner invested most of his creative energy into opera, which he considered to be the “art of the future”.
He reforged the opera into a new form of musical drama, in which individual parts create an organic whole called “Ge-
samtkunstwerk”. Wanting to reach complete conception, Wagner sought themes, especially from pre-christian ancient
Germanic legends. He wrote his own librettos, and even had an opera house built in Bayreuth for his tetralogy The Ring
of the Nibelung (until now the longest and most complex operatic composition). After writing Parsifal, his last opera,
Wagner planned to devote himself especially to composing symphonies, but in the end, couldn’t fulfil this intention.
Wagner also wrote several piano and choir compositions, overtures and songs and published many - often controver-
sial - philosophical, political and musical articles and essays. The opera Lohengrin, from the year 1848 is a composition

of Wagner's middle creative period. The theme from act 2 was arranged for a cello ensemble by composer Friedrich
Gratzmacher, who was also one of the most eminent cello virtuosos of his period. Griitzmacher’s etudes and technical
exercises are used even today.

In a way, Ludovit Rajter’s intensive, over 70 year-long career of conducting restricted his composition. Despite being
gifted with precise sound imagination (he always composed without a piano), he was very critical with his work, and
published his compositions only after he was certain that their musical expression was clear and articulate. It was very
important to Rajter that his was communicative, and he was content when it had a positive reception. He respected
classical composition principles; the Vienna and Budapest musical schools had great influence on his style. However,
in his music, there is also a reflection of Rajter’s first great teacher, Alexander Albrecht as well as influence of french




composers of the first half of the 20. century. LLudovit Rajter’s compositions include works for solo instruments (among
others two suites for solo cello), various chamber ensembles (for example two string quartests, two wind quintets,
compositions for eight cellos), several orchestral pieces, and vocal-instrumental compositions (songs, choirs), to Slo-
vak, German, Hungarian and Latin lyrics. However, Rajter’s dream of creating an opera remained unfulfilled, although
he considered various subjects. His biggest “commerical” accomplishment was a scenical work - the ballet Majdles
(Pozsonyi Majdlis, 1938), that was performed by the Royal Hungarian Opera over 100 times. The performances were
choreographed by world-famous Gyula Harangozé.

Ludovit Rajter studied cello with Rudolf Rupnik in Bratislava, and also at the University of Music and Performing Arts
in Vienna, where he was taught by Friedrich Buxbaum (the concertmaster of the Vienna Philharmonic) and Rudolf Hin-
demith (Paul Hindemith’s brother). At his graduation concert in Vienna, he performed a composition by a native of Brati-
slava, Ernst von Dohnanyi, the Konzertstiick for Cello and Orchestra. Rajter himself conducted from his cello. Even later,
when he fully dedicated himself to conducting, he reamined loyal to the cello as an enthusiastic chamber musician.

Wolfgang Amadeus Mozart's extensive piano works include several pieces for four hands or two pianos. Most of them
were a part of the “four hand” repertoire of Wolfgang and Maria Anna Mozart. Maria Anna Walburga (1751-1829) was
an especially talented musican and exceptional piano player. Leopold Mozart presented both of his children as prodi-

gies at concerts all over Europe. Wolfgang respected his sister greatly; in September 1781, he wrote her in a letter: ...
believe me, you could make a lot of money, for example in Vienna, playing at private concerts and teaching. You would




be sought after and very well payed...” The musical career of Maria Anna never developed, despite having the potential
to make history as the first significant female pianist... Wolfgang Mozart probably wrote the Sonata for piano, 4 hands
in D major, KV 381 (123a) at the beginning of the year 1772 in Salzburg. The manuscript was preserved in Maria Anna’s
ownership. The piece was arranged for 4 cellos by eminent Croatian cellist and teacher Valter Despalj (born 1947).

Sofia Gubaidulina is one of the most significant contemporary composers. She was born in the Tatar Republic of the
Soviet Union. Her compositions reflect experience from observing Russian and Caucasian ritual music instruments, the
knowledge of western European composition techniques as well as the deep belief in the mystical purpose of music.
Conductor Sir Simon Rattle wrote about her: “...although her palette is dark, very Russian, it deals with light. Surely
we need dark glass while looking into the light during a solar eclipse.” Gubaidulina is the author of musical pieces
for symphony and choir (for example The Suffering and Resurrection of Jesus Christ according to St. John), two cello
concerts, a viola concert, a violin conert Offerorium and numerous chamber works, often for unusual and unique
instrumental combinations. The composer wrote the following about her composition Fata Morgana - The Dancing
Sun: “An unusual combination of instruments offers various sound and composition opportunities. | found the shining
flageolets especially interesting. | used them to represent the figure of the dancing sun. Let us imagine a circle of the sun,
revolving around its unmoving axis, while casting fiery flames in every direction. This image is created in the last third
of my composition. Everything that occurs before that is just a preparation for this moment.”




Estonian composer Arvo Part, now one of the most popular composers in the world, was in his early creative period
inspired by neoclassicism and the music of Barték, Shostakovich and Prokofiev. While searching for his own musical
language, he later concentrated on twelve-tone technique and serialism. The disapprovement of the Soviet regime and
artistic restrictions of these techniques caused a deep creative crisis, from which the composer sought refuge through
studies of the foundations of western European music, Gregorian chant, early polyphony and renessaince music. At
the same time, he started to study religion and became a member of the Russian Orthodox church. The result of this
several year-long spiritual and musical search was a new style of composition, which the composer named tintinnabuli
(latin - small bells). Its characteristic features are simple harmonies, trichords, straight-forward rhythms, unchanging
tempo, reduced musical material and a concentrated composition. “The music must exist by itself and from itself... the
mystery must be present and independent on any given instrument... the highest value of music is behind the color of
its sound”. This aesthetic belief is also expressed in Fratres: the original version of the composition from the year 1977
was written for a 3-instrument chamber ensemble of period or modern instruments, without specification of the instru-
ments. Many versions for various instrumental combinations were created later; the arrangement for a cello ensemble
is from 1983. “That is my aim: time and timelessness are connected. An instant and eternity fight inside us. And that is
the cause of all of our contradictions...”.

ADRIAN RAJTER




PROF. DR. H.C. LUDOVIT RAJTER
30.7.1906, PEZINOK — 6.7.2000, BRATISLAVA

Dirigent, hudobny skladatel' a pedagdg Prof. Dr. h.c. Ludovit Rajter sa narodil 30. jula 1906 v Pezinku. Zaklady hu-
dobného vzdelania mu odovzdal otec, ucitel, cirkevny organista a skladatel-samouk, neskér Studoval u vyznamnych do-
macich pedagbégov (Alexander Albrecht, Frico Kafenda, Rudolf Rupnik). V rokoch 1924-29 studoval kompoziciu (Franz
Schmidt, Joseph Marx), dirigovanie (Clemens Krauss, Alexander Wunderer) a hru na violoncele (Friedrich Buxbaum,
Rudolf Hindemith) na Vysokej hudobnej skole vo Viedni, kde ho vyznamne ovplyvnil aj hudobny historik Eusebius von
Mandyczewski, blizky priatel Johannesa Brahmsa. Roku 1933 sa stal prvym dirigentom Madarského rozhlasu, poslucha-
¢om Majstrovskej skoly kompozicie Erné Dohnanyiho a ¢oskoro aj pedagégom Vysokej hudobnej skoly Ferenca Liszta
v Budapesti. Vo svojej budapestianskej ére zaznamenal prvé velké medzinarodné dirigentské Uspechy a priazni sa tesila
aj jeho kompozi¢na tvorba: balet Majdles uviedla Madarska kralovska opera vyse sto raz. Po 2. svetovej vojne prevzal




Conductor, composer and teacher, Dr. Rajter received a basic musical education from his father, a teacher, church
organ player and self-taught composer. He later studied with important pedagogues here in Slovakia (Alexander Albre-
cht, Frico Kafenda, Rudolf Rupnik). During the years 1924-29 he studied composition (Franz Schmidt, Joseph Marx),
conducting (Clemens Krauss, Alexander Wunderer) and cello (Friedrich Buxbaum, Rudolf Hindemith) at the Univer-
sity of Music and Performing Arts in Vienna, where he was significantly influenced also by music historian Eusebius
von Mandyczewski, a close friend of Johannes Brahms. In 1933, he became First Conductor of the Hungarian Radio,
student of Erné Dohnanyi’s Master School of Composition, and shortly, professor at the Franz Liszt Academy of Music
in Budapest. In his Budapest years, he made his first important conducting achievements and his composition also
flourished: his ballet Majdles was performed by the Hungarian Royal Opera over 100 times. After World War Il, Rajter
took over the post of Chief Conductor of the Symphony Orchestra of the Czechoslovak Radio in Bratislava. From 1948,
he was member of the preparatory committee of the Slovak Philharmonic and in October 1949, he conducted its first
concert. He was professor of conducting at the Performing Arts College (VSMU) for over two decades. In 1968-77,
he was again Chief Conductor of the Symphony Orchestra of the Czechoslovak Radio. Throughout his 70-year long
artistic activities, he regularly made guest performances with various eminent orchestras and cooperated with the
greatest soloists of the twentieth century. Besides this international repertoire, Rajter intensively supported the work of
contemporary Slovak composers, whose pieces he often conducted abroad. In the area of composition in the Slovak
musical environment, Rajter represents a stylistically original expression. His work grows from the roots of Vienna and
Budapest composition schools. Rajter’s musical language is purest and most concentrated in the chamber works of his
later creative period.



2. - 5. KONCERT | pPIATOK 15.9.2006 | 18.00 HOD | kONIEC ccA 23.00 HOD | DESIGN FACTORY

BRATISLAVSKA NOC KOMORNEJ HUDBY I
BRATISLAVA CHAMBER MUSIC NIGHT 1l

2" - 5" cONCERT | FRIDAY | 15" sEPTEMBER 2006 | 6PM | END CCA 11PM | DESIGN FACTORY




CORNI b1 BRATISLAVA
KLAVIRNE DUO | PIANO DUO
CELLO DUO a BARTOK CIRCLE

POZON SENTIMENTAL

PROGRAM | 18.00 - 18.45 | CORNI b1 BRATISLAVA 20.30 - 21.15 | CELLO DUO & BARTOK CIRCLE
Robert Cohen - violoncelo | cello (sk)
Jozef Lupték - violoncelo | cello (sk)
PRESTAVKA | INTERMISSION Igor Kar$ko - husle | violin (sk/cH)
Jana Karskova - husle | violin (sk/cH)
Simon Tandree - viola | viola (usa/uk)
19.15 - 20.00 | KLAVIRNE DUO |
PIANO DUO
lvan Siller - klavir | piano PRESTAVKA | INTERMISSION
Andrea Mudronova - klavir | piano

21.45 - 22.45 | POZON SENTIMENTAL
PRESTAVKA | INTERMISSION Marek Piacek - flauta | flute
Lubomir Burgr - husle | violin
Boris Lenko - akordeoén | accordion
Peter Zagar - klavir | piano

Casovy harmonogram koncertov je orientaény. | The time schedule is approximate.

Srdeéne Vas pozyvame na obcerstvenie, ktoré bude v prestavkach medzi koncertami. | You are warmly
invited for the refreshments in each intermission between the concerts.



CORNI DI BRATISLAVA

PROGRAM | Ludovit Rajter (1906-2000)

- Serenata da caccia (Lovecka serenada)
1. Marcia
2. Canzonetta
3. Scherzino
4. Finale

Friedrich Dionys Weber (1766-1842)
- Kvarteto ¢. 1

1. Marcia

2. Adagio

3. Allegro vivace

Acton Ostling - Kvarteto F dur

Leopold Eugen Méchura (1804-1870)
- Kvarteto B dur

1. Andantino

2. Mazur

3. Andante con moto

4. Allegro

Lowell E. Shaw (1930) - Fripperie
- vyber | selection

KLAVIRNE DUO | PIANO DUO
IVAN SILLER - kiavir piano
ANDREA MUDRONOVA - klavir piano

PROGRAM | W.A . Mozart (1756-1791)

- Andante mit Variationen G-dur KV 501

G.Ligeti (1923-2006) - Sonatina
1. Allegro
2. Andante
3. Vivace

M.Ravel (1875-1937) - Ma mére | Oye
(5 Piéces enfantines pour piano & 4 mains)

Pavane de la Belle au bois dormant
Petit Poucet

Laideronnette, Impératrice des Pagodes
Les entretiens de la Belle et de la Bete

Le jardin féerique

I.Stravinskij (1882-1971)

- Three pieces for piano duet
March
Waltz
Polka

M.Piacek (1972) - Ragtime



CELLO DUO a BARTOK CIRCLE
ROBERT COHEN - violonéelo | cello (uk)
10zeF LUPTAK - violon&elo | cello (sk)

1IGOR KARSKO - husle | violin (sk/ck)
JANA KARSKOVA - husle | violin (sk/ch)
siMOoN TANDREE - viola | viola (usa/uk)

POZON SENTIMENTAL
MAREK PIACEK - flauta | flute
tuBoMiR BURGR - husle | violin

BORIS LENKO - akordeén | accordion
PETER ZAGAR - klavir | piano

PROGRAM | Witold Lutoslawski (1913-1994) - Bukoliki

pre dve violoncela

Vladimir Godar (1956)

- Variacie na slovenskud ludovu piesen pre dve
violoncela | Variations on Slovak Folk Song for
two celli (2006)

Peter Zagar (1961) - Duetto con Codetta
pre dve violoncela

Béla Bartok (1881-1945)
- Duetta pre dvoje husli
vyber v spracovani pre dvoje husli, husle a violu, violu

a violoncelo, dve violonceld, husle a violoncelo

PROGRAM |

Ludovit Rajter (1906-2000)
- Foxtrot, Tango, Val¢ik | Foxtrot, Tango, Waltz

Peter Zagar (1961)
- Vazna hudba | Serious Music

Béla Bartok (1881-1945) - Danse Orientale

Lubo Burgr (1964)
- Nie sen, 1. ¢ast, Hommage a AD | Nie sen,
1st part, Hommage a AD

Boris Lenko (1965)
- My tu a ti druhf | Us here and the Others

Kurt Weill (1900-1950) - Tango Habanera
Dmitrij Sostakovi¢ (1906-1975) - Val¢ik | Waltz
Boris Lenko - Peter a Marek

Martin Smolka (1959)
- Rozko$ na Tahiti | Pleasure on Tahiti

Marek Piac¢ek (1972) - Dievca od
tlaciarenskeho stroja | The Girl from the
Printing Machine

Marek Piacek - Variacie Génia Loci, Najvacsie
Udery, Zabudnuté Sanoény

Tom Waits (1949)
- Rusky tanec| Russian Dance



Chamber music pieces for two players composed by Lutoslawski, Godar, Zagar and Barték are based mainly on folk
music themes (Slova, Polish and Hungarian). Bucoliki by Lutoslawski were composed originaly for piano - four hands and
later arranged for viola and cello and two celli. Godéar’s Variations on Slovak Folk Song will be premiéred at this festival.

Zagar’s Duetto con Codetta was composed last year for Jozef Luptak. Idea of “Bartok Circle” was created this year,
when we were preparing spring-summer part of festival Convergence.

Bartok original Violin Duetts were arranged for other string duett combinations, and we can make music game, which in
string quintet goes in ,circle”. From version of two violins to two celli. Therefore we called this music game ,Barték Circle”.

JOZEF LUPTAK

Itis possible that in a way, there is no place as unique as Bratislava. In one small geographic area, there is an exceptional
mixture of various cultures and languages; one can see how the historical is mixed with the modern and how spiritual-
ity is mixed with folklore. Bratislava possesses the characteristics of a provincial town and a world metropolis all in one.
The small-town chamber orchestra Pozon sentimental (Pozon; Pozsony, the Hungarian name for Bratislava) maintains
the traditions of its citiy’s bizarreness, developing it into specific poetics, and combining fallen genres with a cultivated
subtlety. It keeps the tradition of café and street bands, as seen through the prism of experience with New Music. The
basic characteristic of the ensemble is the joy of making music as well as using a diverse repertoire. It contains important
historical works connected with Bratislava, their own works and even recyclations of the most profane hits and melodies
from television series.

JAROSLAV STASTNY



Lutoslawski, Goda, Zagar aj Bartok vychadzaju pri svojich komornych skladbach pre dvoch hraéov najma z ludovych
motivov (slovenskych, polskych, madarskych). Lutoslawského Bukoliki boli pévodne napisané pre stvorrucny klavir,
neskor prearanzované pre violu a violoncelo alebo dve violonceld. Zagarove Duetto con Codetta bolo napisané pre
Jozefa Luptéka minuly rok. Godarove Variacie na slovenskd ludovu piesen zazneju v premiére na tomto festivale.

Idea Barték Circle vznikla tento rok pri priprave jarno-letnej Casti festivalu Konvergencie. Kedze z réznych Gprav
Bartokovych Dui pre dvoje husli, méZeme vytvorit akisi hudobnd hru, kde si budeme v sla¢ikovom kvintete ,do kruhu”
podavat jednotlivé Gpravy od dvoch husli az po dve violoncela. Preto sme to nazvali Barték Circle - Bartokov kruh.

JOZEF LUPTAK

Niet azda na svete miesta zvlastnejSieho ako Bratislava. Na malej ploche sa tu miesia rozne kulttry, jazyky, histéria
s moédou, spiritualita s ludovostou. Nesie rysy provinéného malomesta i svetového velkomesta. Malomestsky komorny
orchester Pozon sentimental (Pozon, Pozsony - madarsky nazov Bratislavy) vychadza z tradicie bizarnosti svojho mes-
ta, ktoru rozvija do svojraznej poetiky, spajajuc poklesnuté zanre s kultivovanou rafinovanostou. Nadvazuje na tradiciu
kaviarenskych a pouli¢nych kapiel vident vSak cez prizmu skdsenosti Novej hudby. Zakladnou charakteristikou stboru
je radostné muzicirovanie a nevyberavy vyber repertoaru, ktory siaha od historickych diel spatych s Bratislavou cez
vlastnu tvorbu az k recyklacii najprofannejsich hitov a melédii z televiznych serialov.

JAROSLAV STASTNY
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PUCK FAIR (irsko)
BASHAVEL (s)

6" CONCERT | SATURDAY | 16" sepTEMBER 2006 | 7PM | DESIGN FACTORY




PUCK FAIR (irsko) BASHAVEL (sx)
BRIAN DUNNING - flauty flutes MARCEL COMENDANT - cimbal dulcimer (MoLDAVSKO)
SEAN WHELAN - gitara guitar sTANo PALUCH - husle violin

BRIAN FLEMING - bodhran a perkusie bodhran  kLAUDIUS KOVAC - Klavir piano
and percusion

ROBERT RAGAN - kontrabas bass
PETER SOLARIK - bicie drums

Skupina PUCK FAIR je trio skvelych irskych hudobnikov, hrajicich hudbu, ktora vychadza

z ludovej irskej tradicie. Aj ked tato hudba nadvazuje na irske hudobné tradicie, je komponovana
hudobnikmi skupiny. DoleZitym aspektom kazdej skladby je aj improvizacia. DuSou a zakladatelom tejto
skupiny je univerzalny hudobnik a vynikajuci flautista Brian Dunning. Jeho spoluhraci st znami hudobnici
z réznych formacii tradi¢nej irskej ako aj jazzovej hudby. | PUCK FAIR is trio of excellent musicians,
presenting music, of which backround comes from Irish folk music. Although this music relates to the
Irish traditional music, it is composed by musicians of the group. Important musical aspect of each piece
of this group is improvisation. Soul and founder of the Puck Fair is universal musician and fantastic flute
player Brian Dunning. His co-players are well known musicians of the various formations of traditional

irish and also jazz music.

Skupina BASHAVEL vznikla na jar v roku 2006 ako spolo¢ny projekt hudobnikov, ktori predtym
spolupracovali v roznych jazzovych forméaciach a chcd svojou hudobnou re¢ou nadviazat na ludové
hudobné tradicie. Cimbal, klavir, bicie, kontrabas a husle vytvaraji z ludovych piesni a motivov mnohoraké
nalady, farby a rytmy, ktoré sa pohybuji na rozmedzi viacerych zanrov. | The musical group BASHAVEL
was formed in the spring of 2006 as a project by musicians who previously played in various jazz
formations, and now want to tie their musical language together with folk musical traditions. Playing
dulcimer, piano, drums, bass and violin, Bashavel creates various moods, colors and rythms from folk
songs and melodies, combining various genres.
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KONCERT 250 | 100 | 50 | MOZART | SOSTAKOVIC | GODAR
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Icor KARSKO - violin (sk/cH)
JANA KARSKOVA - violin (sk/cH)
simoN TANDREE - viola (USA/UK)

sjozer LUPTAK - cello (sK)
NoRA SKUTA - piano (sk)
miki SKUTA - piano (sk)

PROGRAM | Wolfgang Amadeus Mozart (1756-1791) - Klavirne kvarteto Es dur KV 493 | Piano Quartett E flat Major
Allegro
Larghetto
Allegretto

Vladimir Godar (1956) - Jesenna meditacia pre slacikové kvarteto | Autumn meditation for string quartet

Vladimir Godar - Déploration sur la mort de Witold Lutostavski pour quatour & cordes et piano (1994)

PRESTAVKA | INTERMISSION

Dmitrij Sostakovi¢ (1906-1975) - Preltdia a fugy pre klavir solo | Preludes and fugues for piano solo
.2 a-mol | N. 2 in A minor

.21 B-dur | N. 21 in B flat major

.24 d-mol | N.24 in D minor

O 0O

[

Dmitrij Sostakovi¢ - Klavirne kvinteto g mol, op. 57 | Piano Quintet in g minor, Op. 57 | (1940)
Preladium | Prelude
Fuga | Fugue
Scherzo
Intermezzo

Finale



Danish diplomat Georg Nicolaus von Nissen (1761-1826), who became the second husband of Mozart’s wife Con-
stanze in Bratislava in St. Martin’s Cathedral in 1809, wrote in his Mozart's biography that Vienna publisher Franz
Antonio Hoffmeister asked the composer to write six piano quartets. However Piano quartet in G - Minor KV 478 com-
posed in 1785 did not achieve enough success, Hoffmeister broke down the contract. On 3-rd of June in 1786 Mozart
finished his second and the last work of this genre - Piano quartet in £ - flat Major KV 493, which was later published
by Artaria. At Mozart's time piano quartet was still considered to be a lighter genre and was supposed to be performed
mainly by amateurs. Because of this reason Vienna audience thought the music was too complex and difficult. Both
compositions, in which Mozart exceeded the horizon of his age, really stays closer to his symphonies and concertos.
Today both piano quartets are considered to be one of the finest Mozart's creations.

The Piano Quintet in g minor, Op. 57, one of the first chamber compositions of Dmitrij Shostakovich, was created
in 1940, and today still is one of his most popular works. The thirty year-old composer wrote the quintet for himself
and a prominent Soviet musical ensemble- Beethoven's quartet, that later premiéred many of his string quartets. The
first performance on Novermber 23, 1940, at the Moscow Conservatoire, received an unusually enthusiastic recep-
tion both from critics and the audience. Moscow newspapers wrote about the portrait of the era or the voice of the
present. The composition was discussed in trams; people whistled melodical parts of it in the streets. Its great success
was achieved also thanks to the seemingly simple use of musical resources and also the fact that it contains very little
irony and grotesque, which is typical for Shostakovich. The first two parts (Prelude and fugue) are a clear reference to




baroque music and the works of |. S. Bach. Because of this, the quintet is sometimes classified as a neoclassical com-
position. Shostakovich’s famous colleague Sergei Prokofiev did not like the fugue, and described its exposition as too
conventional. It is followed by a humorous, even ironical Scherzo. The inspiration from baroque music is again visible
in the fourth part (Intermezzo), which begins with a gentle violin cantilena over a slow, walking bass. The leitmotiv
from the opening Prelude appears again in the Finale, and in the “off key” entry of the cello in the second theme or the
short coda at the end, a flash of the composer’s ironical smile is visible again. In 1941, the composition received Stalin’s
first-class prize, combined with a reward of 100,000 rubles. Upon receiving them, Shostakovich immediately donated
them in support of Moscow’s poverty.

ANDREJ SUBA

Déploration sur la mort de Witold Lutostavski pour quatour a cordes et piano (1994)

| wrote the Déploration sur la mort de Witold Lutostavski for a string quartet and piano as a reverent memory to
the great musical composer of the twentieth century, Witold Lutostawski. After the recent death of Olivier Messiaen,
Witold Lutostawski was, in my eyes, the last musical giant of our time, who dedicated most of his composition work to
forming an original integrated language of composition. He worked on this language for decades, and it managed to
fulfill seemingly incompatible, opposite functions. It became a basis of an original and creative handwriting, recogniz-
able after a few seconds of music. On the other hand, despite its abstract essence, it showed the ability to integrate the
accomplishments of historical development of European music - especially the accomplishments in the area of psy-



kedy kvinteto zaradované k neoklasicistickym kompoziciam. Pathlast fugu kritizoval Sostakovicov slavny kolega Ser-
gej Prokofjev, ktory jej expoziciu oznacil za priliS konvencnd. Dnes znalci skladatelovho diela oponuju, ze dévodom
prisneho uchopenia starej kontrapunktickej formy mohla byt snaha vybudovat napétie prave na baze konvencénosti.
Tato hypotézu by potvrdzoval aj kontrast, ktory vytvara nasledujice humorné az ironické Scherzo. InSpiraciu baroko-
vou hudbou citit opéat v 4. casti (Intermezzo), ktora zacina krehkou kantilénou husli nad pomaly kracajicim basom.
V zévere¢nom Finéle sa objavi motiv z tvodného Prelddia a vo ,falodne” nakomponovanom sélovom nastupe violoncela
v druhej téme alebo kratkej kbde na zaver opat na chvilu prebleskne ironicky Gsmev skladatela. Skladba v roku 1941
ziskala Stalinovu cenu prvej triedy spojent s odmenou 100 000 rublov. Skladatel peniaze okamzite venoval na podporu
moskovskej chudoby.

ANDREJ SUBA




chological understanding of musical time and the directed control of musical process. In its musical meaning, déplora-
tion was a funeral memory composition, which mourned the death of a musical giant based on a poetic and symbolic
relationship. The opening leitmotif of my composition (g, g, g flat) is a quotation of the first three notes of the Witold
Lutostawski's String Quartet. The composer added a note: “repeat the phrase, until the audience isn't completely
quiet”. The basis of the following canonical essence of the composition is a rhythmically melodic profile of the open-
ing part of Lutostawski’s Funeral Music in memoriam Béla Bartok. However, the musical material used is based on the
frygical music scale (a model of the renaissance déplorations), while in Lutostawski, it leads to holding the the twelve
tone system (I, myself used the twelve tone series from Funeral Music in almost all of my compositions). Pianoforte

lontano takes part through two symbols; quoting “the leitmotif of death” from my Ricercar (ppp) and the opening part
of Chopin's Mazurka in ¢ minor, op. 30, no. 1 (pppp).

VLADIMIR GODAR
Written on the occasion of the composition’s premiére by Moyzes's quartet and Daniela Rusé (1994)




He came at the end of a development, not at the beginning of one; and although there are operas and symphonies,
and even pianoforte sonatas and pages of instrumental scoring of his, on which you can put your finger and say: ,Here
is final perfection in this manner; and nobody, whatever his genius may be, will ever get a step further on these lines,”
you cannot say: ,Here is an entirely new vein of musical art, of which nobody ever dreamt before Mozart.” Haydn, who
had made the mould for Mozart's symphonies, was proud of Mozart’s genius because he felt his own part in it: he would
have written the E flat symphony if he could; and, though he could not, was at least able to feel that the man who had
reached that pre-eminence was standing on his old shoulders.

...In"art, the highest success is to be the last of your race. Anybody, almost, can make a beginning: the difficulty is to
make an end - to do what cannot be bettered.

BERNARD SHAW, FROM HIS ARTICLE THE MOZART CENTENARY, 1891

Like all composers of the eighteenth century, Mozart wrote for his contemporaries, and even within them only for the
“true connoisseurs”. However, he realized how to reach the desired effect among the less educated public and how to
get easy glory, never disdaining this, if it was not at the expense of his true intentions. Mozart’s real audience was quite
a small circle of musically educated experts. His music was meant for them and he himself desired understanding from
them: he knew that these people, this audience understands him.

NIKOLAUS HARNONCOURT — THE MUSICAL DIALOGUE, 1984

Barbara Krafft



l advise you to think of the nonmusical, not only musical audience - you know that there are 10 connoisseurs against
100 musically uneducated people - therefore, do not forget the so-called popolare, which will tickle those with long

ears as well...

LEOPOLD MOZART IN A LETTER TO HIS SON WOLFGANG, 1780

| have to end now, because | must write quickly. Everything is already composed, but not yet written.
WOLFGANG AMADEUS MOZART, 1780






,However well a state may be organized, the great artist is always a carrier of fantasy and desire for something new,
he has an element of restlessness and immorality (...) He is, therefore, more or less suspicious”, wrote Alfred Einstein,
a german musicologist, in his essay Composer, state and reality, based on his own experiences with fascism.

Art always presented a threat, especially for dictators and tyrants, who tried to control it and use its strength for their
own good. Such effort tragically affected the life of Russian composer Dmitrij Shostakovich (1906-1975). This musi-
cian, today considered the most significant symphonic of the twentieth century, was born on September 25, 1906. His
father was a prosperous chemical engineer and his mother was a pianist. He came into contact with the traditions of
Russian and European music as a student of Maximilan Steinberg (composition) and Leonid Nikolajev (piano), in his
hometown of St. Petersburg. At that time, the young musician was already considered to be unusually talented. Even
the most famous European conductors like Bruno Walter, Leopold Stokowski or Otto Klemperer did not hesitate to
get hold of this nineteen year-old’s graduation symphony. (He passed the “curse of the ninth” by 6 symphonies.) The
regime saw its opportunity. Symphony No. 2 in B Major, for orchestra and chorus, op. 14, which was created by order,
was dedicated to the tenth anniversary of the revolution. In the meantime, in Soviet Russia, contemporary music of
western authors was lebeled “decadence and formalism”. The opera Lady Macbeth of the Mtsensk District, in which
Shostkovich, influenced also by the European avantgarde, continued to search for his own musical language. Shostko-
vich was disliked by Stalin himself and the composer was publically declared an enemy of the people. At a time when
the Russian revolution turned to feeding on its own children, the musician even considered suicide. Shostakovich was
partially rehabilitated after having created a range of ideologically correct film and balley music and mostly by the




success of his Symphony No. 5 in D minor, op. 47, which was propagated as a symphony of socialism. During the war,
Shostakovich’s Symphony No. 7 in C major, op. 60, nicknamed The Leningrad Symphony, proved to be invaluable to
the Soviet regime, as it was smuggled to the USA on microfilm on a convoy of war ships. In front of an enthusiastic
audience, its premiere was conducted by the great Arturo Toscanini. At this time, the composer was already leading
a double life: as an artist loyal to the regime, and (as was later evident from Shostakovich’s memories, published a year
after his death in New York), as a critical, helpless and embittered observer of the happenings in the East and the West.

He tried to encode his message into his music, which is epic, dramatically magnificent, stirringly lyrical but at the same
time, contains elements of parody and grotesque. His style was probably best characterized by the Russian literary
scientist Ivan Sollertinsky: Dostoyevsky retold by Chaplin.

ANDREJ SUBA




Slovak composer, musicologist and editor Vladimir Godar (1956), along with Peter Breiner and Martin Burlas, be-
long to the generation of composers that refused the traditional line of Slovak music (represented by A. Moyzes and his
generation) at the beginning of the 1980’s, but also reviewed the idealogical and aesthetic roots of the “New Music”.
Thus, Slovak music was, thanks to Godar, not only enriched with a new view of a creative idea, but his compositions
also brought the conviction that art can make the world a better place. They also returned to the simple communication
between the composer, artist and listener. Godar’s specific poetics was influenced by different factors: the pressure
of normalization in the 1970’s, the composer’s loss of faith in the imperative of permanent innovation, which was em-
phasized by the avantgarde that, however, gradually managed to drive listeners out from concert halls. Furthermore,
his years spent over the musical scores of classical masters, studying with prof. Jan Albrecht, also helped his particular
style. Other significant influences for Godar include inspiration by the works of twentieth century composers, and his
great knowledge in history, literature, aesthetics and philosophy. The composer himself often speaks of his music as
a dialogue with tradition. In the context of European music, however, Godar's compositions represented a dialogue
not only with the past, but also with the creative activities of his musical and spiritiual colleagues Alfred Schnittke, Arvo
Parta or Giju Kanceli. His compositions often contain references to the musical past, sometimes appearing as a direct
use of historical formes (among others ricercar, concerto grosso, partitia) and other times as use of citation, remines-
cence, allusion and symbols (music inside music). The past is then confronted using means of expressions of contem-
porary music. Thus, the dialogue is formed at a connecting link between the past and the present (polystylistics); It







is formed as a result of the comprehension that only the music that has a history, has its future as well. The intensive
emotional (and intellectual) experience often labeled as imperativeness, meditativeness or concentrated expression,
is attained in Godar’s music by the exeptionally balanced co-existence of constructive, emotional and semantic levels
of his work. Vladimir Godar is the composer of several basic opuses of Slovak music in the second half of the twentieth
century (among others Ricercar, Concerto gross, Talizman, Sondta for solo cello In memoriam viktor Sklovskij, and the
oratorium Orbis pictus). He is known by the wider public for his successful cooperation with director Martin Sulik. In
2001, the composer received the Belgian Georges Delerue Award, sometimes considered as the Oscar for film music,
for the music to the film Krajinka (Landscape). Godar currently works as a teacher at the Philosophical Faculty at the
Comenius University in Bratislava and the Academy of Arts in Banska Bystrica. He was the editor of set of works by Jan
Levoslav Bella and his numerous studies and essays were published in the books Kacirske quodiibety (1998) and Luk
a lyra (2001). In 2005, the music Godar created for the film Sinecny stdt (directed by M. Sulik) was awarded the Cesky
lev (Czech Lion). In 2006, with Pavian Records, the composer published a recording called Mater (along with Iva Bit-
tova and Solamente naturali) and a book Rozhovory a tvahy (AEP, 2006).

ANDREJ SUBA
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VENI ENSEMBLE | MAKE LOVE, NOT ART!

7" CONCERT | SUNDAY | 17" sepTEmMBER 2006 | 9.30PM | DESIGN FACTORY




VENI ENSEMBLE
DAGMAR KAMENSKA - flauta, pikola | flute, piccolo
BRANISLAV DUGOVIC - basovy Klarinet | bass clarinet

BRANISLAV BELORID - trombén | trombone

DANIEL MATE]J, um. veptar - syntetizator, CD prehravat |

synthesizer, CD player

VAN SILLER - syntetizator | synthesizer

PETER ZAGAR - syntetizator | synthesizer

BORIS LENKO - akordeén, elektrické bicie | accordion,

electric drum set

MATUS PLAVEC - elektricka gitara | electric guitar
OSKAR ROZSA - basova gitara | bass guitar
PETER MOSORJAK - husle | drums

PETER ZWIEBEL - viola | violin

ANDREJ GAL - violonéelo | viola

MARIAN LEJAVA - dirigent | conductor

ROMAN LASCIAK - zvuk | sound

PROGRAM | Martin Burlas (1955) - Hudba pre Réberta Dupkalu | 15:30

pre lubovolné obsadenie a CD prehravac

Daniel Matej (1963) - Make love, not art! | 12:30

(Lucy’s Diamonds Are Forever)
pre dve skupiny hracov a bubenika

Louis Andriessen (1939) - Workers Union | 16:30

pre lubovolné obsadenie

Skladby, ktoré zazneju na dnesnom koncerte spaja niekolko
spolo¢nych znakov:

1.

energia a razancia typicka skor pre rockovu, ako tzv. vaznu hud-
bu (zakladné interpretacné pokyny by sa dali zhrnat do jedinej
vety: ,Hraj s maximalnym nasadenim, ¢o najhlasnejSie a rytmicky
¢o najrazantnejsie”.)

. permanentny ‘rockovy’ pulz a frazovanie (aj ked Andriessenova

a Burlasova skladba priamo nevyzaduje Gcast bubenika a bas-
gitaristu, ich latentnad pritomnost je vyjadrena spésobom vede-
nia basovej linky a charakterom rytmickej stranky opakujucich sa
modulov)

. hudobny proces vyvijajuci sa prostrednictvom repeticii kratkych

rytmicko-melodickych (Burlas, Matej), resp. rytmickych modulov
(Andriessen)

. otvoreny inStrumentar (skladby mdze hrat hocijaky pocet hu-

dobnikov, miniméalne vsak taky, aby sa mohli dosiahnut pozia-
davky vyjadrené v prvych dvoch bodoch).

The compositions that will be heard at today’s concert have
several similarities:

1.

w

The energy and force, usually typical for rock music, rather
than “classical music” (the basic playing guidelines can be
summarized in one sentence: “Play with maximum intensity, as
loud and rhythmically as vigorous as possible.”)

. The permanent “rock” pulse and phrasing (although Andriessen’s

and Burlas’ pieces don’t require a drummer and bass guitarist,
their latent presence is expressed by the way of bass play and by
the rhythmical side of repeating models)

. The musical process is developing through repetition of short

rhythmically-melodic (Burlas, Matej), or rhythmical modules
(Andriessen)

. An open instrument selection (any number of musicians can play

the pieces, but only those, who can fulfill the requirements in the
first two points)



Music for Robert Dupkala (1991) by Martin Burlas (1955), containing an emotional “CD addition” with a bitterly
humorous “message about the state of the world” (in Slovakia) is one of the first compositions of the Slovak version of
Americna minimalism.

Daniel Matej's (1963) composition has an ironical name (and “message”) Make love, not art! [Lucy’s Diamonds Are
Forever] (1995). The name, also presenting the key to its origin (Beatles song and Bond movie), represents, in Slovak
music, a rare allusion to this branch of world music (here even in straight confrontation between rock and popular
music).

Louis Andriessen (1939, Holland) - Daniel Matej's composition teacher - is one of Europe'’s first composers, who
at the beginning of the 1970’s, incorporated the ideas of American minimalism into his musical language. By doing so,
he opposed the majority of the representatives of the European avant-garde of that time. His composition Workers
Union (1975) expresses a vigorous leftist idea of positive anarchy and “street fighting” for freedom from any totalitar-
ian regime.

DANIEL MATEJ




Hudba pre Réberta Dupkalu (1991) Martina Burlasa s emotivnym ‘CD dodatkom’ trpko - smie3nej ‘spravy o stave
sveta’ (na Slovensku) patri k priekopnickym dielam slovenskej verzie amerického minimalizmu.

Aj skladba Daniela Mateja prinasajtca ironické ‘posolstvo’ Make love, not art! [Lucy’s Diamonds Are Forever] (1995)
predstavuje v slovenskej tvorbe skor ojedinely priklon k tomuto druhu hudby (tu navyse v priamej konfrontacii s roc-
kom a popom). V nazve skladby je stucasne zasifrovany kltu¢ k vychodiskovému materialu skladby, ktorym sa ‘beatle-
sovka’ a ‘bondovka’.

Holandsky skladatel Louis Andriessen (o.i. ucitel kompozicie Daniela Mateja) je jednym z prvych eurépskych tvorcov,
ktory uz na zaciatku 70-tych rokov integroval idey amerického minimalizmu do svojho hudobného jazyka, ¢im sa dostal
do opozicie voci vacsine predstavitelov vtedajSej eurdpskej avantgardy. Jeho skladba Workers Union (1975) je vyjadre-
nim laviciarskej idey ‘pozitivnej anarchie’ a ‘pouli¢ného boja’ za oslobodenie spod akejkolvek diktatary.

DANIEL MATEJ




KONVERGENCIE NA CESTACH | CONVERGENCE ON THE ROAD

Tym, Ze sledujeme hru, stdvame sa spoluhrdcmi. Vsetko, co pri pocavani hudby citime, sme my samotni. Nase zmysly
tuzia po citovych vnemoch, pretoze radost z hry patri odjakZiva k nasmu bytiu. Pohyb a zmena, rozvijanie a ndvraty,
protiklady, stupriovanie aj momenty pokoja st zakladnymi kategdériami Zivota. ...Pretoze sme schopni hudbu prijimat,
nechat, aby sa dotkla ndsho vnutra, stotoznit sa s riou, je hudba takd, aki mézeme byt aj my. A my sme taki vo chvili,
ked' nas hudba takymi robi ... HANS HEINRICH EGGEBRECHT (HUDBA A KRASNO)




By observing musical play, we become fellow musicians. Everything that we feel while listening
to music is ourselves. Our senses desire emotional perceptions, because the joy from musical play has always been
a part of our existence. Movement and change, development and returns, opposites, intensification and moments of calm
are the basic categories of life. ... Because we are able to accept music, let it touch our minds, identify with it, music is that,
what we can be as well. And we are that, when we become it through music... HANS HEINRICH EGGEBRECHT (MUSIC AND BEAUTY)

In the mid 1980’s, musical composer Roman Berger bitterly wrote in one of his essays that musical art doesn’t have

a real purpose in society. At the time of its origin, this sad generalizing proclamation was not only burdened with the past
and the anticipation of disillusion, which many artists experience in the pragmatically oriented present; it was also in
many ways a well-founded statement. Cultural reality changes very slowly. That is why when after his study of cello at the
Royal Academy of Music, the creative director of Convergence Jozef Luptdk, mentioned in an interview for Musical Life
his intention to establish an international festival of chamber music. In the year 2000, the first festival concerts took place
in Bratislava, but it was, in Slovakia, still only an experiment (possibly even a risk). The risk was not only the present cul-
tural and social situation and an absent organizational base, it was also, in many cases, a prevailing atmosphere of quiet
resignation. In this context, the forming of Convergence can be understood as a perfectly timed fulfillment of a profound
statement by twentieth century musical classic Igor Stravinsky, that an intellectual’s duty is not only to think, but to act.
The basic idea in forming the festival was the effort of its creators to continue with the promotion of chamber music
traditions, such as creating the closest possible conctact between the artists’ music and the listeners. In the life of Slovak




musical culture, the musical work was gradually losing contact with the audience. After six years of Convergence’s suc-
cessful existence, not only has the significance of the festival been proven, but we can say without hesitation, it has been
one of the most important enrichments of Slovak cultural over the last decade. The conceptual dramaturgy has been
founded on the exceptional and very infrequent works of European and Slovak composers. World-class performances
and interesting guests from abroad have been higlhy esteemed by critics. Masterly opuses by Beethoven, Schubert,
Brahms, Schumann, Mendelssohn - Bartholdy and many other giants of European music, along with the key works of the
twentieth century have all been heard at the festival. Some examples are Fratres, by the northern mystic Arvo Parta, the

beautiful and emotionally strong Quartet for the end of time, written by French composer Olivier Messiaen in a concen-
tration camp, and Polish composer’s Henryk Mikolaj Gérecki's gentle and meditative Lerchenmusik. An important part of
the festival’s dramaturgy have been works by Slovak composers (among others, compositions by Peter Kolman, Vladimir
Godar, Peter Zagar, Marian Lejava and Boska Milakovic). In reality Convergence is, in the words of one of the reviewers,
“an important laboratory of chamber music”, where eminent domestic performers meet prominent foreign artists (like
famous Romanian viola player Vladimir Mendelssohn and exceptional English cellist Robert Cohen). It is also where
increased awareness of the traditions, values and direction of European music occurs. Convergence is also a strong
testimony of a generation of Slovak artists (at first around the Opera Aperta ensemble, but its circle is larger every year),
who have managed to create this scope and fill it up with quality music. The title being inspired by the renowned album
of the Collegium Musicum ensemble, the festival has seen concerts by rock legend Marian Varga or a performance by
versatile pianist and composer Peter Breiner with the exceptional violinist Stano PalGch playing tangos by Argentinian




composer Astora Piazzola. Another great Convergence moment was the jazz recital by the superb trumpet player Juraj
Barto$ and pianist Mikulas Skuta. Guitar player Andrej Seban, the roma singer Ida Kelarova, and an electrifying perform-
ance by the world music group Ghymes have also showcased their talents at Convergence. This festival assembles an
incredible variety of enjoyable music and brings together audiences of many musical tastes. From the standpoint of the
audience, Convergence can be summarized with the following words: informality, communicativeness and the immedi-
ate joy of music, which is one of its biggest contributions to the culture of artistic expression. This year, Convergence
hit the road around Slovakia. Summer concerts in Liptovsky Hradok, Levoca, Presov and Kosice were met with positive
reactions from the audience, which challenged the claims that there is not enough interest in classical music away from
larger cities. It appears as though there simply aren’t enough opportunities or an organizational base and tradition. In
this context, the often-mentioned cultural crisis can be a very troubling reality. In addition, it can also offer a comfortable
alibi for people and institutions, who are responsible for culture, to remain stuck in the shadow of grooved stereotypes.
This statement can even be an empty phrase that loses its meaning where there is the willingness to start something new.
In Slovak musical life, Convergence represents an exceptional event that disputes the myth about the inaccessibility of
classical music. Thus, the festival supports the seemingly simplifying thesis of the conducting legend Leonard Bernstein
about good and bad music. For several years, the festival brings “good music” along with a large amount of verbally
ungraspable beauty. For music is especially beautiful, in every meaning of this aesthetic category. And beauty, goodness
and truth always belong together. Just listen carefully...

ANDREJ SUBA




PROFILY INTERPRETOV

PERFORMERS PROFILES

Robert Cohen (violon¢elo, GB) - britsky
violoncelista, v st¢asnosti jeden z najvyznamnejsich
svetovych interpretov. Ako 12-ro¢ny debutoval

v Royal Festival Hall v Londyne. Jeho vynimoc¢ny
talent usmerriovali pedagégovia William Pleeth,

ale aj Jacqueline du Pré, Andreé Navarra alebo
Mstislav Rostropovi¢. Debutova nahravka Elgarovho
violoncelového koncertu, ktort realizoval ako
19-ro¢ny, ziskala niekolko oceneni za predaj Stvrt
miliéna platni len vo Velkej Britanii. Dalsie ocenené
nahravky (od Bachovych Suit pre sélové violoncelo,
cez najznémejsie violoncelové koncerty az po
violoncelovy koncert Mortona Feldmana) nahral
pre spolo¢nosti EMI, Deutsche Gramofon, Decca

a Collins. Mimoriadny ohlas si ziskalo nastudovanie
diela britskej skladatelky Sally Beamish - Koncert

s podtitulom ,Rieka” skomponovany 3pecialne

pre Roberta Cohena a Academy St. Martin in

the Fields. Robert Cohen koncertoval po celom
svete s renomovanymi orchestrami pod taktovkou
dirigentov ako Claudio Abbado, Marin Jansons,
Neville Marriner, Kurt Masur, Ricardo Muti, Simon
Rattle ai.. Pésobi pedagogicky na Royal Academy of
Music v Londyne.

Andrej Gal (violon¢elo, SK) - absolvent
Konzervatéria a VSMU v Bratislave Za&astnil sa na
viacerych medzinarodnych majstrovskych kurzoch
a sutaziach (o. i. u R. Wallfischa). Od roku 1999 bol
niekolkokréat prvym violoncelistom Internationale
Orchesterakademie v Nemecku a tiez festivalového
orchestra na Summer Arts v Idyllwild v Kalifornii.
Od roku 2001 je A. Gal ¢lenom Slovenského
komorného orchestra Bohdana Warchala

a Zwiebelovho kvarteta.

Igor Karsko (husle, SK-CH) - predovsky rodak,
absolvent Akadémie muzickych umeni v Prahe

a Menuhinovej akadémie v Gstaade (Svajciarsko).
Igor Karsko v sti¢asnosti pésobi ako koncertny
majster Luzernského symfonického orchestra a ¢len
komorného stboru The Serenade String Trio. Ako
koncertny majster barokového orchestra La Scintilla
podnikol v roku 2005 turné po USA turné s Ceciliou
Bartoli. Ako sdlista, aj ako ¢len komornych
zoskupeni koncertoval po celej Eurépe.

Jana Karskova (husle, SK-CH) - rodacka

z Kosic, studovala na Konzervatériu v KosSiciach
(Karol Petréczi), Akadémii muzickych umeni

v Prahe (prof. Jifi Toméasek) a na Menuhinovej
akadémii v Gstaade. Je drzitelkou viacerych oceneni
z narodnych interpreta¢nych sutazi. Jana Karskova
je v sticasnosti ¢lenkou Komorného orchestra mesta
Zdurich, s ktorym koncertovala po celej Eurépe,

v zamori i v Cine. Vystupuje sélovo aj ako komorna
hréacka.

Vladan Koci (violon¢elo, CZ) - absolvent
Akadémie muzickych umeni v Prahe (prof. M.
Sadlo). Po studiu posobil kratko ako sélista

v prazskej Komornej opere. Kvoli neloajalnym
postojom voci rezimu bol prepusteny zo
zamestnania a nasledne uvazneny. Po roku

1989 koncertoval ako sélista a ¢len orchestrov

i komornych stuborov (oi. Den Danske Klavertrio,
Virtuosi di Praga, Ceské Noneto, Dolezalovo
kvarteto) doma i v zahrani¢i. Momentéalne je ¢lenom
suborov Art Trio Bohemia a Prague Cello Family.
Ako pedagog pdsobi na Gymnaziu Jana Nerudu
a Prazskom konzervatériu. Realizoval nahravky
pre ceské i zahrani¢né spolocnosti (oi. Harmonia
mundi, Claves, Music masters, Supraphon, Cesky
rozhlas a televize, Radio France). Ako soélista

i komorny hrac koncertuje v Eurépe i zamori.

Andrea Mudroriova (klavir, SK) - $tudovala
na Konzervatériu v Ziline, VSMU v Bratislave

a na Royal Conservatoire Gent (Specializéacia

na stuc¢asnd hudbu). Absolvovala majstrovské
kurzy u poprednych svetovych klaviristov (E
Indji¢, L. Berman, A. Ljubimoy, J. Michiels). Na
Medzinarodnej sutazi K. Pendereckého v Krakove
ziskala 2. cenu v kateg6rii duo. Pravidelne tcinkuje
na festivaloch doma i v zahranic¢i (Ostrava New
Music Days, Nova slovenskéa hudba, Orfeus, Jesenny
festival umenia v Banskej Bystrici a i). Venuje sa
sélovej aj komornej hudbe.

Jozef Luptak (violonéelo, SK) - absolvent
Vysokej Skoly muzickych umeni v Bratislave
(VSMU) a Royal Academy of Music v Londyne.
Jedna z najvyraznejsich osobnosti na stcasnej
hudobnej scéne. V roku 2005 sa predstavil recitalmi
v Londyne a na festivale Prazska jar. Realizoval tiez
viacero CD nahravok (o. i. kompletné Suity pre
s6lové violoncelo J. S. Bacha, originalny projekt
Cello spajajuci vytvarné umenie a stiéasnt hudbu
inSpirovanu tvorbou J.S. Bacha, premiérové
nahravky diel V. Godéra), stal pri zrode pocetnych
diel si¢asnych autorov. Je spoluzakladatelom
suboru Opera aperta, iniciatorom a umeleckym
riaditelom festivalu Konvergencie. Tento rok vysiel
live zaznam jeho recitélu v Londyne. Pravidelne
koncertuje na vyznamnych podiach v Eurépe

i zamori.

Tamas Mérei (violonéelo, HU) - $tudoval

v Madarsku u Csabu Onczaya, Sandora Devicha
a Ferenca Radosa, neskdér v USA na Indiana
University a ako Stipendista Fulbrightovej nadacie
na Yale University a Julliard School v New Yorku
u Aldo Parisota. T. Mérei je najmlads$im vitazom
prestiznej Popperovej violoncelovej sutaze,
Medzinarodnej violoncelovej sutaze Madarského
rozhlasu a drzitelom hlavného ocenenia

z Piatigorského violoncelového festivalu v Los
Angeles. Ako solista vystupoval v Eurépe, USA.
Izraeli a Japonsku. Pre vydavatelstvo Hungaroton
Classic nahral svetovi premiéru 24 Capriccii
Nicolu Paganiniho v transkripcii pre violoncelo.
Pedagogicky posobi na Akadémii Franza Liszta

v Budapesti.



Eugen Prochac (violon¢elo, SK) - $tudoval na
Konzervatériu v Bratislave a na VSMU v Bratislave.
Je vitazom viacerych interpretacnych satazi

a drzitelom ocenenf (Cena hudobnej kritiky).

Ako sélista vystupoval s poprednymi orchestrami

v Eurépe, Azii i Juznej Amerike. Pedagogicky pésobil
na Academia Nacional Superior de Orquestra

v Lisabone a Escola Professional in Paredes,

bol sélistom Orquestra do Norte. V st¢asnosti
vyuéuje na VSMU v Bratislave, vedie majstrovské
kurzy v zahranic¢i. Pravidelne nahrava pre domace

i zahrani¢né nahravacie spolo¢nosti (SHF, OPUS,
Slovart, HOMER, Numérica, Gallo ai). Eugen
Prochac je tieZ organizatorom Festivalu peknej
hudby v Banskej Stiavnici. Okrem hre na violon&elo
sa venuje aj dirigovaniu.

Jan Slavik (violon¢elo, SK) - jeden z poprednych
reprezentantov slovenskej violoncelovej skoly,
zakladajuci ¢len znameho Moyzesovho kvarteta

s ktorym koncertoval po celom svete. Studoval na
Konzervatériu v Bratislave, VSMU a komornt hru
na Hochschule fiir Musik und darstellende Kunst vo
Viedni. Je nielen vyhladavanym komornym hracom,
ale ¢asto koncertuje aj ako soélista s orchestrami. Na
CD nahral napr. Beethovenove a Bachove skladby
pre violoncelo, ale aj tvorbu stcasnych autorov

(oi. L.Kupkovi¢, I. Zeljenka). Pésobi pedagogicky
na VSMU v Bratislave. Jan Slavik je organizatorom
festivalov komornej hudby Hudba Trnave a Hudba
Modre. Pedagogicky pdsobi na VSMU v Bratislave.

Ladislav Szathmary (violonéelo, SK - FR)

- Studoval na Konzervatériu v Bratislave, neskor
ako stipendista francuzskej vlady u Marc

- Didiera Thiraulta a Jean - Marie Gamarda. Bol
¢lenom Gustav Mahler Jugend Orchestra (dir.
Claudio Abbado) a pocas studia sa ztcastnil na
majstrovskych kurzoch osobnosti ako Miklés
Perényi alebo ¢lenov Alban Berg Quartet. L.
Szathmary je v sticasnosti koncertnym majstrom

a veducim skupiny violonciel v orchestroch
Amadeus a Orchestre National d'EDF. Je

tiez ¢lenom slacikového kvarteta Cantabile

a spoluzakladatelom tria Dos Soles, ktoré hra
originalnu fuziu jazzu a tradi¢nej hudby. Nahral
viacero CD (napr. pre spolo¢nost Harmonia Mundi
- Radio France). Pedagogicky posobi ako profesor
hry na violoncelo na Konzervatériu v Compiegne.
Ako soélista a ¢len viacerych komornych zoskupenf
koncertuje v Eurépe i zamori.

lvan Siller (klavir, SK) - $tudoval na VSMU

v Bratislave a na Royal Conservatoire Gent.
Okrem medzinarodnej koncertnej ¢innosti je tiez
iniciatorom hudobnych a edukacnych projektov
pre mladych [udi. Ziskal ocenenia na viacerych
domaécich a zahraniénych sutaziach (o. i. EMCY
v Hamburgu). V roku 2004 ziskal Stipendium na
Medzinarodnom letnom seminari pre novd hudbu
v nemeckom Darmstade V r. 2002 zalozil festival
komornej hudby v Gente. Je tieZ organizatorom
festivalu stcasnej hudby SPACE.

Miki Skuta (klavir, SK) - $tudoval na VSMU

v Bratislave a v Parizi v triede C. Helffera. Je
laureatom viacerych domacich i zahrani¢nych
sttazi. Svoj viestranny talent vyuziva v oblasti
vaznej hudby, v jazze i v popularnej hudbe.
Spolupracoval s osobnostami ako Benjamin
Schmid, Didier Lockwood, Christian Muthspiel,
Wolfgang Muthspiel, Jifi Stivin, Claudio Bohérugez,
Juraj Barto$ ai. Vystupoval ako sélista a ¢len
réznych stiborov doma i v zahranici, koncertoval
s najvyznamnejsimi domacimi orchestrami, ale
napriklad aj s Bruckner Orchester Linz. Jeho
posledné nahréavky Bachovych kompozicii pre
klavesové nastroje (Hevhetia) ziskali najvyssie
ocenenie v prestiznom britskom BBC Music
Magazine.

Nora Skuta (klavir, SK) - zakladajtca ¢lenka
stiborov VENI ensemble a Opera aperta patri

v stcasnosti medzi najvyznamnejsich medzinarodne
aktivnych slovenskych klaviristov. Studovala na
VSMU v Bratislave (u D. Varinskej), kde pokracovala
v postgradualnom stidiu so zameranim na hudbu
20. storodia. Je vyhladavanou komornou i s6lovou
hrackou a zanietenou interpretkou a propagatorkou
stucasnej tvorby. Podielala sa na CD Vladimira
Godara, Petra Zagara, Jozefa Sixtu a Jevgenija
Ir§aia. V uplynulom roku nahrala pre vydavatelstvo
Hevhetia Sonaty a interl(dia amerického skladatela
Johna Cagea, ktoré ocenil britsky BBC Music
Magazine.

Simon Tandree (viola, USA) - $tudoval

hru na viole na Guildhall School of Music and
Drama v Londyne, v stcasnosti je posluchacom
Musikhochschule des Saarlandes. Ako ¢len Arcus
String Quartet koncertoval v Nemecku, Anglicku
a Turecku.



Subor Corni di Bratislava vznikol v roku 1976
z iniciativy solistu Slovenskej filharmoénie Jozefa
Il1ésa, ktory sa stal aj jeho umeleckym veducim.
Vyraznym impluzom vo vyvoji siboru bolo uvedenie
skladby Roberta Schumanna Konzertstiick pre

4 lesné rohy so Slovenskou filharméniou. Corni

di Bratislava absolvovali pocetné koncerty doma

i v zahranici a realizovali nahravky pre Slovensky
rozhlas. Kvalita telesa inSpirovala slovenského
skladatela Bohumila Trnecku k napisaniu Koncertu
pre 4 lesné rohy a orchester. Sibor Corni di
Bratislava uvadza s velkym ohlasom obecenstva
na svojich koncertoch skladbu Serenata da caccia
od Ludovita Rajtera.

Subor VENI ensemble vznikol v roku 1987

z iniciativy nadSencov z radov skladatelov

a interpretov, ktori v tom case prevazne Studovali
na Vysokej Skole muzickych umeni v Bratislave

a spajala ich tuzba po hladani a slobodnom
vyjadrovani vlastnych nazorov a postojov
prostrednictvom hudby. Zakladom otvoreného
zoskupenia hudobnikov je niekolko stalych ¢lenov,
ktorf si na spolupréacu prizyvaju podla potreby
dalsich (takto sa za 19 rokov existencie v sibore
vystriedalo Gctyhodné mnozstvo hudobnikov).
Tazisko aktivit VENI predstavuji najma koncerty
na domécich a zahrani¢nych festivaloch stcasnej
hudby, ale stbor tiez nahrava pre domace

a zahrani¢né média. V stc¢asnosti sa pripravuje na
vydanie CD BRATISLAVA s kompoziciami, ktoré
vznikli na zaklade objednavok stboru (Richard
Ayres, Tomas Boros, Allison Cameron, Daniel
Matej, Christian Wolff). Kmenovy repertoar VENI
ensemble tvoria predovsetkym povodné diela
skladatelov zoskupenych okolo stboru, diela
nazorovo spriaznenych autorov zo zahranicia

a diela osobnosti hudby 20. storodia, ktorych
tvorba bola impulzom k zrodu a formovaniu
hudobnych poetik uvedenych skladatelov.

Robert Cohen (cello, GB) - a british cellist,

is currently one of the most important cellists in
the world. At 12, he made his debut at the Royal
Festival Hall in London. His unsual talent was
guided by teachers like William Pleeth, Jacqueline
du Pré, Andreé Navarra and Mstislav Rostropovic.
Cohen'’s debut recording of Elgar’s cello concert,
which he carried out at 19, received several awards
for selling over a quarter of a million records in
Great Britain alone. He recorded awarded albums
(from Bach'’s Suites for solo cello, through famous
cello concerts, to Morton Feldman'’s cello concert),
with the following companies: EMI, Deutsche
Gramofon, Decca and Collins. Cohen’s concert

of British composer Sally Beamish's composition,
subtitled “The River” was written specially for him,
and the Academy St. Martin in the Fields received

a very enthusiastic approval. Cohen gave concerts
all around the world with eminent orchestras,
conducted by such giants as Claudio Abbado, Marin
Jansons, Neville Marriner, Kurt Masur, Ricardo Buti,
Simon Rattle and others. He currently teaches at
the Royal Academy of Music in London.

Andrej Gal (cello, SK) - is a graduate of the
Conservatoire and the Performing Arts College
(VSMU) in Bratislava. He participated in several
international master courses and contests (among
others with R. Wallfisch). Several times since
1999, he was the first cellist of the Internationale
Orchesterakademie in Germany, and also played
first cello in the festival orchestra at the Summer
Arts festival in Idyllwild, California. Since 2001, he
has been member of the Bohdan Warchal Slovak
Chamber Orchestra and the Zwiebel Quartet.

Igor Karsko (violin, SK-CH) - a native of Preoy,
he graduated from the Academy of Musical Arts
(AMU) in Prague and the Menuhin Academy in
Gstaad. He currently is the first concertmaster of
the Lucerne Symphony Orchestra. Igor Karsko is

a member of The Serenade String Trio chamber
ensemble. He toured the USA as concertmaster

of the La Scintilla Baroque orchestra, with Cecilia
Bartoli as soloist. Karsko has performed recitals,
solo and chamber concerts all over Europe.

Jana Karskova (violin, SK-CH) - a native of
Kosice, she studied at the Conservatoire in Kosice
(Karol Petrozci), the Academy of Musical Arts
(AMU) in Prague (prof. Jifi Tomasek), and at the
Menuhin Academy in Gstaad. She holds several
awards from national concert competitions.
Karskova is currently a member of the Zurich
Chamber Orchestra, with which she has given
concerts all over Europe, North America and China.
She also performs solo as a chamber artist.

Vladan Koci (cello, CZ) - a gratuate of the
Acedemy of Musical Arts (AMU) in Prague (prof.
M. Sadlo). For a short time after his studies, Ko¢i
worked as a soloist in the Prague Chamber Opera.
Because of disloyal views against the communist
regime, he was fired and shortly after imprisoned.
After 1989, he performed as a soloist and member
of various orchestras and chamber ensembles

(like Den Danske Klavertrio, Virtuosi di Praga,
Ceské Noneto, Dolezalovo kvarteto) in Slovakia
and abroad. Currently, Ko¢i is a member of the Art
Trio Bohemia and Prague Cello Family ensembles
As a teacher, he works at the Gymnézium Jana
Nerudy and the Prague Conservatoire. He recorded
several albums for Czech and foreign companies
(such as Harmonia mundi, Claves, Music masters,
Supraphon, Cesky rozlas (Czech Radio) and Ceska
televize (Czech TV), Radio France). He perfoms as
a soloist and chamber musician in Europe as well as
various countries overseas.



Andrea Mudronova (piano, SK) - a student

of the Conservatoire in Z\Mlm, the Performing Arts
College (VSMU) in Bratislava, as well a the Royal
Conservatory in Gent (specialising in contemporary
music). Mudronova attended master courses

with prominent pianists (E. Indjic, L. Berman, A.
Ljubimoy, J. Michiels). She won the 2nd prize at the
K. Penderecky International Contest in Krakow, in
the duet category. She regularly plays at domestic
and foreign festivals: Ostrava New Music Days, New
Slovak Music, Orpheus, Autumn Festival of Art in
Banskéa Bystrica, and others. Mudronova plays as

a soloist as well as a chamber musician.

Jozef Lupték (cello, SK) - a graduate of the
Performing Arts College (VSMU) in Bratislava

and the Royal Academy of Music in London. He is
one of the most significant people on the Slovak
musical scene. In 2005, Lupték performed recitals
in London and at the Prague Spring festival. He
recorded several CDs (among others the complete
Bach Suites for Solo Cello, Cello, an orignal project
combining visual arts and contemporary music
inspired by |.S. Bach, and premiere recordings of V.
Godar's works) and has premiéred numerous works
by contemporary composers. He is co-founder

of the Opera Aperta ensemble and initiator and
artistic director of the Convergences festival. A live
recording of his recital in London came out on

CD this year. Luptéak regularly performs at major
podiums both in Europe and overseas.

Tomas Mérei (cello, HU) - studied in Hungary
with Csaba Onczay, Sandor Devich and Ferenc
Rados. He also studied in the USA at Indiana
University and with a scholarship from the Fulbright
Foundation, at Yale University and Julliard School
in New York (with Aldo Parisot). Mérei is the
youngest winner of the prestigious Popper Cello
Competition, the Hungarian Radio’s International
Cello Competition and holder of the main award
from the Piatigorsky Cello Festival in Los Angeles.
He performed as a soloist in Europe, USA, Israel
and Japan. For the Hungaroton Classic publisher,
Mérei recorded a world premiére of Nicolo
Paganini’s 24 Capriccios, transcripted for cello. He
currently teaches at the Franz Liszt Academy in
Budapest.

Eugen Prochac (cello, SK) - a student of the
Conservatoire and the Performing Arts College in
Bratislava. He is the winner of several performance
competitions and holder of numerous awards
(Award of the musical critique). As a soloist,
Prochac performed with eminent orchestras in
Europe, Asia and South America. He worked as

a teacher at the Academia Nacional Superior de
Orquestra in Lisbon and the Escola Professional in
Paredes. He was also a soloist of the Orquestra do
Norte. Prochéac currently teaches at the Performing
Arts College (VSMU) in Bratislava and leads several
international master courses. He regularly records
for various Slovak and foreign recording companies
(SHF, OPUS, Slovart, HOMER, Numérica, Gallo and
others). Prochéac is also the organizer of the Festival
of Nice Music in Bansk4 Stiavnica. Besides playing
the cello, he also conducts.

Jan Slavik (cello, SK) - one of the leading
representatives of the Slovak cello school. He has
played all over the world with the Moyzes Quartet,
being its founding member. Slavik studied at the
Conservatoire and the Performing Arts College
(VSMU) and studied chamber play at Hochschule
fur Musik und darstellende Kunst in Vienna. Slavik
is a sought-after chamber musician, but often
performs as a soloist with orchestras as well. His
recordings include the Sonatas by Beethoven and
Suites by Bach, but also the works of contemporary
composers (such as Kupkovi¢ and Zeljenka). Slavik
is the organizer of chamber music festivals Music to
Trnava and Music to Modra. He also teaches at the
Performing Arts College (VSMU) in Bratislava.

Ladislav Szathmary (cello, SK - FR) - studied
at the Conservatoire in Bratislava, and later, thanks
to a scholarship from the French government,

with Marc-Didier Thirault and Jean-Marie Gamard.
He was a member of the Gustav Mahler Jugend
Orchestra (conducted by Claudio Abbado). During
his studies, he participated in master courses with
people like Miklés Perényi or members of the
Alban Berg Quartet. L. Szathmary is currently the
concertmaster and head of the cello section in the
Amadeus and Orchestre National d'EDF orchestras.
He is also a member of the string quartet Cantabile
and co-founder of the trio Dos Soles, which plays
an original fusion of jazz and traditional music.
Szathmaéry recorded numerous CD’s (for example
with the company Harmonia Mundi - Radio
France). He teaches cello at the Conservatoire in
Compiegne. As a soloist and member of various
chamber ensembles, he performs in Europe and
overseas.

Ivan Siller (piano, SK) - a student of the
Performing Arts College (VSMU) in Bratislava and
the Royal Conservatoire in Gent, Belgium. Apart
from international concert activities, he is the
initiator of musical and educational projects for
young people. He has received awards at several
domestic and international contests (among others,
EMCY in Hamburg). In 2004 Siller was granted

a scholarship for the International Summer Seminar
for New Music in Darmstadt, Germany. In 2002 he
founded a chamber music festival in Gent and is
also the organizer of the SPACE festival focused on
contemporary music.



Miki Skuta (piano, SK) - studied at the
Performing Arts College (VSMU) in Bratislava

and in Paris in C. Helffer's class. He is a laureate
of several domestic and international contests.
Skuta uses his unusual talent in several musical
genre’s including classical music, jazz and popular
music. Skuta worked with people like Benjamin
Schmid, Didier Lockwood, Christian Muthspiel,
Wolfgang Muthspiel, Jiri Stivin, Claudio Bohoéruqgez,
Juraj Barto$ and others. He has performed as

a soloist and a member of various ensembles

here and abroad. He has given concerts with the
most significant domestic orchestras, but also the
Bruckner Orchestra in Linz. Skuta’s most recent
recordings of Bach’s compositions for keyboard
instruments (Hevhetia) received the highest
appraisal in the prestigous British BBC Music
Magazine.

Nora Skuta (piano, SK) - a founding member

of the VENI Ensemble and Opera Aperta, one

of the most renowned, internationally active,
contemporary Slovak pianists. She studied at the
Performing Arts College (VSMU) in Bratislava

(with D. Varinska), where she continued in her
postgraduate studies, specializing in music of

the twentieth century. Skutova is a sought-after
chamber and solo musician and devoted performer
of contemporary music. She participated in
recordings of CDs with music by Vladimir Godar,
Peter Zagar, Jozef Sixta and Evgeniy Irshai. Last year
she recorded Sonatas and Interludes by American
composer John Cage for the Hevhetia Records,

a recording which was appraised by the BBC Music
Magazine.

Simon Tandree (viola, USA) - born in the USA,
studied violin at the Guildhall Scholl of Music and
Drama in London and currently studies at the
Musikhochschule des Saarlandes (Germany). As
member of the Arcus String Quartet he has given
concerts in Germany, England and Turkey.

Ensemble of French horns Corni di Bratislava
was formed in the year 1976 on the initiative of
Jozef 111é3, who is the solo horn player in the Slovak
Philharmony Orchestra. Jozef llIé$ is also the
artistic director of the ensemble. Important artistic
breakpoint for the Corni was the performance of
Robert Schuman’s Konzertstick for four French
horns with Slovak Philharmony. Exceptional music
qualities of the ensemble inspired Slovak composer
Bohumil Trnecek to write the Concerto for four
French horns and orchestra. Corni di Bratislava
gave performances home and abroad and also
made recordings for Slovak Radio. Ensemble is
frequently and with great success playing Serenata
da caccia composed by Ludovit Rajter.

VENI ensemble was formed in the year 1987
on the initiative of several enthusiastic composers
and musicians, most of them at that time studying
at the Performing Arts College in Bratislava. They
were joined together by the desire to search for and
freely express their views and opinions, through
their own musical expression. VENI ensemble is

an open association of musicians. The core of the
ensemble consists of several permanent members,
who invite others when they find it appropriate (in
the 19 years of the group’s existence, a respectable
number of musicians have taken turns playing in
it). The ensemble mostly participates at domestic
and international festival of contemporary music.
The ensemble also sporadically records with
domestic and international companies. In 1990,
VENI ensemble recorded a record for Globus
International Praha, and in 1992, through the
publishing cooperation of the Slovak Musical

Fund, the Slovak Radio and Pavian Records,

VENI ensemble’s first CD was created. The PRO
SLOVAKIA fund also supported this recording.

In 1995, VENI ensemble recorded another CD,

with Daniel Matej's music, called BETWEEN,

for the recording company MUSICA Vienna. In
2005, a recording of Christian Wolff's composite
on BRATISLAVA appeared on the Canadian

label Musicworks. Another CD with the name
BRATISLAVA is currently being prepared, containing
compositions created by order. The core of VENI
ensemble’s repertoire consists of the original works
of composers around the ensemble, compositions
of young composers from abroad, sharing the
ensembles views and opinions, and compositions
of those 20th century musicians, whose work
encouraged the musical and poetic development of
the above mentioned composers.
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